[bookmark: _GoBack]Laborer’s Love  (1922):1. earliest extant (surviving) Chinese film 2.A silent film .3. A narrative film 4. Staged and shot on a studio set in Shanghai 
Global:1. Opening English intertitle. 2. Bilingual intertitles— made with an international market in mind. 3. Sliding staircase=Buster Keaton, The Haunted House 4. Plot= Harold Lloyd, Never Weaken (The doctor in need of new patients as an obstacle to romance.) 5. The lovers’ “connection device”: A tool for propelling the narrative by linking shots and action sequences together 6. The look: Harold Lloyd as “the glasses”. 7. Genre tastes: 1). Slapstick – Pratfalls, visual gags, exaggerated acting 2). Romance – Travesty of traditional courtship norms  3).Happy ending – Boy gets girl; family united. 8. Motif: Tropical fruit. 9. Special effects. 10. Focus on craft: Carpenter uses tools of trade . 11. Point-of-view shot through a viewing apparatus (spectacles) 


Infernal Affairs (2002)
￼ mise-en-scene of this shot:1. Motif: plaster cast 石膏(previously worn by Yan). 2. Lighting: Yan is literally in the dark
￼Infernal Affairs: 1。Earlier scene: Gang members are complying with Sam’s request for their personal information, which he’ll use to root out the mole  2。Yan writes on the envelope 3。In a cinema, Sam passes the information to Lau so that Lau can run it through police database 4. The significance of the motif revealed. Later scene, after Sam’s death: Yan, in Lau’s office, discovers Lau’s identity as the other mole 
The Departed: 1. “I don’t know if this is how you spell ‘Citizens’’”. 2. Cinema hand-off scene 3. Being watched. ………… Watch for elements of mise-en-scène being used to convey the theme of surveillance: 1. Note that half of the screen-within-a-screen is cut off, frustrating the looker’s desire (just as Costigan cannot see the identity of the man he’s pursuing)
Surveillance camera.:1.Note that our point-of-view vis-à-vis the surveillance camera and the character who sees it changes several times, including in these shots..2. Sullivan watching the replay back at the office is acutely nervous about his own actions being observed.
￼What strategies do the two filmmakers use to create implied meaning in the same scene? 1. ￼Mise-en-scene. (1. Infernal Affairs: Boss (PM Wong) and mole (Lau) discuss rooting out the mole in the police department.. Departed: The Departed uses the motif of rats to convey the theme of betrayal. Appears in Final shot of film as well.)
￼One similarity (of several) : 1.• In both films, the mise-en-scene includes a pane of glass, which separates the camera (and viewer) from the mole: (Implied meanings: The mole is isolated from peers in the office . Both sides are under surveillance)
￼One difference:      1.• Sullivan, occupies a smaller “window” than Andy Lau’s, and he appears physically smaller onscreen. ( Implied meaning: Character’s isolation is extreme)       2. Cinematography----Iris: a shrinking (telescoping) mask: (1. Camera moves farther away from Matt Damon’s character, Sullivan.2. Two implied meanings of this cinematography (which includes mask) are that Sullivan is small and alone (physically, as well as morally) and that the darkness is closing in.)       3.  Sound: “Let me get you a coffee.”:(Capt. Queenan’s voice transitions between different shots in the same sequence. In this scene, it is heard as voiceover.)
￼

 Shanghai Express (1932)
￼￼￼ Good Chinese vs. bad Chinese stereotypes .      Bad：1.The Yellow Peril, redux  – Oriental supervillains  – Chinese taking over the world  – Immigrants taking the white man’s job 。 2. Perverse culture, corrupt morals  – Polygamy, foot binding, cruelty, sexual perversion, devious, torture, cunning, opium-smoking, long fingernails, etc.               Good ：1. Unfailingly polite, modest, retiring, law- abiding citizens。 2. Hard workers, resourceful, clever. 3. Honorable, wise. 4. Reverent of aged and ancestors; affectionate toward children. 5. WWII allies
Issues to consider in assessing cross-racial casting/acting: 1. Industry forces. 2. Audience expectations (...which are not static  or uniform) . 3. Star power (e.g., charisma, marketability) . 4. Performance conventions . 5. Political, social, and legal context. 6. Technique vs. ideology 
￼Camera angle highlights depth of field for a more dynamic composition。 An example of diagonal framing. Eg: a view of train. 
￼Top and back lighting (mise-en-scène), soft focus (cinematography)：(Accentuates强调 Lily’s glamour and mysteriousness) eg: Lily is talking with Capitan. 
￼ anti-miscegenation mixing 禁止异族通婚of the races。 In later scenes, the white woman’s virtue is defended and the yellow woman is sacrificed in her place

The One-Armed Swordsman 
￼Transnational Studio Empires: The Shaw Bros. and Cathay
￼The business of entertainment: cinemas, amusement parks 游乐场, cabarets 歌舞厅. Great World amusements included： Operas (in multiple languages), storytelling, dancing, music, magic shows, movies, cabarets, game booths, mechanical rides, gambling
￼ Key elements of the Wuxia genre:  1. Heroes who follow a chivalric code of honor and practice martial arts.  2. Geography: A territorially vast physical China . 3. Time: Imperial China . 4. Moments of historical crisis 
￼Three trends in wuxia cinema:1. Super natural elements– Magic, superhuman feats (e.g., flying) 2. Physical realism 现实主义–Bodies, impact, suffering, performance. 3. Moral imperatives 道德责任– Justice, righteousness, chivalry, honor
“Old school” vs. “New school” wuxia   Old： 1. “Sword and sorcery”  2. Magic  3. Super natural elements  4. Fantasy settings   5. Emphasized female characters   6. No blood on the sword              New 1. Realism in fight scenes   2. Male-centered stories   3. Blood on the sword
￼Flying bodies: Leaping off rooftops and over walls:(A quintessential wuxia plot element for propelling the narrative.) is a gene convention found in recent “wire-fu” action films.
Makeup and wig draws attention to the hero’s brooding, noble brow.
￼Prologue开场白:Begins the generational revenge plot：1. A moment of recognition: in the wuxia genre, a master fighter’s reputation always precedes him (or her). Hyperbolic prologue (complete with extended death scene) immediately establishes narrative themes of treachery, heroism, honor, violence, and revenge。 The servant’s self-sacrifice to protect the Master
￼Film was shot mostly on studio sets： A rare high-angle crane shot 重机器 in the film.
￼Monochromatic 单色 color design：Snow white conveys a sense of lyricism in the passing of the seasons while also creating a stark visual contrast in scenes of bloody violence.
￼Vivid colors, sharp focus：Pastoral idyll recreated in a studio set
￼The single arm as a narrative gimmick噱头。Strategic framing: The severed hand as a motif。   Shadowy atmospherics in the antagonists’敌人的 dungeon地窖。  ； The single arm as a strategic asset 
￼
 
Eat a Bowl of Tea (Wayne Wang, dir., 1989)
￼A film that takes us inside iconic places and spaces of Chinatown: (The Chinese restaurant kitchen: a place of immigrant labor)
￼1.   Gambling: The underground gambling house run by Wong Wah Gay (m. 1923): the second shot in Eat a Bowl of Tea    2.   Prostitution
￼Emblem of Americanized “Chinese” (food) culture    3.  A man’s world: 1.Wah Gay’s voiceover narration talks us through images representing a crisis of cultural decline in a fictional Chinatown. 2.In the nightclub: no one to dance with.
￼The film alludes暗指 to well-documented historical conditions: Celebrating the end of the men-only era (and the recent end of the Chinese Exclusion Act [1882-1943]) at Mei Oi and Ben’s wedding banquet.
￼Ideology社会意识形态: 1.  son’s marriage and reproduction.   2. Context of an ethnic group trying to survive and thrive in a society dominated by modern American values
￼ 1. Ben Loy seeks to assimilate into American mainstream culture;– Dating white girl; dreams of Rita Hayworth; romantic vacation to Washington, D.C.– Hopes to escape Chinatown. 
￼Review: A few (of many) types of Chinatown narrative:1. Threat– Place of mystery, danger, moral corruption, contagion. 2.  Destination– for immigrants seeking promised land– for members of the dominant culture seeking adventure, exoticism, or excitement (or food) 3.  Border/Liminal space– A temporary place the immigrant passes through (or “escapes”) on the way to mainstream society– A cultural contact zone .4. Community– Ethnic enclave or subculture– Place of normal, quotidian (everyday) living

Sandcastle 
History: Singapore was part of Malaysia from 1963-65 before becoming independent.
￼At the opening sequence of Sandcastle a young man appears to be looking ahead to his future, but the voiceover, in his father’s voice, suggests the pull of the past, a reminder to keep searching for it.
￼A film filled with “empty” shots. The absence of characters in many shots draws attention to acoustical elements, such as voiceover, sound effects, and soundtrack. Sandcastle makes extensive use of offscreen sounds, such as overheard dialogue (as in this frame) and ambient noise, in narrating the story. Eg: 1. in Sandcastle, a scene of grandma’s toothbrush and false tooth.  2. Grandma talking to her daughter-in-law in her sleep.
￼￼Three visual motifs of Piecing together the past
1. (1 )Puzzle: Point-of-view shots of En (the son) looking at a framed puzzle in his grandparents’ house.  ￼We hear mom and grandpa talking in the background. A close-up shot reveals that cutout photos of children have been pasted onto the kitschy background. (2.)  ￼Grandma, who is suffering from Alzheimer's, and grandpa work on a puzzle of kitten together.  It represents they are piecing together lives and memories. Then grandpa says lets continue tomorrow. They left the unfinished puzzle on a table. It is a Empty shot, music fades in. ￼After funeral, Nearly completed, but for one missing piece.
￼2. The sandcastle: a symbol of impermanence无常of time, memory, human relationships
3. ￼Photography。Includes photographs and videos, as well as the act of making, preserving, and circulating them。 A family video of building a sandcastle. (a product of cinematography). In this film, the younger generation plays a role in restoring and preserving family memories in virtual (video) form.        Looking at old photos with grandpa。This key scene establishes a theme of generational transference, including the passing of knowledge between generations. Stories of En’s father, Boon and of his past political activities, which created a rupture within the family. ￼ 
￼4. The rearview mirror. The motif of the rearview mirror appears several times in the film as a device for looking backwards, consistent with the narrative theme of looking into the past. Eg: 1.mom appears in a mirror when she is waiting for En to get in her car. 2. En ￼￼Adjusts rearview mirror before driving test. 3. Grandma en route to Boon’s grave
￼After grandpa’s death, En picks up camera and becomes a photographer, like his father and grandfather before him. This role, like his digitization of old photos and videos, adds a meta-cinematic element to Sandcastle and reinforces the theme of documentary evidence.
￼After En’s visit to his father, Boon’s, grave in Malaysia, a voiceover tale links a shot of En taking a photo of the sea to a vision of the return of the father.( A gesture of looking into an empty space, a void, the future)
￼Symmetrical narrative structure: the dragonfly returns. and we learn that the opening shots of the film are part of a narrative frame, occurring after the other action and just before En begins his period of compulsory military service, a Singaporean rite of passage.
￼
Fist of Fury.
￼Infernal Affairs, Hong Kong filmmakers’ contributions to the crime thriller genre include: balletic gun violence (e.g., “gun-fu”), slo-mo cinematography, urban noir, MES of dramatic cityscapes, and the gangland gambling film. Infernal Affairs uses tight narrative parallelism 类似in its moral drama about cops and gangsters.
Shanghai Express, a Hollywood production, combines a thriller inspired by 1930s China’s chaotic internal political situation with a romance tinged with Oriental exoticism.
￼One-Armed Swordsman， Director Chang Cheh used the Shaw Bros.’s studio resources to create a vivid imperial backdrop for a wuxia film focused on visceral combat, brotherhood, and revenge. 
￼￼Genre elements include: • Bildungsroman 成长小说(coming-of-age/growing up) plot  • Documentary video • Family drama 
￼Eat a Bowl of Tea： The setting of Chinatown has inspired films centering on American immigrant dramas, such as Eat a Bowl of Tea, as well as innumerable crime thrillers, noir detective stories, and gangland dramas that present Chinatown as a liminal局限 place.
￼￼￼Bruce Lee, the international star。 ￼The cult 崇拜of the hyper-masculine body。 The body as a symbol of authenticity 真实性。Kung fu as self-expression: Primal shrieks and screams
Race riots of the late 1960s Newark, NJ, 1967. ￼The Black Panther Party for Self- Defense. The Vietnam War produced heightened resentment in the U.S. about oppression压迫 of non-white peoples
￼Bruce Lee’s powerful expression of Chinese nationalism onscreen appealed to Black Internationalist political thought, which held that darker races must unite in order to overthrow white hegemony and find freedom. Eg: 1. Defiance until death: the final shot of Fist of Fury. 2. White enemies are defeated by Bruce Lee. 
Blaxploitation利用黑人： Black”+ “Exploitation”。A mode of filmmaking that panders 迎合“blackness” and African-American cultural politics as a selling point
￼Blaxploitation genre elements： • All-black organization • African(-American) iconography – Afro hairdo: Black Power symbol – African flag and map • Self-defense • Brotherhood • Violence (police brutality and black resistance)
￼Exploitation 剥削 films also include films that use overblown, lurid, fetishized, or outlandishly stereotyped treatments of subject matter (e.g., sex, violence, horror genre) or cast

The wedding Banquet
￼The “Father Knows Best” Trilogy  1. Pushing Hands (1991)  2. ￼The Wedding Banquet 喜宴• The first of three Lee films involving homosexuality • The younger generation: Wai Tung, Simon, and Wei-Wei– A love triangle of “conforming heterosexuality” • The parents from Taiwan – Grandchildren above all . 3. Eat Drink Man Woman (1994)
￼Similarities in the three films • Each explores racial, cultural, and linguistic lines between the East and the West• Each explores the idea of personal freedom versus Confucian loyalty and filial piety • Melodramas情景剧: a genre involving conflict over emotionally-charged events and aiming to provoke 煽动an emotional outpouring 
￼How father always gets his way:• Pushing Hands: Filial devotion to son and superhuman Tai Chi powers overcome culture clash and generation gap • The Wedding Banquet: Pretends to be fooled but then publicly accepts son’s homosexual relationship once it is clear Wei Wei is pregnant with his grandson • Eat Drink Man Woman: Marries and impregnates a widow’s daughter, surprising his own daughters, who have each had rocky love lives
￼Ang Lee’s “Confucianization”:
￼Wai Tung: the overseas Taiwanese• Lives an urban and progressively modern version of the immigrant’s “American dream”– Runs a promising real estate business and has a happy domestic life with his gay Anglo partner in Manhattan• An only son still strongly connected to his parents in Taiwan– Wants to please his parents but also get them off his back about marriage– Stays “in the closet” out of a reluctance to disappoint them• An object of both hetero异性恋- and homosexual desire
￼Wei-Wei: the Chinese immigrant • A financially-impoverished immigrant from Shanghai who lives in one of Wai Tung’s run- down buildings– Symbolizes economic gap between China and Taiwan• A beautiful, independent woman • A talented artist– A productive member of society with a personal vision
￼Simon: the model daughter-in-law• A superb cook, attentive spouse, and conscientious homemaker • Makes an effort to learn Mandarin, his “in-laws’” mother tongue • Looks after Wai Tung, emotionally and physically– Plays the nurturing, supportive “female” role in their relationship– He is the one who suggests the marriage ruse.
￼General Gao: the patriarch家长• The man everyone in the extended “family” wants to please• A vulnerable character: The threat of his impending death increases pressure on the son to show that he will carry on the family line• Joined army to escape arranged marriage– Later married to carry on the family line after other family members died.• Accomplishes 完成objective through reserved wisdom– The younger generation compromises 妥协 in the end
￼ Confucian morality in The Wedding Banquet：1. Five important relationships in Confucian thought:– ruler and subject, father and son, husband and wife, sibling and sibling, and friend to friend 2. Emphasis placed on filial piety, the respect of a child for his/her parents 3. “There are three ways to be unfilial, and the worst is to produce no offspring.” —Mencius 4. The problem of filial piety vs. modernity现代性,– Wai Tung’s struggle to fulfill Confucian obligations while maintaining a relationship with Simon– Wai Tung’s father’s struggle between love for his son and the need to continue the family line– The banquet as a clash between generations, parental obligation vs. children’s desires。 5. The desire for grandchildren to continue the family line trumps the imperative 必要的that eldest son has to have a conventional 传统的heterosexual marriage– Flexibility and compromise in a gay, cross-cultural, unconventional family: how Confucian ideals may be reconciled 调解with modern problems

Lost in Thailand	
￼￼Happy New Year Films (賀歲片)• Widely believed to have been invented by the director Feng Xiaogang in the early 1990s in response to government censorship审查制度 and the success of Hollywood blockbusters。 HNY films are designed to appeal to a mass audience, coming out every year just in time for the New Year’s Break in February. Generally HYN films are light- hearted romantic comedies about everyday people with a happy ending。 they are presented through exaggerated farce, turning the tragic into the laughable and producing a positive, happy, and auspicious atmosphere that both ”the people“ and the state like. With their funny characters and frequent jokes, the movies erase the ultimate weight of reality.
Bei jing dialect: This can be seen as mildly subversive, while at the same time reifying the status of the Beijing dialect as the national language of the PRC.  It might also account for his films’ dismal performance abroad
￼why new genre of HNY happen 1. As a result not only are more films being made, but the market is also becoming more diverse  2. Feng Xiaogang has been increasing moving into serious drama and historical epics, 3.New ‘kings of comedy’ are starting to emerge...
reason: 1. Plays up on the increasing popularity of Thailand as a tourist destination for mainland Chinese . 2. Also shares some genre conventions and setting with The Hangover Part II , although arguably the humor in LT is much lighter in tone. 3.Lost in Thailand is also an encore to Lost Journey. 
￼
￼The world
￼A monumental, elaborately- choreographed 高大上display of symbols of Chinese contributions to world culture
发明：Paper-making and calligraphy书法； Movable-type printing
￼He 和 – Harmony： ￼“Harmony” alludes both to Confucius and to then-President Hu Jintao’s signature ideology of the “Harmonious Society” 
5th Generation： • Graduated from Beijing Film Academy after 1982 • Directly impacted by the Cultural Revolution • Subject Matter: – Rural landscape乡村– Ethnic spectacle民族– Grand epics史诗– Mythic histories神话
6th Generation• Began working in 1990s • Started out as independent filmmakers• Generation after Cultural Revolution• Moods: melancholic,忧郁 loss, anxiety• Subject Matter:– Urban landscapes– Documentary sensibility – Everyday people
￼The aesthetic of ruins废墟美学:The costs of monumental 纪念碑式的nation-building. Films that blur documentary style with fiction and fantasy
￼Modern vs. Post-modern 后现代: two sensibilities/states of perception
Modern• Self-conscious break from “tradition”• Future-focused: values the new over the old– Estrangement 隔阂from the past• Faith in time as progress towards meaning – Teleology
Post-modern：1.Meaning of time as indeterminate模糊的– Estrangement 疏离from time itself  2. Lack of faith in progress. 3.Media saturation – Recycles images/ideas from past and present– Play with signs
￼Three views of The World (2004)
1. In miniature: 微型“It’s a small world after all” (1)The World Theme Park: A symbol of globalization with Chinese characteristics. A reductive view of the world: a collection of famous world tourist sites—a canonized, “greatest hits” view of the world that excludes everything else. (2)A world that can be traversed on foot. Accessibility and convenience: the world can be browsed at one’s leisure, within the time of an afternoon. (3).All the cultures of the world on one stage: Ersatz ethnic performance. False authenticity, slickly packaged (colorful costumes, electronic music, etc.)   (4). Globalization via technology: Cell phones make the world smaller• Signifier of technology and communication• Present in almost every scene in the movie • Tao’s discovery of Qun’s messages on Taisheng’s cell phone lead to the disintegration of her relationship with Taisheng. (5). Cell phones as a portal to hyperreality超现实。In The World, this symbol of global communication is the catalyst 催化剂for the animation动画 sequences. (6) The film represents a Chinese desire to encompass包围 the world。 See the world without ever leaving Beijing. China is part of the world; the world is a part of China

2. From backstage （1）Onstage：The spectacle of the global village is presented in expansive 广阔的onstage spaces. Costume pageantry华丽. (2).￼Opening refrain: “I’m hurt” Subtly foreshadows later violence. Opening sequence: multiple long takes with hand-held camera cinematography. An extended tour through a “realistic,” enclosed human space. Establishes narrative proximity to a collective human experience. Two aspects of narration in the opening sequence that convey realism. The long take presents plot events in “real time” (at the same pace that they occur in the story). The mobile framing creates a documentary-style effect, making it appear as if events are being recorded as they occur in an impromptu manner, without artifice. (3) Modulating 调节the onstage/offstage contrast through camerawork and sound. Eg: Dancing to the music: What the (fictional) audience sees. ￼What only we see next is a empty hallway.  As the music for the performance plays, we cut to an “empty” shot of the backstage we just saw。 The cut opens up a gap between two types of spectators—those in the movie, and us. Note that the camera movement is now much smoother, to match the slick music. (4) A space of cheerful camaraderie友情, as well as individual dramas.  (5) ￼Migrant workers: China’s urban underclass. Medium shots of workers’ living spaces: sense of claustrophobia and lack of privacy. Contrasts with long shots of onstage spaces and exteriors. (6) ￼Backstage Beijing. Below is the only recognizable shot of the “face” of “Beijing” (Gate of Heavenly Peace, Tian’anmen Square). Tao passes Tiananmen Square (and Mao’s portrait) while sitting on a bus. Even this shot of the “face” of Beijing is fleeting转瞬即逝, and from a distance. ￼(7) Chinese migrant workers.  “Little Sister”:• Real name not given until he dies• One of many migrant workers to die every year from harsh and unfair working conditions. (8) Sound and blocking in this shot makes Sanlai indistinguishable from the rest of the crowd of workers. The film brings us into the lives of individuals from an otherwise anonymous social class. ￼(9)All dressed up with nowhere to go. A World Amusement Park worker dressed as a flight attendant. (10) Virtual travel: another leitmotif of Jia’s film. The magic carpet ride. (11). ￼Human trafficking: Migrant workers from abroad also get caught in the cycle of exploitation. Anna’s prostitution alludes to Chinese demand for another type of “international” experience, as well as China’s economic draw. (referential meaning). (12). The World contains several stark, incongruous juxtapositions of foreign symbol and Chinese reality, on a panoramic scale. (13). ￼Addressing the viewer:the menial worker looks straight at us. 
￼In The World, “backstage”...• is literalized through the mise-en-scène of setting and location, which show actual backstage spaces • symbolizes Chinese social problems that are hidden from view • is where the lives of the lower socio-economic classes take place• is part of a dialectic of backstage vs. onstage, through which Jia makes his critique of Chinese-style globalization
3. ￼as copy: ￼Tao, Taisheng (her boyfriend) and Liangzi (ex-boyfriend) discuss the replica Eiffel Tower. Liangzi’s claim that the copy is a faithful reproduction of the original has no basis in personal experience—it’s just the type of casual claim people make.
￼Jean Baudrillard’s theory of Simulacra and Simulations: • Society has lost the ability to make to make sense of the distinction between nature and artifice. We have substituted “signs of the real for the real,” and thereby lost touch with reality. • Simulacrum (pl. simulacra): an image or representation of someone or something
￼Baudrillard’s theory of the history of simulation and simulacra仿真和类似
Stages in history: 1) Pre-modern: image is clearly a counterfeit copy of original、 2) Modernity/Industrial Revolution: distinctions between image and reality break down due to mass-reproduction. Copies become commodities.。 3) Postmodern: simulacrum precedes the original and distinction between reality and representation vanishes. The original no longer exists—only the simulacrum.
￼Chinese security guard at Stonehenge。 Jia Zhangke frames several shots to give a sense of mimesis (realism). The incongruity of the subject matter is our only clue that we are looking at a copy, not the original.
￼Sense of unreality。This shot mimics forced perspective (a function of mise-en-scène), but the film viewer knows that the background is in fact a miniature, not a full-sized castle.
￼Simulated仿真 reality vs. reality: contrast is a function of bold framing。Taj Mahal from worker’s point of view. The framing (cinematography) and blocking (mise-en-scène) in shots like this one frustrate the desire to see a seamless image, puncturing the escapist illusion and calling attention to the material presence of the workers.
￼Tao is not a visitor; she is a resident. “ Good day, dear Visitors”. The pre-recorded welcome which Tao hears repeatedly in the elevator of the replica Eiffel Tower.
￼This list of “Little Sister’s” debts, handwritten on the wall of the hospital in which he dies, is, the sequence implies, a projection of what is written on the note that Little Sister’s co- worker reads. The image is, in other words, an interpolation of the filmmaker that is not accessible to the characters who inhabit the world of the film. It is similar to a nondiegetic insert, but it is not identical, since there is no cut and it appears within the same take. Jia’s films often include sequences that blur the diegetic/nondiegetic distinction. 
￼Nondiegetic element: Supertitles：“Ever changing world”
￼Other forms of Simulation仿真: Animation Sequences动画。 • Divergences from Jia’s “realist” approach throughout the film to a “fantastical” realm• Features soundtrack of techno-pop, a type of music with no identifiable geographic source
￼The workers are trapped, but their images will travel far。Eg。Near the end of the film, the manager of The World Amusement Park tells the staff about a broadcasting deal with China Central Television.
A different (and later) cinematic take on Chinese tourism：1.The World calls attention to the plight of workers servicing domestic demand for a simulated “global” experience  Unsettling, introspective, tragic. 2. Lost in Thailand presents international travel as a reality for ordinary Chinese (e.g. Wang Baoqiang’s character) as well as business elites– Positive, aspirational, comic
￼
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