26th March 2014
Indigenous Identity and the Media

· Close relationships between developing technologies and indigenous identity
· Hobbyist/ethnologists/collectors (normally were white Americans) would go collect/report indigenous identity
· Using indigenous as entertainment (photography, film, etc)
· Would stage photographs to make “authentic” photos of the natives (exaggerate photos)
· Edward Curtis and The Vanishing Indian
· In a Piegan Lodge
· Removes western modern technology
· Dressed Indigenous people in traditional native clothing
· Edward Curtis and the Kwakiutl
· In the Land of the Headhunters
· Showed the long extinct practice of head hunting
· Knew this would be exciting for the audience
· Pre-modern context – placing indigenous people in the past
· A way of salvage 
· Nanook of the North
· Hudson Bay area
· “A story of life and love in the actual arctic”
· The audience is white people
· Told from a settler perspective
· Placing Indians near nature
· Outside of or Other to Progress
· Diverse people depicted as homogenous & fixed in the past
· Noble savage vs. Ignoble Savage (Berkhofer)
Stories of violence and pacification
· Dime novels
· Literature
· Late 19th and early 20th century
· Short entertaining stories
· Buffalo Bill’s Wild West
· After westward expansion
· After Indian wars ended
· Reproducing stereotypes about their people
· Violent Indians on the war path
· Why would they (Indians) do this? (act these roles)
· $$$$
· Actors are poking fun that people actually believe these films
Diaspora
· Forces removal from homelands
· Non-recognized
· Never recognized in Canada/US (non-treaty)
· Dissolved (Cokes Dawes Act in US)
· Economic opportunity
· Assimilation efforts (residential schools)
· Double-consciousness – return back to community after residential schools
Playing Indian
· Always performing “Indian-ness”
· Prior to 1492 indigenous identity was more flexible (Raheja)
Massacre at Wounded Knee – 1890
· Ending of the Indian wars
Chicago Colombian Exposition – 1893
· Way to build nation through narratives of progress
· Audience assume the position of the ethnographer
· Walk around a simulated village and re-enact how it is to be indigenous
Salvage Ethnography
· Collecting “authentic” culture before it disappears
· Assumption that native cultures and peoples were destines to extinction 
Imperialist Nostalgia
· “Agents of colonialism long for the very forms of life they have intentionally altered or destroyed”
· Longing for the past
· Guilt for those that have been assimilated 
The Virtual Reservation
· “By relocating the Native American experience to celluloid, film became a virtual reservation for a viewing public eager for indigenous images, but lacking the spare time and money to visit a geographical one” 
Ignoble Savage
· Violent, blood thirsty, drunken, backward, alcoholic, lazy, impoverished, uneducated, non-technological, & unemployed
Noble Savage
· Spiritual, connection with nature, brave, stoiv,, sometimes a friend (or accessory) to the white man
· Tepees, headdress, war paint, beads, feathers, horses, and tomahawks
· The Lone Ranger’s Companion: Tonto
· Main character is the white man
· Tonto is there to act as an accessory to him
· The one Ranger: Tonto (Johnny Depp)
· Popular blockbuster
· Tonto plays more of a predominant role
· Still troubling
· Costume based on a painting of a fictional indigenous person (I am Crow)
· Stereotypes are still being shown in Hollywood
· Fire Cloud by Cassie Edwards
· Hyper-sexualized misunderstood character
· Jacob Black from “twilight” series
· How meaning is produces, reproduces, and maintained through signs or a kind of symbolic order?
Consequences: Self Esteem
· These representations affect the self image young Native children
· They reproduce stereotypes
· They tell us more about those creating the images than those being represented
Last line
· Hated tonto because he was the only Indian that looked like him (on exam)
4th Cinema
· 1st (Hollywood)
· Special effects
· Professional actors
· Global market
· Universal themes
· Western value systems
· Love stories, main heroes, binaries 
· 2nd (Art House)
· Artsy films
· Intentions of the film maker
· 3rd (3rd World)
· Decolonization efforts in developing nations
· Troubles western value system
· From the perspective of decolonizing nations 
· Battle of Algiers (1966) – North African ejection of French (controversial for the use of 
· Told form a different perspective
· To an audience which is shifting it’s understanding
· Films coming out of developing nations
· 4th (Indigenous Cinema)
· Barclay: “celebrating fourth Cinema”
· Indigenous films by indigenous people
· A term coined by Barry Barclay to distinguish indigenous film
· “For indigenous filmmakers, decolonization starts when they take their own image-making and self-representation into their own hands, creating decolonized cultural, historical, and political discourses, and becoming progressively emancipated from the Hollywood dominated industry…”
· A way of story telling for a different audience
· Visual sovereignty: control over the images by and for the indigenous people
· Creative self representation of native American visual artists
· Not just “ethnographic subject of the colonial gaze”
· Turns indigenous people into agents
· 2 expressions:
· play within the Hollywood system (tactics)
· 4th Cinema
· Play within system (Hollywood)
· James Young Deer
· Princess Red Wing
· Molly Spotted Elk
· Minnie Ha Ha
· Jay Silverheels (Tonto)
· Indigenous aesthetics- outside of “national orthodoxy”
· [bookmark: _GoBack]Relationship with space
Redfacing: Pulling One Over on Non-Native Audiences
· Indigenous stereotyping
· When Native actors and filmmakers wore tribally inaccurate costumes or inverted the conventions 
· Images both “self generated and created by the dominant culture”
· In on the joke” that Hollywood representations were “always already ridiculous and inaccurate for dramatic effect”
· “the cultural and ideological work of playing Indian – is closely aligned with the traditional role of the trickster figure
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