English 2I06 - Exam Review 

[bookmark: _GoBack]Exam format: “The final exam is three hours long, and there are two questions (each worth 50%). In the first question, there are SEVEN quotes with the name of the author and work provided. You must answer on FIVE of these. In the second question, the names of SEVEN characters are given. You must identify the work from which FIVE of these come and then write on the significance of each of the characters you write upon.”


Part A: passage analysis → given 7, pick 5 
-analysis: what is modern, writing technique, etc. 
-taken from material we have read 
-will tell author and work


Part B: character analysis →  given 7, pick 5 
- analysis: contribution to narrative, significance, what they bring to the narrative
-most obvious, then second most obvious 


Here is a matching game for characters to their stories : https://www.superteachertools.net/speedmatch/speedmatch.php?gamefile=1397488867#.U0wHOMZtfUQ
https://www.superteachertools.net/speedmatch/speedmatch.php?gamefile=1397489330#.U0wJDsZtfUQ
** Drag and drop - Sometimes you have to drag all of the options for the name of one story  over until one fits with the character



Part A: Characters:
Conrad:
a)    An Outpost of Progress
·      Kayertes
o   Has a daughter
o   Worked at a telegraph administration but left it cause it didn’t provide enough money
o   Fat and short
o   Chief of the outpost
o   Weak moral: accept slave deal
o   In the beginning: lazy
o   Later: aggressive, ready to kill somebody, mental breakdown, caused by the loss of food
o   In the beginning good relation to Carlier, later he shoots him and hangs himself
·      Carlier
o   Worked as a cavalry officer, was forced to this job because his brother-in-law didn’t want to provide him with money anymore
o   Tall
o   Assistant of kayertes
o   Weak moral: accept slave deal
o   In the beginning: lazy
o   Later: aggressive, ready to kill somebody, mental breakdown, caused by loss of food
o   In the beginning good relation to kayertes, later he does not
·      Makola
o   Has a wife and three children
o   Civilized
o   Well educated (speaks two languages, bookkeeping skills
o   Two names: Makola and Henry Price à two identities (criminal slave trader, bookkeeper and supervisor) à two cultural systems (African and European/Wester)
o   Tidy, organized
o   Betrays his own race
o   Morally ill
o   Seems to be without problems
b) The Secret Sharer
·      The Captain
o   The narrator of the story, this is a young man who only a fortnight before the story begins receives his first command of a ship.
o   Because he has been on the ship only two weeks, at the beginning of the novel he feels like he is not only a "stranger to the ship" but also a "stranger to himself."
o   Deeply introspective, he is one of only two characters in the book that is fully exposed throughout Conrad's story and the story revolves around his personal inadequacies and the resolution of those same inadequacies.
o   Once he rescues Leggatt, an escaped criminal, he feels a deep bond with the man, like he is his "secret self," hence the title of the book.
o    By hiding him and assisting him to escape, the captain not only regains control of his own life, but he overcomes his personal inadequacies, wins the respect of his crew, and most importantly, comes to know himself much better.
·      Legatt
o   An escaped criminal, it is his presence on the nameless ship that brings crisis to the captain and his ship. Originally, a first mate on the nearby Sephora, during a storm Leggatt, in a just rage, murdered an inferior, but in the process, saved the ship.
o   Unappreciated, he is locked up for weeks before he escapes the ship and swims to nearby ship on which the captain resides.
o    Like the captain, he is a young man and went to the same boy's prep school as his "secret self."
o   While onboard the ship, Leggatt's presence is not revealed to anyone but the cabin, because the man hides in the captain's quarters, particularly in his bathroom, wearing a gray sleeping suit that is identical to the captain.
o    Coincidentally, the man is the same size and build as the captain, as well as having the same color of hair.
o   After four days on the ship, Leggatt realizes that he cannot go back to society (he is willing to accept the consequences of his actions) and so, with the captain help, he is smuggled off the ship, never to be heard of again.
·      Skipper of Sephora
o   A weak man bullied by both his crew and his wife, the Skipper of the Sephora visits the Captain's ship during his search for Leggatt.
o   He is easily tricked by the Captain into believing that Leggatt drowned during his escape.
·      Chief Mate
o   Throughout the narrative, the captain refers to this character as "terrible whiskers," "frightful whiskers," and "terrific whiskers."
o   The captain considers every occurrence on the ship, trying to figure out they why and how of things. Most identifiable, he is concerned with why a scorpion chose his cabin to drown in an inkwell.
·      Second Mate
o   The only man on the ship who is younger than the captain, he is extremely critical and looks down on the captain.
·      Steward
o   His main function is plot, as the character who comes in closest contact with the captain, he is most likely to discover the secret of Leggatt. Primarily because of this function, the captain becomes rude and surly towards him throughout the course of the narrative.



Joyce:
a)    Eveline
·      Eveline
o   The protagonist of the story that shares her name. Eveline makes a bold and exciting decision to elope to Argentina with her lover, Frank, but ultimately shrinks away from it, excluding herself from love.
o   Her constant review of the pros and cons of her decision demonstrates her willingness to please everyone but herself, and her final resolve to stay in Dublin with her family casts her as a woman trapped in domestic and familiar duties and afraid to embrace the unpredictable.
Feels bound by her promise to her mother to stay on and take care of the family, despite her fathers abuse and brothers absence. Joyce uses her to comment on Dubliners tendency to stick to tradition and not be willing to experience new things. Demonstrates how the reality of her traditional life is still a constructed thing, not a stable truth.


b)   The Dead
·      Gabriel Conroy
o   The protagonist from “The Dead.” A university-educated teacher and writer, Gabriel struggles with simple social situations and conversations, and straightforward questions catch him off guard.
o    He feels out of place due to his highbrow literary endeavors.
o   His aunts, Julia and Kate Morkan, turn to him to perform the traditionally male activities of carving the goose and delivering a speech at their annual celebration.
· Called a “west Briton” by Miss Ivors for writing for a conservative newspaper.
o   Gabriel represents a force of control in the story, but his wife Gretta’s fond and sad recollections of a former devoted lover make him realize he has little grasp on his life and that his marriage lacks true love.
Has many faces: to his aunts he is loving family man, doing masculine duties; to other females he is often offensive or socially awkward in his attempts to forge a connection; He loves his wife, but ultimately feels mastery over her
His inner life struggles to keep pace with and adjust to the world around him; He is evidently a social performer-- having to think hard about what he says to each person (causing him a great deal of social akwardness)
His name parallels the angel Gabriel who brings a message to Mary about the coming of Christ; so he brings a message to Miss Ivors “I’m sick of Ireland, just sick of it!”-- his only really moment of honest and spontaneous speech, demonstrating his frustration with Dublin.


·      Gretta Conroy
o   Gabriel’s wife in “The Dead.” Gretta plays a relatively minor role for most of the story, until the conclusion where she is the focus of Gabriel’s thoughts and actions.
o   She appears mournful and distant when a special song is sung at the party, and she later plunges into despair when she tells Gabriel the story of her childhood love, Michael Furey.
o   Her pure intentions and loyalty to this boy unnerve Gabriel and generate his despairing thoughts about life and death.
·      Lily
o   The housemaid to the Morkan sisters who rebukes Gabriel in “The Dead.”
Is offended by Gabriel’s small talk and questioning while she takes his coat
·      Molly Ivers
o   The nationalist woman who teases Gabriel during a dance, calling him a “west Briton” (perjorative term for an Irish person who is too anglophillic in matters of politics or culture), insinuating that he assocaites to much with the English culture.
·      Julia Morkan
o   One of the aging sisters who throw an annual dance party in “The Dead.” Julia has a grey and sullen appearance that combines with her remote, wandering behavior to make her a figure sapped of life.
·      Kate Morkan
o   One of the aging sisters who throw an annual dance party in “The Dead.” Kate is vivacious but constantly worries about her sister, Julia, and the happiness of the guests.
·      Michael Furey
o   Gretta Conroy’s childhood love in “The Dead” who died for her long ago.


D.H. Lawrence:
1) The Prussian Officer
Captain:
· tall muscular, masculine 
· subconsciously tormented by homoerotic desire 
· unable to keep a mistress, becomes more irritated and wild after every sexual encounter with a woman
· aristocrat
· perturbed by orderly’s handsome youthfulness
· displays violent signs of jealousy over orderly’s lover-- hits him in face with belt, kicks him in the ass
· struggles with subconscious desires
· tries to break orderly’s will (scene where he is furious with pencil behind ear, writing to girlfriend, humiliates him)


Orderly:
· name is schoner = beautiful 
· murders captain, this saves and condemns him 
· saves him--rid of his sadistic tormentor, releiving his subconscious; condemns him--breaks from natural world, realizes he’s done something irrevocable
· he feels tormented by this 
· subconsciously takes in everything the Captain is doing to him, but eventually is overwhelmed leading to his violent attack on the Captain
· portrayed as attractive, youthful 


2)Odour of Chrysanthemums
Elizabeth Bates:
· protagonist- living in a coal community and married to a man to is an alcoholic 
· wants more from life and for her children
· good mother, loyal to family 
· Comes to realization after Walter is dead about her life, husband, marriage and her own role in her fate. 
· Modern aspect- Championship of the individual and celebration of inner strength- she realizes that she is ultimately in charge of her happiness and has a new perspective of life after this epiphany. 



Walter Bates:
· husband
· dead in story but alive in elizabeths memories 
· alcoholic
· Modern aspect- Represents the unorderedness of life in Elizabeth’s life


Walter’s Mother:
· competitive with elizabeth 
· she is aware of walters faults but still sees him as her son and that ideal
· connected with past and not present 


Forster:
1) A Room With A View
Charlotte Bartlett:
· Lucy's older, poorer cousin and an old maid
· Charlotte accompanies Lucy to Italy as a chaperone, and attempts to uphold what is "proper." 
· She has old-fashioned notions and does not approve of the Emersons. 
· She seems to conspire against the happiness of everyone with her tiresome and cloying manner, but in the end, she mysteriously assists Lucy to pass into final marital happiness.
· old fashion notions 
· e.g. doesn’t let Lucy stay in what would’ve been Georges room, as if there is some sexual presences


Lucy Honeychurch:
· A young woman from Surrey who doesn't know what she wants. 
· Her piano skills show that she has potential for great passions and the ability to recognize truth even if it means breaking the social codes that are expected of her. 
· She grows into a woman through the course of the book, choosing to follow the true instincts of love (as represented by George) over the tedious falsities perpetuated by pretentious upper class society (as represented in Cecil)
· break social codes 


Cecil Vyse:
· The dislikable man who becomes Lucy's fiance for a short period of time. 
· Cecil is pretentious and despises all the country people of Lucy's town, finding them unsophisticated and coarse in comparison to the affluent London society he is used to. 
· He sees Lucy not for herself but as an abstract vision that he has hung upon her. He treats people without kindness or respect; Sees Lucy as a possession, a commodity or something to be owned; stark contrast to george Emerson
· Cecil tries to be authoritarian and manly, but is actually awkward and self-conscious.
· pretentious; portrayed as snobbish and akward, although he resembles the “proper” Englishman suitor



Mr.Emerson:
· Described, alternately, as being both ungentlemanly and beautiful, Mr. Emerson means well but constantly offends proper societal conventions with his abrupt manner of speaking and his blatant honesty.
· An avid reader, he espouses liberal values, and also plays a role in helping Lucy to surrender herself to her true desires even if it means violating social taboos. 
· encourages his son to follow his feelings and disregard social conventions to the horror of everyone in England
· His wife is dead.


George Emerson:
· A young man with a passionate desire for truth, and at the beginning of the book, a faltering hopelessness that life is not actually worth living. 
· Though he is of a lower social class, he falls in love with Lucy in Italy, and she becomes a beacon of hope to him in his search for joy and meaning. 
· embodies the breaking from social constructs and following personal values and beliefs
· He encourages her not to marry Cecil and helps her to follow the true ways of her heart.


Miss Lavish:
· An ostentatious writer who also stays in the same pension in Florence, and hopes to write novels about Italian life. 
· She is outspoken and clever, but also abrasive. 
· She despises English people traveling abroad and believes she alone knows the "true" Italy; however, her unconventionality falls very close to conventional ideas. Not as brazen as the Emersons


Katherine Mansfield:
1) Bliss:
Bertha Young:
· protagonist
· involved with high class life
· can’t connect with children 
· obsessed with her flowers 
· thinks she has a connection with Pearl, feels bliss in the moment they are both looking out of the window
· harry and pearl having an affair under her nose


Harry:
· upper class mentality
· having an affair with Pearl 
· no connection to children 


Pearl Fulton:
· compared to as a pear tree= symbol of fertility 


2) The Garden Party:
Mrs. Sheridan:
· acts as a contrasting character compared to Laura


Laura Sheridan:
· she experiences character growth, in the end you can’t say whether she grew up or not
· she doesn’t differentiate from social understanding (having garden party even though neighbor passed away)



Woolf:
a)    Mrs. Dalloway on Bond Street
·      Clarissa Dalloway
o   Clarissa Dalloway is the 52-year-old, protagonist of the novel.
o   She is Richard's wife and Elizabeth's mother, and, while reminiscing about her past, spends the day organizing a party that will be held that night.
o    She is self-conscious about her role in London high society.
·      Septimus Warren Smith
o   Septimus Warren Smith is a World War I veteran who suffers from "shell shock" and hallucinations of his deceased friend, Evans.
o   Educated and decorated in the war, he is detached from society.
o   He is married to Lucrezia, from whom he has grown distant.
·      Peter Walsh
o   Peter Walsh is an old friend of Clarissa's. In the past, she rejected his marriage proposal.
o   Now he has returned to England from India and is one of Clarissa's party guests.
o   He plans to marry Daisy, a married woman in India, and has returned to try to arrange a divorce for her.
·      Sally Seton
o   Sally Seton is a love interest of Clarissa's, whom Sally shared a kiss with, who is married to Lord Rosseter and has five boys.
o   Sally had a strained relationship with her family and spent substantial time with Clarissa's family in her youth.
o    She can be described as feisty as well as a youthful ragamuffin.
·      Richard Dalloway
o   Richard Dalloway is Clarissa's disconnected and haughty husband.
o   He is immersed in his work in government.
·      Elizabeth Dalloway
o   Elizabeth Dalloway is Clarissa and Richard's 17-year-old daughter.
o   She is said to look "oriental" and has great composure. Compared to her mother, she takes great pleasure in politics and modern history, hoping to be either a doctor or farmer in the future.
o   She would rather spend time in the country with her father than at her mother's party.
Elizabeth Bowen
The Demon Lover:
Mrs. Kathleen Drover 
· Lives in post-war era (also lived through the war)
· Repressed by the memories of her past; consumed by broken promises (to her lover)
· Revisits her old home and therefore, revisits her past (where she lived, how she lived and what her life was like before war)
· Victim to time (“time conquers all”) 
· Unable to process her emotions


Graham Green
The Basement Room 
Mrs. Baines:
· seen as a dominating, and scary figure 
· in a loveless marriage but still clings to it 
· treats philip as a child in comparison to Mr. Baines
· seen as stern and intimidating  person 
· manipulative 



Mr. Baines:
· preferred by philip
· stuck in loveless marriage 
· affair with emmy 
· does he push his wife down stairs?


Philip Lane:
· 7 year old boy 
· parents away, lives with servants 
· from wealthy British family
· not intimate with his parents
· is between the lines of childhood and adulthood
· acts as a pawn between mrs. and mr. Baines, even though he is technically the master of the house 
· friends with mr. baines 
· witnesses the affair with mr. baines and emmy, forced to keep the secret


Virginia Woolf
Between the Acts
Bartholomew Oliver:
· retired Indian army officer
· owner of house, where pageant is located
· widower
· brother of Lucy Swithin, father of Giles
· frightens his grandson by jumping out from behind a newspaper than then calls him a coward when he cries
· lives in the past, is constantly snubbing his sister (as he did when they were children)


Giles Oliver
· has a job in the city (stockbroker), but wanted to be a farmer
· restless, frustrated
· husband of Isa (who has lost interest in him)
· suspected by his wife to have been unfaithful


Miss La Trobe: 
· she writes the pageant, word person, creator, manipulator of words
· with the final scene of the play, she shocks the audience by turning mirrors on them
· Dr. King says she may be a lesbian, think of Woolf and her homoertoic themes, maybe Woolf getting at her own composite sexuality
· as an outsider: it is this outsider position that allows her to see and create, might mirror Woolf’s own views of the artist
· Woolf may be representing herself here in the text
· dedication to her writing, despite the mockery from others


Isa Oliver:
· Gilles wife 
· writes poetry
· thinks husband is unfaithful 
· so she begins to fancy herself in Rupert Haines (he is a married man)
Lucy Swithin:
· Bartholomew’s widowed sister
· The elderly unifier
· Too scatterbrained and ineffectual to ease her household’s latent malice. 
· Is pious, imaginative, interested in superstition
Mrs. Manresa
· She is a woman with good manners, intelligent, has quiet faith 
· in her imagination, she lives in England’s historic past 
· because of this she tried to find a place in society
· she is an example of fragmentation → she proves that society must come together in order for society to function to have common religion, race, beliefs


William Dodge
· written off as gay


Smith:
· hates police
· loves people of his own class 
· seen as a race horse rather than actually person, why he stops during race 
· shows free spirit and independence 


Spark:
a)    The Girls of Slender Means
· Joanna
· Rectors daughter who teaches elocution lessons at the May of Teck Club
· The pride of the May of Teck Club
· Dies in the May of Teck Club during the fire
· Nicholas Farringdon
· A poet who is hoping to publish a book through Jane’s boss
· Introduced by Jane to the May of Teck Club
· Falls for Selina
· Dies doing martyr work
· Selina
· An  attractive slender lady who has a keen eye for the men and who
· She focuses on superficial and materialistic things
· when the house is on fire, she goes back inside for a dress rather than an object of personal value or to help another girl
· She runs away after the fire and is not seen for a while
· has an emotional breakdown after the fire when she sees Nicholas
· Jane Wright
· Prides herself on her ability to use her brain
· Uses her intelligence as a reason for not focusing as much on her appearance as Selina does
· She likes Nicholas but “loses” him to Selina
· Cares about the death of Nicholas
Sillitoe:
a)    The Loneliness of the Long Distance Runner
Smith:
· is a poor Nottingham teenager
· has bleak interests in life - not many interests beyond crime 
· turns to long distance running as an emotional and physical escape 
· he is caught robbing a bank 
· sentenced to be confined in a prison for delinquent youth 
· is offered a light workload if he wins the cross-country race against a prestigious public school
· he chooses to let the other runners beat him at the finish line to show that the repressive force of the jail cannot win 
· he demonstrated his independence 
· it shows that when people are deprived of simple everyday necessities, they will be angry and revolt 


Beckett:
a)    Krapp’s Last Tape
Krapp
· birth sign is an Aries, he thinks he let love get away from him
· settles for an on/off relationship with a “Bianca”
· but even his future plans do not feature her
· 39 years old Krapp thinks that the tape he has listened to was made some 10-12 years ago
· he makes a tape about who he was, who he is, and who he anticipates to be 
· records the death of his mother 
· he does not remember much because of his chronic alcohol consumption 
· his tape helps him remember 
· he has not forgotten the past but he had made the decision to consciously reject it 
· represents the idea of nothingness, isolation and blankness 
· life is difficult especially with what the new 21st century entails 


Bianca
· little recorded about her 
· other than that her “eyes” are warm 
· Beckett recalls “the eyes as being the eyes of the soul”


Pinter:
a)    The Homecoming
Max
· 70 years old 
· patriarch of the family
· widow
Lenny
· early 30’s 
· Max’s son 
· he is a pimp
Sam
· 63 years old
· Max’s brother 
· chauffeur 
Joey
· mid twenties 
· Max’s brother 
· training to be a boxer 
Teddy
· mid 30’s 
· Max’s son 
· professor of philosophy in America 
Ruth
· early 30’s 
· Teddy’s wife 
· teases Teddy’s brothers and father 
· the men compete for her
· she identifies her previous identity before marriage 
· she chooses to stay behind while Teddy goes back home with their three sons 
· it was more of a homecoming for Ruth
McEwan:
a)    Last Day of Summer
Jenny
· obese 
· anxious young woman 
· becomes like a surrogate mother for narrator and Alice
Narrator 12 y/o boy
· lost his parents
· now lives in a house with his brothers and friends 
Alice
· Kate’s daughter 
· doesn’t look like Kate → no one knows who the father is 
· fair skin
· ears too large for her head 
Kate
· tall and slim 
· opposite of Jenny 
· pale - her hair is a strange color 
· she doesn’t like cooking 
· prefers going out and talking on the phone
Barnes:
a) Flaubert’s Parrot
Geoffrey Braithwaite
· widowed, retired English doctor
· visits Flaubert in France
· encounters two incidents of museums claiming to display the stuffed parrot
· he tries to identity which is authentic
· he learns that Flaubert's parrot could be any one of 50 that had been held in the museum
· obsessed with Flaubert
· has tons of Flaubert paraphernalia
· his quest is to find the "true" parrot that sat on Flaubert's desk as he wrote Un Coeur Simple, the story of a devout servant who invests most of her religious sentiments into her stuffed parrot. 


Gustave Flaubert
· french novelist 
· had a stuffed parrot called Loulou


My Beautiful Laundrette (MOVIE)
Salim
· Traffics drugs and hires people to deliver them to the airport
· suspicious of Omar and Johnny’s relationship?
· helps Omar get his laundrette 
· angry at whites 
· married to Cherry
Johnny
· has a romantic relationship Omar
· Omar’s childhood friend
· neo nazi too severe 
· originally part of the gang by the end his is beaten up by the gang 
Omar
· a young Pakistani man living in South London
Nasser
· Omar’s uncle 
· successful entrepreneur and an active member of the London Pakistani community
· owned the laundrette
· sees himself as better than the whites 



Readings:
Term 1:
•important 20th century modernist writers share several characteristics
1)very rebellious against the value systems that were in place in their society
2)tended to produce their literature for a limited audience
-high modernist writers: usually writes/expresses themselves in an extremely elevated way
What were they rebellious against?
•Georgian literature
-kind of literature that is very accosting of social values at the time
-non challenging
-lack of attention to urban point of view
•modernist felt this literature was very complacent
-needs to be replaced because it is not concerned with issues that are no important
-see this literature of the establishment and their values
•if committed to a point of view that rejects the past then you have to find a style of writing that is different from their style of writing
-paramount in this new literature
Romantic Modernism
Yeats:
· Modern in his poems: use of images, unstable truths, poet lives through work, human v. nature, embraces nature
The Lake of Isle of Innisfree
•Georgian text
•language deliberately archaic
•voice of the poet, voice of the person who is very sensitive to the world and its demands
•goes imaginatively back to innisfree
•romantic Victorian Georgian kind of text
•very beautiful
•elegance of language
•1890s text, text of the past
•shows a young man during his apprentice years before he goes on to something else 


The Wild Swans at Coole 
•wrote it in 1970
•subject matter similar to first poem
-reflecting upon nature and one's position in nature
-recognize the fact that his world is set apart from nature, distant
•presents himself as very entranced with the animals
•animals have an idyllic life
•contrast between him and the animals
-he is separate from them
•style : stripped down version compared to the first poem


The Second Coming 
•published in 1920
-modernist, use of image,
•poem is elliptical
•work with him to interpret the poem
•very demanding , high modernist works
•saying in the first paragraph: world that has been known is no longer the world that he lives in now
*unstable truths =modernism
-falcon is trained to fly away then on a signal to come back to its master
-Yeats says this is not happening anymore
-image shows that nature is in disarray and world is in chaos
•he's saying the world has been remade
-a world that is in need of being revived but will not be revived in a traditional way
-culture in which more destruction and sorrow will be released
•not a Christ baby coming to save them but a monster instead
-prophetic of the Second World War 


Sailing to Byzantium 
•poem that is about the making of poetry
•Meta fictional
•self reflectional
•moving from Ireland to Byzantine in his imagination
•this is an inward spiritual journey to Constantinople
•idea of you burn my desire away I will be purged
•take away everything that is inessential
•if they take him out of nature he will have no desire to become a human again
-bird is singing, his poetic co form would be a sculpture that would sing(bird)
•imaging the kind of pure existence that he would like to have
-become an object of art
•in fact he does achieve immortality by placing himself as an object in his own text
-he embodies himself in his text as images and survives in the text
www.sparknotes.com/poetry/yeats/section6.rhtml


Leda and the Swan 
•transformed into a giant swan and came and picked her up (zeus)
-had sex with her then let her go
-she came back to earth and was pregnant
-result of this pregnancy was Helen of Troy
•renaissance artists love to depict this story
•pornographic
•imitative of renaissance painting
-recreation of words
•how much of what we are come to us in divine inspiration
-Read poetry as self reflexive: the poet puts himself into the text itself,it's self referential
•do we have moments where we are taken over by something outside ourselves
•Yeats is reflecting on Leda that entering her is some sort of divinity
-Helen of troys vital role
-nature of the miraculous 


Among School Children
•epic poem
•wrote the poem in octavia rema
•Yeats used to visit classrooms in his senior years
•member of Irish senate
•he was a school inspector
•goes from the past to the present 
•talks about various philosophers
-their speculations on the nature of reality
•stanza 7
-nuns in school, image
-both nuns and mother worship images
-difference between the image of a child and the objects nuns would worship
-children can break hearts of mothers, but also images can break hearts as well
- suggests images themselves have life beyond the canvas, some supernatural life 
•chestnut tree image
-the leaf? The blossom? The trunk?
-you can't separate them
•how can we know the dancer from the dance?
-two things operating simultaneously
-very important image
-intriguing image
-almost impossible to separate
-process of making the art then when finished you have a product of art : when you separate the two
--search for immortality
--provides a justification to himself as to what he has done
•how can you completely separate the poet from the poem?
-you can't, immortality, permanence beyond death 


Byzantium 
•makes many of the same points as the previous poem "sailing to byzantium"
•elevated, difficult text
•becoming a spiritual refuge
•basically talking about the idea of immortality and poet creating images in that kind of responsibility 



The Circus Animals’ Desertion
•written at the end of his life
•great poem about not being able to write a poem
•begins in a kind of state as despair
•unable to write and produce images : form of writers block
•maybe he can no longer evade life of just being a poem, he must be a human being
-satisfied with my heart
•circus animals is a metaphor for images
-images that he created out of his poetical sensibility
•starts to review his life and career throughout the poem
•Irish nationalism and movement : countess Kathleen
•poem divided into three parts
1) says he is deplet
-chasing images
2)reviews his career
-highlights and sketches of what he planned to do
3) what gave me the ability to create these images: creative process
-how was he able to create these various images and release them
-where do they begin
•art for him was an escape,allowed him to live in that world
•rhetorical statement that is completely untrue because he has written another threat poem about not being able to write a great poem
•creates a great poem
•he is the ringmaster of images
-shows you can never believe a fiction writer, all liars
•have to see writers as controlling you and trying to get a response out of you
-how is the reader being controlled or organized by the writer 


Post Colonial Modernism
Conrad:
An Outpost of Progress
Narrating voice: very directive as to how to read his material
•blind men surrounded by jungle, for them personally it's an emptiness
•makola is cutting out the white men from the transaction
-sold slaves for ivory
-rebellious
•Conrad setting up this dynamic with the two men and makola
-makola not doing anything terribly different than Kayerts (chief) and Carlier (assistant), he only becomes greedy
•by the end of part one, Conrad establishes what he wants
-makolas role
-Kayerts and Carlier are dumped by director in the Congo, oblivious to their “disposal” there; demonstrates the way the European colonizers brainwashed Europe into thinking they were doing the right thing with all civilities. 
-colonization
imperialism-- cloaks the reality with “good intentions”
•incident with makola impacts the other two men
-they start to fight with each other when they become aware of the reality of colonization
·      "An Outpost of Progress" is a short story written in July 1897 by Joseph Conrad, drawing on his own experience at Congo. It was published in the magazine Cosmopolis in 1897 and was later collected in Tales of Unrest in 1898. Often compared with Heart of Darkness, Conrad considered it his best tale, owing to its 'scrupulousness of tone' and 'severity of discipline'.
·      The story deals with two European men, named Kayerts and Carlier, who are assigned to a trading post in a remote part of the African Jungle. There they take part in ivory trading, hoping to financially benefit the company as well as themselves. With no specific tasks or important things to be done, they both become increasingly isolated and demoralized as the time goes by. At one point in the story, the native Makola, serving as Kayerts's and Carlier's bookkeeper, initiates an exchange of slaves for ivory.
·      Initially Kayerts and Carlier are stunned and scandalized by the idea, yet eventually they accept the deal and aid Makola for his huge profit. Both men are continuously plagued by diseases and grow very weak physically towards the end of the story. Finally, a seemingly trivial matter - sugar - sparks an irrational, uncontrolled and violent conflict between them, and ends tragically as Kayerts accidentally shoots and kills Carlier. At the end of the story, just when the company steamboat approaches the station two months later than it should have, Kayerts hangs himself out of desperation.
·      The story focuses on the colonial situation in Africa towards the end of the nineteenth century and challenges readers to examine the ethical questions raised by the policy of colonialism. From the very beginning it becomes clear that the title Outpost of “Progress” is ironic, for the two white men are lazy and incompetent.
Is slavery/distraction really progressive? The theme of incompetence, destructiveness and cruelty of colonialism is developed as a story of progresses. The gradual physical and moral deterioration of the two colonial administrators, leading to their death, can be interpreted as a reflection of the general state of colonialism.
· Modern: truth about colonialism, imperialism cloaks reality with “good intentions”, human nature when in the Congo(Carlier and Kayertes), idea of progress
The Secret Sharer 
·      "The Secret Sharer" begins with the anonymous narrator — the recently appointed captain of an unnamed ship — anchored in the Gulf of Siam (what is now called the Gulf of Thailand). As the Captain stands on the deck, alone, he soaks in the sunset and silence of the sea. He feels like a stranger to his new command, the ship, and his crew.
·      During the anchor watch, while the hands are asleep, the Captain begins to pull in the rope side ladder, which was lowered for a tugboat man to come on board and deliver the crew's mail. When he begins to pull it in, he feels a jerk in the ropes, and surprised, leans over the deck to investigate. He sees a naked man in the water, holding the bottom of the ladder. The man introduces himself as Leggatt, and the Captain fetches him some clothes (one of his sleeping suits). Leggatt explains that he was the Sephora's chief mate and that he accidentally killed an insolent fellow crewman seven weeks ago. The Captain takes him into his stateroom and further learns that Leggatt was kept under arrest in his cabin until he escaped and swam to the rope ladder where the Captain discovered him. He sank his clothes so the Sephora's crew would think he had committed suicide by drowning.
·      The Captain feels an unexplainable affinity to Leggatt, often referring to him as "my double" or "second self." The Captain tells Leggatt that he has only been in charge for two weeks and feels as much of a stranger on the ship as Leggatt himself. He agrees to hide Leggatt in his stateroom.
·      The Sephora's captain soon arrives in his search for the escaped murderer. He searches the ship, but Leggatt remains hidden, thanks to the maneuverings of the Captain. The Sephora's captain states that he will have to report Leggatt as a suicide when his ship arrives home. The Captain and Leggatt share their relief at not having been caught.
·      As the Captain's ship begins its voyage home, the Captain grows more nervous about the possibility of the crew discovering Leggatt on board. On the fourth day out, the steward almost stumbles upon Leggatt when he delivers the Captain's coat to his stateroom. Leggatt tells the Captain that he must maroon him amongst some islands, because he knows he cannot return to England and face prison or the gallows. The Captain reluctantly agrees.
·      As the ship approaches Koh-ring, an island, the Captain orders the crew to steer the ship close to the shore. They protest that such a move is unsafe, but the Captain is determined to give Leggatt a chance to swim to safety. After stealing away to his stateroom and shaking Leggatt's hand, the Captain continues to have the ship steered close to the shore, despite all the protests of his terrified crew. Leggatt jumps off the deck and swims to safety, the Captain successfully maneuvers the ship out of danger, and wishes Leggatt luck in finding his "new destiny."


· Modern: Significance of Doppelganger trope: During his first command as Captain, the captain is timid and afraid for his reputation. HE feels a stranger to his own ship. Leggatt symbolizes the irrational, sinister and brutal side of the Captain (he killed a man for not helping him repair the sails). The Captain is the refined and orderly man. The discovery of Leggatt changes the Captain in subtle and obvious ways. Together they represent the perfect Captain. Demonstrates the struggle for balance between rational and irrational, bold and timid, and public and private sides of oneself. 



Joyce: said to “discover a way of controlling, or ordering, of giving a shape and a significance to the panorama of futility and anarchy which is contemporary history”; demonstrates reality (realism; opposite of modernism) is just a perception of the mind; comments on Dubliners/Ireland and the imperial project
Araby 
·      The narrator, an unnamed boy, describes the North Dublin street on which his house is located. He thinks about the priest who died in the house before his family moved in and the games that he and his friends played in the street.
·      He recalls how they would run through the back lanes of the houses and hide in the shadows when they reached the street again, hoping to avoid people in the neighborhood, particularly the boy’s uncle or the sister of his friend Mangan. The sister often comes to the front of their house to call the brother, a moment that the narrator savors.
·      Every day begins for this narrator with such glimpses of Mangan’s sister. He places himself in the front room of his house so he can see her leave her house, and then he rushes out to walk behind her quietly until finally passing her. The narrator and Mangan’s sister talk little, but she is always in his thoughts.
·      He thinks about her when he accompanies his aunt to do food shopping on Saturday evening in the busy marketplace and when he sits in the back room of his house alone. The narrator’s infatuation is so intense that he fears he will never gather the courage to speak with the girl and express his feelings.
·      One morning, Mangan’s sister asks the narrator if he plans to go to Araby, a Dublin bazaar. She notes that she cannot attend, as she has already committed to attend a retreat with her school. Having recovered from the shock of the conversation, the narrator offers to bring her something from the bazaar. This brief meeting launches the narrator into a period of eager, restless waiting and fidgety tension in anticipation of the bazaar. He cannot focus in school. He finds the lessons tedious, and they distract him from thinking about Mangan’s sister.
·      On the morning of the bazaar the narrator reminds his uncle that he plans to attend the event so that the uncle will return home early and provide train fare. Yet dinner passes and a guest visits, but the uncle does not return. The narrator impatiently endures the time passing, until at 9 P.M. the uncle finally returns, unbothered that he has forgotten about the narrator’s plans. Reciting the epigram “All work and no play makes Jack a dull boy,” the uncle gives the narrator the money and asks him if he knows the poem “The Arab’s Farewell to his Steed.”
·      The narrator leaves just as his uncle begins to recite the lines, and, thanks to eternally slow trains, arrives at the bazaar just before 10 P.M., when it is starting to close down. He approaches one stall that is still open, but buys nothing, feeling unwanted by the woman watching over the goods. With no purchase for Mangan’s sister, the narrator stands angrily in the deserted bazaar as the lights go out.
Analysis
·      In “Araby,” the allure of new love and distant places mingles with the familiarity of everyday drudgery, with frustrating consequences. Mangan’s sister embodies this mingling, since she is part of the familiar surroundings of the narrator’s street as well as the exotic promise of the bazaar. She is a “brown figure” who both reflects the brown façades of the buildings that line the street and evokes the skin color of romanticized images of Arabia that flood the narrator’s head. Like the bazaar that offers experiences that differ from everyday Dublin, Mangan’s sister intoxicates the narrator with new feelings of joy and elation.
·      His love for her, however, must compete with the dullness of schoolwork, his uncle’s lateness, and the Dublin trains. Though he promises Mangan’s sister that he will go to Araby and purchase a gift for her, these mundane realities undermine his plans and ultimately thwart his desires. The narrator arrives at the bazaar only to encounter flowered teacups and English accents, not the freedom of the enchanting East. As the bazaar closes down, he realizes that Mangan’s sister will fail his expectations as well, and that his desire for her is actually only a vain wish for change.
·      The narrator’s change of heart concludes the story on a moment of epiphany, but not a positive one. Instead of reaffirming his love or realizing that he does not need gifts to express his feelings for Mangan’s sister, the narrator simply gives up. He seems to interpret his arrival at the bazaar as it fades into darkness as a sign that his relationship with Mangan’s sister will also remain just a wishful idea and that his infatuation was as misguided as his fantasies about the bazaar. What might have been a story of happy, youthful love becomes a tragic story of defeat. 
·      The tedious events that delay the narrator’s trip indicate that no room exists for love in the daily lives of Dubliners, and the absence of love renders the characters in the story almost anonymous. Though the narrator might imagine himself to be carrying thoughts of Mangan’s sister through his day as a priest would carry a Eucharistic chalice to an altar, the minutes tick away through school, dinner, and his uncle’s boring poetic recitation. Time does not adhere to the narrator’s visions of his relationship. The story presents this frustration as universal: the narrator is nameless, the girl is always “Mangan’s sister” as though she is any girl next door, and the story closes with the narrator imagining himself as a creature. In “Araby,” Joyce suggests that all people experience frustrated desire for love and new experiences.
· Modern: despairing in the face of an unmanageable future, disillusionment-love is not what he anticipated it to be, stream-of-consciousness, no certain truth, questions about love, classical allusions, etc.
	
Eveline 
·      Eveline Hill sits at a window in her home and looks out onto the street while fondly recalling her childhood, when she played with other children in a field now developed with new homes. Her thoughts turn to her sometimes abusive father with whom she lives, and to the prospect of freeing herself from her hard life juggling jobs as a shop worker and a nanny to support herself and her father.
·       Eveline faces a difficult dilemma: remain at home like a dutiful daughter, or leave Dublin with her lover, Frank, who is a sailor. He wants her to marry him and live with him in Buenos Aires, and she has already agreed to leave with him in secret. As Eveline recalls, Frank’s courtship of her was pleasant until her father began to voice his disapproval and bicker with Frank. After that, the two lovers met clandestinely.
·      As Eveline reviews her decision to embark on a new life, she holds in her lap two letters, one to her father and one to her brother Harry. She begins to favor the sunnier memories of her old family life, when her mother was alive and her brother was living at home, and notes that she did promise her mother to dedicate herself to maintaining the home.
·      She reasons that her life at home, cleaning and cooking, is hard but perhaps not the worst option—her father is not always mean, after all. The sound of a street organ then reminds her of her mother’s death, and her thoughts change course. She remembers her mother’s uneventful, sad life, and passionately embraces her decision to escape the same fate by leaving with Frank.
·      At the docks in Dublin, Eveline waits in a crowd to board the ship with Frank. She appears detached and worried, overwhelmed by the images around her, and prays to God for direction. Her previous declaration of intent seems to have never happened. When the boat whistle blows and Frank pulls on her hand to lead her with him, Eveline resists. She clutches the barrier as Frank is swept into the throng moving toward the ship. He continually shouts “Come!” but Eveline remains fixed to the land, motionless and emotionless.
· Modern: stream-of-consciousness, valorization of the despairing individual in the face of an unmanageable future, feelings of alienation from society, loss, despair, self-referential; commenting on Dubliners inability to let go and break from traditional domestic lifestyles
Analysis
·      Eveline’s story illustrates the pitfalls of holding onto the past when facing the future. Hers is the first portrait of a female in Dubliners, and it reflects the conflicting pull many women in early twentieth-century Dublin felt between a domestic life rooted in the past and the possibility of a new married life abroad. One moment, Eveline feels happy to leave her hard life, yet at the next moment she worries about fulfilling promises to her dead mother.
·      She grasps the letters she’s written to her father and brother, revealing her inability to let go of those family relationships, despite her father’s cruelty and her brother’s absence. She clings to the older and more pleasant memories and imagines what other people want her to do or will do for her. She sees Frank as a rescuer, saving her from her domestic situation. Eveline suspends herself between the call of home and the past and the call of new experiences and the future, unable to make a decision.
·      The threat of repeating her mother’s life spurs Eveline’s epiphany that she must leave with Frank and embark on a new phase in her life, but this realization is short-lived. She hears a street organ, and when she remembers the street organ that played on the night before her mother’s death, Eveline resolves not to repeat her mother’s life of “commonplace sacrifices closing in final craziness,” but she does exactly that. Like the young boys of “An Encounter” and “Araby,” she desires escape, but her reliance on routine and repetition overrides such impulses.
·      On the docks with Frank, away from the familiarity of home, Eveline seeks guidance in the routine habit of prayer. Her action is the first sign that she in fact hasn’t made a decision, but instead remains fixed in a circle of indecision. She will keep her lips moving in the safe practice of repetitive prayer rather than join her love on a new and different path. 
·      Eveline’s paralysis within an orbit of repetition leaves her a “helpless animal,” stripped of human will and emotion. The story does not suggest that Eveline placidly returns home and continues her life, but shows her transformation into an automaton that lacks expression. Eveline, the story suggests, will hover in mindless repetition, on her own, in Dublin. On the docks with Frank, the possibility of living a fully realized life left her.


The Dead 
·      At the annual dance and dinner party held by Kate and Julia Morkan and their young niece, Mary Jane Morkan, the housemaid Lily frantically greets guests. Set at or just before the feast of the Epiphany on January 6, which celebrates the manifestation of Christ’s divinity to the Magi, the party draws together a variety of relatives and friends. Kate and Julia particularly await the arrival of their favorite nephew, Gabriel Conroy (Important Character!!), and his wife, Gretta.
·      When they arrive, Gabriel attempts to chat with Lily as she takes his coat, but she snaps in reply to his question about her love life. Gabriel ends the uncomfortable exchange by giving Lily a generous tip, but the experience makes him anxious. He relaxes when he joins his aunts and Gretta, though Gretta’s good-natured teasing about his dedication to galoshes irritates him. They discuss their decision to stay at a hotel that evening rather than make the long trip home.
·      The arrival of another guest, the always-drunk Freddy Malins, disrupts the conversation. Gabriel makes sure that Freddy is fit to join the party while the guests chat over drinks in between taking breaks from the dancing. An older gentleman, Mr. Browne, flirts with some young girls, who dodge his advances. Gabriel steers a drunken Freddy toward the drawing room to get help from Mr. Browne, who attempts to sober Freddy up.
·      The party continues with a piano performance by Mary Jane. More dancing follows, which finds Gabriel paired up with Miss Ivors, a fellow university instructor. A fervent supporter of Irish culture, Miss Ivors embarrasses Gabriel by labeling him a “West Briton” for writing literary reviews for a conservative newspaper. Gabriel dismisses the accusation, but Miss Ivors pushes the point by inviting Gabriel to visit the Aran Isles, where Irish is spoken, during the summer.
·      When Gabriel declines, explaining that he has arranged a cycling trip on the continent, Miss Ivors corners him about his lack of interest in his own country. Gabriel exclaims that he is sick of Ireland. After the dance, he flees to a corner and engages in a few more conversations, but he cannot forget the interlude with Miss Ivors.
·      Framing this quality as an Irish strength, Gabriel laments the present age in which such hospitality is undervalued. Nevertheless, he insists, people must not linger on the past and the dead, but live and rejoice in the present with the living. The table breaks into a loud applause for Gabriel’s speech, and the entire party toasts their three hostesses.
·      Later, guests begin to leave, and Gabriel recounts a story about his grandfather and his horse, which forever walked in circles even when taken out of the mill where it worked. After finishing the anecdote, Gabriel realizes that Gretta stands transfixed by the song that Mr. Bartell D’Arcy sings in the drawing room. When the music stops and the rest of the party guests assemble before the door to leave, Gretta remains detached and thoughtful. Gabriel is enamored with and preoccupied by his wife’s mysterious mood and recalls their courtship as they walk from the house and catch a cab into Dublin.
·      At the hotel, Gabriel grows irritated by Gretta’s behavior. She does not seem to share his romantic inclinations, and in fact bursts into tears. Gretta confesses that she has been thinking of the song from the party because a former lover had sung it to her in her youth in Galway. Gretta recounts the sad story of this boy, Michael Furey, who died after waiting outside of her window in the cold. Gretta later falls asleep, but Gabriel remains awake, disturbed by Gretta’s new information. He curls up on the bed, contemplating his own mortality. Seeing the snow at the window, he envisions it blanketing the graveyard where Michael Furey rests, as well as all of Ireland.
· Modern: chaos of modern life, “unity between time and timeless” --the dead and the living, breakdown of social norms and cultural sureties, valorization of the despairing individual in the face of an unmanageable future, stream of consciousness, rejection of Dublin and traditional values, passing of time, deconstruction


Analysis
·      Gabriel’s unease culminates in his tense night with Gretta, and his final encounter with her ultimately forces him to confront his stony view of the world. When he sees Gretta transfixed by the music at the end of the party, Gabriel yearns intensely to have control of her strange feelings. Though Gabriel remembers their romantic courtship and is overcome with attraction for Gretta, this attraction is rooted not in love but in his desire to control her.
·      At the hotel, when Gretta confesses to Gabriel that she was thinking of her first love, he becomes furious at her and himself, realizing that he has no claim on her and will never be “master.” After Gretta falls asleep, Gabriel softens. Now that he knows that another man preceded him in Gretta’s life, he feels not jealousy, but sadness that Michael Furey once felt an aching love that he himself has never known. Reflecting on his own controlled, passionless life, he realizes that life is short, and those who leave the world like Michael Furey, with great passion, in fact live more fully than people like himself.
·      The holiday setting of Epiphany emphasizes the profoundness of Gabriel’s difficult awakening that concludes the story and the collection. Gabriel experiences an inward change that makes him examine his own life and human life in general. While many characters in Dubliners suddenly stop pursuing what they desire without explanation, this story offers more specific articulation for Gabriel’s actions. Gabriel sees himself as a shadow of a person, flickering in a world in which the living and the dead meet.
·      Though in his speech at the dinner he insisted on the division between the past of the dead and the present of the living, Gabriel now recognizes, after hearing that Michael Furey’s memory lives on, that such division is false. As he looks out of his hotel window, he sees the falling snow, and he imagines it covering Michael Furey’s grave just as it covers those people still living, as well as the entire country of Ireland. The story leaves open the possibility that Gabriel might change his attitude and embrace life, even though his somber dwelling on the darkness of Ireland closes Dubliners with morose acceptance. He will eventually join the dead and will not be remembered.
·      They are unable to break from the activities that they know, so they live life without new experiences, numb to the world. Even the food on the table evokes death. The life-giving substance appears at “rival ends” of the table that is lined with parallel rows of various dishes, divided in the middle by “sentries” of fruit and watched from afar by “three squads of bottles.” The military language transforms a table set for a communal feast into a battlefield, reeking with danger and death.
·       Gabriel’s words betray him, and he ultimately encourages a tribute to the past, the past of hospitality, that lives on in the present party. His later thoughts reveal this attachment to the past when he envisions snow as “general all over Ireland.” In every corner of the country, snow touches both the dead and the living, uniting them in frozen paralysis. However, Gabriel’s thoughts in the final lines of Dubliners suggest that the living might in fact be able to free themselves and live unfettered by deadening routines and the past. Even in January, snow is unusual in Ireland and cannot last forever.
Those who leave the world with great passion, are more alive than himself


Modernism and Class/Gender Issues
D.H. Lawrence: deals with rise of machine culture, devastating loss of life in WW1 and outmoded moral values governing relations between the sexes and the classes. Lawrence broke cultural prohibitions to pioneer a new language of sexual and social possibility. 
Snake
· provides reader a glimpse into the complexitites of human nature that brings us towards rational thinking 
· this poem tells us the tale of a person going to a water-trough, who stumbles upon a snake
· the person is fascinated and feels honoured that he was able to see this magnificent sight 
· yet his upbringing and education tells that the snake ought to be killed(rational thought)
· The poem develops around the speaker's unexpected meeting with a snake. Fear and fascination take control as he is left with the internal struggle between rational and his natural feelings. 
· It highlights the difference between our natural feelings and what is socially acceptable or learned. The narrator "knows" that the snake is dangerous because “in Sicily the black, black snakes are innocent, the gold are venomous.” 
· His education tells him that he should destroy the snake, but he can't. He doesn't want to harm it because he “liked him” and was glad “he had come like a guest in the quiet.” But the symbolism of the snake cannot be ignored and suggests that Lawrence may have been exploring something other than simply this snake. 
· Associated with evil and Satan, the snake assumes a more ominous meaning. Lawrence uses a repetition and imagery to show that it is a really hot day. 
· The snake has from the burning bowels of the earth and Lawrence uses simile to say it is “Like a king in exile, uncrowned in the underworld." The poem seems to reveal not only that Lawrence is attracted to the animal, but also that humans are naturally attracted to evil and corruption.
· In the end, his education prevails and the speaker throws at the snake. However, he immediately regrets it and thinks himself “paltry”, “vulgar”, and “mean.” Immediately he despises himself for his action and feels a need to make amends. 
· Modern: complexities of human nature, rational vs. irrational thought, humans vs. nature(snake), uncertain truth, sexual repression, tradition and exposure of social norms,, stream-of-consciousness!, 


The Prussian Officer
•differences in class
Orderly--handsome, youthful etc. and Captain--powerful, demanding, brutal
Captain is cruel to orderly who always obeys him, when he learns the boy has been writing to a lover he gets angry and
•narrative driven by repression, Freud, ideas framed in narrative
-sexual feelings that Prussian officer has
-repressed
-controlled
-opposed to the orderly who is at one with nature
•influences of American literature
•the orderly has to murder the Prussian officer because he has violated him to the extent that the orderly loses his sense of being in touch with mature and his whole constitution of being animal like is disrupted
•dies of sunstroke
-he's reached a point where he's lost what was his primitive contact with nature, no longer who he was
-no longer unified
-becomes a lost soul
•what the soldier see physically is more of an interior wound, feels as if he's been sexually penetrated by the officer, raped
-been traumatized, can't recover from this
•bodies of two men lay together
-one body is rigid = Prussian officer/control freak
-other body looks like it may get up
•Lawrence is playing idea of doppelgänger
-two views of masculinity
-rigid and controlled, other is the man who was once part of nature and now taken out= Having died means he's been restored to animal state
· Modern: homoeroticism, psychological theories of the time (freud), human v. animal identities, doppelganger→ 2 views of masculinity ; subconscious and repressed desires
Odour of Chrysanthemums 
•setting is more that which Lawrence was used to
-his father worked in the mines
-knew the dangers of working in the mines
•Lawrence's mom wanted Lawrence to no work in the mines, wanted something better
-she could have been overly controlling of her son
•control of people by the mines
•rigid lives people are living
•very difficult
•basic plot is simple
-Walter dies in mine, brought home to prepare for burial
•meditates on the meanings of this (lawrence)
•there's two distinctive symbolic strands, in opposition to each other, very important to him
-train :carries the stuff that has been mined in the town and carries it away, source of wealth of owners, product that will be burnt and be a pollutant, comes from dead animals
-horse: comes along and runs next to the train
•Lawrence embeds two things, nature and the animal, then the commodity which is extracted from the earth, produces wealth for few people
-he will develop this in the rest of the narrative
•the mother in the end looks at the naked body and remembers him as a baby, filled with feelings that she had when he was a baby
•as a child he was at one with nature
-as a man producing commodity in the mines he basically lost his integrity as a person
-we know this because he was an alcoholic =trying to forget
-basically gone from a world of innocence to a world of experience
**** man has lost contact with the animal side to himself, the irrational side to himself******* important to Lawrence
-need to read big when reading Lawrence, broad strokes
-great modernist writer
***symbols and images, shows great conflict that he sees taking place in the 20th century
•physical attraction lost between Walter and Elizabeth because of his behaviour
-lizzy is forced to deal with the man that she was married to and realizes she did not know him very well= Stranger
•why does she have to see him as a stranger in the end?
-coping mechanism
-she's a mother and has to protect the children= Lawrence is clear with this
-in order to survive she must abandon the dead and embrace the children, only to do this will she be able to continue her life
-lizzy is very animal like in that way, protect children, do best she can for them
****similar to Prussian officer***
•Lizzy's life has been disrupted by Walters death, but she at the end retreats into her animal side
-Lawrence says this is her role within nature and what she should be doing
•images in narrative suggest that all kinds in the modern world disrupt nature
•intersects the social and economic in these narratives
•he reminds us that these towns created by the mines are like a kind of nightmare world full of pollutants
-pg.391
•only colour that comes into the texts are the chrysanthemums
Pg.399
-she had nothing to do with him because he was dead
-also state of their relationship, dead marriage
-he was impregnable when he was alive and now in death
Pg.400
•addresses woman as lizzy and Elizabeth
-lizzy is wife and mother, Elizabeth is the one that must survive -- sense of duality (doppelganger again)
-children belonged to life, this dead man had nothing to do with them
-she was a mother
· Modern: progress/industrialization, poverty/formation of peoples lives(mining town), product of the metropolis, of cities and urbanscapes and overwhelming technological changes of the 20th century.  Elizabeth embraces nature, victims of time/age(reminisces her past with her husband), nature v. human → corruption of nature, mans use of natural resources, pollution, duality of humanity



Forster:  to the avant-garde: his traditional approach to narrative and to the creation of character was out of step with a period that put a premium on the experimental, so too was his fine sense of social nuance and delicacy of touch; to others, in a time when homophobia was prevalent, the revelation of Forster’s homosexuality was a further alienating factor
A Room with A View 
·      Lucy Honeychurch, a young upper middle class woman, visits Italy under the charge of her older cousin Charlotte. At their pension, or guesthouse, in Florence, they are given rooms that look into the courtyard rather than out over the river Arno. Mr. Emerson, a fellow guest, generously offers them the rooms belonging to himself and his son George. Although Charlotte is offended by Mr. Emerson's lack of tact and propriety, she finally does agree to the switch. Lucy is an avid young pianist. Mr. Beebe, watches her passionate playing and predicts that someday she will live her life with as much gusto as she plays the piano.
·      Lucy's visit to Italy is marked by several significant encounters with the Emersons. In Santa Croce church, George complains that his father means well, but always offends everyone. Mr. Emerson tells Lucy that his son needs her in order to overcome his youthful melancholy. Later, Lucy is walking in the Piazza Signoria, feeling dull, when she comes in close contact with two quarreling Italian men. One man stabs the other, and she faints, to be rescued by George. On their return trip home, he kisses her, much to her surprise. She keeps his rash behavior a secret.
·      On a country outing in the hills, Lucy wanders in search of Mr. Beebe and the supercilious chaplain, Mr. Eager. However, the Italian cab driver leads her instead to George, who is standing on a terrace covered with blue violets. George sees her and again kisses her, but this time Charlotte sees him and chastises him after they have returned to the pension. She leaves with Lucy for Rome the next day.
·      The second half of the book centers on Lucy's home in Surrey, where she lives with her mother, Mrs. Honeychurch, and her brother, Freddy. A man she met in Rome, the snobbish Cecil Vyse, proposes marriage to her for the third time, and she accepts him. He disapproves of her family and the country people she knows, finding them coarse and unsophisticated. There is a small, ugly villa available for rent in the town, and as a joke, Cecil offers it to the Emersons, whom he meets by chance in a museum. They take him up on the offer and move in, much to Lucy's initial horror.
·      George plays tennis with the Honeychurches on a Sunday when Cecil is at his most intolerable. After the game, Cecil reads from a book by Miss Lavish, a woman who also stayed with Lucy and Charlotte at the pension in Florence. The novel records a kiss among violets, and Lucy realizes that Charlotte let the secret out. In a moment alone, George kisses her again. Lucy tells him to leave, but George insists that Cecil is not the right man for her, characterizing Cecil as controlling and appreciative of things rather than people. Lucy sees Cecil in a new light, and breaks off her engagement that night.
·      However, Lucy will not believe that she loves George; she wants to stay unmarried and travel to Greece with some elderly women she met in Italy, the Miss Alans. She meets old Mr. Emerson by chance, who insists that she loves George and should marry him, because it is what her soul truly wants. Lucy realizes he is right, and though she must fly against convention, she marries George, and the book ends with the happy couple staying together in the Florence pension again, in a room with a view.
Analysis
·      The book depicts Lucy's struggles as she emerges as her own woman, growing from indecision to fulfillment. She struggles between strict, old-fashioned Victorian values and newer, more liberal mores. In this struggle Lucy's own idea of what is true evolves and matures. Her trip to Italy opens her sheltered eyes to ideas and people unlike those she has known growing up in the English countryside. She also notices how freely Italian classes seem to mix, and realizes that the social boundaries she has always regarded as fixed are actually arbitrary. Her experience with the Emersons shows her that there can be beauty in the things that are considered improper, and Charlotte's betrayal shows her that propriety is not always the best judge of what is true.
·      Having more clearly found herself in Italy, Lucy's real test lies at home, where she must confront her old familiar surroundings. She is still uncertain, however, and confused about what to think about her new experiences. That she missteps and becomes engaged to the pretentious and domineering Cecil shows her susceptibility to the pressures of society. As her bold piano playing suggests, she is cut out for a more daring life, if only she could cut herself away from the restricting social boundaries that engulf her. The Emersons, as free-thinking, modern, truth-loving people, are her deliverers from the grips of society. It is this freedom that allows her to see beyond the dictates of propriety that forbid her marriage to the lower-class George and, therefore, to follow her heart.
·      George is troubled by existential worries in Italy. He doesn't understand how life can be truly joyful and worthwhile when it is always shadowed by enigma, symbolized by the question mark that he hangs on the wall of his hotel. Lucy, though cautious, is loving by nature and enjoys life even when it challenges her understanding. The two are united by a shared appreciation for beauty, which might be captured in their love of views: Lucy adores the view of the Arno through the pension window, while George's first memory is of himself and his parents gazing at a view. Each possesses what the other needs: George finds simple joys staying with the Honeychurch family, while Lucy finds the courage to recognize her own individuality through her contact with the Emersons.
England (old-fashioned)= social convention and proper behaviour; Italy (Modern)= place of freedom, expression and beauty
Themes:
·      The main themes of this novel include repressed sexuality, freedom from institutional religion, growing up and true love. It is written in the third person omniscient, though particular passages are often seen "through the eyes" of a specific character.
·      the novel touches upon many issues surrounding society and politics in early 20th century Edwardian culture. Forster differentiates between conservative and radical thinking, illustrated in part by his contrasts between Medieval (Mr. Beebe, Miss Bartlett, Cecil Vyse) and Renaissance characters (Lucy, the Emersons).
·      Lucy personifies the young and impressionable generation emerging during that era, during which women's suffrage would gain strong ground. Forster, manifesting his own hopes for society, ends the book with Lucy having chosen her own path—a free life with the man she loves. 
·       Characters like Freddy and the Emersons, on the other hand, are often described as being "outside" — representing their open, forward-thinking and modern character types. There is also a constant theme of Light and Dark, where on many occasions, Cecil himself states how Lucy represents light, but Forster responds by stating how Cecil is the Dark as they bathe naked in the Honeychurches' pond, alluding to the fact that they can never be together, and that she really belongs with George. Interestingly, the name Lucy means "light", while the name Cecil means "blind", i.e. one who is "in the dark".
·      Forster also contrasts the symbolic differences between Italy and England. He idealized Italy as a place of freedom and sexual expression. Italy promised raw, natural passion that inspired many Britons at the time who wished to escape the constrictions of English society. While Lucy is in Italy her views of the world change dramatically, and scenes such as the murder in the piazza open her eyes to a world beyond her "protected life in Windy Corner".
· Modern: contrast England v. Italy society views/values, repressed sexuality, challenges structure of society in England, woman’s place in society, embrace nature, break from tradition and social convention, championship of individual and celebration of inner strength, unordered life, loss of innocence about the world (coming-to-age)


Modernism and Feminism
Mansfield: “experimentation with style and atmosphere. unconventional storyline, presenting a series of loosely linked moments and details of human life as means of illuminating a specific character at a specific point of crisis or epiphany. Her favourite devices are internal monologues, daydreams, manipulation of time and tense and use of rhythm and sound to convey mood.” Underneath polite society there is a savagery, that there is a conformity that needs to be attacked


Mrs. Brille 
•narrative demonstrates what she can do in a short period of time
•a middle aged woman, she goes to the public gardens
•see her as displaced
lonely people begin to warp their perception of the world
•brill is a Dutch name
•she goes to the public gardens and what we discover is that this has become an outlet for her
-she seems lonely, isolated
-displaced; she doesn’t realize she is a foriegner and this causes her to distort the world around her
-Mansfield immigrated from New Zealand to England, portraying being an immigrant and how you cope with that
•it's like being in a work of art, play, theatric, stage set
•wasn't until a brown dog came that ms.brille discovered what it was that made it so exciting, they are all on the stage
•they were acting, even she had a part
•she recognizes that what she is doing is not real life, but real life transformed into a work of art, performance, and she takes comfort in this
-shares a moment of community, similar goals and ways of looking at the world, she takes comfort in this
-she is a very sensitive person
•after she has this insight of what she is doing, it still lacks in full self knowledge
•intrusion of boy and girl
•story ends with this great moment of sadness, where the woman is attempting in some ways to insulate herself from  unhappiness
-words of the boy make her realize that she is not partaking in a performance that in which she is apart of the community, aware of the fact that people see her as a ridiculous person
-end of narrative she comes to similar conclusion, moment of incredible sadness
-what we see here is Mansfields ability to make the reader see the great sorrow of this person life and feel the sadness
•narrative of two epiphanies: performance and great sadness
•not a person who can face her feelings, not facing up to that she is the person who is sad
•exile, loneliness, desolation, sense of not really mattering, being cut off 
· Modern: disconnection/ isolation from society, need for community, explore meaning/purpose of life, displaced person
Bliss
· modernist short story
· dinner party given by Bertha Young and her husband, Harry
· Bertha is depicted as a happy soul, though quite naive about the world she lives in and those closest to her. 
· The story opened up a lot of questions, about deceit, about knowing oneself and also about the possibility of homosexuality at the turn of the last century.The story gives us a bird's eye view of the dinner party, which is attended by a couple, Mr. and Mrs. Norman Knight, who are close friends to Bertha and Harry. 
· Guest, Eddie Warren, is an effeminate character, who adds an interesting mix to the party. The only other guest, Pearl Fulton, is someone who Bertha is mysteriously drawn to for reasons unknown to her at the start. 
· The interesting thing is that Bertha's husband is presented to the reader as Bertha perceives him in her mind. Because Bertha is so naive, the reader first gets the impression that Harry is a crude, disinterested person who has a strong dislike for Pearl by his conversational tone and curtness towards her as the conversation unfolds.
· As the dinner party progresses, Bertha questions her own interest and fascination towards Pearl. The fact that Eddie, who is most likely homosexual, is present, lends an air to the possibility that Bertha's interest in Pearl is more than a platonic feeling one has towards a friend of the same sex.
· It is only after Bertha analyzes her feelings towards Pearl that she realizes that the connection she feels with Pearl is their mutual attraction for Harry, and coming out of her "blissful" reverie she makes the discovery that Harry and Pearl are having an affair.
· The title to this story alludes to the sentiment that ignorance is bliss. The story leaves the question about whether it is best to live blissfully ignorant of the truth or live a naive but happy existence.
· Modern: sexual exploration, no absolute truth, stream-of-consciousness, deconstruction




The Garden Party 
•here we see Mansfield working in a slightly more ambitious way, she is going to relate the personal of laura(main character)
-uses that to open up to a lot of social economic issues in which Mansfield experienced in New Zealand
•setting is in New Zealand
•idea of young woman who's not normally have any kind of responsibility for the party, but her mother says that she doesn't want to take responsibility this time
•uninformed by the world, she knows there is poverty and suffering and that there are people that are not as well off as her family
-she is uninformed with how she responds to that
•she is told this man has died who has young children, he lives in this place that is on the border of where this party is being held
•she is trying to identify with other people and classes:maybe she can relate to the workmen
•these are not issues for her family, they are her issues because she is unformed and she doesn't know what she thinks about these issues, but she has this instinct to be generous/expansive
•she makes this pronouncement: we don't need to have the party, as someone has died
-statement on behalf of the proletariat
-mother immediately then becomes a controlling figure
•Mansfield is trying to show how there is this kind of instinct to do good and reach out within society, gets crushed and society does not have much concern with other people, will assert its status: "we are different than them"
•way in which Mansfield shows that these things operate
•mother shows true colours
•society may appear in some ways to be forgiving and inclusive but it isn't = Mansfield
-read this text as deeply ironical
•society says one thing but does another, they don't really care about people who are less fortunate
•young people often have this impulse for generosity, and society will tell them the opposite: don't be kind, generous etc.
•mother in story is incredibly condescending, example:giving the food to the lower class
•social injustice
· Modern: rebel against social norms/expectations, disconnection from society, women in patriarchal society( duties), trying to find connection with others → workmen


War and Modernism 
Sassoon: “confidently protested the war; transformed his horror and disgust into accusatory, didactic verse meant to confront those at home with the atrocities of war”
They:
· It reflects the collapse of Sassoon’s belief in the righteousness of the war, and his indignation at the vacuous language of those who wished to prolong it.
· The poem tells of a nameless bishop who is addressing badly wounded British troops. The Bishop’s speech is filled with platitudes which are countered, in lines of searing irony, by the words of the soldiers themselves. 
· The soldiers referred to as ‘They’ are the idealized warriors of recruitment posters, rather than the wounded and embittered men who will shortly have their say.
· the Bishop claims that war will change the men in noble ways: they will fight “in a just cause” against the “Anti-Christ” itself. A personified Death has been challenged “face to face”, and the blood of the men is a (small) price to pay for the “right to breed an honourable race”. This is the kind of sermonising that was detested by many who served at the Front. The values in it, so distanced from the reality of war, should remind the reader of the ironic final lines in Wilfred Owen’s ‘Dulce et Decorum Est’
· - Bishop is the voice of patriarchal authority
· - Believes there will be enormous benefits after the war
· - Perceived Germans as the antichrist
· - Says that when they come back from war, will give birth to babies in just nation
· - Sassoon believes this to be hocum
· - What establishment says about war is what others belief, Sassoon challenges this
· - Bishop speaks in grand term about nation
· - When soldiers reply, they mention physical wounds
· - Bishop is vague, "the ways of God are strange"
· - Bishop does not give a counter-argument-- just attributes to to will of God, no questions asked
· - Sasson suggests that the establishment is high-minded and empty
· - Wants us to see what war actually does to people
· - Arguments presented in abstract terms about a concrete reality
· - Bishop in unable to give an answer to the soldiers' questions and arguments
· - Poem contrasts Bishop's pronouncement and soldiers' experiences
· Modern: deconstruction of authority, disillusionment, loss of innocence, rejection of social norms and religious practices


Brooke: “more able to do justice to the nobility of our youth in arms engaged in the present war, than any other”
The Soldier:
· This poem is considered to be an English nationalist poem, written in 1914. It glorifies the heroism of the English soldiers who fought in WWI. This poem is pointing out that war is not always started for the reasons that your government tells you; there is a larger picture to consider.
· It is often read at the memorial services of soldiers. In WWI, soldiers were not always able to bring back the bodies of their dead comrades. In France, dead soldiers were buried in the national cemetery, if their remains were found. However, there is a huge field dedicated to the unknown soldiers. As far as you can see there are only white crosses with names on them, but the names on the crosses don't necessarily match up with the bodies that are underneath them.
· "If I should die...forever England" (lines 1-3). He is saying that if he dies in battle he will forever remain in that foreign field and since his dead body is there, it is like that part of the field belongs to England, because he belongs to England.
· "There shall be...dust concealed" (lines 3-4). The ground that he dies on is made better, because he has died there. It conceals the soul of a great man who died for his country.
· "A dust...suns of home" (lines 5-8). England was his birth place and it shaped what kind of person he became. It influenced his thoughts and beliefs. England taught him about love, loyalty, and honor. His death will be forever blest by England. His soul will be immortal, because he fought for England.
· "And think...no less" (lines 9-10). His death is justified, because he died for England. His evil deeds don't matter anymore, because he did what was right; he fought for his country.
· "Gives somewhere...happy as her day" (lines 11-12). His death allows him to only remember the good things about England. It also allows for someone else to come and take his place. He is passing on all the dreams and thoughts that England taught him onto the next generation of soldier; so that he can fight with as much heart and honor as he did.
· "And laughter...under an English heaven" (lines 13-14). These final lines are showing the happiness that England has given him. And because he fought for England he will forever be at peace in an English heaven with only good thoughts and laughter in his heart.
· Modern: effects of war, rebel against the British government


Edward Thomas:
Rain:
· 


Wilfred Owen:
•accomplished so much before he died at the age of 25
•very difficult to know what would have happened to his writing career
•Sassoon took him under his wing, was an aristocrat
-became very right wing as an older man and was gay(sassoon)
•Sassoon introduced Owen into his group of friends in London who were gay
•had a lot of feelings and aspirations of other young men during his time
•lost this after he was wounded and in the hospital
•became opposed to fighting, treated for shell shock, he then writes poems for which he is best known
•like Sassoon he took the attitude that the war was unjust, and in the poem "arms in the boy"(pg.112) he contrasts the idea of boy vs. weapons, youthful idealism in the face of war
•men are not made for war
•sense of the under green sea world
•kind of nightmare that he revisits of his calm rad
•written as an attack on the war nostalgia
•saying that what they have been told is a pack of lies
•dehumanizing the enemy, this is not true, these "enemies" are men too
•young men fighting each other weren't enemies, didn't have to be enemies
-military establishment made them such
•war in the way set in motion of of these other ideas or isolation,individual that is lost, unsure of their place, a necessity then to create a new kind of literature that will rebel against the establishment 


Arms and the Boy:
· contrast the boy and war
· youthful idealism v. violence 
Dulce et Decorum Est:
· Men drowning in the chlorine gas 
· Nightmare he revisits (PTSD)
· Poem is narrator telling us a story that recounts the incident 
· Addresses reader at the end 
Strange Meeting:
· to motivate young soldiers to fight, they were told how evil the other side was 
· meets the man he killed in hell, after they’ve both died
· he tells the man there is no need to mourn, but he replies yes for the undone years
· he can never share the truth about the war because he is dead
· on both sides, awareness of manipulation 
· poem is about exchange between German and English soldier 
· Some suggest that the man he meets in hell is his double -- doppelganger motif


High Modernism
T.S. Elliot:
The Love Song of J.Alfred Prufrock
· Modernist writing because of the use of education. There is an awareness of how Prufrock sees the world and how the people in the world sees him. His education opened his eyes to the world he lived in and created his realistic view of the world, rather than a romanticised image.
· The poem brings in multiple settings, such as “In the room where women come and go talking of Michelangelo”, the half deserted streets, restaurants with sawdust on the floors.
· There is also many connections with everyday object such as coffee spoons, window pans, chimneys food ect…
· The poem is a love poem as the name would suggest, but more of an unrequited love song. Prufrock wants to love someone, but he is too realistic about his appearance and the world to go further and embrace love.
· There is also the strong theme of time and how time affects everything from inanimate objects to a mans appearance.
· Another large theme is of the damaged psyche- his education makes him overly aware of his place in society. 
· Prufrock has the inability to find any kind of certainty (reflects Elliot and the modern man and modern condition)
· Can’t be fully awake-if one is fully awake, they will see how horrible things are (modern condition)
· Modern life has stripped man of the ability to find any coherent meaning-depression
· Worried/paranoid about what other people say and/or think of him  
· “women come and go talking of Michelangelo” -- he perceives the woman as out of his league, they are talking about such intelligent and sophisticated things
· 17th century text into a 20th century context-horrors of life when one can not make decisions based on evil and unhappiness
· an examination of the tortured pyche of a modern man: overeducated, emotional stilted, neurotic and eloquent
· in his mind he hears others talking of his inadequecies-- self conscious
· Atmosphere of indecision and lack of knowledge
· De-centered self: the self that doesn’t know where it is going
· Love Song: narcissistic and self-centered
· J. Alfred Prufrack: unusual for an English person to give a name to middle initial-referring to American ancestry and use of the name
· Modern: heavily influenced by other French Symbolists (Rimbaud, Mallarme, etc.); stream-of-consciousness
Tradition and the Individual Talent 
· This is a critical essay on the tradition of literature. In this essay he speaks critically about where our traditions in literature comes from. 
· There is mentions of each culture and race have different and creative aspects it adds to their literature. 
· One aspect of literature is knowing that we all have our own criticisms and we need to take that into account when reading literature.
· no poet has his significance alone, he is built upon the dead authors
· “Someone said: ‘The dead writers are remote from us because we know so much more than they did’”- this quote is a part of the idea that our literature is built upon the previous writings. There needs to be continuity in writing and developing on what has already been put in place
· Sparknotes: Eliot praises the literary tradition and states that the best writers are those who write with a sense of continuity with those writers who came before, as if all of literature constituted a stream in which each new writer must enter and swim. Only the very best new work will subtly shift the stream’s current and thus improve the literary tradition. Eliot also argued that the literary past must be integrated into contemporary poetry. But the poet must guard against excessive academic knowledge and distill only the most essential bits of the past into a poem, thereby enlightening readers. 


Woolf:
The Mark on the Wall:
· narrator looks at the mark on the wall and trying to determine what it could be 
· goes through many different interpretations of life 
· its only a NAIL
· a simple mark on the wall stimulates her imagination
· narrator imagines what the mark could be but never gets up and looks at it, because once a thing is done you can never know how it happened
· analogous for the meaning of life; so it takes a lot of pondering and we only discover what it really is in the end
· Modern: everything is uncertain, not true realities, everything is subject to interpretation; critical of religion, stream-of-consciousness
Kew Gardens:
Simon
· 15 years earlier, had begged Lily to marry him 
· dragonfly didn’t stop which would have indicated her saying yes 
Eleanor
· became Simon’s wife 
· remembers sitting near the lake with other girls and painting pictures of water lilies 
· someone kissed her on the back of the neck 
snail
· has a definite goal in mind 
William and the unnamed older man
· older man talks about heaven and references war
· older man believes he recognizes a woman but William distracts him from going after her
· William patiently listens to the man talking on 
two elderly women
· interested in the older man’s actions - is he mentally unstable or just eccentric
young couple 
· young man is not interested in garden, Trissie
· he puts his hand on top of hers over the parasol
· insignificant action, but has a deep meaning of their affection for eachother 
The story is naturally divided into six parts: 1.Opening description; 2. Young married couple; 3. Two men; 4. Two lower-class women; 5. Young couple; 6. Conclusion 
1. 	The imagery begins with descriptions of the flowers in the oval bed as having ‘heart-shaped or tongue-shaped leaves’, but soon the metaphors become more daring. The most significant of these at the beginning is the treatment of light as a kind of liquid that stains, falls, expands, settles, and spreads, achieving identification with the water droplets under the flowers before it is once again ‘flashed into the air above’. Light is the transition between the flower bed and the people who move past it like butterflies.
2. 	Between the young married couple, the man is recalling his first love, a girl named Lily (thus linking her with the flowers in the bed, which from the description could be lilies) whom he remembers chiefly as a shoe with a silver buckle at the toe, while his emotions resembled the dragonfly that hovered round a leaf. His wife recalls an old woman’s kiss, ‘the mother of all my kisses’, and describes the present people lying under the trees as ghosts of the past. The effect of these images is to unite light and water, the human world with the natural, the past with the present.
3. 	Between the two men, one is young, materialist, and quiet, the other old, mystical, and animated. Their movements form a contrast, for ‘The elder man had a curiously uneven and shaky method of walking’ that resembles the ‘high-stepping angular green insect’ that the snail encountered. The old man, who may be crazy or merely eccentric, bends his ear to a flower and seems to hear a voice. Thus, flowers hitherto associated with light and the visible, become part of the audible world. This witty comparison is echoed in the following section.
4. 	The two lower-class women use a complicated a dialogue. The thinner woman does most of the talking, to which the stout one listens at first with a kind of numbed attention. Then she loses all interest: ‘She stood there letting the words fall over her, swaying the top part of her body slowly backwards and forwards, looking at the flowers’.
5. 	The young couple, with their hands joined on her parasol as they push it into the soft soil, become one with the atmosphere of the garden, but there is an additional metaphorical unity that they achieve: ‘The action and the fact that his hand rested on the top of hers expressed their feelings in a strange way, as these short insignificant words also expressed something, words with short wings for their heavy body of meaning, inadequate to carry them far and thus alighting awkwardly upon the very common objects that surrounded them and were to their inexperienced touch so massive…’ Here Woolf is not only using language to create a reality but is commenting on the insubstantiality of both language and reality themselves.
6. 	Finally, the park dissolves in the heat to a motionless composition, reminding one of a painting. This passage, is replete with metaphysical images: a thrush is described as mechanical; butterflies flying one above the other become a ‘marble column’; roofs resemble umbrellas; colors and shapes become people; voices are like flames from candles. Silence is revealed to be sound, the steady roar of the city around Kew Gardens, is like a ‘vast nest of Chinese boxes’.


Mrs.Dalloway in Bond Street:
· Mrs. Dalloway covers one day from morning to night in one woman’s life. Clarissa Dalloway, an upper-class housewife, walks through her London neighborhood to prepare for the party she will host that evening. When she returns from flower shopping, an old suitor and friend, Peter Walsh, drops by her house unexpectedly. 
· The two have always judged each other harshly, and their meeting in the present intertwines with their thoughts of the past. Years earlier, Clarissa refused Peter’s marriage proposal, and Peter has never quite gotten over it. Peter asks Clarissa if she is happy with her husband, Richard, but before she can answer, her daughter, Elizabeth, enters the room. Peter leaves and goes to Regent’s Park. He thinks about Clarissa’s refusal, which still obsesses him.
· The point of view then shifts to Septimus, a veteran of World War I who was injured in trench warfare and now suffers from shell shock. Septimus and his Italian wife, Lucrezia, pass time in Regent’s Park. They are waiting for Septimus’s appointment with Sir William Bradshaw, a celebrated psychiatrist. 
· Before the war, Septimus was a budding young poet and lover of Shakespeare; when the war broke out, he enlisted immediately for romantic patriotic reasons. He became numb to the horrors of war and its aftermath: when his friend Evans died, he felt little sadness. Now Septimus sees nothing of worth in the England he fought for, and he has lost the desire to preserve either his society or himself. Suicidal, he believes his lack of feeling is a crime. 
· Septimus’s experiences in the war have permanently scarred him, and he has serious mental problems. However, Sir William does not listen to what Septimus says and diagnoses “a lack of proportion.” Sir William plans to separate Septimus from Lucrezia and send him to a mental institution in the country.
· Richard Dalloway eats lunch with Hugh Whitbread and Lady Bruton, members of high society. The men help Lady Bruton write a letter to the Times, London's largest newspaper. After lunch, Richard returns home to Clarissa with a large bunch of roses. He intends to tell her that he loves her but finds that he cannot, because it has been so long since he last said it. Clarissa considers the void that exists between people, even between husband and wife.
· Even though she values the privacy she is able to maintain in her marriage, considering it vital to the success of the relationship, at the same time she finds slightly disturbing the fact that Richard doesn’t know everything about her. Clarissa sees off Elizabeth and her history teacher, Miss Kilman, who are going shopping. 
· The two older women despise one another passionately, each believing the other to be an oppressive force over Elizabeth. Meanwhile, Septimus and Lucrezia are in their apartment, enjoying a moment of happiness together before the men come to take Septimus to the asylum. One of Septimus’s doctors, Dr. Holmes, arrives, and Septimus fears the doctor will destroy his soul. In order to avoid this fate, he jumps from a window to his death.
· Peter hears the ambulance go by to pick up Septimus’s body and marvels ironically at the level of London’s civilization. He goes to Clarissa’s party, where most of the novel’s major characters are assembled. Clarissa works hard to make her party a success but feels dissatisfied by her own role and acutely conscious of Peter’s critical eye. 
· All the partygoers, but especially Peter and Sally Seton, have, to some degree, failed to accomplish the dreams of their youth. Though the social order is undoubtedly changing, Elizabeth and the members of her generation will probably repeat the errors of Clarissa’s generation. 
· Sir William Bradshaw arrives late, and his wife explains that one of his patients, the young veteran (Septimus), has committed suicide. Clarissa retreats to the privacy of a small room to consider Septimus’s death. She understands that he was overwhelmed by life and that men like Sir William make life intolerable. She identifies with Septimus, admiring him for having taken the plunge and for not compromising his soul. She feels, with her comfortable position as a society hostess, responsible for his death. The party nears its close as guests begin to leave. Clarissa enters the room, and her presence fills Peter with a great excitement.
· Themes: disillusionment with the british empire, communication v. privacy, fear of death, threat of oppression, time 
· Modern: Women’s place in society, victim of time, rebel against social structure, effects from War (psychological), fear for next generation, identity


Between the Acts:
·       Between the Acts is the final novel by Virginia Woolf, published in 1941 shortly after her suicide. This is a book laden with hidden meaning and allusion. It describes the mounting, performance, and audience of a festival play (hence the title) in a small English village just before the outbreak of the Second World War.
·       Much of it looks forward to the war, with veiled allusions to connection with the continent by flight, swallows representing aircraft, and plunging into darkness. The pageant is a play within a play, representing a rather cynical view of English history. Woolf links together many different threads and ideas - a particularly interesting technique being the use of rhyme words to suggest hidden meanings.
·       Relationships between the characters and aspects of their personalities are explored. The English village bonds throughout the play through their differences and similarities.
·       The novel takes place in a country house somewhere in England, just before the Second World War. It is the day when the annual pageant is to be performed in the grounds of the house. The pageant is traditionally a celebration of English history, and is attended by the entire local community. The owner of the house is Bartholomew Oliver, a widower and retired Indian Army officer.
·        His sister Lucy, who is also living in the house, is slightly eccentric but harmless. Oliver has a son, Giles, who has a job in the city and is restless and frustrated. His wife, Isa, is staying at the house with her two children and has lost interest in Giles. She is attracted to a local gentleman farmer, Haines, although the relationship goes no further than eye contact. In the course of the day, Mrs Manresa and her friend William Dodge turn up and stay for the pageant. The pageant has been written by Miss La Trobe, a strange and domineering spinster.
·       The day is interspersed with events leading up to the pageant. Lucy Swithin fusses around making all kinds of preparations, from the decorations to the food. Oliver frightens his grandson by jumping out at him from behind a newspaper and then calls him a coward when he cries. Mrs Manresa flirts with Oliver and Giles and is clearly being provocative, and William Dodge is dismissed as obviously gay.
·       The pageant takes place in the evening and is made up of three main parts. After a prologue by a child, the first scene is a Shakespearean scene with romantic dialogue. The second scene is a parody of a restoration comedy, and the third scene is a panorama of Victorian triumph based on a policeman directing the traffic in Hyde Park. The final scene is entitled "Ourselves", at which point Miss La Trobe shocks the audience by turning mirrors on them. The book ends quietly with life returning to normal
· country house represents tradition and continuity 
· pageant itself takes us from 16th and 19th centuries celebrated in England
· fragmented - modern life is broken 
· solution= community 
· Modern: fragmented, rejection of history, classical/historical allusions


W.H Auden: “used language firmly rooted in the world around him to document the changing political, social and psychological landscape. Sought order and clarity in human existence, and developed a poetry that couples contemporary speech with more traditional, structured verse forms”
In Memory of W.B Yeats
· uses the occasion of Yeat’s death to comment on poetry itself
· celebrates the reinvention of the world through Yeats poetry
· references to Dante (modernist characteristic)
· Auden, like Yeats, predicts the coming of WW2
· makes an elegy to give an honest appraisal of Yeats work
· First, he imagines what it must have been like for Yeats on his last day of life, and begins to image a world where Yeats poetry exists without the poet himself
· Then, he addresses YEats-- chiding him for his mistakes and celebrating his successes
· He then laspes into traditional elegiac form, but goes on to predict WW2
Spain 1937:
o   Auden had gone to Spain as a volunteer, where he served as an ambulance driver, wanting to see the terrors and thrills of war firsthand. The civil war was split between the Republicans and Generalissimo Francisco Franco’s Fascist forces. Franco was a tyrannical brute in the same fashion as Hitler and Mussolini. Auden had written in 1936 to his close friend E.R. Dodds, “I am not one of those who believe that poetry need or even should be directly political. But in a critical period such as ours, I do believe that the poet must have direct knowledge of the major political events.” As a leftist American intellectual, Auden supported the Republicans, but he witnessed the brutality of both sides.
o   The poem speaks of three times: yesterday, today, and tomorrow. It begins with Spain’s past, invoking the taming of the wilderness, the exploration and conquest, the various inventions, the ridding of medieval myths in favor of Christianity, the Spanish Inquisition as “the trial of heretics among the columns of stone,”, the growth of industry and modernity, the espousal of Greek perfection, and the “death of the hero.” These lines mark the multifaceted growth of Spanish civilization as intellectual, religious, and artistic values were constructed and celebrated.
o   But yesterday is gone and, as the poem repeats several times without a verb, “To-day the struggle.”
o   There are several figures in the today of the poem: the poet, who wants vision to contemplate and write of this terror; the scientist, who spends his time looking under a microscope or into a telescope but thinks of the lives of his friends; the poor people in their cold, cheerless homes thinking of how “Our day is our loss.” The people of Spain cry out.
o   The greatness of Spain’s early days, with its military and its city-state, are now in crisis. Life can only claim that it cannot do anything to move events; life is the simple things, such as marriage or funny stories or business voices. Spain was formed from people migrating to this jagged peninsula “nipped off from hot / Africa, soldered so crudely to inventive Europe,” a mix of African and European influences. Now people are filled with fear, and moments of tenderness and love and friendship are carried out during war.
o   The poem then turns to the future, presented as a hopeful time, filled with research, enlarging of consciousness, romance and love, music and art and theater, poetry, bicycle races, peaceful walks. Note the imagery of “poets exploding like bombs”—the poem imagines a future without bombs but with poets.
o   The image of a pleasant future is quickly swallowed back up into the fierce present of today. Today death and murder are realities, and there are very few things that make life worth living.
o   Even an embrace has to be curtailed before it hurts the recipient. The poem ends on a very bleak note; the glorious tomorrow has never seemed farther away. Indeed, “the stars are dead. The animals will not look.” The people are “left alone with our day,” and “time is short.”
o   There is neither help nor hope from History, which depends on how the people who are in it will direct it. Expectations for the future, in these conditions, are ambivalent. Spain is in crisis; it had a pleasant past; it may or may not have a pleasant future.


Lullaby:
o   The poem begins with the speaker addressing his lover, perhaps in a post-coital situation. He looks down at the lover sleeping on his own “faithless” arm, giving the reader a bit of pause regarding what kind of lullaby or love poem this is.
o   The speaker becomes introspective, musing on how the beauty of innocent children is robbed from them by the fluctuations of life—“Time and fevers”—as well as the looming mortality of all human beings: “the grave / Proves the child ephemeral.” He shifts his focus to the present, however, having his lover in his arms all night, “mortal, guilty” but still, for now, “entirely beautiful.” The fleeting overnight joy is worthwhile even if his lover will eventually age and die, and even if his lover is guilty for engaging in the tryst.
o   The second stanza Auden ruminates further on the nature of short-term love. The boundaries between lover and lover, body and soul, are erased, although their love is “ordinary.”
o    The goddess Venus is who makes them feel like they are in “supernatural sympathy,” filled with “love and hope.” The stanza concludes, however, with one perhaps discordant element: imagery of a hermit in the wilderness experiencing an “abstract insight” that awakens the hermit’s “carnal ecstasy.” The image is a bit abstruse; interpretations include Auden’s allusion to the isolation of homosexual men during the era in which he was writing, or the ability for even a hermit to be affected by the pangs of love.
o   The third stanza continues this theme of the difficulties of such a tryst. One imagines the speaker still awake as midnight passes, making all the more real the infidelity and increasing the speaker’s uncertainty.
o   Another cryptic line refers to “fashionable madmen,” which might suggest that those who have no vision larger than the fashions are the real madmen; these are the people, perhaps, who use conventional morality to judge the tryst. True enough, “Every farthing of the cost, / All the dreaded cards foretell, / Shall be paid,” meaning that conventional justice will come to haunt them. Even so, this night is for the speaker and his lover, whatever others may say.
o   Indeed, in the fourth stanza the speaker returns to the beauty of their love. When dawn comes, he hopes, it will be “a day of welcome,” or at least tolerable enough. While his lover may be unfulfilled during the day (“Noons of dryness”) despite being officially attached to someone else, the speaker hopes that the “involuntary powers” of love will carry his lover through the day.
o    Likewise, “Nights of insult let you pass / Watched by every human love.” The poem, despite its realistic outlook on mortality and its disappointment with traditional norms of fidelity, is a potent expression of a hope for timeless and profound love that extends beyond a single adulterous night.


As I walked out one morning:
o   There are three speakers in the poem: the narrator, the singing lover, and all of the clocks in the city speaking as one. Zsuzsa Rawlinson argues that the poem “uses the typical ballad opening ... for an English pastoral or folk song” and simple diction, “although the poem’s structure, along with the three voices of which it is composed, reinforce as well as disrupt atemporal universality,” undermining the lovers’ song as the poem darkens.
o   The poem begins with the narrator walking out one evening along Bristol Street, likely in Birmingham, England, where Auden grew up. There are crowds on the street, but the narrator's attention is caught by a lover who is singing near the bridge. The lover begins his discourse on love.
o   The main theme of his song is that since “Love has no ending” and will persist on absurd time scales, he will love his lover forever. Reality is not going to interfere.
o   “But,” says every clock in the city, “You cannot conquer time.” With brutal honesty, the clocks depict sickness and fatigue and similar realities of life and mortality. Death will encroach on the lovers’ bliss.
o   In beautiful metaphors and other imagery, the poem brilliantly depicts the physical and emotional erosion, this growing darkness: “Into many a green valley / Drifts the appalling snow; / Time breaks the threaded dances / And the diver’s brilliant bow” is just one of many such stanzas. It would be foolish to assume love could be more powerful than Time (which Auden personifies by capitalizing the word).
o   Nevertheless, the clocks remind the lover, “Life remains a blessing” even though we cannot overcome mortality. The fleeting loves of life still matter, tragic though life is:
‘O stand, stand at the window
As the tears scald and start;
You shall love your crooked neighbour
With your crooked heart.’
o   Despite human imperfections, despite mortality, loving one another is what Time and the clocks tell us we will do.
o   Finally, after the clocks are done telling the lover about Time, the speaker notices that the lovers are gone. Did they heed the advice or not? Either way, it seems that the lovers will share the night together, though they might appreciate the time more if they recognize it is limited.
o   The poem ends by noting that “the deep river ran on,” suggesting a broader timelessness or a broader history in which the lovers are just one small part. At the same time we have learned that even the river will one day be no more.



Musee des Beaux Arts:
o   The title refers to the museum that the poet visited while he was there, and the painting mentioned in the poem was hanging during the time of his visit. It is often considered a transition poem, as it occupies the space between the poet’s early stage of abstruse, complicated poems and his latter, simpler, and more conversational period.
o   The identity of painter and painting is in doubt
o    The painting depicts the end of the myth of Daedalus and his son Icarus told by Ovid, in which the two fashion wings for themselves to escape imprisonment, but Icarus flies too close to the sun and the wax on the wings melts, causing him to plunge to his death in the sea. This is the “disaster” mentioned in the poem.
o   Another Brueghel is The Numbering of Bethlehem, which depicts Joseph and Mary’s arrival in Bethlehem to be counted for taxes, as told in the New Testament. The painting is full of small details, and Auden’s lines about people walking “dully” along and the elderly waiting for the miraculous birth and the children skating happily along likely derive from this scene.
o   There is also The Massacre of the Innocents, which Auden may have alluded to in the lines, “They never forget / That even the dreadful martyrdom must / run its course / Anyhow in a corner, some untidy spot / Where the dogs go on with their doggy / life, and the torturer’s horse / Scratches its innocent behind against a tree.” The dogs and horses are present in that painting, and no doubt inspired the lines.
o   In each case, people go about their business or their play without comprehending, caring much about, or even knowing about another person’s experience of suffering or hope or disaster. Children and animals do not have the elevated sympathy necessary to understand someone else’s plight; they just keep “skating.” Animals are blithely unaware of human suffering and merely attend to their biological needs.
o   Meanwhile, many adults remain unaware of or unconcerned by others’ suffering. The ploughman “may” have noticed “the splash, the forsaken cry” of Icarus, but it was not “an important failure,” and the plowing must go on. The ship nearby “must” have noticed, but it had “somewhere to get to,” so it sailed “sailed calmly on.”
o   In the painting, another character, a shepherd is looking up, perhaps at Daedalus, but the poem does not explicitly mention this part of the scene; the poem notes only that “everything turns away / Quite leisurely from the disaster.” Brueghel placed the ploughman’s head, looking down at the ground, right by the shepherd’s head, which emphasizes the contrast and the ploughman’s unconcern. (A man on shore, near the legs of Icarus, does seem to be looking at him and even reaching out, but this character also is not mentioned in the poem.)
o   Auden’s tone in the poem is measured, precise, and matter-of-fact. He does not use superfluous words or stick to traditional rhyme or meter. The poem is not didactic; its moralizing is delicate. The diction is certainly proletarian and accessible: “When someone else is eating or opening a window or just walking dully along.”
o    The reader senses that this is Auden’s quiet contemplation of a painting; one can almost see him standing before it, thinking about the nature of suffering amidst those who do not care. It is important to remember that the poem derives from the time immediately before the Second World War as nations were shoring up their militaries and preparing for conflict


Sept.1 1939:
o   “September 1, 1939,” one of Auden’s most famous and oft-quoted poems, gained new prominence after the terrorist attacks on the World Trade Center on September 11, 2001. Curiously, though, Auden came to dislike this work, finding it “dishonest” and a “forgery.”
o   The poem was written in 1939, just as German troops invaded Poland and began the Second World War. It was published in The New Republic that year and included in the collection Another Time the following year. Hitler’s invasion of Poland declared his military strength and flouted the agreement of the Munich Conference, shocking the entire world. The United States did not enter the war until 1941.
o   Auden begins his poem with the speaker sitting in a dive bar in New York City. Hitler’s actions have brought the “low dishonest decade” to a close, bringing “the unmentionable odour of death” to the September evening. He contemplates Hitler’s psychology using a Jungian concept—a “huge imago,” a psychological concept of the idealized self—and he imagines that historians will explain how German culture, perhaps starting with Martin Luther’s Protestant shakeup of Christianity hundreds of years earlier, led Germans to go along with Hitler’s psychopathic evil.
o   Yet, even the average person perceives the basic human patterns in the story: doing evil to someone leads that person to do evil in return. More than 2,000 years ago, Thucydides saw how dictators abuse an apathetic population to accomplish their ends, even in a democracy like Germany (or the United States).
o   The same pattern keeps occurring. Perhaps this is a reason why Auden’s nine stanzas all have the same pattern of eleven lines that, while they do not rhyme, tend to repeat vowel and consonant sounds at the ends of lines
o   In the fourth stanza the poet focuses on New York City, a paragon of modern capitalism, which has yielded “blind skyscrapers” that “proclaim / the strength of Collective Man” via competition and diversity rather than coordinated socialistic efforts. Yet, one cost of this social blindness is isolationism.
o   People cling to their average lives; they are content to pursue their happy dreams, and they keep the music playing and the lights on so that they never see how morally lost they are. They trust “Authority” (the government or the capitalist telling them to remain neutral for their own good), which fits their selfish and sensual desires to fulfill their goals regardless of what is happening in Europe.
o   Yet, the speaker is one of many people who provide “points of light” like this poem. In contrast to the points of light that come from a firing gun, the poem’s rhetorical points “flash out” as a message exchanged with other members of “the Just,” those who seek justice.
o   The poet knows he is just like everyone else, “composed like them / Of Eros [alluding to the god of love, representing the passions] and dust [alluding to Biblical passages about human mortality and returning to the natural dust of the earth upon death].” It is a time of “negation and despair” for anyone who is paying attention to Europe. Nonetheless, the speaker hopes his words can show “an affirming flame” of human connectedness and concern.


The Shield of Achilles:
o   “The Shield of Achilles” provides a chilling confrontation between love and war.
o   The contents of the poem derive from Homer’s Iliad, an ancient epic poem concerning a key part of the Trojan War. A lot has happened by this point. In book 18, the goddess Thetis, the mother of Achilles, asks the god Hephaestos (Latinized as Hephaestus) to create a shield for son so he can triumph in the war against Troy.
o    Achilles’s earlier shield was taken by Hector after he killed Achilles’ close friend Patroclus, who had taken the armor into battle thinking that seeing this armor would scare the Trojans (Achilles had stayed out of the fight over a dispute with Agamemnon about a woman).
o   Homer goes into great detail describing the shield that Hephaestos makes; it contains a veritable history of the world in its scenes of pastoral calm, marriage, war, the cosmos, art, and nature.
o   The poem begins Thetis looking over the armorer’s shoulder with disappointment. In each of her three stanzas, employing the repetition “She looked over his shoulder” in the first line, she is hoping to see images of civilization, joy, piety, and peaceful employment of athletic and musical arts.
o   She loves her son and is thinking ahead to what he should be fighting for. But instead she sees images of irrationality, war, wilderness, immorality, injustice, and punishment. The contrast between what Thetis expects and what Hephaestos delivers, what Thetis desires and what the armorer thinks appropriate for Achilles, is stark.
o   The pattern of hope and disappointment occurs all three times, followed by the concluding stanza wrapping up the point: after all, Achilles is doomed to live a short but heroic warrior’s life. Achilles, like people in general, can try to live average but boring lives instead, but Achilles has chosen heroism, and his mother is dismayed.
o   reflecting a warning about the Cold War and the authoritarian warmongering of the 1950s: “Auden is not portraying the tragedies of the last war as such. He is warning of a world to come in which totalitarian societies dominate and the worth and dignity of the individual human being are lost. He warns those who stand by, decent though they may seemingly be, and say nothing.” This perspective is supported by anachronistic images on the shield. Thetis sees a scene that seems more like one from the Second World War: barbed wire around a military base. Modern war engages “millions” and spreads propaganda through “statistics.”
o   Another allusion on the military base concerns the three people punished. A crowd watches from a distance as three figures are brought forth and bound to three posts in the ground. This scene alludes to the Crucifixion of Jesus between two others, as though the three posts are crosses, and it makes the horrors of war seem more universal.
o   When Hephaestos hobbles away (in myth he is lame) without comment, the shield is his only statement. He put a mirror up to reality and reproduced it on the “shining metal.” In contrast, Thetis’ “shining breasts” reflect her motherly love, less with reality than with hope. Auden once said, “A society which was really like a good poem, embodying the virtues of beauty, order, economy, and subordination of detail to the whole, would be a horror.” As much as we might strive for the virtues, reality—whether presented by Hephaestos, Homer, or Auden—shows us a different, more distressing world.
Term 2:
Elizabeth Bowen:
The Demon Lover
o   The Demon Lover is a tale of one woman's introspective journey to face repressed memories of her past. The story takes place in the context of World War I and II. It is about an inward journey of Kathleen Drover who returns to her old house to pick up some things  which she has left long before.
o   Although it is not clear whether or not Kathleen Drover's return to her house is a physical journey, it is with certitude, a psychological one. She has been feeling guilty for the last twenty five years of her life. She promised to wait her fiance the day she sent him to war. But, she could not keep it and got married and became Mrs.Drover. As the story starts, we come across with Mrs.Drover who decides to go back to her old house which has not been used since war times.
o   She goes there to question her life. Nevertheless, she has some doubts. She has repressed all her feelings for a long time and when she is confronted with truth she does not know how to behave. She has lived so long with no balance between societal rules and personal desires. She created a false identity for herself and behaved according to the norms of society. She was expected to get married and she herself considered it as an escape.
o   Later, she realized that it was impossible to escape  from her real identity. So, this journey represents the exploration of her unconscious.  In the beginning of the story, there is a description of weather. This tells readers a lot about the mood of the character. August is time of harvest.
o   When we think of Mrs.Drover picking her things up, it is same for her. It is also end of summer when you are out of energy. Mrs.Drover's strength is also lessening because she can not bear this tension any more. It is a steamy hot weather; but on the other hand it is showery. This rain can be interpretted as release for her. She will feel releived after that visit. It is not only rain but shower. All of her feelings come  out in a much stronger way because of the fact they have been repressed for twenty five years.   
o   The house also represents the psyche of Mrs.Drover. Bruised and battered by the war, the house contains several battle scars: the 'bruise' in the wallpaper, 'claw-marks' and the 'cracks  in the structure, left by the last bombing'. Not only her mind but also the house is damaged. She has closed the house which means she has erased her past. She now gets into her own mind she has locked .
o   It is clear that she has a  dilemma in herself. She makes a decision but she is unwilling to act according to it. It is said to be an unwilling lock, but still she pushes the door with her knee.
o   She wants to uncover the repressed memories but she suffers a lot while doing so. She did not want to cover something on her face. It seems she is ready to confront with her past; but she is not willing to see the realities.
o   Her going there without putting no powder on her face may be explained as her wish not to hide anything, but still she wears a hat which is pulled down. She keeps a secret which she can not confess. She is in between. She is so indecisive that she can not choose the right way. 
o    Mrs.Drover is described as a 'prosaic' woman whose normal expression was that of 'controlled worry, but of assent' (pg 348) She has always tried to control her life. Even her worry is controlled to maintain the impression that she is okey. She has always been a woman suffering and scarred by a repressed emotional event.  As the story goes on we see a letter written by Kathleen addressed to herself .
o   She has already forgot about it. She considers it written by her fiance. The letter is about the promise which should have been kept. She wrote the letter in order to relieve from the feeling of guilt. We, as readers, can see her conflict here. She has been suffering for a long time and she thinks she has to be punished.
o   Therefore, she arranges the punishment herself. She comes  back to the house in their anniversary date. She believes she has to suffer. Hence, she plans all these just to be punished.  While she is getting ready to go, she thinks about the bad sides of him. "He was never kind to me, not really, I don't remember him kind at all.
o   She wants to feel relaxed. On the one hand she feels guilty, but to make herself better she says she should not any more.   
o   After spending enough time in the house, she decides to 'flee'. 'The idea that she will leave the gloomy atmosphere makes her feel good, but still her mind is full of questions. She interpretes every sound as her fiance's voice. She wants to leave before he comes; she does not consider that he will never be able to come as he is reported missing- probably dead in the war.
o    When she comes eye to eye with the taxi driver, she starts to scream. She thinks that he is her fiance. No matter who the man is, she is ready to take any male she sees. Her screaming and beating on the glass around the taxi indicate a mental breakdown. At last, she comes to that point.
o    But, on the other hand, this scream may be interpretted as something positive. Finally, she does not have to repress anything or control her feelings but she screams.  She is in conflict with her mind. She has lived with that pressure all the time . She spent her days thinking about the promise and consequences she had to pay for not keeping it. At last, she accomplished; she came across with all the realities; the next step is much easier now ; because she is not willing to return to the town without the 'objects' she has come to fetch.
· Modern: stream-of-consciousness, disillusionment, product of metropolis, of cities and urbanscapes overwhelming technological changes of the 20th century, breakdown of social norms, focus on characters subconscious


Dylan Thomas:
The Force That through the Green Fuse:
o   deals with the manifestation of the elemental force of Nature that propels, permeates and prunes any form of life in Nature. General theme of the poem is the circle of life
o   The force that drives the water through the rocks is the same that circulates the red blood within the human body. In opposition to this positive role, the same force also plays a negative force. Just as the streams are parched and dried up, it also impedes the circulation of blood by freezing the same. The poet is baffled and unnerved at this prospect of the underlying phenomenon.
o   The duality of the elementary force is further exemplified as it expresses itself through the whirlpool and quicksand. It propels the sail of the poet's sinking ship (death) and thrusts the blowing wind.
o   The speaker finds no words to tell the human sentenced to death to express that his is also ultimately the same predicament; where human beings are made up of the same clay that the dead are to be buried in .The material that initiates life and ends life seems to be the same.
o   The poet points out that creation and destruction are the twin-sided aspects of Time. It nourishes and deprives. Just as the leech sucks from the source that it springs; the birth of a newborn baby causes its mother to lose blood on delivery. The mother loses, yet gains on giving birth. Giving life is not only the beginning of life; it is also a prelude to and a reason for Death.
o   He stands speechless as he comprehends that the worm that attempts to dig a hole in his sheet is the same one that decomposes the body at the grave. The worm is crooked as it is at work at the tomb of a lover. It therefore separates one from his beloved. The poets apprehends that though he is far from death, its manifestation is so near to him.
o   The “green fuse” represents the stem of the flower, but through connotation “fuse” is thought of as something explosive, contrary to a gentle flower. The word “green” implies youth, exuberance, and growth as he describes his age. In the second and third lines the force that produced life in the flower and himself is described as the same force that destroys life.
o   The fourth line shatters the beautiful image of a rose, a symbol of healthiness and vigor, when it is described as crooked, inviting negative connotations. Just as the rose is feeble, he is also weakened and the seasons of his life change from springtime liveliness to “wintry fever.” The image of a frail, hunched over old man comes to mind. 


 Fern Hill:
•place that he visited as a child, aunts home
•outside swan city
•saw it as a place of rural retreat and escape from his daily life
•the first person speaker presents himself, as someone who was at one point did not know he was going to be subject and victimized by time
•he presents two consciousness, child vs. adult
•child experience is someone who has control of his existence
-kind of fantasy of control
-sense of omnipotent ruler
-colour green signifying nature and naive, apprenticeship to life
•colour scheme in poem important
•conjoining of gold to green,
-mastery of environment
-sun
•images he conjoins unifies them, not quite of the natural world, influence of surrealism
•colour white, neutral, opposed to the way he's been using green and gold
-gradual introduce discordant colours
•idea of the communion of green and gold will be broken, idea that nothing lasts forever
•child not aware that separation will take place
•green by the end of the poem is the suggestion of naive
-someone who did not know the realities of life
•life intervenes, adulthood intervenes and this is a sad reality of human existence
•poem built on a series of oaradoxes and binaries
•life is governed by this natural force that really shows no mercy, great power
•it can kind but also ruthless
•romantic poem that says he can't write a great poem, cannot express this but he does a great job trying to express it
-emotional
•worm = penis
-worms eat corpse
-sexuality but also death and destruction
•idea that force that runs the universe 



Do not go gentle into that good night
•about fathers death
•accept the fact of death but not be complacent
•lives should be filled with energy and compassion, opposed to this other force
•don't go gently, no matter what the situation fight against the force
•do not accept negative things or allow them to impact us 


A refusal to mourn the death, by fire, of a child..
o   The loss of a child is the greatest tragedy and symbolic of life lost without having blossomed. In Dylan Thomas' "A Refusal to Mourn the Death, by Fire, of a Child in London", the poet simply refuses to mourn, for, it would relegate the child itself to the action of mourning. This refusal to mourn is rather a celebration of every innocent life lost.
The Universality of Death
o   The poet points to the ambiguous nature of death as it marks the destruction of life but paves the way for newer life. Bird, beast and flower alike are common and universal to this truth. Death fathers all because it has a towering, commanding and dominating effect over all. It is a kind of all-consuming darkness that has a humbling-effect for in the face of death all are equal. All distinctions of high/low, rich/poor are erased in the face of it, humbling the person with the highest earthly paradigm of virtue.
o   The phrase 'bird beast and flowers' may also denote the return to the nature or the basic elements of life, which is a universal phenomenon that marks the end of earthly individuality. And more significantly, it speaks volumes with the power of silence as truth descends in gradually. The poet also asserts that ambiguity is inherent in the concept of death itself that is a return to nature and "Tells with silence the last light breaking."
o   The three major sense perceptions are acquainted with this universal phenomenon as echoed by the words 'tells',' silence' and 'light breaking'. 'Light' that is a symbol of creation unites life with death here. As a response to the kinetic cosmic energy, the hour seems static (still).
A Condemnation of the Mourning Ritual
o   The image of water evokes ideas of baptism and birth and the holy water echoes death. Therefore,' water' here is a symbol for the twin-sided aspects of life. Just as the Temple of Jerusalem (in the Mount of Zion) was replaced by the synagogue, the similar idea of change is reiterated here with the words 'Zion', 'synagogue'.etc. Death paves the way for inevitable change. Through employing such eloquent symbols, the poet also sounds the death of institutions and religions to give way to new ones.
o   The image of 'corn' alludes to the parables. The phrase 'ear of corn' refers to the act of listening to these parables that preached these stories of inevitability. The poet asks himself once again why he should pray for the shadow of a sound. The memory of the person in question is only the shadow of a sound or remembrance of a once-existing reality. The action of mourning is compared to the 'sowing a salt seed'. The hope is that of breeding something sterile or stagnant for the death cannot come to life with mourning.
o   The poet parodies the valley of the shadow of death by the phrase 'valley of sackcloth;" thereby, the action of mourning deteriorates in significance as a ritual by itself and relegates the sacredness of the funeral and dead one in question. Instead of the funeral shroud, the poet utilizes the word 'sackcloth' to belittle the situation caused by the human ritualistic mourning of the dead.
The Individual Dead Is Above Death
o   With generalizations over death, he will not tarnish the individuality and majesty of the child. He mocks at the hyperboles utilized by other poets here. The 'burning' or the passionate emotions associated with the death of the child were too profound to be expressed. They were significant as compared to the mundane war.
o   Humankind did not represent her, rather she represented humankind. She proceeded with a 'grave' truth. The word 'grave' has two meanings here and functions as a pun; that of being 'serious' and 'pertaining to the grave'. He makes a reference to the 'stations' of the cross and the several sufferings of Jesus Christ. He will not understate this 'death' with generalizations on the transient nature of innocence and youth. The poet utilizes the statement "I shall not murder," which is a reminder of the Ten Commandments. It is indicative of how religion (also) does not advocate the mourning of the child.
o   The poet addresses the dead as "London's daughter." This is further enforced by the term "first dead" as in 'First Lady'. The long friends refer to the worms in the grave, says David Daiches. "One dies but once," says Daiches, "and through that death becomes reunited with the timeless unity of things".
o   Sunderman asserts that the disintegrated body turns into particles of dust that are ageless since they take part in the timeless cycle of nature. These particles get ingrained in the veins of mother Earth. The water of Thames is depicted as still and 'unmourning'. The river that is otherwise kinetic ('riding Thames') is seen to be static. After the first death, there is no other. Therefore, the action of mourning is useless for there is no further averting of the situation just because there is no death.


Graham Greene:
The Basement Room
o   The Basement Room is one of Graham Greene’s short stories, told from a third person narrator about a seven-year-old boy Philip’s traumatic experience in his childhood which influences his rest of life till his dying hour at the age of sixty-seven.  Philip Lane lived in Belgravia with his parents, the butler Baines and his wife.    Without nurses restraint, Philip walked in this big house and enjoyed his real life. He took a walk on the street, went window-shopping, went to the zoo, and tasted ginger beer and Dunkee cake.  However, when Mr. Baines had an affair with Emmy and asked Philip to keep the secret for them, Philip began his nightmare.  Meanwhile, Mrs. Baines also tried to coax Philip to tell her Mr. Baines extramarital relations.  Philip involved in this delicate and complex dilemma.  In the end of the story, Mrs. Baines was dead in an accident while Philip still wondered who the girl was sixty years later.
· Modern: expectation and disillusionment, result of the emotional trauma of the child, physical and psychological journey, sense of guilt, Story demonstrates the line between adulthood and childhood, Separation of the classes (the master vs. help) who ultimately has the power?


Muriel Spark:
The Girls of Slender Means
o   A series of flashbacks to post-war London in 1945 tells the story of the lives of several young women who live at The May of Teck Club, a boarding house for ladies of slender means below 30 who needed to live in London for their jobs.
o   The main character is Jane Wright, an aspiring writer who works for a second-rate publisher. She is very self-conscious about her weight, highlighting the double meaning of the book’s title, and is constantly worrying about what she eats. She introduces Nicholas Farringdon, a poet who is hoping to publish a book, to the club and the various ladies that inhabit it. She is also responsible for telling these ladies of the death of Farringdon sometime in the future which is the second part of the story that is not centred around 1945.
o   Through the story of Jane meeting Nicholas and introducing him to the club, we learn about some of the other characters including Joanna the rector’s daughter who gives elocution lessons at the club and Selina, an attractive slender lady who has a keen eye for the men and who, incidentally, also have a keen eye for her.
o   Through these characters and others, the hierarchy within The May of Teck Club is revealed with mention of the older ladies who appear never to have been asked to leave but who are an essential part of the governance of the club. We also learn about some of the escapades of the young ladies including sliding through a window to get to the roof to sunbathe which, for some of the larger ladies involves smearing themselves in a variety of substances and being naked!
o   The significance of which becomes apparent at the end of the book. They also appear to share one glamorous Schiaparelli dress between all of them due to a shortage of clothing coupons that they are preoccupied with, and one of the more elderly ladies is convinced there is an unexploded bomb from the war in the back garden of the club.
o   Inevitably, Nicholas falls for Selina and their affair primarily seems to be focused around sleeping together on the roof. Jane, having introduced them to each other, appears to be feeling a little sore that Nicholas wasn’t interested in her.
o   The story reaches a climax with the explosion of the bomb and subsequent fire. This leads to a number of the ladies being trapped on the upper floors with their only hope of escape through the narrow window.
o   Muriel Spark had some issues with her weight which in 1954 lead to her collapsing emotionally and physically after taking diet pills and skipping meals. This theme about weight and looks with references to the larger girls being unable to slip through the window onto the roof or get into the Schiaparelli dress, highlighted to me that women were as obsessed with their weight and bodies as they are now.
o   There was also a theme of austerity which related to the other meaning of the title. This was post-war Britain where everything was tightly rationed, sometimes more so than during the war itself. The women had some cunning methods to get by which were amusing and probably accurately reflected what people at that time had to do.
o   They traded soap, broke into electricity meters, traded clothing coupons and Jane wrote to authors in the hope of getting a handwritten reply that could then be sold for the signature. 
· main idea: the question of what changes Nicholas?
· witnessing Selina’s selfishness makes him go live in a church
· witnessing something negative makes him do something positive 
· three woman represent the feminine
· war has fractured English sensibility
· both Selina and Jane use people in their own ways to get what they want 
· burning down of the May of Teck Club=
· destruction of the world and tradition because of war 
· new taking over the old 


Philip Larkin: church going, talking in bed, high windows


Church Going:
o   One of his hobbies was visiting old churches in the countryside of Britain of which there are many, but interestingly he was a devout atheist. In this poem he talks about the possible future of churches and also comments on the kind of need that they fulfil even for the cynics like himself.
o   The poem starts with the speaker entering the church he is visiting once he is sure "there is nothing going on." He finds the "unignorable silence" of the church to impact him, and he takes of his bicycle-clips as a sign of "awkward reverence." As he looks around the church and then leaves, he reflects that the place "was not worth stopping for."
o   Larkin thus addresses the paradox that causes him to keep stopping and visiting churches, and then begins to consider the future of religion and churches in England, which he saw as being phased out by changes in culture. To his mind, church was becoming "A shape less recognisable each week/A purpose more obscure." However, in spite of these musings about the extinction of churches and the fact that Larkin views this church as an "accoutred frowsty barn," it nevertheless pleases him to "stand in silence here."
o   According to Larkin, churches will always have some kind of role, because all of our "compulsions" meet together in this "serious house on a serious earth." Churches satisfy the unexplainable "hunger in ourselves to be more serious," that comes to all of us, even the most hardened atheist such as Larkin. This "hunger" leads us to places like churches, which were "proper to grow wise in." It is typical of Larkin that he ends the poem with an ironically humorous note, suggesting that churches are only good to "grow wise in" because of the dead that there are there.
o   Finally it is important to note the multi-layered meaning of the title. "Church going" is about going to churches and visiting them at one level, but also it is talking about the passing of churches from culture and this present time, considering their extinction and what possible uses they will be put to in the future


Talking in bed:
o   Larkin began his poetic career heavily influenced by W.B. Yeats, but after WWII he became inspired by Thomas Hardy's "rugged language, local settings, and ironic tone" (Greenblatt 2565). Larkin's poetry began to describe everyday situations and people; in fact, he is famously quoted as saying that "poetry is an affair of sanity, of seeing things as they are; I don't want to transcend the commonplace, I love the commonplace life. Everyday things are lovely to me" (2566).
o   One of his favorite themes, the failure of love, is used in his poem "Talking in Bed." In this poem, there is a definite sense of disconnect between the couple, and it is clear that the metaphorical wall between them has been building up for a long time. The narrator questions how and why their relationship failed; was it because their relationship was based on dishonesty? Or did their marriage fail because marriage is a flawed institution?
o   The marriage bed is a typical emblem (symbolized) for a marriage; it is supposed to be a sacred and safe place for spouses to come together as one. The marriage bed should be the place where a couple feels the most connected, but in this poem, the marriage bed makes the couple's detachment from one another screamingly obvious. The word "lying" has a twofold meaning in this poem; on one hand it means that the couple in assuming a horizontal position together, and on the other hand, it means that there is some untruthfulness or falsehood between the couple. "Goes back so far" also has a double meaning: first, the couple has been "lying together" in their bed for years (they have been married a long time); and second, they have been dishonest with each other for years.
o   The awkward silence suggests that there is a lot of tension between the two, which only increases as they continue to remain silent. The "outside" mirrors the couple inside; the pressure builds and builds between them, and is never alleviated. The wind is in a constant state of turmoil, spreading clouds across the sky. "Builds and disperses" could be a metaphor for an argument; tension builds, and has to be either released or repressed, in this situation I would say that the tension is repressed (unresolved). "Clouds" have both a dark and threatening aspect, and has the ability to obscure. Metaphorically speaking, if the sky was clear then the marriage would be peaceful, but clouds insinuate that the marriage is riddled with problems; these problems could potentially harm the marriage, so the clouds obscure them, if you can't see something then it doesn't exist.
o   "Dark towns" can symbolize a number of different things: impediments, arguments, problems, loneliness, pain, etc. This darkness gathers up on the horizon (range of outlook or experience) as a looming reminder of the couple's future. Nature doesn't care about their relationship; it is up to them to figure things out. The narrator doesn't understand why their marriage has failed; why at "this unique distance" (lying side-by-side) that they feel so isolated from each other.
o   He doesn't understand why the words are not coming to them. Is there nothing left to say? Is the marriage that far gone? He is having trouble remembering the "true and kind" words that at one time he felt for his spouse; did he ever even mean those words that he once spoke? Was their marriage based on a lie? This poem offers no solution or answers, which allows people to relate to this situation better. There is no blanket answer to why a marriage fails, because each relationship is different and has its own problems. Perhaps this poem is a wake-up call for those who are falling into silence, warning them before it is too late to make things better. Sometimes the hardest conversations to have are the ones that involve change, personal and situational.


 High Windows:
o   "Swinging London" was a term coined by Time magazine, in their April 15, 1966 issue, in order to define the culture and fashion scene in 1960s London. Philip Larkin's poem High Windows was written in 1967 amidst the "Summer of Love," in London. The "summer of love" introduced drug use and "free" sex. During this summer, the Beatles released what a lot of people consider to be their greatest album: "Sergeant Pepper's Lonely Hearts Club Band." Religion's hold on youth began to wan with this new generation of "free thinkers." Sex was both talked about and done indiscriminately, which challenged the Church's authority because until now sex before marriage was seen as whorish. The young took charge of their bodies and minds and revolutionized society's tendency to be conservative. Larkin appears to be envious of this generation, because it was everything that he had hoped for when he was their age. Larkin was a life-long bachelor; he had several sexual relationships, but was never married. This new generation brought sex into the forefront; no longer did people whisper about it in locked up rooms with the curtains drawn, participating in and enjoying sex was no longer shameful.
o   The title of the poem High Windows has both a literal and metaphorical meaning. Literally, the high windows can be referring to a window that is on a second-floor of a building or higher, or the stained glass windows that are found in churches. "In symbology, [windows are] openings that admit supernatural light…Light from outside or from above corresponds to God's spirit, and the window itself to the Virgin Mary" (Biedermann 382). If you define each word individually you get: "high" is an elevated place, or exalted in character; "windows" are openings in walls where you can look out, or an interval of time during which certain conditions or opportunity exists. I believe that Larkin meant for the title to have a two-fold meaning: on the one hand, "high windows" is an image of religion and God; on the other hand, "high windows" described a period of time that superior to the times that came before it (e.g. summer of love).
o   The speaker of this poem, who is most likely Larkin, sees some kids who he believes are sexually active, and he is happy. It is unclear whether the speaker is looking down on the kids from a high window or whether he just happened to pass them on the street. He calls them "kids" not because they are kids, but because they are a lot younger than him. Even if it is the "summer of love" I doubt that underage kids would be so open about their sexuality. Using birth control is a big slap in the face of the previous conservative generations, because the kids are rejecting the previous generation's morals. Conservatives were against birth control because it called into question: family obligation versus personal freedom, state intervening in private lives, religion in politics, sexual morality, social welfare, and the male role in society and relationships. This period of time in history is like a paradise to the speaker, because it meant that he didn't have to be guilty about his own sex life. Larkin has always seemed anti-convention, which is probably one of the reasons why he never chose not to marry.
o   The older generations had always secretly dreamed of a time when having sex and talking about sex wouldn't be so taboo; keeping in mind that the speaker is assuming that everyone thinks like him. "Bonds" refers to marriage or engagement, and "gestures" refers to the things men do when they are courting a woman (e.g. flowers, candy, opening doors, etc.). The speaker uses a simile to compare outdated "bonds and gestures" to an outdated "combine harvester." A combine is a machine that harvests and threshes grain while moving over a field; if it is outdated then it must be from the previous generation, and the premise of "swinging London" and the "summer of love" is out with the old and in with the new. A "slide" is something that you would find on a playground. Larkin uses the slide to show how young this new generation is, and how they are losing their innocence when they go "own the long slide." The slide represents a journey of self-discovery. The slide also represents a sort of baptism; when you slide down it you are reborn into someone who embraces their sexuality and doesn't apologize for having sex or using drugs.
o   The speaker's mind shifts to thoughts of high windows. I believe that the high windows that the speaker is referring to here are those are the stained glass windows that you find in churches, but it is also possible that he is reminiscing about when he was a kid looking up at windows high off of the ground. Stained glass windows often depict biblical stories, and when the sun shines on them the images become illuminated. The sun understands their significance. These windows are from past generations; beyond these church windows there is a great big world waiting to be discovered and experienced. 


Alan Sillitoe:
The Loneliness of the Long-distance Runner 
· its complexity of language and ideas are why it has fallen into obscurity despite its memorable title. "Loneliness" takes place in about 1960 in England. It is told in the first-person by a juvenile delinquent. He shares his reflections about his time in a rehabilitation center for young offenders ("Borstal"), where he discovers that he's good at long-distance running. His running prowess brings him to the attention of the warden of the center, who sees the youngster as a potential champion in the annual competition between various rehab centers. Of course, the warden can't admit that he is giving the runner privileges just for running; he has to pretend that the running is his rehab because it will teach discipline, respect, etc. 
· But everyone sees right through that fiction - especially the narrator, who doesn't see how being a champion runner will really change his life for the better. The novella does have a climactic race and lessons learned, but to state them would spoil the message of the story.
· So, why would someone read this story? Well, it does a fantastic job of getting inside the head of a young person who sees no future for himself or people like him. The narrator has always been a thief, grafter, and fighter. He was born on the wrong side of the tracks and a a time when most of England was struggling to renew itself after WWII.
· Except for an elite few, times were very hard. This story explores how tough times can warp a person and can misdirect energy and initiative in the wrong direction. And yet, it also shows how each of us have greatness in us - whether as athletes, thieves, writers, and so on.


Ted Hughes: Hughes's earlier poetic work is rooted in nature and, in particular, the innocent savagery of animals, an interest from an early age. He wrote frequently of the mixture of beauty and violence in the natural world.Animals serve as a metaphor for his view on life: animals live out a struggle for the survival of the fittest in the same way that humans strive for ascendancy and success.Hughes's later work is deeply reliant upon myth and the British bardic tradition, heavily inflected with a modernist, Jungian and ecological viewpoint. He re-worked classical and archetypal myth working with a conception of the dark sub-conscious.


The thought fox:
Pike:
Theology:
^ only these three


Samuel Beckett:
Krapp’s Last Tape
· Krapp’s last tape is short play written by Samuel Beckett in 1958 about a writer who has recorded his thought and views of his life on audio tape every year since he was twenty four. He has stored and numbered each tape and keeps them locked in a desk at home. From the play as Krapp listens to past recordings we can learn about different events that have happened in Krapp’s past which might give us an understanding about how he was. Also Krapp himself can see how he has changed through the ages and what kind of a man he has become.
· We are given a description of Krapp at sixty-nine as a wearish old man, wearing rusty black narrow trousers too short for him. Rust black sleeveless waistcoat, Heavy silver watch and chain. Grimy white collarless shirt and a pair of dirty pointed white boots at least a size ten. His face is white, with a purple nose, tossed grey hair and he is unshaven. He is hard of hearing, which we can see during the play as he leans over the tape recorder to listen to himself on the tapes. He is shorted sighted (but does not wear spectacles) which we see at the beginning of the play as he takes a bunch of keys out of his pocket and holds them close to his eyes to find the right one to open the drawers in his desk where he keeps his recordings.
· Krapp’s Last Tape begins with Krapp a man who has a weakness for bananas, is about to make a recording of the events in his life that have happened over the past year. Before he does this he decides to listen to a recording that he made when he was thirty-nine. This was an eventful year in Krapp’s life. The year when he rejected the love of a girl called Bianca and the year in which his mother died in the late autumn. Most of Krapp's last Tape consists of him sitting listening to this tape with only a few pause where he would stop to try and make sense of what the almost stranger like voice meant when he recorded the tape at thirty nine years of age. For Example as Krapp of thirty-nine mentions his mother dying in the late autumn "after her long viduity", the present Krapp does not understand what was meant by this and had to refer to the dictionary to find the meaning of the word viduity. Again this could have been just old age catching up on him. But it was as if someone one else was talking, that he did not recognise as he has changed so much over the years, that maybe only for these recordings he would never have believed he was ever that man. The only other reason that the tape would stop during the play was for him to mumble a few words or go and have a drink. He would walk out of the light and into the darkness of the stage.
· Krapp feels that the young Krapp in the tapes is a more foolish and naïve man, than the man he has become today (which is relevant to most people), but admires the voice of a more hopeful younger Krapp of thirty-nine. Krapp highlights his belief of his differences to the young man in the tape with the phrase "perhaps my best years are gone. When there was a chance of happiness. But I wouldn’t want them back. Not with the fire in me. No I wouldn’t want them back". Maybe this comment is Krapp regretting the love he separated himself from with Bianca "a girl in a shabby green coat on a railway station platform" and the boat trip he spent with a woman (maybe Bianca or another women from his past), "I lay down across her with my face in her breasts and my hand on her. We lay there without moving. But under us all moved, and moved us, gently up an down, and from side to side". Maybe Krapp regrets not keeping to his resolutions of when he was thirty-nine to drink less, which did not seem to be the case as he has several drinks during the play.
· Krapp over the years has distances himself from relationships with other and has chose a life of loneliness. His only companionship now is the tapes he has recorded over the years to remind him of the life he could have had and the man he once was.


Thom Gunn:


To his cynical mistress:
-- poem in reference to Andrew Marvell’s “To His Coy Mistress” where a male lover tries to seduce a woman into sleeping with him
-- Gunn’s poem is about a wedding - calling to tradition and dismissing it, criticizing it because he describes the couple as leaders of opposing enemies
-- talks about signing the marriage contract - modernistic because it presents marriage as a piece of paper signed between two people who are actually plotting assassination as opposed to two people in love
-- gives the impression that people don’t connect - a poem about isolation 
-- has a “calculating Cupid” (not romantic or intuitive) forging the marriage contract 
-- modern because it criticizes the traditional notion that love is this divine bond between two people and that marriage is the ideal response to that


The Wound:


Harold Pinter:
The Homecoming
· In Harold Pinter’s “The Homecoming” one of the important themes is power. Many of the characters try to exert power. Many of the characters try to exert power over others through various means such as sexuality and intelligence. The use of violence within the household is believed by the men to be the most important tool of power. However, when Ruth, the only woman in the play, enters, she appears to defeat the men’s power, but not with violence. Her sexuality and apparent intelligence become part of the way in which she takes control of the house. 
· Teddy introduces his wife, Ruth, into his childhood home that is a scene of tense threats and reports of violence – both sexual and physical. As soon as the play begins there is conflict between Lenny and his father, Max. Having been insulted by Lenny, Max threatens him with his stick. 
· Max demands that Teddy and Ruth leave his house, yet by the end of the play, he is sobbing and yearning for attention from Ruth. 
· The insults and derogatory terms used within the family are not so much an element of power as a way of life. As there is no real mother figure within the household, the men have lapsed into a way of life in which they can show no affection to each other. Instead they insult each other in ways usually reserved for women: “bitch” and “slag”.
· A show of affection or even respect can result in argument, “Stop calling me Dad”, Max complains. The men appear to hold power through unity. Although they fight, they work together to devise plans for establishing Ruth as a prostitute. 
· Teddy excludes himself from the proceedings by refusing to contribute to the kitty and is therefore excluded from the unity of power that the other men now hold. It is unclear who the plans will benefit. By clubbing together in this way, the men think that they have found a way to control Ruth how they like. At this point however, they do not expect to be overpowered once again by Ruth. Her sexual dominance and quick wits are the power that ensures her demands of a three roomed flat and a personal maid.
· Ruth undermines the strength of the group through her sexuality and alert mind which both serve to overpower the rough plans and ideas of the men. Her manner of questioning their actions and what they tell her undermine their long held confidence in what they do as being right. Yet the power of intelligence would appear to be small. Teddy is a teacher of philosophy and is ultimately defeated by his family and returns to America. 
· He appears to be a fairly passive member of the family. His attempts to persuade Ruth to retire for the night are fruitless and he has no control over his wife’s future. It could be inferred that Ruth is only acting in this way in England as she has found a release from the boring life of America. There she had three sons and was the wife of a university lecturer. It could be that this visit sees Ruth released from the dull domination of Teddy. 
· There is no way out for Ruth until they come to England and her escape in to a world where she can for once dominate in her own way becomes gradually apparent through her resistance of Teddy’s ideas. Despite his position as a teacher, Teddy is unable to answer a question posed by Lenny. 
· Although Teddy is intelligent, he is defeated. Joey is ill-educated and gains power through violence, but he is not undefeatable. Ruth’s suggested intelligence becomes a vehicle for her sexual power that distracts attention from Teddy. Ruth’s actions have defeated her husband as he makes no attempt to stop what she is doing.
· As a philosophy teacher, Teddy is unable to even attempt to answer a question posed by Lenny. As a pimp, Lenny exerts what power he wishes over most women, but is easily overpowered by Ruth. Joey, a boxer and self-confessed rapist, is unable to sleep with Ruth even after spending two hours with her in the bedroom. Ruth’s role as mother and wife is seemingly forgotten as she abandons family life to establish herself as a prostitute for her husband’s family.
· While the retrospective stories and angle taken on the men reveal much about them and their background, little is revealed for certain about Ruth. She unveils certain aspects of her life through euphemisms such as being “a photographic model for the body”. Ruth holds the power of mystery and intrigue over the men. 
· The position that the late mother, Jessie, once held is filled by Ruth. As with Jessie, Ruth is considered in both an abusive and an affectionate way. Max initially refers to his daughter-in-law as a “tart”, “a stinking pox-ridden slut”. He later says that she is “lovely and beautiful” and craves her attention. Max refers to his late wife as a “bad bitch”, but she later becomes the “backbone to this family”. 
· Ruth unites the family and Max remarks that “It’s a long time since the whole family was together”. Ruth provides the centre that has been missing in the family and the men focus around her. As Ruth is able to provide both emotional and sexual care, she is desired by all the men. Her manipulative power and insight into the required family structure enable her to take control of the family. Since Jessie died, the rest of the family have been headed by Max as the father figure, but Lenny only describes the set up as a “unit”, not as a family.
· He also escorted Max’s wife, Jessie, while she was alive. It is a secret he reveals about this “charming woman” that causes a moment of disorder within the family. However, his collapse does not have the effect on the family that one would expect, Teddy simply says “I was going to ask him to drive me to London Airport”. Sam’s revelation about Jessie and MacGregor is just dismissed by Max as a “diseased imagination”. The disclosure of his late wife’s infidelity does nothing to Max as he closes the deal with Ruth on the matter of her prostitution.
· Through his position as a pimp, Lenny has absolute power over his prostitutes. Ruth asked how he knew that his victim was diseased, he simply answers “I decided she was”. His story of how he assaulted a woman down by the docks shows how his violent nature overpowered the woman. Lenny had ultimate control of the situation. The only reason that Lenny did not kill the girl was “all the bother… getting rid of the corpse and all that”. 
· However, in relaying the story to Ruth, Lenny hopes to show his power. This is defeated as Ruth has been made aware of Lenny’s capacity to be brutal, but she then openly challenges him after another story of violence. Lenny’s report of how he assaulted an old lady becomes all the more horrific as it is surrounded by ordinary events.
· Joey’s position as a boxer implies that he is physically strong. The rape that he and Lenny commit is evidence of his physical strength. There is no evidence of consent in the actions. Joey’s physical power, his violence, is undermined by his lack of intelligence. He cannot even tell his own story without omitting what Lenny considers to be “the best bit”. The report of the rapes has little effect on the family. 
· The story merges into a discussion about Joey’s sexual activities with Ruth as if the rapes had never happened. The effect on the two girls can only be inferred. They were obviously overpowered in the first instant. While the men of the family believe violence to be the way in which to hold power and gain respect, this changes when Ruth enters their lives.
· Her exertion of sexual power overpowers them as they have been deprived of a central mother and sexual figure since Jessie died.
· Ultimately, violence is a useful source for bragging, but is easily overpowered by Ruth’s frank sexual nature and her position as a central mother and whore figure. It is Ruth’s position as a “desired sexual embed” that allows Ruth to triumph.


Eavan Boland:
Night Feed:
· The central theme in this poem is motherhood.  The poet describes the innate love a mother has for her child despite the challenges involved in raising a baby.  The poem captures the precious moment a mother shares alone with her baby during the night feed. 
· The speaker wakes up at dawn to feed her baby.  She describes how the outside world is only beginning to wake up too ‘the moment daisies open’.  The mother does not want to get up but she doesn’t have a choice because her daughter needs her ‘believe me, this is your season, little daughter’.  
· The poet tries to illustrate that the baby’s cycle of sleeping and feeding does not follow a normal daily cycle, which is what makes the mother’s job so arduous.  Nevertheless she carries out her motherly duty with love and affection ‘I tiptoe in. I lift you up’.  The poet knits together two well known sayings to describe how lucky she feels to be in her situation, despite the early hour ‘this is the hour for the early bird and me when finder is keeper.’  I think she is saying that perhaps one has to be up early to get the best from life.  Even though she may feel tired she doesn’t want to miss a minute with her baby 
· The speaker also shows great vulnerability when she says ‘this is the best that I can be’.  Although the subject she is speaking to is a baby who can’t understand her, she talks to her as though the baby can sense the mother’s feelings of anxiety and inadequacy. 
· The nursery is like a microcosm of the rest of the house.  The poet describes herself as a ‘housewife to this nursery where you hold on, dear life’.  In doing so she places extra importance on the role of mothers.  Stay at home mothers have the stress of two jobs; that of minding the children and of looking after the house.  However they rarely get credited for both separately.  This quote also shows the fragility and delicacy of a young baby who holds on to its mother for dear life.  It also shows how necessary mothers are to their babies’ survival. 
· The brevity of this special moment is captured in the short lines ‘you go back to sleep. The feed is ended.’  Things go back to normal for the mother who will go about her daily routine and continue her role in the cycle of life as they ‘begin the long fall from grace.’   I think this refers to the struggles of a mother’s daily work but also the process of growing up and struggles the mother and baby will encounter in the future.  Despite this realisation, the mother’s last task is to ensure her baby is safe and comfortable and this is captured in the line ‘I tuck you in’. 


Ian McEwan:
Last Day of Summer:
· “I am 12 and lying near-naked on my belly out on the back lawn in the sun when for the first time i hear her laugh”
· The opening line immediately introduced the two significant characters, our narrator and Jenny, the nanny acting as a type of mother figure after the death of the birth mother who throughout the story who is described as being overweight


Julian Barnes:
Flaubert’s Parrot
· The novel follows Geoffrey Braithwaite, a widowed, retired English doctor, visiting France and Flaubert locations. While visiting sites related to Flaubert, Geoffrey encounters two incidences of museums claiming to display the stuffed parrot which sat atop Flaubert's writing desk for a brief period while he wrote Un Coeur Simple. While trying to identify which is authentic Braithwaite ultimately learns that Flaubert's parrot could be any one of fifty ("Une cinquantaine de perroquets!", p. 187) that had been held in the collection of the municipal museum.
· Although the main focus of the narrative is tracking down the parrot, many chapters exist independently of this plotline, consisting of Braithwaite's reflections, such as on Flaubert's love life and how it was affected by trains, and animal imagery in Flaubert's works and the animals with which he himself was identified (usually a bear, but also a dog, sheep, camel and parrot).
· One of the central themes of the novel is subjectivism. The novel provides three sequential chronologies of Flaubert's life: the first is optimistic (citing his successes, conquests, etc.), the second is negative (citing the deaths of his friends/lovers, his failures, illnesses etc.) and the third compiles quotations written by Flaubert in his journal at various points in his life. The attempts to find the real Flaubert mirror the attempt to find his parrot, i.e. apparent futility.
· “a century after his death Sartre spent ten years beating on his chest and blowing into his mouth” (86)
· Ironic because Braithwaite is doing the same thing
· he is searching for a truth that can never be found
· he hates critics and people who study Flaubert because they are too hard on him, but he doesn’t realize he is also a critic of Flaubert’s work, he just feels his opinion is correct
· He shows no mental alertness that his personal beliefs and circumstances may be causing his reaction to their criticisms
· Through his personal attacks on these critics, he is able to control and protect the outcome of this Flaubertian world in such a way that he is unable to in the real world surrounding him
· Louise claimed that Flaubert was “a difficult man to love, that is certain. The heart was distant and withdrawn; he was ashamed of it, wary of it” (147). 
· Louise describes Flaubert in such a way that it could have easily been Ellen describing the characteristics of Geoffrey
· Geoffrey has an indirect way of dealing with his grief about Ellen, where he finds it painful to be reminded of her
· he then escapes to his Flaubertian world, where he can focus on the life of Flaubert and put aside his emotions about his wife’s suicide, her infidelity, and their lack of emotional connection to one another
· Flaubert and Braithwaite have a deeper connection than anticipated
· Flaubert’s projected self-image is what Braithwaite connects with
· For Geoffrey, Flaubert can never die, deeming his infatuation for Flaubert as a substitute for the happiness with others that might have arisen from being married, if he had truly been invested and in love with Ellen.
· Geoffrey’s obsession with Flaubert proves him to be emotionally unstable, in that he engulfs himself in this universe to avoid the daily task of living with regret, remorse, and monotony. 


My Beautiful Laundrette (movie)
· diaspora 
· immigration 
· segregation 
· south asian racism 
· POST MODERN
· Dr. King suggests that post-modern texts “question the state of identity – they suggest that there is no such thing as a stable identity” (King). Many of the characters in the film experience an internal struggle with finding their own identity. All characters experience a change in identities over the course of the film where economic, racial and social factors influence these shifts in identity and create the hierarchical structure present in London.  
· The story is set in London during the contemporary Thatcher era, as reflected in the complex—and often comical—relationships between members of the Asian and White communities. The story focuses on Omar, a young Pakistani man living in London, and his reunion and eventual romance with his old friend, a street punk named Johnny. The two become the caretakers and business managers of a launderette originally owned by Omar's uncle Nasser. The plot addresses severa lpolemical issues of the time, including homosexuality and racism, depicted within the social and economic climate ofThatcherism.
· Omar Ali is a young man living in Battersea in the Wandsworth area of South London, where the film is set during the early 1980s. 
· His father, Hussein, is a left-wing British Pakistani journalist who lives in London but hates Britain's society and its international politics. His dissatisfaction with the world and a family tragedy have led him to sink into alcoholism, so that Omar has to be his carer. 
· By contrast, Omar's paternal uncle Nasser is a successful entrepreneur and an active member of the London Pakistani community. Omar's father asks his uncle to give him a job and, after working for a brief time as a car washer in one of his uncle's garages, he is assigned the task of managing a run-down laundrette and turning it into a profitable business.
· At Nasser's, Omar meets a few other members of the Pakistani community: Tania, Nasser's daughter and possibly a future bride; and Salim, who trafficks drugs and hires him to deliver them from the airport. While driving Salim and his wife home that night, the three of them get attacked by a group of right-wing extremists shouting racist slogans. 
· Among them but not taking part, Omar recognises an old friend of his, Johnny. Omar tries to reestablish their past friendship, offering Johnny a job and the opportunity to adopt a better life by working to fix up the laundrette with him. Johnny decides to help with the laundrette and they resume a romantic relationship which (it is implied) had been interrupted after school. Running out of money, Omar and Johnny sell one of Salim's drug deliveries to make cash for the laundrette's substantial renovation.
· Omar confronts Johnny on his fascist past on the opening day of the laundrette. Johnny, feeling guilty, says that there are no words to apologize for the past, though he will use his actions to prove to Omar that he is with him from then on. 
· Nasser visits the store with his mistress, Rachel. They dance together in the laundrette while Johnny and Omar secretly make love in the back room. Omar and Johnny are almost caught by Nasser, but Omar claims they were sleeping. 
· The laundrette is finally opened to the public and Tania confronts Rachel about having an affair with her father, Nasser. Nasser and Rachel leave the laundrette and fight in the road; Rachel storms off because she feels humiliated by Tania's words. 
· Omar, while drunk, proposes to Tania. She agrees on the condition that Omar gathers money. Johnny is told about Omar's potential engagement and goes out drinking with his old friends, but Omar soon finds him drunk in his apartment and tells him to get back to work. Omar's father stops by late in the night and appeals to Johnny to persuade Omar to go to college because he is unhappy with his son running a laundrette.
· With the financial help of Salim, Omar decides to take over two laundrettes owned by a friend of Nasser. Salim drives Johnny and Omar to view one of the properties, and he expresses his dislike of the British non-working punks (Johnny's friends). Salim attempts to run over the group of punks who had previously attacked Omar's car and injures one of them. Rachel falls ill with a skin rash apparently caused by a ritual curse from Nasser's wife, and she decides it is the best for the both her and Nasser if they part ways. 
· The group of working class punks decides to wait for Salim around the laundrette. While the punks circle the laundrette, Tania drops by and tells Johnny she is leaving, asking him if he will come with her. He refuses Tania by revealing his dedicated romantic relationship with Omar and she departs the laundrette wordlessly. When Salim enters the laundrette, the punks trash his car. 
· Upon noticing their destruction, he runs out of the laundrette and is then ambushed. He is beaten and bloodied while Johnny watches from the window until he decides to interrupt and defend him, despite their mutual dislike. The punks turn their attention to attacking Johnny instead for supporting the Pakistani community, and as he refuses to fight back, they beat him savagely until Omar returns and intervenes, protecting Johnny as the punks trash the laundrette and flee the scene.
· The film cuts to Nasser visiting Omar's father, and their discussion about Omar's future. Nasser sees Tania at a train platform while she is running away, and he shouts to her but she disappears. Omar proceeds to clean up Johnny's wounds, but Johnny is still agitated from the fight and becomes frustrated with his playful affection and lack of seriousness. He lashes out at Omar, insisting he needs to go and telling him to stop touching him. Johnny walks to the window and stares outside in silence as Omar comes up behind him and kisses the back of his neck. The film ends with them both topless and playfully splashing each other with water from a sink, implying that they are continuing their relationship together.
· historical significance: outbreak of AIDS → blamed gay men for this 
· seen as post modernism 




Characteristics of Modernist Writing: “Modernism is characterized by a self-conscious break with traditional styles of poetry and verse. Modernists experimented with literary form and expression, adhering to Ezra Pound’s maxim “Make it new”. The modernist literary movement was driven by a conscious desire to overturn traditional modes of representation and express new sensibilities of their time. The horrors of WW1 saw the prevailing assumptions about society reassessed.” ~ Krista Paquin
· Absolute Truth
· No flowery language 
· new insights from the emerging fields of psychology and sociology
· anthropological studies of comparative religion
· new theories of electromagnetism and quantum physics
· a growing critique of British imperialism and the ideology of empire
· the escalation of warfare to a global level
· shifting power structures, particularly as women enter the work force
· the emergence of a new "city consciousness"
· poverty and formation of peoples lives 
· family function in society → families can be messed up and not represent the ideal
· disconnection + need for community
· embrace nature
· idea of progress
· women’s role in a patriarchal society
· new information technologies such as radio and cinema
· the advent of mass democracy and the rise of mass communication
· fin-de-siècle ["end-of-the-century"] consciousness
· strong and intention break with tradition; includes a strong reaction against established religious, political and social views
· belief that the world is created in the act of perceiving it; that is, the world is what we say it is
· no connection with history or institutions. Their experience is that of alienation, loss and despair
· use of stream of consciousness technique
· self-reflexive about the act of writing and the nature of literature
· championship of the individual and celebration of inner strength
· life is unordered
· focus on a character’s consciousness or subconscious
· unconvention use of metaphor
· borrowings from other cultures and languages
· loss of innocence: a feeling arising from the discovery that something is not what it was anticipated to be, disillusionment; especially when a belief central to one’s identity is show to be false


Some manifestations of new approaches in modernist writing:
character: a disappearance of character summary, of discrete well-demarcated characters as in Dickens; the representation of the self as diverse, contradictory, ambiguous, multiple  
plot: skepticism about linear plots with sudden climactic turning points and clear resolutions; the use instead of discontinuous fragments, "moment time," a-chronological leaps in time, contrapuntal multiple plots, open unresolved endings  
style: "stream of consciousness"--tracing non-linear thought processes, moving by the "logic of association" or the "logic of the unconscious"; imagistic rather than logical connections 
 point of view (or focalization): a rejection of the single, authoritative, omniscient point of view for a narrative focalized instead through the consciousness of one character whose point of view is limited--or through several characters who establish relative, multiple points of view--or through several simultaneously-held positions maintained by the one character


Characteristics of Post Modernist Writing:
· sense of being lost, not knowing what their looking for (ex.the basement room)
· pay attention to narrative
· anti representational 
· no conclusive ending 
· stream of consciousness 
· insisting readers recognize a page is a page 
· abandon traditional narrative form 
· no beginning, middle or end 
· ex. Flauberts parrot 


**Apple(modernism→ core, find its way to core) vs. Onion(post modernism, many layers, anything goes) analogy**
Main difference is in the narrative, structure, and criticism
Term 1 Key concepts:
Modernism:
· produce work for limited audience 
· rebel against complacency of Georgian Lit.
· debate and deconstruct 
· new style of writing to critique Georgian
· rebellious against value system in society
· Mansfield: The garden party
· Conrad: Secret sharer
· Joyce 
· Forster: A room with a view
· writer segregated from everyday life 
· Yeats
· Thomas: Fern hill
· separation of humans and nature 
· Yeats : the wild swans at Coole
· D.H. Lawrence: The prussian officer, Odor of Chrysanthemums
· Thomas: Fern hill
· the (in)stability of divinity and modern texts
· Yeats: among school children
· poet as creator/ manipulator of images in work
· Yeats: the second coming, sailing to byzantium, Byzantium, circus animals 
· D.H. Lawrence: Odor of Chrysanthemums 
· poet lives through work/ poem 
· Yeats: sailing to byzantium, Byzantium
· idea of “progress”
· D.H. Lawrence: The prussian officer, Odor of Chrysanthemums
· The Doppleganger trope:
· D.H Lawrences: Prussian officer
· Conrad: secret sharer
· homoeroticism and sexual exploration 
· Yeats: Leda and the swan
· D.H Lawrence: The prussian officer
· War poets
· Spark: Girls of slender means 
· embracing otherness 
· Yeats: circus animals 
· Mansfield: Mrs. Brille
· find absolute truth 
· Conrad: an outpost of progress
· War poets 
· no flowery language 


Term 2 key concepts:
· victims of time/ age
· Thomas: Fern Hill, Do not go gentle into that night
· Spark: Girls of Slender means 
· surrealism 
· disconnection and need for community 
· Mansfield: Mrs.Brille
· community disappeared 
· Mansfield: Mrs. Brille
· embrace nature 
· Thomas: Fern hill
· Mansfield: Bliss
· fighting against complacency 
· Thomas
· fragmentation, anxiety, disruption 
· Woolf: Between the acts 
· women in patriarchal society 
· D.H Lawrence: Odor of Chrysanthemums
· Spark: Girls of slender means 
· Forster: A room with a view
· lack of religion 
· Forster: A room with a view
· Larkin
· poverty and formation of peoples lives 
· D.H. Lawrence: Odor of Chrysanthemums
· meaning/ purpose of life?
· War poets
· family function in society
· D.H Lawrence: Odor of Chrysanthemums
· gender relations 
· immigration of colonized subjects 
· collapse of British colonies, shrinking England’s borders 
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