2014/05/07

Kenneth Grahame
-raised by his uncle and granny
-worked as a civil servant at bank of England
-first published in 1888
-developed a fondness for vacationing in SW coast of England and Italy
-1893: a collection of his articles were published as a book Pagan Papers
-1895: a novel, a series of episodes in the life of some children, loosely based on Grahame and his siblings- The Golden Age
-1898: wrote the sequel, called Dream Days, all about growing up and putting childish things away
-all the toys are to be shipped off, children each save one toy and bury it in the garden
-1899, married Elspeth Thompson at the age of 40, she was 37
-1900: had their only child, Alastair
-he suffered from serious eye conditions and made studying really difficult
-1903, Grahame was shot at by crazed socialist trying to take down the Bank of England
-this poisoned him to the idea of socialism
-1904: he started to tell Alastair about stories of mr. toad
-this was where wind in the willows began
-1906bought a house in the village he rew up
-as alaster got older, Grahame wrote him stories that were a bit more complex about Mr, Toad, this formed the background of the book
-1907-08, he wrote the stoeis more elaborately and wrote a manuscript of TWITW
-there were still some chapters that were added later 7 and 9
-original title was the wind against the reeds
-wind in willows is never mentioned
-1908, book is published in the UK and the US
-he never writes anything of any length again
-he resigned from the Bank of England
-1914-15: Alastair was shipped off to prestigious and expensive schools, but doesn’t stay long
-1920, eventually went to Oxford, was killed by a train (suicide)
-1932 Kenneth Grahame died at age 73

Animals
Water Rat:
-really a water vole
-far more like a miniature muskrat
-up to 20cm long including tail, very small

Toad:
-toads and frogs are very different
-about 15 cm long
-used because they puff themselves up in defence (hence boastful character)

Mole:
-have claws and poor eyesight
-about 12 cm

Badger:
-much bigger than the rest of the characters
-can be almost a meter long
-more than likely would eat a water vole

Literary terms
Fantasy: when a fictional work offers and imagined world in which magic powers or other impossibilities are accepted

Anthropomorphism: the assignment of human characteristics, motivations of behavior to something non-human

Personification: a figure of speech I which non-human things or abstractions are referred to as having human attributes 

Satire: a mode of writing that exposes the failings of individuals, groups, institutions, or even societies to ridicule or scorn (ex. Legal system chapter 6)

Arcadia: an idealized rural world of pace and simplicity. The river bank is generally Arcadian

Foreshadowing: basically a strong hint or implication that something will happen later (“Wild Wood folk break out sometimes” page 11 and “Wide World is a place to avoid” 11-12)

Narrator: they vary according to the extent that they participate in the story. In the Case of TWitW the narrator is not a character of the story (so not first person, but 3rd person). He also knows what characters are thinking and can tell us what is happening in other parts of the world, so he’s third person omniscient

The Animal Characters Generally
How big are they?
-their sizes seem fluid: they operate a horse drawn caravan, Toad drives a human car and disguises himself as a human washer woman
-size does seem to vary throughout the text though

How animal are they?
-they are affected by seasons and get seasonal urges
-rat gets twitchy in the autumn
-they have paws, not hands
-Badger and Mole live underground, Rat’s home is on the riverbank 
-on the other side, they talk, reason, wear clothes, eat human foods, Rat has pistols and a rowboat, etc. 
-even though they are wild animals, Mole knows he’s not cut out for the wild (p. 81)
-they make humorous implications regarding human/animal blend
-Toad lives in a mansion, not a burrow
-Toad also interacts with humans and becomes unstuck because of it
-Otter is the most animal like of all the characters (p. 14-17 swims underwater like a real animal)



Chapter 1
-introduces most of the important things in the book, characters and geographical areas (river, Wide World, and Wild Wood)
-mostly just set up for the rest of the book
-Mole is in his own home at the start of the text
-the season is springtime 
-he bolts from the outside because he’s tired of spring cleaning and spring is calling him
-there are lots of little jokes about animal skins, cooking animals, and the houses of moles

Social Class
Toad: upper class but not an aristocrat- nouveau riche- father seems to have bought Toad Hall rather than inherit it and Toad describes his home in terms of real estate. Toad also somewhat is selfish and decadent wealthy man- interested in solely enjoying himself, uninterested in effects his lifestyle has on others. He needs to be reformed.

Badger: upper-middle class? Seems to have authority, has a big home. Ha sconnections with the area that go way back a long way (C. 7, P. 77-78)

Rat: middle class- seems educated, cozy home.

Mole: lower-middle class, shabby home, etc. (C. 5, P. 93)

Wild Wooders: working class group. Untrustworthy, potentially dangerous, rebellious, live en mass (slum/ghetto?) and have narrow faces, hard eyes (C.3, 48). They revolt against those socially above them, threaten the stability of middle and upper middle class life, and have to be crushed and put in their place. 

Psychological or psychoanalytical aspects
-both Toad and Wild wooders may represent the anarchic, hedonistic part of our minds, the unconscious that seeks only gratification: the Id
-both toad and the wild wooders seem to dislike restraints (toad moves from one interest to the next, drives recklessly, steals cars)
-cannot resist boasting when he pretends to be a washerwoman
-will not let his friends keep control of him
-wild wooders terrify mole, take over toad hall, they have to be repressed
-note the wild wooders are all phallic shaped (possibly Grahame scared of his sexuality)
-Toad has a faint hint of sex in his description of his desire to drive (p. 112-113)

Poetry and Story-Telling
-Rat is the main poet and story teller
-Rat first hears the song of the reeds and hears the words when Mole cannot (p. 132 and 140-141)
-poems/songs/stories are important to other characters too
-Toad has boastful songs and stories all about himself
-the Sea Rat is one of the most compelling story teelers in the whole book- virtually mesmerizing Rat with his stories of voyages along the coasts of Italy, Greece, etc.
-Sea Rat is one of the most compelling story tellers in the books
-virtually mesmerizes rat with his stories
-he’s so effective with descriptions that Rat starts imagining going on adventures too
-talks about never staying on one ship, while Rat has always stayed in one place
-never talks about the mundane tasks involved in being on a boat
-tries to get Rat to come with him
-Rat attempts to leave, but Mole stops him
-Mole gets Rat to stay by using Rat’s love of poetry and the power of narrative
-when he tries to retell the story, he doesn’t feel so strongly about it anymore
-Mole tells Rat about all the seasonal goings on by the River Bank, all the things he wouldn’t be doing if he left
-this get Rat back to normal
-Mole using what appeals to Rat to get him to stay shows him quite a bit of growth and maturity on the Mole’s part

Escape:
-Toad, Mole, and Rat all escape, or want to escape, from their homes at certain times
-Mole escapes early in the text, Rat is restless, Toad literally escapes his own home and wishes to travel
-Badger is the only one who doesn’t want to leave, he’s the most settled

Home
-the longevity of Badgers’ home shows continuity as well as a sense that nothing lasts forever
-possibly statement on British Empire
-his home is the base of the recapture of Toad hall, he keeps the Wild Wooders at bay
-the entire home is described lovingly and as a safe anchorage
-concept of home dominates the test in general
-Mole lives away from his home with Rat, but is drawn back there later
-he later strikes a balance where he can live above ground but will always be able to return to his underground home
-later Mole convinces Rat to stay home
-Toad escapes from prison to return home

Friendship
-text is saturated with friendship and hospitality
-friendship extends to saving a friend from himself and stopping that friend from impacting negatively on his friends’ respectability to the point of an intervention
-go out of their way to help friends (finds mole in forest)
-despite all the things toad does, his friends still help him in the end

Gender
-there are no important female animals at all
-very male centric text
-human females in the text are limited
-the two who have dialogue, one is negatively portrayed and one is positively portrayed
-the gaoler’s daughter feels sorry for toad and helps him
-the only one who interacts with females is toad
-the only real use of females in the text is to humiliate toad
-there are a few asides regarding females in the text (112 and 215)
-Toad states that one of the bed things about being in hospital is being ordered around by female nurses
-Rat also responds that a woman flinging Toad into the water makes it even more humiliating
-argued that it is a anti-feminist text

-when the Goaler’s daughter takes pity on Toad, he assumes it’s because she likes him when in reality she just likes animals as pets
-she’s a servant, humiliating that a servant takes pity on him
-described as having favorite part of the Toad Hall description is the linen presses, this is because she is a servant

-he is insulted about the fact that he’s dressed by the washerwoman
-the barge woman is described as brawny armed and big stout woman
-he insults women in general
-the washerwoman sees through him and makes a joke of him
-Toad tries to look down on her, but she ends up looking down on him

Spirituality
-the friend and helper (Pan)
-Pan became very popular in English lit. at this time because he represented the wild and nature, the opposite of the rise of technology
-Pan is half man and half goat
-Pan is a a very erotic figure, very sexually charged
-described very erotically and sensually, homo-erotically
-meeting him is simply overwhelming, it like meeting god
-the friend and helper makes them forget the experience
-religious theme echoed when field mice go caroling 
 
Satire
-seen in chapter 6
-target of the satire is the British legal system
-basically mocked for the fact that they sent Oscar Wilde for being gay
-shows unfair sentencing
-they state that he’s a huge danger and a huge criminal
-they state that being cheeky to the police is the most severe crime
-they give Toad 15 years for being sassy
-they then round it up to 20 years because with all charges they were at 19
-they wrapped Toad up in chains and dragged him from the courthouse through the market
-he is mocked by the public as he’s dragged to the gaol
-they gave Toad the grimmest cell the most secure prison in England
-mocks the fact that sentencing and the gaol itself is medieval (how Grahame viewed the legal system)

Maturity
-Toad is seen as being matured at the end
-this maturity comes rather suddenly at the very end when his friends confront him over the party plans
-Mole also matures from being naïve, foolish, and impulsive 
-later he is able to prevent Rat from leaving and proves he can operate as something of an intelligence operative

Conservative or Progressive Text?
-in real life in the early 1900s, push for the vote for women, Grahame’s novel has no female animal characters
-during this time the working class were gaining power (politics, unions, etc) Grahame doesn’t like the idea of the working class getting power and book shows the Wild Wooders being subdued 
-Badger is a stable, patriarchal figure, he isn’t swamped emotionally. Very important for maintain status quo
-technology (car) is seen a terrible thing that causes nothing but trouble, by the end of the book the car is done away with
[bookmark: _GoBack]-very conservative text, last paragraph of book depicts everything being “as it should be” and the upper class being respected 








