MUSI 1001 – Lecture 5

Chapter 5 - Medieval Music
**Chapter 4 – good reference for course
Middle Ages (dark ages) 400 – 1475

· Art in this time is not about being realistic or mimetic, it’s very two-dimensional
· Church controlled everything. i.e. the hospitals, schools.
Styles of Medieval Music

· Melody

· Mostly conjunct motion

· Narrow

· Scales use diatonic, not chromatic, notes

· Rhythm

· Gregorian chant and early secular songs

· Sung in rhythmic values determined by text

· No clearly marked rhythms or meter

· Polyphonic compositions (after 1180)
· Mostly in triple meter

· Uses repeated rhythmic patterns (rhythmic modes)

· Harmony

· Most surviving music is monophonic

· Polyphonic compositions

· Can have dissonant sonorities within phrases

· Phrases end with open unisons, octaves, or fifths

· Colour

· Vocal music predominates

· Little instrumental music survives:

· Medieval instruments different from those used in modern orchestras

· Some are ancestors of modern instruments, others became extinct

· Unique sound quality

· Texture

· Most music is monophonic

· Surviving polyphonic compositions written in non-imitative counterpoint

Gregorian Chat (also known as plainsong)

· Named in honour of pope Gregory (reigned 590-604)

· Important for administrative abilities

· Organized chants according to the liturgical calendar

· Not a musician: wrote few, if any, chants

· Replaced numerous regional chant practices (Sarum: Celtic Areas; Mozarabuc: Iberia; Ambrosian: Milan (Survived!)).

· Definition:

· Unaccompanied vocal music

· Sacred Latin text

· Composed for use in religious services in the Church and Monastery

· Written over the course of fifteen centuries

· Style

· Rhythm

· No meter or regular rhythms

· Encourage pious reflection

· Sung in unison (monophony)

· No (generally) instrumental accompaniment

· Soloists can alternate with unison choir

· Text can be set in a syllabic (one note per syllable) or melismatic (one syllable style)

· Individual composers of this vast body of music are generally unknown

Hildegard of Bingen (1098 – 1179)

· Significance

· One of the few composers of chant who can be identifies

· 77 chants have been attributed to her

· Founded a convent near Bingen, Germany

· Known for her extraordinary intellect and imagination

· Popes and kings sought her advice

· Many fields of activity

· Naturalist and pharmacologist
· Wrote scientific books, plays, and poetry

· Composed chant for her convent

· Afflicted with severe headaches

· Had visions during these times of pain

· Later transformed these images into poetry and set them to music

· “O rubor snguinis”

· An example of (highly idiomatic!) Gregorian chant

· Intended to be sung during the Sequentia portion of the Mass

· Original poetic text

· Vivid portray of the slaughter of St. Ursula and some 11,000 nuns believed to have been murdered by the Huns in the 4th – 5th century
