Academic Criminology & Popular Criminology
Two Ways of Knowing? 
09/09/11 – Lecture 1 

mass media:
- intended for a large audience (mainstream): started in the 1920s since the printing press
 attempting to highlight the forms of media to communicate the same types of stories in the same types of ways 
- news values: types of values that mainstream media holds that governs the type of stories they choose to present to us and the way they choose to frame those stories 
- how things are framed has a lot to do with money 
- broadcast
- print
- internet 

mass media & crime:
- the two purposes of entertainment and enlightenment frequently become intertwined in our society and the two become “infotainment” 
- many shows (first 48) come off as factual and real but it is a source of entertainment; society ends up feeling like they have knowledge about crime scenes, etc
- this blurring of the two purposes becomes problematic because we start to use the same sort of techniques to present information in news that we do in crime dramas  
- crime dramas offer reenact real crimes (dramatization) 

academic criminology: the objective is to create this verifiable body of knowledge 
- systematic study of crime: etiology, extent, nature and prevention of crime and criminality 
- law and justice and legal scholars are associated with criminality as well 
- cultural criminologists say academic criminologists become obsessed with this aesthetic of precision which is the fact that we are going to convey truth because we’re doing a systematic study and are able to measure variables and analyses studies – at the end of the day we can present facts  cultural criminologists believe there cannot be one truth let alone be able to present very many actual facts that are based in the real world; they believe there is no objective reality that exists and that we are constantly in the process of creating reality as we interact with one another on a daily basis 
- what happens in the practice of academic criminology: aesthetics of precision, aesthetics of authority/objective: needs to be precise and objective, if there is one single truth it can be seen as subjective and argued 
- academic criminology eliminates first person, has in-text referencing, equations, tables and statistics 
- taking subjective knowledge (biases, life experiences) and making it seem objective because there are support and other authors who believe the same thing “so it must be true” 
- popular criminologists would say this makes criminology less relevant because we are so fixated on academic criminology 
- academic criminologists are focused on publishing in increasingly narrow publications 

popular criminology: put forward as a parallel discourse (operating at the same time but a different way of thinking about crime and criminality then academic criminology)
- the themes in mass media overlap popular criminology and academic criminology
- popular criminology is going to tell us more about what is going on in society at the exact time (political and social conditions) 
- acknowledging the “messiness” of crime dealing with human actors and suggesting that media and popular culture are going to tell us a lot of important things about how we view crime and criminality and it is something worth study 
- if we’re looking at the audience size presented to society, popular criminology size is considered bigger because of the number of people consuming 
- fictionalized accounts of crimes and criminals are important for study to look at how people use them in their daily lives or even the way news media frames things  its going to tell us a lot about what society feels about the nature of good and evil
- tell us things about how we identify with victims, what we think of offenders and what we believe to be offensive
- fictionalized accounts allow us to feel something for people we may believe are completely different than us 
example: prison films allow us to feel something for prisoners that we would normally dismiss 
- ethically, popular criminology confronts the audience with moral positions, often times a passionate way, and you are forced to grapple with various ideas and stances about crime and criminality that you might not otherwise 
* philosophy, ethics, psychology & methodologically messier

constructing a social reality:
our ways we construct a reality: 
- experienced reality: knowledge you gain from what happens to you personally in your life 
- conversational knowledge: interactions with other people 
- social groups/institutions: church, family, school – you are socialized by social groups and institutions to hold particular values and beliefs 
- mass media: social media, popular media: the way we interact with people and converse with people is very mediated 
- conversational knowledge, social groups/institutions and mass media create symbolic knowledge 
* language becomes important in all three 

mediated social reality:
is “real” real enough? 
- or does it have to be mediated to be seen as it really happened?






09/14/11 – Lecture 2 
Monkey See, Monkey Do? – The Media as Criminogenic 

What is the relationship between the media and crime? 

media “effects” research:
- media directly effects individuals and can compel them into criminality or violence and aggression
- media effects research generally assumes that there is a negative relationship between media and the audience 
- media is going to directly cause anti social behavior, deviant behavior or criminal behavior 
mass society theory: the masses or common people are characterized by their lack of individuality, political apathy, our low brow tastes 
- individuals identity is shaped by their external environments (we are impressionable) and the reason why behaviorists would say this is true is because they’re able to observe this and it takes stable, recognizable patterns 

hypodermic model: 
- mechanistic process
- “inject” values, ideas, information into the passive receiver
- produces direct, unmediated “effects” 
- media has a direct and automatic effect 

media effects tends to come from three places:
- undermines standards of decency/morality: making us less moral and we stop knowing right from wrong 
- undermines civilizing influence of high culture: typically takes the form of low brow culture – there’s the idea that popular culture is catering to the lowest common denominator 
- manipulates masses: manipulate the mass consciousness of society through media 
war of worlds: provides evidence of media effect: gullibility of the audience 

limitations of “media effects” theories: 
- multiple meanings of media texts: author or producer might want to convey something that no one else really sees 
- characteristics of audience members (gender, age, race) 
- social/cultural context
- influence from audience 

“copycat” theory of crime: 
- frequently tied to crimes of youth 
- belief that if we didn’t have these crimes in the media all the time there would not be the crimes

strain theory & anomie: 
- strain theorists who talk about anomie (a state that exists when sense of community and social order decline – normlessness) – begin to feel disoriented and individuals become alienated from one another 
- the cohesion that we feel can be attributed to the fact that individuals are trying to achieve the same goals 
- everyone is trying to pursue this vague idea of “American dream” but we’re still anomic and “cut apart” from one another  we’ve been socialized to aspire to have wealth, status, prestige and that there’s legitimate ways for achieving this goal 
- when the legitimate means to achieve that goal aren’t available anymore, people experience anomie – the goals and the means don’t add up which causes strain 
- emulative function  exemplars of aspirational lifestyles (not totally direct but it influences it) 
- crime ends up occurring because individuals are in an anomic state and there are no legitimate ways to achieve the means so people end up turning to crime or illegitimate ways of achieving the goals to be approved of by others 


revival of anomie:
- the link between anomie and media has been revived because we’re seeing more and more transgressive forms of excitement in society (extreme sports, UFC, etc)
 people say there’s a link that society gets “excited” about these things and that there’s strain on the whole 
- this could also explain things such as “sport killings” of homeless individuals 
- strain theorists believe they can explain the growth of such things in contemporary society 
- growth of electronic communications: it can also foster anomie 

“dominant ideology” approach:
- this is where we find Marxism 
- the idea that the media are the elites and it is a capitalist institution and it’s ideological apparatus  information is going to flow from the top down  (politicians, military leaders, business leaders, intellectuals, advertisers– everyone who has an elite in society; it is there messages and ideas that are flowed down to us)
 these “leaders” create credibility and society follows and believes their ideas (“hierarchy of credibility”) 
- government/business people are more credible and that’s what society has come to accept 
- the consent to ideas is manufactured 
- the Marxists “types” would say that it’s an ideology apparatus (media) so that the elites can reinforce certain views of hegemonic (hegemony- views that we come to accept as common sense; views we come to see as being “just the way things are”)  views that the upper and elite class have come to be the ideas of society 
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- through the media, they get our consent to oppress us – we buy into their oppressive products and life
- there is a hierarchy of credibility as sources of information and experts (official sources of information) 
- political economy argues using the dominant ideology approach suggests that the concentration of media ownership in the hands of a few select individuals 

competitive/pluralist approach:
- less favored by academics and more favored by  namely because it tends to be a more positive reading
- they suggest that deregulation and privatization allow more people get into the mediated realm 
- media offers the space for freedom, which is a diverse space with lots of viewpoints 
- official commentators and counter-definers
- audience is skeptical/knowledgeable 
competitive/pluralist paradigm:
- having lots of sources and messages for information doesn’t necessarily mean the types of information they’re giving us is going to be diverse
- entertainment bias of market-based system
 “infotainment” 

“reception analysis” research
- start to see a transition because these people are willing to admit that we as consumers are not passive, we can be skeptical and we are going to interpret information different depending who we are  transition to cultural criminology
- to them, media is a resource we can constantly engage with and it’s only going to make sense to us if it resonates with our identity based on the experiences that we had 
- these theorists would say in an age where there’s been different types of media we engage with consciously, that alone cannot have such a coherent message that is ‘funneled’ down to us 
- communication is becoming more democratic and more technology driven; so their essential question is what do people do with media? 
- these research parallels to cultural criminology  they believe that crime is grounded in culture and they do accept a bit of Marxism because they say cultural practices are embedded in the dominant processes of power 
- they also do suggest that criminal acts as Marxists would say that are attempts to resist authority
- unlike Marxists who suggest crime is about acquisition, materialism, economic need – cultural criminologists would say crime is about announcing one’s presence, obtaining status, or sneaky thrills 
- crime can be attributed to the fact that we’re over-controlled and have little control over our own lives 
- cultural criminologists are also interested in the “carnivalesque” (term originated from carnival which used to mean a carnival was almost permission to behave in ways you might not behave in day to day – it was a pre Lenten festival meaning anything goes) 
- original carnivals were less about spectatorship and more about participation
- carnivalesque is used to describe overturning authority 
- participation in such activities can lead to criminalization because they’re breaking the rules – but not all carnivalesque activities necessarily have crime 

“media as a possibility space” 
- quest based storyline/open-ended play space
- “try on” different persona and manipulate things they want you want 
- reinforcing stereotypes?
- valorizing violence/negative role models? 
 punitive component; the overall idea is that bad guys always lose and good guys triumph 

impact of media dependent on how you play the game 
gamers: expert users, sophisticated theories of mediated violence 
 “wrong people” might be swayed, sophisticated views on racial stereotypes 
 “mediated recreations” 

rap and the “code of the streets” 
- gangster rap: violence, misogynistic, materialistic, homophobic? 
 representative of reality? effects? 
- street code as inspiration for rap
- street code as interpretive resource  rap as interpretive resource 
rap: it’s also a means for people to interpret what is going on and interpret violence in cities 
rap & street code: a way for people to think through their reality   
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“The Pictures in Our Heads”
Risk, Entertainment & Fear 

mediated reality:
- media impacts how we view the social world entirely and what we’re going to see is mediated reality is shaped by the production process of news organizations (how they actually go about making the news) and the structural determinants (how news stations allocate resources; where they’re going to invest their money such as reporters) of news making 
- culturally determined reality (statistics, police officers, crown attorneys, etc) – if you’re hearing versions of reality that have a definite viewpoint 
- time constraints: end up becoming the reason for the types of news that is going to be reported 
- always the element of infotainment 
- what we interpret as reality ends up becoming shaped often times by how media has to produce things

news values:
- these are value judgments that journalists, editors, publishers, tv producers etc. are going to make about whether or not a story is going to be appealing to us (assess the public appeal) 
- agenda-settings by media  frame the story 
- Jewkes: not telling us on the whole what to think, it’s telling us how to think about certain things  its framing stories in particular ways and typically showing us things over and over
- journalists are going to take a particular tone and use particular words and most importantly pick images that will accommodate the story 
threshold:
- certain level of perceived importance or drama
- events are going to have to be of a certain perceived level of importance in order for them to be reported on – going to have to meet a certain threshold and be considered “news worthy” 
- the threshold of the story is going to be context specific
predictability: 
- plan coverage/deploy resources 
- structures media agenda (angle): what kind of video, where should the reporters be, what kind of words are going to be used, etc 
- events that are unexpected, rare or extraordinary are going to be more “news worthy” and perceived as more important
- predictable news stories will allow news media organizations to plan their coverage and use their resources in a more efficient way 
simplification:
- brief 
- restricted possible meanings  consensual conclusions 
- suspension of critical thinking  partiality 
- the problem with having simplified stories is that you’re restricting meanings – the possibility of interpreting things becomes simplified 
- stories that end up being the ones we hear the most often end up being ambiguous – there’s a definite hook that tells us to watch it and then how we should think about it 
- we’re frequently shown things that are put in binary terms 
individualism:
- highlights individual explanations and responses of crime 
- process of personalization
- focus on individual pathology 
- not looking for explanations in larger social structural problems – media is looking to explain crime but relying on individualistic explanations (it’s easier to think things through this way and see it in black and white) 
risk:
- preoccupied by all things of risk and it leads to a fear of personal safety – ex: hearing stories about random violence by the news and television shows; then we’re going to start to non-consciously sense that the world is becoming a riskier place and we must work towards mitigating a safer place 

*need lecture 5 
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news values

visual spectacle:
- primary of the visual
- images reveal the truth (we forget that it’s chosen to highlight certain things over others) 
- increasing invisibility of certain crimes 
Greer & Jewkes: talk about how we construct certain people as folk-devils by using images  the media intentionally is going to pick certain images to be representative of people who are in conflict with the law because they want to portray certain things about this person; we come to believe that it is representative of these people 

children:
- any story with children Jewkes says is worthy of reporting – either as victims or perpetrators 
- these stories become elevated to meet the threshold of perceived importances
- Jewkes: we use children as a social barometer – it’s a way for us to figure out how well society is doing (if kids can commit crimes, then we feel there is something fundamentally wrong with the social world) 
- children are always seen as vulnerable and this is why children and women are constructed to be the ideal victims  because we see children this way, this is why it’s so horrifying when they are the perpetrators of crime 
- society has not always seen children as vulnerable and on different levels than adults; it is a relatively new ideology 

conservative ideology/political diversion:
- everything in the news; news values influence the media agenda and the stories that they report on and rely on a right wing consensus 
- conservative ideology is what dictates the news according to Jewkes: for crime stories; he says they emphasize the need for deterrence, mainly because they emphasize individual explanations for crime as well as “populist punitiveness” 
- popular punitiveness is the idea of popular punishments 
- construction of dangerous others enforces “populist punitiveness” because society sees it as the only way to deal with dangerous others is to take strict, stern actions 
- this is a mechanism of diverting people’s attention; keep society focused on things like crime instead of having society look into things that probably in the long run more deeply affect society (standards of living, access to wealth, etc) 
- this mechanism is used by governments  focus on the crimes of the working class and stigmatized others as being the most predominant crimes instead of looking at things like corporate crime, white collar crime, etc. 

crime as mere entertainment?
- mediated crime theme   public consciousness 
- is it possible that the media can reflect what is going on in society at a particular point in time and also reflect certain values back to us so that is changes our way of thinking and influences the political realm
media as agenda-setter:
- media is going to play a role in shaping and merging shifts in sensibilities about crime and criminal justice 
- Garland: says there’s been a shift away from penal welfarism to where we’re at now (our current perspective)
- penal welfarism is an idea that suggests that crime is the result of some abnormality or pathology 
- penal welfarism had a strong sense of optimism associated with it – we believed using the medical model we could fix these abnormalities and reduce crime 
- our current perspective is different now; we don’t hold hope for curing pathologies that lead to criminology 
- our current perspective looks at crime in fundamentally different ways  the media played an important role in facilitating that shift away from penal welfarism 
- when we think about the media as an agenda-setter, it does not mean the media is telling us directly what to think but the media is telling us how to think about things (what kinds of solutions need to be undertaken, what the major problems of the day are, etc) 

Martinson, 1974 – “Nothing Works” 
- cast doubt on rehabilitation  government policy 
- meta-analysis about whether or not rehabilitation programs in prison were effective or not
- they looked at studies about recidivism for their research 
60 Minutes 
- does an expose interviewing Martinson who had just published his article “What Works?” which was questions and answers about prison reform 
- muckraking frame – essentially means that they’re going to “rake through the muck” to get at the truth
- because of this frame, viewers are left questioned 
- “common sense” meaning hard criminals are not going to be rehabilitated 
- Cavinder suggests this was used by politicians  and legislatures to justify stronger conservative views of crime and punishment 

media dramatization of crime:
- Cavinder: his conclusion is that the same key themes were being portrayed in both news and drama 
- crime was something to be considered increasingly serious and we cannot necessarily depend on governments alone because modern life is becoming risky and dangerous
- the established social values that we had are in decline
- “othering” of the criminal  dangerous, monstrous, non-human
- the only way to deal with these kinds of others is punishment because we cannot rehabilitate them (privileging of punitive sanctions) 
- these themes are displayed in news as well as dramatic tv shows 
- prior to 1970 (and 60 Minutes “Nothing Works” frame) criminals were seen as funny and likeable in tv shows 
 
shifting sensibilites: 
- start to see the shift as criminals as the outlaw heroes and now the criminal is portrayed as the agent of the law
- no longer seen as “robin-hood crimes” but now as evil “others” 
- social institutions called into doubt and that’s why people have to take matters into their own hands because they think criminals have too many rights 
- order is maintained by “thin blue line” (the idea of cops are the thin blue line protecting society) – usually used in a negative way because they represent the only force keeping society in order and without them society would be chaotic 
- the problem with this thinking is that it leads to sensibilities where police officers are seen as heroes 

parallel narratives: 
- the news is taking personal concerns and translating them into beliefs about the world and dramatic representations are emotionally compelling which is reinforcing these beliefs
- we now have a narrative and organized structured way of thinking about the environment and social world 

shazam! criminal justice in comics: 
- because there’s text and illustrations and is usually written for adult readers; they’re two ways in uncovering subtexts 
- a very rich place to look for ideas for what’s going on in the social world 
- dominant narrative  good triumphs
- safety in voyeurism (engaging in scary stuff but we don’t actually have to deal with it personally) 
- “ritual moral exercise” (Katz, 1987) – we are fascinated with crime because it allows us to figure out how we feel about certain large abstract issues 
- we are reproducing dominant notions of justice in these comic books – good vs evil, morality vs. immorality 
- allowing social approved values and norms to be reinforced even if the heroes in these stories go out of bounds to “get to the ends” but in each and every instance the means will justify the ends 
- seeing consistently themes of punishments being invoked over and over 
- retribution as seen as justifiable; it is something that is going to benefit society as it is the ultimate way to hold people accountable and can be seen as a “cleansing social ritual” 
- the hero of the tale does not necessarily have to be on the right side of the law, but they have to be on the right side of the moral equation (
- they can use extra legal responses to deal with problems (going outside the law) because they are moral and law enforcement has not been adequate enough to deal with these others 
-  certain nostalgia (ideas that never actually existed) in most comics for “better” times/places
- these times/places are when crime was infrequent and punishment was just 
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folk heroes and folk devils:
the portrayal of offenders

worshipping heroes:
- a “god” in human form
- everything they did seemed more amazing because of the fact they were human bodies
 struggle with external forces and frailty of humanity
- the human embodiment of idealized values 
- we have shifted away from portraying criminals as outlaw criminals and shifted towards thinking about criminals as “others” 
- the people who are know heroic are people like police officers and people working outside the bounds of the law in order to enact justice because social institutions have failed us 
- at the end of the day, heroes express the values and attributes that are culturally approved of (individualism, courage, strength etc) 

myths representing reality: 
- it is unlikely that many of the tales and folklores that have presented these figures are entirely true; despite the fact that we know that and these figures have engaged in criminal behavior, we still have constructed them as outlaw heroes 
folklore (dance, songs, expressive beliefs) expressive culture comprising popular traditions
- folklore constitutes the oral traditions by a particular group 
ideology: myths that society lives by  unproblematic, “natural” concepts about the world (ex: masculinity looks a certain way/femininity looks a certain way, etc) 
- folklore is expressive culture that reinforces certain things about the values we should idealize (folk devils will do this as well)

psychological explanations:
- when we value certain people who are notorious criminals, even people who are constructed as murderers, it’s suggesting we do this for three reasons: 
1) psychological
- life is constraining; we are bound by strict social conventions and rules - we look to those people who are outlaws because we receive thrills from it 
- we start to see these figures as attractive and charismatic 
- we start to see these people as voyeurs and believe we can rebel vicariously through them but we are not actually engaged (safe distance)  a social safety valve 
- this view is taken on by cultural criminologists 
- at the end of the day the law always triumphs 
- the problem with this explanation is it doesn’t really prove why we choose to put certain criminals over others on a pedestal 
2) cultural
- these individuals that we’ve chosen to hold up as heroic criminals (criminal folk heroes) embody widely admired traits which reinforces cultural values 
- symbolic expressions of cultural values  embody widely admired traits 
- masculine virtues: self-made/independent, aggressive, intelligence, ability to “outdo” others
- other people focus on the idea of style: mode of being that communicates things about an individual  heroes/criminals are portrayed in flattering ways 
- style is not just about clothing, it encompasses these three elements: image, bearing, argot (language) 
- style has to do with their images, attitudes and body language 
- the problem with cultural explanations: they still don’t explain why clever rapists or attractive serial killers tend not to be criminals that we value 
 they also fail to question the reality of the representations (they assume that’s how those people are represented and that’s fine) 
3) sociological 
- focus on the setting and context within these actions appeared 
- they’d ask questions about what’s going on in society during the time period the criminal/hero was operating
- certain social conditions will lend to choosing certain heroic criminals as being heroes 
- periods of economic depression: one of the things that most heroes have in common 
- there’s going to be societal strain in these types of periods that is going to increase the visibility of injustice and corruption on the part of authorities 
- looking for extra-legal symbolic champions (it’s okay for them to break the law)
- heroic criminal = political symbol (product of culture) under structural conditions 

no heroes here – folk devils: 
- someone who is positioned completely outside the norms and boundaries outside society and does not share our values
- positioning people like that, we are reinforcing as a society what is ideals, norms and mores we feel we’re supposed to accept 
- converse of heroic criminal  outsiders, devils 
- also reconfirms ideals, norms, mores of society through myths 

moral panics:
Cohen: folk devils and moral panics (1972) 
- he says moral panics that happen around folk devils highlight the moral boundaries of society (that is their purpose)
- there’s a limit of the amount of diversity that society is willing to accept 
- public panic around folk devils are ones that produce a certain amount of anxiety and public panic  Cohen says that it’s not that this behavior is okay, but it constitutes a moral panic because our reactions are out or proportion to the actual threat the behavior poses to us, or the individuals pose to us 
- moral panics tend to be short lived but they reoccur
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Cohen: Folk Devils & Moral Panics 
- emotive language and imagery (see moral panics constructed around language particularly in news – super predators) 
- case studies (moral panics usually have specific examples, past cases, etc)
- statistics (use of statistics, but some statistics show that crime is not in the rise, but we the statistics to show recurrence – we use the distorted ones) 
- demonization
- media-generated or directed 

deviant “others” 
- “spoiled identities”  cause of deviance
- means to maintaining idealized self
- exist on spectrum of deviance
 stigmatized others “exceptional others”  
- the person with a stigmatized attribute is reduced in the mind of others from a whole individual to one who has a taint that discounts them 

stigmatized others:
- these are individuals who are considered to parasitic (drain on the host) 
- corrosive 
- not immediately threatening to the safety of other individuals but sucking society dry 
- contribute little to nothing but take 
- these are people who are of society and come from us and on some level they’ve been socialized with the same values and norms but they’re not operating in society in a normal way 
- ex: homeless, drug users, prisoners 

“exceptional others” 
- absolute “outsiders” 
- serious offences
- these individuals are cast as absolute outsiders
- they are people who are operating in society but don’t belong to it 
- we share the least in common with these individuals 

theory of the subject
- populist punitiveness (the best way to deal with these individuals is to punish)
- crimes most likely to commit 
- sense of inferiority; we scapegoat others and out of that we have this sadistic desire to humiliate people
- sadism/desire to humiliate 
- cult of celebrity 
- they live the ultimate aspirational lifestyle 
- jealousy and admiration for criminals and their exploits 
- guilt: role in the creation of crime; sexual desires
- rampant consumerism 
· cult of individualism (“iGen”) 

the body as a gender-making machine:
- sex  gender  sexuality 
sex: biologically; male/female 
gender: display of essential sex(ual) natures; attributes specific to men or women (femininity vs. masculinity) 
- gender is people displaying essence of biological sex 

gender as performative:
- being a gendered person  the product of social “doings” 
- it is not something one is, it is something one does in interaction with others
- we are not always conscious of gender since it is embedded in everyday interactions 
- making visible what is hidden gender   sex 

hegeomonic masculinity/emphasized femininity 
- exalted/honoured form  how men and women should be 
- normative not the norm 
- prowess  heterosexual, athletc
- hardness  physically tough, invulnerability 
- independence, dominance, ambition 

*missing lecture 9 
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“pathways to popularity” 
- ‘ideal masculinity’  whiteness, heterosexuality, athletic, physically dominant, economic resources = popularity 
- these outcasts inhabit the subordinated group of masculinity 
 
messing with others:
- feminize the marginal
- objectify the “other” 
- blame the victim  “fitting in” results of “free choices” 
- the masculinity of people who are being teased or full on bullied is constantly called into question 
- when youth are bullying, they consistently objectify the human making them an object and “othering them”

the “ideal” victims in “reel” life: 
ideal victims: counterpoint to idealized offenders  folk devils 
victimhood:
- it’s a identity or a status that is applied by individuals or assumed by individuals as something that is socially negotiated and constructed
- certain characteristics that may be valued as belonging to a real victim 
- the ideal victim: someone has to have someone violate them according to the criminal code 
- the ideal victim is one who is vulnerable or blameless 
- women are constructed more closely as the ideal victim 
ideal-female-victim 
- the ideal female victim = the ideal victim 
 white, young, pretty, virginal/Madonna 
- the characteristics that emphasize femininity also characterize victimhood 
women’s “true crime” narratives:
- reinforces fear
- source of empowerment
- source of social control
- reproduces gender stereotypes 
portrait of peril:
- violent crime
- stranger danger 
source of empowerment:
- majority of speakers  men who are authority figures 
source of social control:
- detailed descriptions of crime  use of horror movie tropes  
images of women:
- beauty = worth
- reinforces family ties
- deviance  blameworthy victims 
* very qualities contribute to victimization 
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“the thin blue line” – police & the media 
- research suggests that the image of police that are found in the media are more often than not, not positive 
- reinforce the legitimacy of policing as an institution 
- media depictions fosters this idea that police officers are a worthy and legitimate authority; fostering authoritarianism in the public 
- other people say the preoccupation of corruption in the depiction of officers are really undermined their authority in contemporary society 

the emergence of ‘police fetishism’ 
- obsessive and excessive attachment; displacement of sexual gratification onto an object 
- crime and law enforcement narratives predominant
- concentrate on stories of serious, violent offences; which make us question how much social order exists 

- concentrate on offences that will or have been solved or will be solved
- demography of victims – white, upper middle class, middle-aged 
- police fetishism reinforces the myth of police indispensensibility; police represent the thin blue line; the only people that are separating use from the forces of chaos  without them public order cannot be maintained 

mediated law enforcers: 
- western lawmen 
- detective
- foolish patrolmen
- government men
- private eye
- superheroes
- police 

foolish patrolmen:
- models of ineptitude (‘flatfoot, ‘gumshoe’) 
- comedic devices
- foil for hero 
g-men:
- professionalization of policing
- facilitate the triumph of justice 
private eye:
- hegemonic man of action
- unencumbered by due process
- not virtuous/interested in “truth” 
- better than criminals at their own game 
superheroes:
- on right side of moral equation
- police inadequate of corrupt 
cop as crime fighter: 
- western hero  cop hero
- melancholy
- seriousness of purpose
- moral clarity
- personal nobility 

cop genre:
- separating us from being barbarize and keeping us civilized 
- abandon  self control 
images of police:
1) rogue cop
- bending rules to destroy their component 
- positioned as slightly obsessive 
2) corrupt cop
3) cop comedy
4) honest cop 
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real “effect” of CSI: 
- discrepancy between myth vs. reality 
- decreased public confidence 

managing people’s expectations:
- appeasement
- education
- resort to authority 

policing’s (in)visibility:
- consider the types of things the police choose to make public and things they choose to keep hidden from view 
- new technology periods have allowed us to increase the visibility of police as they go about their jobs (camera phones)  these technologies are at the fore front of changing police visibility and it might eventually change police accountability to us citizens 
- it is also going to change the institutions account (in)ability meaning changing how police are able to account for the actions and behaviors 
- primary (actual) visibility 
- secondary visibility  disappearance of disappearances” (Haggerty & Ericson, 2000) 
- new visibility  media producer society (everyone is in the process of creating media) 

toeing the line: 
- the seeing of police as being effective agents of social control becomes as significant in contemporary society if not more so than them actually doing anything 
- police officers have a dual role: on hand they are moral agents and one of these occupations that have been given the ability to kill  but at the same time they are considered dirty workers because they are engaging in such work, they become tainted (physical taint) because they are in a job that is considered physically dirty 
- negotiate front-stage and back-stage 
- policing a mediated activity  

disruptive disclosure: 
- surveillance  unobserved, unobtrusive – you don’t realize or you forget that you are being observed 
- sousveillance  recorded by a participant 
- user created content (UCC) in a post broadcasting age 

implications:
- increase public skepticism/cynicism about individual officers and policing
- public indifference 

tried in the media: 
courts and the media 

reality television and popular legal culture: 
- cultural legal “text”  more experiential knowledge = more relevance 
- potency of moral/legal messages 
- orientation to the marginalized 
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tried in the media:
courts and the media

the ideological shift:
- judges  ordinary citizens differently positioned
- efficacy of law in contemporary society differently conceived  - liberal legal model/neo-liberal legal model
- both of these models are going to think about how law is effected and how law needs to be applied in order to be effective in different ways 
- in both of these models, judges and ordinary citizens are going to be positioned in different ways 

law and justice: 
law: system of rules, underpins society
- used as an instrument to underpin things like the political system, economics and society
- ends up serving as the ultimate mediator in the relationships between citizens 
- central institutions and elements are interpreting and creating law are impartial judiciary, democratic parliament and accountable government 
justice: concept about moral rightness and what is actually fair 

do-it-yourself justice and the people’s court: 
- law as symbol  legitimates authority of judge
- the law is what gives the judge in court their authority and the judge is going to rely upon this legal rational authority that they have to render their decisions 
- judge is prescribing the law
- realm of the people (collective property)  incorporation of lay/professional judgments 
- the judge is just a vessel applying the law and is just one individual in the entire process

the people’s judge as “unwitting conduit” 
- judge as strict adherent  law seen as inflexible and neutral 
- judge as instrument of official legal doctrine 

compassionate justice:
- law resolves conflict abstractly  judges apply it practically
- judge Judy applies popular cultural ealism 
- not always best mechanism for dispute resolution
- ambiguity in messages 
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judge judy as justice:
- anti-democratic vision 
- judges as personification of law and justice 
- “built in truth detector” rather than legal procedure 
- her morality is extremely politically conservative 
 
judge judy as moral compass: 
- autocratic ruler  synergize law and justice
- fabrication/creation of laws – process is a game
- ideological implications 
- her moral compass that she is using 

popular culture legal idealism:
the law as it ought to be 
- advocates personal responsibility (failings = poor choices) 
- privatized model of citizenship 
- individuals come solely responsible for the minimization of risk and victimization 
- “common sense”
- good citizens are going to make good choices, exercise personal responsibility, be self disciplined and engage in prudence conduct (cautious; weighing the pros and cons) 

bad women/stupid women:
- targeted audience is female
- advancing responsibilization/othering
 govern yourself, you have the choice, be prudent
- messages are going to be targeted to the audience (retired people, women) 
- sending a message that people need to look after themselves 

police procedural realism:
- geographic realism
- backstage behavior/conversations
 cop knowledge, scientific knowledge 

scientific realism:
- characters  jargon 
- sets  equipment/apparatuses 
- accoutrement of science 
scientific evidence:
- privileging of physical evidence  infalliable, objective facts 

scientific policing as accessible and fun:
- camera work points us toward clues
- explanatory dialogue instructs audience
- “visual storytelling” 

the CSI effect: 
- unrealistic expectations of jurors  general distortions/specific distortions 
- changing nature of criminal trials 
- according to the players in the system, they see CSI as promoting to potential jurors unrealistic expectations about forensic evidence and police investigation techniques 
- in these shows, the people have unlimited resources and they’re going to use these resources to uncover the truth 

CSI effect during trial:
- eyewitness testimony
- forensic evidence presentation
- irrelevant forensic evidence
- negative evidence witnesses  lawyers introduced this, ex: introduce a scientist that will explain to the jury why having scientific evidence is useful in this instance 
- opinion versus fact; inability from jurors to distinguish between opinions and facts – all expert testimonies are taken as facts but sometimes it is merely expert opinion 


11/11/11 

CSI effect and job execution:
- discussion of forensic evidence
- assessment of effect during voir dire 
- increased familiarity with forensics 
- changes in how judges execute their jobs so that they can address forensic evidence when speaking to the jury – this has to do with the over popularity of forensic shows like CSI 
- judges said they spent more time clarifying forensic evidence for jurors and attempting to make sure jurors were not holding the evidence that existed in that particular trial up to the television shows standards 
- defense attorneys claimed they were having to spend more time suggesting to jurors why they shouldn’t necessarily believe that this kind of evidence was infallible 
- jurors cannot differentiate between scientific facts and expert opinions
- additional times spent at trial putting evidence and facts together and establishing things that eye witnesses were credible and could identify the perpetrator – this was credible as forensic evidence 
- jurors wanted scientific proof 

juror’s construction of the system:
- unreasonable expectations of evidence/police
- decreased understanding about forensics 
- conviction difficult in absence of forensics
- forensic evidence  conviction 

the mediated spectacle of imprisonment:
punishment:
- something symbolic
- punishment  cultural symbolic references
- punishment is an act of communication 
- punishment is a way to create social cohesion 
- highlights the boundaries we’re willing to accept and acts as a mechanism to reassure us that we are behaving properly
- it creates in and out groups 
 
early punishments:
- prison as punishment relatively new
- before: corporal punishment, mutilation, branding
- punishment of the body
- punishment was in the form of public spectacles 
- public attention was on the process itself 
- some people say the reason why prison exists is because it’s veiled and the only way we will move away as imprisonment as punishment and challenge people about the ideas of self evidence in imprisonment is by lifting the veil 

purpose of imprisonment:
Mathieson – 1990: 
- expurgatory – taking unwanted people and removing them from the community, controlling them and housing them but ultimately getting rid of them until they’re released
- symbolic drama – prisoners take on the sins of the rest of us 
- “something is being done” 
- power-draining” – maintaining the power system as it is 
- diversionary – people are focused on small street crime and not looking at bigger crimes 
- start to put punishment inside away from the gaze of the community because people are starting to go against the fact that the system is humiliating people and don’t want the community to rebel 
- citizens might turn on the state in the mass, and you’re reminding the citizens who is in authority 




why prison films?: 
Rafter (2000):
- ideal man – identify hegemonic masculinity to a certain extent 
- perfect friendships – these films allow us to participate in ‘deep’ friendships 
- sex and rebellion
- “insider information”  

dramatic representations and the potential for reform:
- simplified, skewed or representations? Or sympathetic portrayals of marginal and stigmatized?
- formulates symbolic knowledge 

prison films:
- based on “true story”  “insider knowledge”
- make visible those who are invisible 
functions of the prison film:
- revelatory 
- benchmarking
- defense
- “news”/memory
- humanizing/empathy 
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“watching you, watching me” 
surveillance and voyeurism:

Orwellian “Big Brother”  all-knowing, all-seeing, invisible super-power
- in 1984; Big Brother is a leader of a fictional place 
- one of the thing that characterizes this book is people are being surveilled 24/7 and there are very few places that people can have privacy 
 - the authorities and the state are able to squash any sign of rebellion or resistance

Panopticon: dispersal of social control 
- this tends to be the primary motive in which academics across all disciplines discuss surveillance 
- an unseen view that disperses the masses 
- disperse control over a population that is conforming and docile bodies
- social control is dispersed because we end up governing our own behavior under the notion that we’re always being watched
- you’re going to be able to monitor prisoners in a way that will make them self governed 




“surveillant assesmblage”
Haggerty & Ericson, 2000
- “the disappearance of disappearance”
- separate surveillance systems into a more intense assemblage 
- starting to see the conversions of computer databases, police, private security firms, etc  maybe we are seeing a situation that is Panoptic or Big Brother (consumer behavior, school behavior, etc) and then participating this on facebook 
- electronic identities replacing “real” identities? 
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- surveillance assemblage: one separate surveillance systems come together to make a more intense combination and in this it is dispersing social control much like Foucault would describe
- examples: CTV, computer databases, police, private security, facebook, optimum points card, scene card, etc

the synoptic gaze:
- “the many observing the few”  reality television is an example of this
- seeing what was meant to remain hidden
- proliferation of cell phone cameras 
- part of the thrill even if we can critically assess it is seeing someone that was meant to be hidden – someone’s private life, inside prison, etc

“look at me!”
- desire to see and be seen
- visual surveillance
- public/private
- identity as commodity
 media shaping understanding 
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why value privacy?
- personal autonomy
- emotional release
- self-evaluation
- protected communication 
- allows us to have deep and emotional relationships with people because we can always communicate

CCTV in the media:
- rationale: preventative, deterrent
- the themes about CCTV tend to emphasize that this is a mechanism for preventing crime and or is a deterrent
- police and agencies are going to monitor streets and anticipate crime based upon this kind of monitoring and then respond to these activities prior to this becoming a more serious event 
- newsworthy in connection with larger events
- locations  open street, workplace, transit
- how does the media report on this kind of thing, or does it even report 
- depicts that there is continuous monitoring between cameras and the police 
- another theme that is most prevalent in media coverage is that this is going to have some kind of deterrent effect  criminals are going to see these cameras and be deterred and think the likelihood of them being captured is greater than what they’re willing to risk 
- internalize the gaze of authorities and learn self discipline and control 
- CCTV has perhaps deterred some property crime like car thefts, but there is no evidence they’ve done anything for violent crime 
- there must be a clear indication that there are cameras watching the people for CCTV to work and have any deterrent effect

“if you have nothing to hide, you have nothing to fear”
- problems focused on personal privacy 
- “dividing practices”  objectify the criminal other. Reaffirm law abiding audience, reinforces targeting or urban degeneration 
- this does have benefits for us because it reaffirms that we are not them (dividing practices) 
- CCTV reinforces that we should be excluding certain people from public space 

setting the agenda:
- official sources used most often
- “culture consuming” vs. “ culture debating” (Habermas) 
- ineffectiveness of academics, advocates, experts according to Greenberg and Hier when it comes to discussing problems of surveillance

“empowering exhibitionism” 
- one way (paternalistic)
- two way (participatory) – allow people to watch one another 
- “the self watching the self” – surveillance mechanisms that allow us to look at ourselves 
- be particularly empowering for youth
· social networking sites can be safe spaces 
- potentially for youth it’s a space where their visible more to other youth than adult surveillance

surveillance – empowerment:
- resistance
- social capital
- identity/self-presentation
- performance
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role of the internet:
- distinctive technological medium 
 “illicit” looking
- changing social relations  social retreat?
- in a time, social relations are changing and the internet may offer us a new way of interacting with people
- Jewkes says a paradox happens: we retreat from the social world to the internet and at the same time retreat from the internet saying its “scary” 

cultural hypocrisy:
- sex, risk and children are going to be news values
- adult | child sexuality 
- are the consequences of these exaggerated fears (sex offenders online) detrimental to the experience of childhood in contemporary society 

fetishizing youth:
- sexualizing and commodifying girlishness
- sexual construction of childhood 

retreating from the social:
- privatization of social discourse/interaction  helicopter parents, organized play
- privitization of leisure  virtual adventure 

social retreat:
- internet: freedom of thought, freedom of expression, freedom of being 

representation vs. reality:
- presented as common/risk amplified
- proactive enforcement
- “stranger danger” 
- archetype of “exceptional others”
- prioritization of resources 
- these are common and the risks to children are amplified to the extremes 
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- internet spectatorship of violence: ogrish.com
- “death porn” or “gore porn” or “bearing witness” 
voyeurism:
- fetishize graphic imagery 
 objectify, degrade, commodify, media saturation, “compassion figure” 
- is it like porn because it’s going to objectify the people in the videos and potentially degrade them and is this one more process of commodification 

is this pornography?
- participants “consent”
- roles are performed  signifying objectification/dehumanization of the other
- framing “looks” as cultural labor 
 
entitled gaze: 
- value access to “real”  uncensored 
- desire for truth 
- acquisition of knowledge
- no contextualization of image
- ethical obligation 

responsive gaze:
- precedent to action  looking mobilizes action
- pedagogical, preparatory
- unproblematized vision of image
- means of acquiring dispassionate mode of spectatorship 

newsmaking criminology: 
marginality of the discipline:
- not affecting discussion
- increasingly incapable of affecting public policy  public mind
- research ignored 
* self-inflicted isolation  

tough on crime:
- successful narrative “new punitiveness” 
- dramatic, emotive, us vs them, simplistic 
- common sense - “received knowledge”

paradox of public opinion:
- contradictory views  tough on crime, progressive ideas
- overall lack of knowledge (high interest)    
trees falling in the forest? 
- academic practices  powerful distinctiveness
- narrow view of scholarship  generate findings
- “public or perish”
- “popularization” is a dirty word 

criminologists as newsmakers:
- contextualizing function
- demystifying function
- facilitate dialogue  public policy
* develop a popular vernacular/technical proficiency 
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