Scholar’s Elective Class Discussion September 11

Perception is defined as pure subjectivism revealed and experienced vicariously through art. The latter has the potential to engage the viewer directly. The spectator can experience it through the mechanism of his imagination and sensibility. Thus, artistic sensibility not only becomes a gateway to new meanings and principles but also proves to be deeply correlated with the way we categorize new experiences and fit them into the mould of familiarity and language.

Art is depicted as the reflection of the Zeitgeist of a century, and the collector of knowledge, ideas and mentalities. It is a budding hub of diverse and innovative ideas that acts as a catalyst of change both in society and in the way people perceive society.

Picasso’s views seem to agree with those of Gestalt psychology which claims that unity is greater than the sum of its parts. Also, technology builds upon old concepts to generate novel ones in the same way art does.

The concept of mimesis is left behind as a response to a change in consciousness, a questioning of values and phenomenological introspection, and is replaced by collage. 

The latter is proof that we can assemble and re-assemble ideas, dissect them and interpret them solely within the limits of our culture, background knowledge and context. From a biological pespective, it takes advantage of the fact that the human brain is evolutionarily adapted to seek patters everywhere, even where there might not be any. 

In conclusion, the 20th century Zeitgeist sets art as an essential cog in the machinery of a society that has evolved from a state of constant slow change to a state of  rapid seemingly chaotic change in which industry and technological advances break the barrier of convention and consequently of perception and consciousness. 
