MUSI 1001 – Lecture 6
Lenoninus (active 1169 – 1201)
· A member of the clergy at Notre Dame of Paris

· A composer of organum
· Definition

· A polyphonic voice is added to the soloist portions of chant

· Informed by the pervading medieval concept of authoritas
· Creates a composition consisting of two or more lines

· Chant is sung in long tones, the new line movies more quickly

· Organum is only sung by soloists, the choir later continues the chant in unison

· Used to enhance special services, such as the Mass for Christmas Day

· Leonin’s called his collection of organum the Magnus liber organi (big book of organum)

Perotimus (fl. 1198 – 1236)
“Viderunt omnes”

· The first two words of this chant, “Viderunt omnes,” would have been sung by a soloist

· Perotinus composed organum for this passage, but left the choral sections as chant

· Two styles of setting

· Chant in long tones with a freely–moving, melismatic solo above

· A middle section features both lines move in triple meter

· The ending passage returns to the first style of setting

Guillaume de Machaut (1300 – 1377)
· The most important composer of the fourteenth century

· Author, composer, courtier, cleric

· Composed sacred music as well as secular songs (monophonic and polyphonic)

· Mass of Our Lady

· The best known composition in medieval music

· Machaut composed the work Reims around 1360

· Could be performed for any Mass in honour of the Virgin Mary

· An innovative work

· First known setting of the Mass Ordinary as one unified composition

· All movements composed in four-voice polyphony

· A descending scale motive unifies all the movements

Medival Secular Music
· Vocal

· Troubadours (Trobairitz)
· Active in southern France

· Wrote vernacular poetry (generally about love) and set the lyrics to music

· Often accompanied by instruments

· Instrumental acc. not written down, very little survives

· Performers from all classes of society

· Countless of Dia: A Chantar m’er (c.1175)

· Trouveres and Minnesingers
· Active somewhat later in northern France and Germany
· Began to mix the traditions of the troubadours with the style of sacred polyphonic music

· Resulted in the polyphonic chanson

· Many composers, including Machaut, adopted this style

· Instrumental

· Primarily used to accompany dancing

· Instruments divided into two groups

· Hauts

· Loud instruments

· Included in the sackbut, shawm, cornetto, and drum

· Bas

· Soft instruments

· Included flute, recorder, harp, lute and many others

Chapter 6 – Renaissance (1475 – 
The Renaissance Period
· Time frame

· The intellectual and artistic activity began in Italy around 1350 and spread to northern Europe

· Musical developments did not begin until around 1475

· Term means rebirth, reawakening

· Renaissance thinkers derived inspiration from the cultural heritage of ancient Greece and Rome

· Valued personal achievement, intellectual independence, and discovery
· Humanism

· A philosophical perspective markedly different from the medieval period

· Emphasis on human worth, creativity, and the capacity to shape society

· Rhetoric (judicial, deliberative, epideictic) deeply informs all the arts

Renaissance Musical Style
· Melody

· Stepwise (conjunct) motion within a moderately narrow range

· Diatonic, but some chromaticism used in madrigals

· Harmony

· Not as much dissonance as in medieval music

· The consonant triad becomes the basic building block of harmony

· Rhythm

· Duple meter now as common as triple meter

· Rhythm in sacred music is relaxed and without strong downbeats

· Rhythm in secular music (vocal and instrumental) is lively, with frequent use of syncopation
· Colour

· More instrumental music has survived than from the Middle Ages

· Unaccompanied vocal music remains the predominant sound

· Texture

· Polyphonic texture for four or five vocal lines is standard

· Imitative counterpoint predominates

· Passages of chordal homophonic texture are inserted for variety

Josquin and the Renaissance Motet
· Motet

· Composition for a choir

· Latin text on a sacred subject

· Texts were more vivid than those for the Mass

· Often drawn from the Old Testament, especially Psalms

· Vivid texts resulted in an equally dramatic musical setting

· Sung a cappella

· Performed in either church, chapel, or at home in private devotion

· Josquin Despres (ca. 1455 – 1521)

· Early career spent in Italy, where he was employed as a singer

· Had a temperamental and egotistical personality

· Recognized as a genius

· Praised by Martin Luther

· Held in high esteem and seen by some as a musical counterpart to Michelangelo

· Composed about 70 Masses and 20..

· Ave Maria

· Composed by Josquin ca. 1485, while working in Italy

· Each stanza makes reference to one of her feast days during the church year

· Composed using imitative counterpoint
