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	1.

2.
	ANSWER ALL (3) THE QUESTIONS:
It is a truth universally acknowledged that some of the greatest novels ever written will not make great, or even good, films. Whether it’s because the novel itself is a work that resists cinematic adaptation for a variety of reasons (too interior, too sprawling, etc.) or the assigned director and/or screenwriter is simply not up to the task, there are plenty of brilliant works of literature that will never make memorable cinema.

Chris Barsanti 
    http://www.popmatters.com/pm/column/in-the-land-of-the-blind
Of the studied film adaptations of novels by Portuguese Speaking Writers which film, in your substantiated opinion, failed because of at least of one of the abovementioned reasons?

OR
Which film was the most successful (adaptation). Corroborate your answer. 

500-600 words, double space                                                     10 points
In discussing the roles played by nationality, the nation-state, and identity 
in contemporary global culture, Arjun Appadurai notes that: "We need to think ourselves beyond the nation. This is not to suggest that thought alone will carry us beyond the nation or that the nation is largely a thought or imagined thing. Rather, it is to suggest that the role of intellectual practices is to identify the current crisis of the nation and, in identifying it, to provide part of the apparatus of recognition for postnational forms.
(Arjun Appadurai, "Patriotism and its Futures," Public Culture 5.3 (1993): 411.)
Would you argue that in relation to cultural production, in many ways, Portugal, Brazil, like Canada, are already post national and multicultural in nature and therefore offers us insight into what shape a multicultural, post national cinema (and art in general) might take. Further, it could also be argued that cinema is an instrument and an indicator of national identities.
Corroborate your answer with examples taken from studied films/novels from the Portuguese Speaking Countries.

500-600 words, double space                                                     10 points
3. According to the American film and book critic Chris Barsanti, Fernando Meirelles’ adaptation of José Saramago’s Blindness fails because the source material doesn’t easily lend itself to cinema, and because the filmmaker is clearly out of his depth.
José Saramago has stated at the end of the opening night of the film screening  that “he felt as happy as when he was writing the novel – Ensaio sobre a Cegueira “(Blindness).

Indicate which one will you support, the author or the critic, based upon your personal analysis of the film and of the novel, as well as on the presentations and discussions in class.

500-600 words, double space                                                     10 points
TOTAL 30 POINTS

30% of final mark

	


PAGE  
2

