
MUSI 1701 - Theoretical Studies I Name:__, 
Midterm Exam (Wednesday, February 12, 2014) 
Dr. James Wright Student l 
1.5 hours (4:05- 5:25pm) 

I. 
• Provide roman numeral analysis 
• Mark the resolution of all chord-7ths with a descending arrow t£-fC, rS g_ . 
• Find and circle an example of "virtual resolution" - "' 
• Label all cadences (noting that each fermata in th~ymn indicates a cadence) 
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II. Provide roman numeral analysis for the four-measure passage below 
(J.S. Bach, Prelude inC Major, WTCI): t G c D p f+ C 
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V. Harmonize for four v~ices by completing soprano, 

c 
to and tenor parts aboye the given bass, following the chord 

symbols provi' 
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VI. Circle (in pen) the best answer for each of the questions below: 

1. The Phrygian Cadence: 

v a. 
b. 

Is found only in modal music 

I 

2. 

'¥. 
e. 

Is a variant of the Aeolian cadence 
Is a type of half-cadence 
Is a type of authentic cadence 
Is rare in music of the Common-practice period 

Which of the following occur rarely in nature: 

a. 
b. 

Complex tones 
Overtone series 

c. Harmonics 
d. Fundamental frequencies 8 Pure tones 

3. Which of the following is not a general principle of voice-leading in the 
common-practice period: 

4. 

a. "The law of the shortest way" 
b. Maximize contrary motion 

cy A void parallel 3rds 
A void parallel perfect intervals 

e. Minimize leaping motion 

The following is not true of the Subtonic (VII) triad: 

G~ 
b. 
c. 
d. 

~ 

It is the triad built on the raised leading-tone in the minor mode 
It occurs only in the minor mode 
It often progresses to III, since it is the same as "V of III" 
It is symbolized as VII, since it is a major-quality triad 
None of the above (i.e., all of the above are true of the Subtonic triad) 

5. According to the practices and conventions of common-practice harmony, which of the 
following lists harmonic progression from strongest to the weakest: 

·I a. 
b. 

&. 

3rct -progressions , 5th -progressions, falling step progressions, rising step progressions 
rising step progressions, falling step progressions, 5th-progressions, 3rct_progressions 
5th -progressions; 3rct -progressions, rising step progressions, falling step progressions 
falling step progressions, rising step progressions, 3rct -progressions, 5th -progressions , 
5th -progressions, 3rct_progressions, falling step progressions, rising step progressions 

d. 
e. 
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