[bookmark: _GoBack]“Angle of framing,” High angle of framing (looking down). Eg: when Xu Lang and Bao dropped in a river. Implicit meaning: The protagonists are helpless in the face of nature. Eg. When Gao Bo is riding a motorbike to chase Bao and Xu Lang, he falls on the top of a house.  2. Straight on angle of framing (horizontal, on the same level). Eg:when Xu Lang is fighting with Wang Bo for the contract. Implicit meaning:We are down in the dirt with Xu Lang and really feel his pain. Eg 2. When Xu Lang is hiding under a white guys bed.   3. Low angle of framing (below it, looking up) Eg: Bao stands on a table Implicit meaning: Wang Bao isn’t going to get pushed around anymore.  Eg 2. When Bao is massaging Gao Bo. Close up shot of Gao Bo’s face.   
“Auteur,”导演 The presumed or actual author of a film, usually identified as the director. Also sometimes used in an evaluative sense to distinguish good filmmakers (auteurs) from bad ones.
“categorical form,” A type of filmic organization in which the parts treat distinct subsets of a topic. Eg: Categorical form in Lost in Thailand￼￼￼ 1. • Get a massage...• Ride an elephant...• Go swimming...• Worship the Buddha...• And I’m gonna fight a Thai kickboxer! 2.  Another possibility would be to consider the geographic movement of the main characters: when the film opens they are in China, the main action takes place in Thailand, and the film ends with all but one of the characters back in China again, reunited with their loved ones. This results in an ABA pattern similar to the one mentioned in the book.
 “Cinematography,” 电影艺术: A general term for all the manipulations of the film strip by the camera in the shooting phase and by the laboratory in the developing phase. Cinematography: Superimposition叠加。Eg: 1.SE: At the beginning of the movie, a screen “Beiping” sign is overlapping a group of passengers and atrain in a train station. 2. Sandcastles in restored family video (a product of cinematography)
 “Closure,” The degree to which the ending of a narrative film reveals the effects of all the causal events and resolves (or “closes off”) all lines of action.
“depth of field,” The measurements of the closest and farthest planes in front of the camera lens between which everything will be in sharp focus. A depth of field from 5 to 16 feet, for example, would mean everything closer than 5 feet and farther than 16 feet would be out of focus.
 “Diegesis,” : 叙事引导。In a narrative film, the world of the film’s story. The diegesis includes events that are presumed to have occurred and actions and spaces not shown onscreen. See also diegetic sound, nondiegetic insert, nondiegetic sound.
“diegetic sound,” : Any voice, musical passage, or sound effect presented as originating from a source within the film’s world. See also nondiegetic sound.
“duration,” In a narrative film, the aspect of temporal manipulation that involves the time span presented in the plot and assumed to operate in the story. See also frequency, order.
“Editing,” : (1) In filmmaking, the task of selecting and joining camera takes. (2) In the finished film, the set of techniques that governs the relations among shots.
“elliptical editing,” : 省略剪辑 Shot transitions that omit parts of an event, causing an ellipsis in plot duration.
“establishing shot,” A shot, usually involving a distant framing, that shows the spatial relations among the important figures, objects, and setting in a scene.
“exhibition展览,” One of the three branches of the film industry; the process of showing the finished film to audiences. See also distribution, production.
“external diegetic sound,” : 对白。Sound represented as coming from a physical source within the story space that we assume characters in the scene also hear. See also internal diegetic sound.
“extreme close-up,” A framing in which the scale of the object shown is very large. 1. Small objects eg: cactus on a road. Eg 2. When a snack is trying to bite Xu Lang. 2. Large parts of the body [i.e. zoomed in so that they appear large relative to the frame] eg: when Bao is sucking all the venom out of Xu Lang’s butt. Eg2. When Bao gives a massage to Gao Bo.
“fade,” (1) Fade-in: a dark screen that gradually brightens as a shot appears. (2) Fade-out: a shot that gradually disappears as the screen darkens. Occasionally, fade-outs brighten to pure white or to a color.
 “Frame,” A single image on the strip of film. When a series of frames is projected onto a screen in quick succession, an illusion of movement is created.
“framing,” The use of the edges of the film frame to select and to compose what will be visible onscreen. Compartmentalized framing 区域跨分:1.  Interior。两人在室内 Lily is standing beside a window. She is in the middle of the screen, however, the Chinese woman is in the corner. Creates sense of parallel character-driven narratives as well as sense of close proximity。Compartmentalized framing allows the director to shift the viewer’s focus from one side of the frame to another.        Two women being watched and judged：Divides the screen space into foreground and background spaces, conveying relationships between characters         2. Exterior：车外。Symmetrical composition through framing is a significant component of the film’s visual style。 Reunion of Harvey and Shanghai Lily, physical separation, formal greeting. 
“genre,” Various types of films that audiences and filmmakers recognize by their familiar narrative conventions. Common genres are musical, gangster, and science fiction films.
“hard lighting,” Illumination that creates sharp-edged shadows. it creates a strong contrast between light and dark, resulting in a nocturnal ambiance. (Mystery, romance, intrigue, exoticism) eg: 1. in SE, when the train is passing by a station.  2. When Ah Song tries to sneak in Mei Oi’s room at night, and Wong Ben Loy’s father attacking the seducer in EBT uses hard lighting.
“ideology” A relatively coherent system of values, beliefs, or ideas shared by some social group and often taken for granted as natural or inherently true.
“internal diegetic sound,” :内心独白。Sound represented as coming from the mind of a character within the story space. Although we and the character can hear it, we assume that the other characters cannot. 
“jump cut” An elliptical cut that appears to be an interruption of a single shot.  Two types:1) figures change instantly against a constant background eg: (a). after Gao Bo finish massage, he tries to look back to see who is the one gives him massage. (b) when Xu Lang is inside a temple and trying to ask a staff where can he find Mr. Zhou. 2) background changes instantly while figures remain constant 。 eg: 1)1 release lanterns .
“long shot,” 远景A framing in which the scale of the object shown is small; a standing human figure would appear nearly the height of the screen. Long shot + wide angle lens =deep focus. Eg1: in SE, in a market, the train is coming towards all the people. Two cows are standing in the middle of the track. Eg2: Xu Lang is sitting inside a hallway and waiting for his wife.
“long take,”长时镜头 A shot that continues for an unusually lengthy time before the transition to the next shot. Eg: Clip of long take at the train station： Mrs. Haggerty buys a train ticket. In SE.
“match on action” A continuity cut that splices two different views of the same action together at the same moment in the movement, making it seem to continue uninterrupted.
 “Meaning,” 1. Referential meaning. 常识 allusion to particular items of knowledge outside the film that the viewer is expected to recognize. (What types of external cultural knowledge does Infernal Affairs presume? Example 1: Buddhism: (The afterlife; levels of hell. Cosmic justice and retribution). Example 2: Organized crime in contemporary Hong Kong: (Ongoing conflict between triads/drug traffickers and police)       2.  Explicit meaning: 明义significance presented overtly, usually in language and often near the film’s beginning or end. （What messages does the film state outright?） Story is framed by Buddhist scripture： Themes of cycle of suffering, retribution 􏰊English title: Internal affairs + being in hell = Infernal affairs 􏰊Chinese title: Wu jian dao = road of no return       3. Implicit meaning: 隐义 significance left tacit, for the viewer to discover upon analysis or reflection. （What meanings might be interpreted from the film?）Implicit meanings of Infernal Affairs • Evil and good are difficult to distinguish – Yan and Lau’s intentions and actions are not always consistent • If one enters a morally compromising situation, escape can be impossible – Yan and Lau both suffer for their decision to become a mole        4. Symptomatic meaning 社会问题: significance that the film divulges, often against its will, by virtue of its historical or social context. （What does the film unwittingly reveal about its historical or social context?）• Police-crime thrillers are still an important part of Hong Kong cinema • Moral dramas are popular with Hong Kong film audiences
“mise-en-scène”: Film scholars, extending the term to film direction, use the term to signify the director’s control over what appears in the film frame. It helps to accentuate action and direct the audience’s attention。 Components: setting, lighting, costume and makeup, and staging and performance. mise-en-scene usually involves planning in advance.  
“montage sequence,” : A segment of a film that summarizes a topic or compresses a passage of time into brief symbolic or typical images. Frequently, dissolves, fades, superimpositions, and wipes are used to link the images in a montage sequence.
“montage,” (1) A synonym同义词 for editing. (2) it emphasizes dynamic, often discontinuous, relationships between shots and the juxtaposition of images to create ideas not present in either shot by itself. 
“narration,” 叙事 How the plot either conveys 传达or withholds隐瞒 information about the story 。We can consider a narrative to be a chain of events linked by cause and effect and occurring in time and space. Typically, a narrative begins with one situation; a series of changes occurs according to a pattern of cause and effect; finally, a new situation arises that brings about the end of the narrative. Our engagement with the story depends on our understanding of the pattern of change and stability, cause and effect, time and space.
“narrative form,”叙述形式 The number of possible narratives is unlimited. Historically, however, fictional filmmaking has tended to be dominated by a single tradition of narrative form. We’ll refer to this dominant mode as the “classical Hollywood cinema.”--Narrative form is most common in fictional films, but it can appear in all other basic types.
“offscreen space,” The six areas blocked from being visible on the screen but still part of the space of the scene: to each side and above and below the frame, behind the set, and behind the camera. See also space.
“pan,” A camera movement with the camera body turning to the right or left. On the screen, it produces a mobile framing that scans the space horizontally.
“plot,” 直接展示线索 Events directly presented to the viewer。 The term plot is used to describe everything visibly and audibly present in the film before us. The plot includes, first, all the story events that are directly depicted. Note, though, that the film’s plot may contain material that is extraneous to the story world.
“Point Of View shot” A shot taken with the camera placed approximately where the character’s eyes would be, showing what the character would see; usually cut in before or after a shot of the character looking.  Eg: 1. the wrongly spelled bank name (1).This point-of-view shot of the bank name is ironic, given that the police mole, Sullivan, has betrayed citizens’ trust by working for a mob boss. (2).Theme of public oversight of public servants, such as police officers 2. Sandcastle. The puzzle
“production”: One of the three branches of the film industry; the process of creating the film. See also distribution, exhibition.
 “Rhetorical 夸张form,” A type of filmic organization in which the parts create and support an argument.
“rhythm节奏,” The perceived rate and regularity of sounds, series of shots, and movements within the shots. Rhythmic factors include beat (or pulse), accent (or stress), and tempo (or pace).
“scene场景、一幕,” A segment in a narrative film that takes place in one time and space or that uses crosscutting to show two or more simultaneous actions.
“sequence,” 短片Term commonly used for a moderately large segment of film, involving one complete stretch of action. In a narrative film, often equivalent to a scene. Some scenes feature multiple sequences (in martial arts films, for example), and some sequences continue through multiple scenes (commonly seen in action films which depict the actions of multiple characters in different locations).
“shot,” 一完整镜头can be used to describe the production of the film and also the finished film. 1. In shooting, one uninterrupted run of the camera to expose a series of frames; also called a take.2. In the finished film, one uninterrupted image, whether or not there is mobile framing.
“shot/reverse shot” Two or more shots edited together that alternate characters, typically in a conversation situation. In continuity editing, characters in one framing usually look left; in the other framing, right. Over-the-shoulder framings are common in shot/reverse-shot editing. Eg: in SE, when Mr. Chang is interrogating Lily. During their conversation, the camera switches between their face when they talk.  
“sound perspective”: The sense of a sound’s position in space, yielded by volume, timbre, pitch, and, in stereophonic reproduction systems, binaural information.
“special effects,” A general term for various photographic manipulations that create fictitious spatial relations in the shot, such as superimposition, matte shots, and rear projection.
“story,” 隐藏线索/故事 The viewer’s imagined construction of the events in the narrative 。The set of all the events in a narrative, both the ones explicitly presented and those the viewer infers, constitutes the story.
“style” The repeated and salient uses of film techniques characteristic of a single film or a group of films (for example, a filmmaker’s work or a national movement).
“take” 剪辑镜头a term which is only used to describe the production of the film.. In filmmaking, the shot produced by one uninterrupted run of the camera. One shot in the final film may be chosen from among several takes of the same action.
￼Lighting: Mise-en-scène or Cinematography?:1.Mise-en-scène is the use of lighting to accentuate action or direct the viewer’s attention.2. Cinematography deals with the manipulation of the light itself, such as altering its tonality, color, or exposure. 
￼Soft lighting: Illumination that avoids harsh bright and dark areas, creating a gradual transition from highlights to shadows.
Close-up shots of pork jerky in I Not Stupid
Establishing shot.定场镜头: A shot, usually involving a distant framing, that shows spatial relations among important figures, objects, and setting in a scene.  Eg: The studio of Qi Rufeng in One Armed Swordsman. The candle and the house. 
Motif: “an element in a film that is repeated in a significant way” Eg: ￼“We got the big face tonight, you and me...” The pressure of parental expectation as a major narrative convention, represented by the motif of the father. Later fallout. Dad said “ I got no face , thanks to you!” Eg: 1. Motif #1:The ever-watchful father.: ￼Looking for the cause of son’s mysterious impotence, which may presumably caused by excessive social surveillance in the tight-knit community of New York Chinatown.       2. ￼Motif #2: The fishbowl: 1. Mei Oi with her lover, and the sign she uses to summon him. 2. The young couple’s desire to live in a simpler world. Meaning: Living in a fishbowl, being watched. The young couple’s desire to live in a simpler world.   but The meanings of the motif change with each appearance in the film: eg(In New Jersey: dead doubles of a feuding couple.)。
Nonsimultaneous 非同步 diegetic sound : a type of sound over .The song comprises part of a sound bridge, an aural transition from one scene to another. Eg: 1. at the beginning of Sandcastle, it shows some clips of modern Singapore and old Singapore, and we do not see the singers in this shot. Sung and a chorus appear later in the film when they are singing.  2. ￼A young woman’s voice, discussing local history, creates a sense of continuity between a montage sequence of images. In this and the next shot, her voice is nonsimultaneous diegetic sound, a type of sound over. The next shot in the same sequence. ￼Her voice links together the preceding montage sequence of shots. In this shot, the sound matches the image, resulting in simultaneous sound.  3. At the end of the film (min 81), father’s voice reads a letter he wrote in prison to his wife, Hai’an, as we see archival footage of Singapore’s modern development, symbolizing the passage of time. Archival footage contributes to the film’s theme of documenting the past.
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