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[bookmark: _GoBack]Elements of fiction:

Plot- what happens in the story. Not the same as theme. ‘what happened, what about?’ = plot. Device at which theme is registered through. Use all 5 tools to understand the theme

 Freytag’s Pyramid

POV- lit- only 2 narrative: 1st and 3rd persons. What effect does the narrative have? 
-involved vs uninvolved (1st person)
-unlimited omniscience/limited omniscience/objective (3rd)

Character:
Character type (1.verisimilitudinousness- having life like, how class is it to real life.  round/flat?) (2. Development  dynamic (change a lot over course of story) /static (don't change from start to finish))

vs
characterization and character traits: Direct description (tells us something about the character, physical/psychological traits by narrative), Indirect description (not the narrator but another character within the story, physical or psychological), Dialogue (statement by the character by him or herself that we are analyzing, psychological) 

Setting:
Time + Place= CONTEXT (trickiest, makes a lot of presumptions of readers). What does it mean to live then, what does it mean to live there

Style, Voice , Tone: 
Style: what are the language choices that the writer is using.
Voice: going to create a different atmosphere depending on writers stylistic choices
Tone: writers attitude towards text, what the author his or himself feel about the story they written liking vs. disliking his own characters

Theme:
All 6 added together. 
Answers: What is about? 
Represents authors views or opinions on the world
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Why is all this irony there ?? What does Poe want to do to make these people a focal point…
Western world 1650-1750 changes in its attitude and its focus development of age of reason. Fundamental shift on how western world views the universe. Before these times it was seen as God above, finding connection between human being and God. (Chaucer)
Voice:
Tone:
Themes: How betrayal can only happen through trust. Fortunato trusted Monstresor and gained more trust for him when he offered him to go back due to his cough.
Theme: 


The Cask of amontillado- first line, does not give any background, exposition is commonly present but Poe does not give it. What does Poe think the effect is on exposition. Poe was a writer of a theory of short stories. Philosophy of compoisition: the critical rules of writing and reading that all authors needed to be aware of when writing. EFFECT**. How are we suppose to feel when we are reading this story. Viseral so we can have a strong gut reaction. Feel story first and then think about it secondly. This murder was taking a step further. He handcuffed him to a wall, and then inches away brick by brick buried him alive while staring him in the eyes. He saw it out. Monsterous what he tells the servants. Monsterous got him to want to check the wine and make sure it is real for himself. We have no reason why this is taking place. This last insult or injury so big why doesn’t he tell us? We do not know who is good guy or bad guy… we do not know if this revenge is justified or not. PoV—who is doing the narrating but who is doing the narrated.. It is being narrated 50 years later. He doesn’t care to remember things before that. Not one of those 1001 things matter. He remembers specific things like remember how many times he coughs and everything. How he remembers what his cough sounded like, Monsterous as the writer. Whats it say that he remembers these small little details. Why does he make monsterous so photographic in his memory? 
Tabula Rasa- A blank slate (John Locke) they believed that in an innate understanding of God. Locke says NO. we are born like a blank slate. We only start to understand God when we have experiences when we are living. Other philosophers influencing our decision to start the switch in literature towards socially moral stand point. (Swift) 
Style/Tone/voice: Has small quick dialogue then he uses long paragraphs. Dialogue is simple. Simple words and sentences so that we fly through it. Slam to a hault when you get to a long paragraph. Deliberate. Uncomfortable feeling of what is going to happen to fortunato. Tricked fortunato to the end but creates a discomfort of to reader by tricking the reader to get to the end quick. Poe also writes down the laughter. First time he loses his calm the whole story. My heart grew sick; cuts himself off because he realizes that he is about to kill a guy. He seems haunted at this point. His soul and my soul have been in torment in ever since. He then covers this up, just my body was sick not my mind. Last line is totally ironic. Rest in peace. Because he can look back and say I did it I got my revenge. What exactly is the case, is it being haunted or is it this ongoing sense of pride for killing this guy? Very similar person, both fools, arrogant. Monsterous- arrogance in his wit. Both of them are tormented and neither are living are peace because neither understood exactly what they were as human beings. Far is poe is consider that is the case of all human beings. 
Style:
Situational : fortunate gets the unexpected, thinks getting wine but gets killed.
Setting: 1846. Italy. Carnival  to the winding staircase and catacombs of the Monstresors.
Romanticism movement that suggest the best way to get thing across is to use exaggeration. Writing a world in a book that is slightly beyond what the reader is expected. Poe uses that romantic style, gothic style. The best way for readers to get your message as writer is to understand. Predominates literature up until the 1900s. It offers a world that is not real. This is why its starts to fade. 
Realism/Naturalism emerges: pendulum swings the other way. The only way you can get your message across is to use the real world. To help distinguish between romanticism and realism. (fun house mirror vs. a real mirror). Realists want a flat mirror. Realism could stretch all the way to the end.
Pulls out a trowel after he does the handshake thing saying he doesn't. Monsterous thinks he is a fool hence the joker suit. He pulled out the trowel laughing that he is going to kill him with this after he was makin fun of him not being apart of the masonry. Gives him the wine of the grave. Poe uses jokes by monsterous to get us closer to monsterous and siding with him. Poe wants to make it inevitable, but also the desirability. Poe wants to lure us (the audience) in it. Encouraged to side with Monsterous even without knowing why. 
Professor Notes:
 PoV: 1st person; involved
Post-Modernism: even less of modernism. 
Plot: What happens in the story?
Other themes include: freedom and confinement, for one character to be free another must die. 
Only with that change we saw the change in aesthetic rather than moral or religious literature. Starting to think more deliberately about what they are writing. Became secondary to the instruction they were trying to give. Development in Oscar wild- “Art for Art sake”. Not so much instructional anymore. These are the macro ones… there are microscopic changes as well.
Names irony: Fortunato- unfortunate. Monstrous – monster? 
My answer: this story is about how Monstresor is seeking revenge on Fortunato. It starts out by monstresor swearing revenge on Fortunato. Fortunato is a connoisseurship in wine. Monstresor executes his plan of waiting til the carnival when Fortunato is drunk and wearing  jestors hat. He lures his “friend” down inside a long winding staircase and into the catacombs of the montresors by telling him he had purchased a pipe of Amontillado a rare wine. Fortunato then begins to cough due to the dampness of the catacombs, Monstresor offers to go back due to his illness; “I will not die from a cough” fortunate says. Fortunato takes a sip of a bottle of wine while recognizing the monstresors family corridors. They proceed to what should be the amontillado and after monstresors pulls out a trowel to show his masonery he then buries fortunate in the catacomb alive, and he hears him laughing as if it was all a joke and then as his intoxication wears off he begins crying for help. The monsterous burries him alive and talks about how he has not be bothered or caught. 
Monsterous coat of arms: Poe saying we are irrational, nuts, each one of our souls is killing or dying to one of the other characters. We are all out to get each other. 
Modernism: subset of realism.  
Middle ages – religious and literature very formally integrated. 
Joyce- Faulkner  not primary money based rather literature based. 
Irony :  3 forms: 1) verbal irony: means something opposite of the word I actually speak
History of Short Fiction:
God does not disappear but at least severed. Changing of thought of this reason. Sir Isaac Newton discovered gravity, but what he wanted to do was understand laws of the universe. Focusing is shifting. Reason behind why things happen. These scientist asks us to switch up our perspective. 
Characters: Fortunato/ Monstresor: 
Character type: Round or Flat? Dynamic or Static? 
Boccaccio (1250)> Chaucer > Swift> Poe (1840s)> Joyce> Faulkner (1930s)> Updike > Atwood (1980s)> Jen (2000)
Before this last paragraph shows how cool and calm he has been, everything had gone according to plan, no suspicion aroused throughout. Soon as he gets fortunate inside the catacomb… starts to show remorse at some point. 
Another switch occurs because what happens socially. Rise of the middle clas in the 1750s-1800s. The rise of literacy in that middle class. Could say devoted more to technology which increased middle class. German guy Gutenberg invented the movable typing.. made writing more readily available and cheaper. Before this clergy (rich could take the time to learn to read and write). Encourage people to want to read and write books. 
All three ironies are used numerous time. Irony: Drinking to his long life, and he ends up dying right after… IRONY.
3) Dramatic: we as the audience know things in the story that the people in the story do not know. 
2) Situational: something unexpected happens counter what we believe would have happened. 
1250s-1380s (religious in their focus, getting them closer to God)
 we do not know anything about them physically. No distinguishing features exception the jesture hat because of the carnival. Physical doesn’t matter it's the psychological matters. All about what effect has on us. What is going on between their ears is all that matters. Don’t want us to get caught up in what the characters look like. What matters is what between our ears. We cannot get a picture of what monstrous and fortunato look like. Does not matter if men or women. What matters is the generic human being. So we can invest ourselves in them. FLAT characters. Poe does not want us to distance ourselves from these characters.   First person narration applies that there talking to us. But he uses second person. He has monstrous talk directly to the audience. Mockary of lack of exposition. Whats the purpose of this? Creates a bond between you and the character. Monstrodous version of the truth is the only version of the truth. The second sentence makes us accomplices, makes us intimately involved. We cannot disagree with him (in 2nd sentence). Forced into complicaty within Monstrous. End of story has to be visible in the beginning.** 










Macro: Religious>Moral>Aesthetic:
Micro: Romanticism>Naturalism/Realism>Moderism> Post-modernism> ???
























Montresors inaccuracy as the narrator overrules any evidence in recurring insults performed by Fortunado, thus Poe’s theme that different people will interpret different things is best shown through his element of point of view. 
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Purpose: what type of essay are you being asked to write
Audience: purpose marking my essay, prof
Tone: 

-wants persuasive essays… 1st assignment through my interpretation.. outline then draft of outline. Convince prof on your argument. Cannot set on the fence, one side or other

-no place for plot summary !! Prof has read these stories. NO SUMMARIES. Evaluation of that description

-audience- make presumptions about their knowledge
prove can analyze- academic interest of whatever paper you will

-tone- language: you are writing these persuasive essays with formal tone, rather than informally, first person is okay for prof. language meant to be formal so you can remain objective rather than subjective
style: objective rather than subjective, coming at from a distance, imploy formal language to ensure objectivity rather than subjectivity

-inductive (inverted tri) prof doesn't want this. Wants thesis early
-deductive (tri) argument/thesis is at the beginning

intro- argument has to be presented at the beginning
evidence- 5 paragraph essay is wrong… essay writing is suppose to organic, create essay that creates structure for what you are saying
conclusion- 

Orienting Ideas:
Thesis- taking a stand

Refining your topic:
#3 Turn the topic into a process question (how, why?) to clarify the exact subject under discussion

Creating a thesis: Do and don’ts
Important 1-3
-Get habit of this essay is … 
-offer an answer to your why or how answer’
- do not make an obvious argument
- is it self-evident in the reading by itself? 

S- does the green validate the red?
A- “
S- does the blue validate the green

NOW part 2:

Body paragraphs dos and donts
#5 and #6. 

Conclusions do not introduce any new material, reiteration. Reiteration NOT repetition.

No quotations in intro or conclusion
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- shuts more doors than he opens (Melville) rather than Poe
- hard to figure out at end of story the impact Bartleby had on him
- Relationship between Poe: both of these men are pre-disposed at looking at the darker element of the human. Poe to Melville only a decade between
- Share similar interest in what the true human experience is. The closest we get to the twenty century that writers are more invested about making fiction the workings of human mind. The page of the story be the caption of the human mind. Poe initiated this. Melville differs in degree. 
- Poe wanted to express the oblique potential of the human soul or mind. Melville is extending beyond the capacity or potential but to show this evil. Poe said we can do this. Melville says we have a tendency to do it. Poe “the one-thousandth time …” Melville does not think we need to be pushed that far. Thoughts about humanity a little bit more cynical.
- Melville influenced from his own life history. And a great literally influence in front of him Daniel Hawthorne (wrote Scarlett letter)… only a few years before Melville. They were neighbors!!  Spent a lot of time talking about human nature. Melville was influenced by the truth of the human heart  he saw this darkness from what Hawthorne saw 
- a story like this try to uncover the hole in the human heart. His own personal history; death of his father while he was young and in poverty. Melville was forced to make way for himself. At 20, he was living in tough circumstances. Melville became famous almost overnight after 2-3 literally works. And became rich from these novels. Melville thought their was 2 type of readers in the world: mob (read to entertain themselves) that lapped up his first novels other readers were eagle-eye readers (which he turned his focus too) 
- no coincidence that same year he met Hawthorne that he changed his style and then wrote MOBY DICK ! (white whale took this guys leg, and swore revenge) Abnormal to be a white whale, he doesn't want to talk about guy looking for revenge but rather have the universe works. Melville wanted to insist; Ahbed the sailor desperate to understand something, and the white whale is what he wants to understand. Can be translated to Bartleby. The guy wants to understand Bartleby. 
- Melville loves symbolism
- Bartleby is a blank space, Melville wants us to fill out the story to some extent. Bartleby is a cypher. Bartleby doesn't want to do anything literally, nothing until he dies. Melville is psychologically motivated like poe. Difference, style. Melville no romanticism wanted to set it in a real-world context unlike Poe. This story, Manhantan, on wall street, midday, very real-life, real-world.
- Melville wants to be in the context of what he was living, what other Americans were living felt like. The focal point, Bartleby, not realistic portrayal for that character. What employer would keep on staff a employee that would not do what he was asked. “I prefer not to.” Melville makes this a stamp of reality. Irrational. He doesn’t have him forcefully objected but he ends up leaving. No boss doesn’t ever do that, will ever do that. 
- Extremely slow in setup, exposition longed. What is the effect? Didn't even bring up Bartleby until 5-6 pages in. Ginger nut actually engaging with Bartleby other guys aren’t. He cooks for Bartleby, narrator finds out through him that he is living his life in the office. Turkey and Nippy are part of the exposition, they are there to be ridiculous to be part of the tail. He wants to create a realty that the reader could be living. Uncomfortable add mixture is the best way to get to the unfortunate truth or obliqueness of human nature.
-Symbolism: what is importance of Bartleby? Why tell it to us? We are suppose to be imagine the story is about bartleby because it’s in the title. But just like Poe; the title asks a type of deception to lead your attention to somewhere. The thing you start the story with that doesn’t mean anything. “The Cask of Amon. Doesn’t mean anything by the end of the story.”
- Bartleby could be the same, it's the narrators story being told not Bartlebys… (Moby dick who cares about story of the white whale, but rather the story of the man)
-Bartlebys impact on the narrator. Think more about the title specifically, but not thinking about the title focusing on Bartleby but importance of calling Bartleby a scrivener in the title and then going farther and calling it a story of wall street.
-Correlation between them all; the story being called Bartleby the scrivener, what is importance? Narrator only knows that he is a scrivener but could not find out any information about him. Narrator learns nothing except that he is a scrivener which you find out in the first line and learn nothing else by the end of the story.
- Importance of story of wall street  the narrator titles it this, rather than Melville… he lives at work just like Bartleby, the job he has is literally working around the clock. This is where the title comes in: . Melville’s narrator talks out his exposition so that the reader is not thinking about him 
“The late john Jacob asks” brings realism into the story. In this paragraph the narrator is trying to prove himself to the reader. He wants to show his creditals. “I MATTER” – the most wealthiest man of the county say I matter so I matter. The narrator does this to be known as a man of importance or as a man of power; “my chambers were up stairs at No. – Wall-street.” Trying to heighten the realism because you have to protect the innocent, protect his address (realism). 
Symbolism thought-based. ex. Dove: a bird but it has some much meaning around the world as idea of peace.  
Imagery emotional-based. Impact are senses. Get feeling.
- Walls in next building so tall, that no sunlight comes down. “I shouldave stated before….” Obstructed even more of Bartleby, tries to set up a cubicle… but rather than a screen. Taller than bartleby, so legit, he shuts himself away from everyone else. All of whom, are stuck inside an office that is three feet away from the adjacent building. 
- If the imagery is utterly clausterphobic… The other three scriveners have to share this other office little better off than bartleby, who stood in this corner, small little corner. I put up not the glass door but a screen as well. In a manner I can conjoin privacy and society. Why does the narrator close Bartleby off? Narrator trying to establish himself as a man of importance again, a man of power. Looks like he is trying to show that he has power over them. Narrative wants to think of himself as a big/slightly big man… but Melville suggests that he is a small guy. Bartleby has the worst treatment, a satisfactory arrangement by the narrator. 
- The title comes back up because he knows Bartleby as the scrivener and nothing else. He is the scrivener. That's how he knows him. Wants worker satisfaction but does not encourage any worker happiness. 
- first time Bartleby says “I would prefer not”  “come out and lets read copies” what I did was I looked down at my desk and said look at this I know you to copy. He doesn’t even want to glance up. He thinks of Bartleby as a machine. How much effort does it take to even look up. 
- arrogance of this narrator. Saying his life is worth 20 bucks is pretty ridiculous. Slaves were sold for 100s and 1000s of dollars and this narrator says bartlebys life is 20 dollar. Truth of this guy is. Saying he is worth this much money is revealing as is but to say its worthless. 
- last thing he apparently does nicely to bartleby, says “cheer up”. Bartleby is in prison ! no reason to be in jail. Then he says its not that bad being in jail, theres a sky…. Bartleby then says something other than his “I would prefer not” he says “I know where I am” (I know how I got here)………. Withholds one thing that might be useful this dead letter office, literally until the end. Dead letter office means holding area for mail that cannot be deliverable, cant send to a person for whatever reason. “Dead” cause cannot connect between two people. Honest people would give all the stuff in the letters to government other people would steal some stuff. The narrator says hes an alienated figure because of the dead letter office. Its not the office…. Its people like himself. Melville is showing how ignorant the narrator is.
-locking himself in the office  show 
- narrator dead in his soul long before the story even started. \
- treating people rather than objects like people
- wall street is just obvious representation of this. The anger that has swept. 
- he wants to know himself as a label, he likes to be a master of chancery. Master of chance, one in control, drives his life but also other peoples life. Sees world as a chessboard and does not want to see himself a pon but a knight. 
- world should work on money and power
- Melville is darker than Poe in insisting that we care about ourselves, we care about power and money and prestige and in our heart we would sacrifice anyone to maintain those things. Although even though they are good people. 
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-Melville had a suspense to keep it going, Tolstoy does not do that. Naming death of Ilych, and in the first page wrote ilych dies. No suspense in the story. 
-Backtracks to the life of Ilych. Bartleby was a bit odd, we, as the reader had enough “bait” to shove the reader forward. Not quite as huge as Poe as he did it extraordinary. 
-The feel of the story is that it goes on and on. Story man lives and then man dies.
-This happens, this happens, he dead, story over. 
-A lot of Tolstoy in Ivan Ilych
-Seen the world a lot differently then he did before. Existential midlife crisis of fate. Drives him to create a story like this in the first place
-Still in the same vein as what Poe and Melville did
-What Tolstoy wants to do is that he wants to get into the psychological realism and attach as the type of writing he does.
-Poe’s romantic style not any background to characters, Melville-realism (most of the characters in Bartleby are two dimensional, narrator  he is approaching three dimension), Tolstoy  goes a bit farther, people don't want to go to Ivan Ilychs funeral, people are going out of social reasoning, we don't know a lot about secondary characters but we KNOW a lot about Ivan Ilych. 
-Tolstoy had this religious conversion word that describes Tolstoy after the conversion (strongly- post conversion) 1897 he wrote “What is Art?”  in this he wrote that he didn't want to “effect” reader but instead “INFECT” 
- Poe started emotionally  intellectually
- Tolstoy does not want this methodology. He wants the idea of infection. He does not want to visceral, he wants a spiritual or intellectual infection. Wants it to infect us. 
- Tolstoy is almost a through back to the first two people on the timeline.
- Tolstoy does not want to teach but he wants to preach (give you a word W- that then he wants you to use for the rest of your life) 
- INFECT the brain and the soul. Infection is good to Tolstoy
- He wants you to be infected by the understanding what the purpose is to live anyways. 
- This conditioned was the transformation of Tolstoy just like Illych. Tolstoy was born in an ease life, (preceded the communist revolution), he lived in class-style Russia. He was privileged, was self-indulging, Tolstoy thought of this life as not a lot of substance behind it. He was quite regretful and shamed about living this kind of life. He was deeply divided. Socially useless vs. Socially useful
- What makes life worth living and necessary to define, what he was trying to get too. 
- After conversion, stopped drinking, stopped smoking, veggie, only clothes he would wear is that he would wear 
- Tried to give away the copyrights to all of what he wrote
- He wrote “War and Peace”  tried to give the copyright to it
- Entire changing of gears.

- tried to give away war and peace because there was good art, bad art (war and peace), because they weren’t:
1. religiously oriented
2. what they failed to do was to create a connection between the reader and the soul of the writer

-There must be an overt message that the reader must take away
- Its suppose to be a life altering experience to read good art
- If he tries to enthuis us then why does he employ a style that we do not even want to finish his work
- His style almost gets in the way the ultimate choice he makes to deliver the story, is that he chooses point of view a narrative 
- took 2 years to write this book, unsatisfied after the reading the first attempt… first attempt (written in first person, involved) Peter Ivanovich first narrator “it is impossible to tell how long you live” – I saw how my friend died in life and im going to tell you what not to do to end up like that.
- he makes a change to go to 3rd person. Get to end of the story in third story, Tolstoy never tells you how we are suppose to change or why we are suppose to change, we are have to intuitive ourselves. 
- switch to third person, 
- Tolstoy wants us to figure out between forgive and forgo, by making things unclear at the end he wants us to figure it out. No miscommunication, then why not be obvious? Benefit of writing in third person: 
- Why does the story start with his death rather than his life? 
- frame narrative to set us up for the flashback
- wants us to think about right and wrong living, what our the consequences between living right and wrong, we are seeing the consequences in the first paragraph… imagine, if everyone was at your funeral just because social obligation. His long time acquaintance, wife, kids are all there off social obligations. 
- the lives wrong in parallel but do not ever intertwine
- first year of marriage was okay… then the oasis of sexuality.. hooked up enough to have 5 kids only 2 survived. 
- wife doesn't want to talk about husband wants to talk about herself. How much pension will I get from government? Can I get more? …. Not Viscerally and emotionally relating to what has happened… I’m done. The husbands forgotten, forgotten
- start at the end rather than beginning, so that we are aware not to live like this or else this is what’s going to happen. This is going to be the way it concludes. Everyone shows up just  because there expected to show up. What’s wrong with Ivan ilychs life? What did he do incorrectly? 
- “generation long thought he was dead – (on Melville)”

-whats the error in ivan’s life? Never had any substance, no depth to anything, no depth in his kids… the things that kills ivan ilych are his drapes… then falls and dies on cancer… the cancer is from the drapery… makes one sick. Makes sense because ivan ilych caught up with superficiality. He was obsessed with appearance that people are going to come into his house and look at this. Obsessed with ideas that people are going to be seeing the same thing…….. ended up dying because he wanted to show the curtain expert on how to hang the curtains… literally someup his life. Social obligation runs his life… Don't we all do this ? Whats so wrong with his life? 
“ ivan ilychs life had been most simple and most ordinary therefore terrible”
“So they lived, and all went well, without change, and life flowed pleasantly.”

-just said life is terrible then life is pleasant…. What is the eq’n Tolstoy is trying to make… terribleness with pleasantness….. materially pleasant, spiritually terrible. Whats wrong with pleasant ? 

-use words like nice and pleasant because vague…. Interesting pt… INTERESTING? Whats it really mean…. Like pleasantness … this is bad for Tolstoy because it does not have any depth or any important on how to pin my life on at the end. Terribleness lies in the fact in that it was only pleasant….

-for us seems tedious to read… 
- ilychs priorities are at of wacky. Pay attention to the trivial things rather than the important things. Marriage seems like it just happened… cant fall into marriage, he is just blindly following in the footsteps of everyone else is doing… marriage is more important than hanging your curtains and Tolstoy is saying that he does not have any rankings in these categories…
-tolstoy is saying make sure you open your eyes and make sure you learn from his mistake. Don't just go in proper existence. What is a good life that ends up in a good death? Pay respect rather than social obligations. Forming relationships, rather than social relationship. 

-ineverted revolution , the only decent person is the butler…. Garious is the only person that treats ilychs normally, garious is a foil in the character… not necessary antagonistic to protagonist… foil characters play up other characters. Garious is a foil to all the other characters because hes decent, hes the hero… (not protagonist). Why he is suppose to be what we should be like? 

-He treated like he was going to die; his capacity for selflessness. I can help you ease that death that is going to come. And that's what happens.. only time he feels pain free is sitting there and talking to him. This doesn’t seem like social obligation. He recognizes that this is just a decent thing to do. Sits there 10hours all night to help this guy 

-Infection – through character of this butler…. Suppose to be infected by the humanistic of this guy. Want to do these things in our lives. My priority of aiding you to the time I can is paramount. The priorites need to be looked at. The priority is being human, moral, helpful. Maybe a bit too superhuman or unrealistic. Tolstoy is trying to suppose to be a bit shy of second coming of Christ. Importance is those self-less acts.
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-what makes life valueable is that placing of the importance of others. Doing for others is more important than the doing for yourself.  

- What trying to say other than wall paper can make us go crazy - increasing desire on part of writers to use literature as a means to expose the human brain. Gilman does this even more than Tolstoy
- first woman that we are dealing with. 
- more socially aware than the men we talked about previously. Mens concerns have been generally generic
- opinions have been generalized beforehand. “these are the observations I want to make beforehand” the writers use to be. Poe was the worse, maybe Melville.
- poe  human soul so black capable of horrific things
- gilman coming at literature rather than men, cant generalize because she didn't have opportunities like the men did because she was a woman
- gilman were offered to be writers but much more seldom and limited scope on what would be socially appropriate for woman to write about
- men dominated the publishing so could control what they were writing about
- womans writing were like chick-flicks. *
- Gilman far less well known for writer as fiction but rather for non-fiction more known. Wrote ‘woman for economics” – first track of feminism written in the US
- woman refused any social importance
- woman fear of the demostic rather than fear of social
- woman described as angel of the house  meant to be encouragement rather than discouragement. Backhanded compliment. 
- little boys are encouraged to be father and husband ++ all these other things with work
- little girls are grown up to believe nothing for them except for human species
- men are allowed identities woman only offered roles (roles are prescribed, identity means inside out). Sense of subjectivity. Woman seen as objects rather than subjects. Explore the meaning of that lack of self worth.
- Gilman life  circumstances of her life similar to circumstances to this woman. Just became a mother. Suffer from mentality right after that child. Gilman suffered a mental breakdown. Similar to sense of despair we see this woman suffering from.
- She felt compelled and encouraged to write this story because of how she was treated during this. Post-pardom depression 
- Specialist on nervous disorders that. Weir Mitchell ….. Gilman went too.. exact name. His advice was brutal caused her to write this because of the lack of subjectivity. Males dictated the life for her. Sent a copy to the doctor, as a plea to stop the kind of treatment that you offer to woman like me. Damage rather than helps. The story worked. Wishful thinking
-Tried to bring it to the people attention. Hysteria, that was the label that Gilman was given just like in the story. Hysteria – adjatated that they cant cope with society. 
- Hysteria – only could be applied to females. Medicine at the time. Couldn't be applied to males. Difference between men and woman.
-houstra – womb. Saying womans vagina connected to brain function
-Woman were considered weaker sex. Emotionally, physically, sexually, etc.
- Habits to make them seem weaker. Woman were weaker passed out all the time… because dresses were too tight…
- word for word what doctor told her to do: 
- live a domestic life as possible  more of the problem 
- “lie down an hour of each meal”
-“never touch a pen”
-“only 2 hours of conscious thought a day”
- cannot do that. JUST TURN OFF. 
- what right do you have to tell me what I need to do when you don't have a womb, etc.
- physician is the husband. No stronger force in the world. b/c husband and doc
- stylistically through-back to POE
- not a reality that we can understand
- more romantism  exaggerate ! 
- if you want to be realistic why do you start by not being realistic? 
 “it is very seldom that mere ordinary people … too much of fate”
-room that she spends it… it's a prison… locks on doors, bars on window. Gates on the stairs. Obstacles everywhere. Whenever she tries to focus a self-empowerment. The room use to be a nursery… safety. But its not a nursery anymore hasn’t been for a while… remain there. She asks for certain changes to be made: he laughs at her. Is it really that bad? No.. guess not. But it really is that bad ! bed is even nailed to the floor. Cant even say where she wants the furniture in her house.  …. Patting her on the head.
- why write with such exaggeration? 
- 1st two lines … just giving a brutality and understanding. Don't think you can brush this off as a fantasy story. These are cold hard facts. Itd be nice to say this was fantasy but not. Foreshadows at the beginning. 
- Symbolism of what is going on in the real world. Don't learn the narrators name. but we do… JANE … never mention til the last line… 
- wasn't a misremebance of two pages early
- narrator talking in third person … she is Jane
- Gilman like Melville … Mob vs. Eage-Eye Readers… She wants eagle eye readers
- Not to be caught up in the idea about class idea money, narrator is insisting that the life and lifestyle is typical to people in this day. 
-john and jane very generic… utterly typical of any couple living at this time
-Gilamn plays are with romantic style of writing… comparing to poe. Tone/the structure/. Poes story were highly stylized. Representing of the brain of the reader. Unordinary sentence structure. 
- story is short paragraphs not only during dialogue but during description as well. Why this structure ?
- “stream of consciousness narrative” – explain the way the human brain works. Brain is chaotic. Not neat and tidy. Thoguhts jump around, movement forward from past>present > future. Just the way the story is narrated. One idea, jumps to another idea.. Revert back to the idea. Sometimes doesn’t go back to it. Just the nature of our brain. 
- term only coined same year this was published 
- Make the brain inocincratic. Let the brain ramble around. Wander. 
- More truthful, more closer to reality…. HOW? See the way there decision are being made. 
- Montresor does things behind the scenes, lying when telling us the truth. Montresor keeps us at arms length
- narrator here are right in the middle of the story. Lived I nthe middle of the story. Like the ink is wet on the page. Shes writing it as we are reading it. Writing diary we are reading it.
- There comes John, and I must put this away,--he hates to have me write a word…. Pulls the journal out again … There comes John's sister. Such a dear girl as she is, and so careful of me! I must not let her find me writing. 
- We should feel the diary closing. 50 years between poes story… this story is RIGHT NOW. In the story. 
- gilman wants us to put us in the same perspective as this woman. She wants us to be manipulate just like the narrator is. The victimisor is the narrator in Poes. Victim is the narrator in this story. We are made to be the victim in here as well. We are suppose to be stuck in the prison as well.
- why is john the doctor and a husband ? why brother be a doctor too that's gonna take on the case? 
- John is not doing this deliberately.. Hes not the bad guy of the story. … the antagonist of the story is the society that both of them are forced to live in. rules that both of them are expected to follow. John doesn't want his wife to be sick. John does care and is orried. Gilman wants to say : John is not given the tools because he has social understanding of what woman is. He cannot see properly. Narrator cannot see properly either… Johns case : “"Bless her little heart!" said he with a big hug, "she shall be as sick as she pleases! But now let's improve the shining hours by going to sleep, and talk about it in the morning!"”  Patting her on the head again… 

   "Why, how can 1, dear? It is only three weeks more and then we will take a nice little trip of a few days while Jennie is getting the house ready. Really dear you are better!"         "Better in body perhaps--" I began, and stopped short, for he sat up straight and looked at me with such a stern, reproachful look that I could not say another word.         "My darling," said he, "I beg of you, for my sake and for our child's sake, as well as for your own, that you will never for one instant let that idea enter your mind! There is nothing so dangerous, so fascinating, to a temperament like yours. It is a false and foolish fancy. Can you not trust me as a physician when I tell you so?"

 Gilman finally allows him to explain his justification … for my sake, for the babys sake and for your sake…. Shes the patient should be putting her first, but shes third in importance.  Still puts himself infront of her and the child. This is just a repetition of another interruption …. 

 “I sometimes fancy that in my condition if I had less opposition and more society and stimulus--but John says the very worst thing I can do is to think about my condition, and I confess it always makes me feel bad.”

 here she interrupts herself when she is just thinking and not speaking…  Cut herself off in midsentence, mid idea in her brain .. she doesn't finish the thought because she is internalizing the role that she is in … Disempowered.. cannot even carry out this thought. Only 2 hours of thought a day remember ! these thoughts come to her :

“Personally, I disagree with their ideas.
        Personally, I believe that congenial work, with excitement and change, would do me good.
        But what is one to do?”

-Already 2nd time asking the question. So much repetition. Carefully at the repetitions … Gilman plays around with the narrative perspective. The story shifts innarrator perspective… always goes back to the first person… what it one to do ?(3rd person) 

-later on, “The color is hideous enough, and unreliable enough, and infuriating enough, but the pattern is torturing.         You think you have mastered it, but just as you get well underway in following, it turns a back somersault and there you are. It slaps you in the face, knocks you down, and tramples upon you. It is like a bad dream.         The outside pattern is a florid arabesque, reminding one of a fungus. If you can imagine a toadstool in joints, an interminable string of toadstools, budding and sprouting in endless convolutions--why, that is something like it.”

 Second person…. Not suppose to break the rules of narration. The entirety of the story is 3rd person (TOLSTOY)  give implications that Ivan Ilych is actually writing the story but not. Gilman breaks the rules… what can one do ? instead of what can I do? All of us are involved. Everybody lives as I explain it. All of us are under the heel of these social values… we are controlled by expectations of what men and woman… 
discounting her opinion…. Personally “ because she has been told her opinion doesn't matter.. I know better than you cause im your physician. He never stops giving that opinion. That's why john and jennie will never figure out whats wrong with the narrator. The narrator is happy…. While, john and jennie are embroided in this idea of the social expectations. 

- wallpaper has two patterns.. foreground and background…. Foreground … nursery, prison .. bars of the prison…. The background the people in this story that conform into this social expectations. All of them are suffering… everybody is suffering as a result. Until the end of the story until she tries to perform subjectivity instead of objectivity. Pulls down the wallpaper. John faints…. Not manly to faint. Gilman yanking power out of him. Blately crawls right over him… and keeps on doing what shes doing. Hes the weak one not her. 
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-imagine that the ark of the story is going to be linear… point a to point b. Core understanding of the concepts of what happens
-in narrative words : “in conclusive” – Marco doesn't speak through things but around things. Circular narrator rather than linear
-Marla going into Africa… finding the curse isn’t the end. But only the beginning. Chronology of story meeting her first and then afterwards. Wrapped up in sync fashion
-see similarities and differences between elements within the story.
-Conrad thinks we’re never going to get to the end
-people bouncing off each other
-reflection and refraction but also accretion (to add to each other)
- layer by layer or level by level through characters .. further and further into the heart of the story, people Marlow meets before he meets Kurtz. I thought of Kurtz as a word, then I thought of him like a voice… 
- A whole … voice coming out of… to far away
- Kurtz is a cypher … a zero
- Kurtz because something we can understand, listen to voice about Kurtz before we meet him
- Seeing the people he meets before as 
-Marlow doesn't care if he has audience on boat.. telling story for himself
-Conrad creator and speaker of the story. Using method of addition, through characters in the story… Incidental and unimportant characters are..

-none of the people appear in the return journey… 
-Preliminary and focusing characters that we are going to meet before kurts
- in and out …. Never made reference to after initial appearance… B/c Conrad wants to show story on layers

-The doctor -- doesn't say anything about Kurtz. Extends beyond doctors practical purpose is. Doctors apt that he has to go to see if he’s fit enough. Doctor concludes his examination: “the old doctor felt my pulse…. Measure my head” interest off the books… all he does is check Marlow pulse. Good pulse for there ** (Africa) health is not relative to area. No one cares about how big his head is…. “…are you an alienate? Every doctor should be a little…”- prescription given by medical doctor. “avoid irritation then exposure to sun”  one must keep calm over everything else. Things he does to measure the sources of irritation… which is done by measuring his head… doctor is interested in phrenology idea was that you could accurately predict human characteristics from shapes and indents from the human skull. Belief ex. different forehead shows different characteristics (3rd bizarre thing). Doctor only gets start data no end data, futility … and it doesn't matter if you did come back because the changes are on the inside rather than the outside. Spends time doing what company doesn't want him to do. Doesn't really tell him if he is in good health by measuring phrenology. Avoid irritation more than exposure to the sun  what is calm? What is avoidance of irritation ? mental deposition is more dangerous out there then dangers to your body… whether that danger to your body is just direct sunlight
- didn't say au revoir… but may god be with… he saying your not coming back. I don't see people when they come back because they don't come back…. WATCH OUT … the life your leading is going to be a dangerous one. Doctor believes he is not going to make it out alive. Why wont he survive? What is the danger and irritation he has to keep in check? 

- “once I remember we came across a man of war”

-dynamite a hill… then h
-total lack of reasonability…. Why are they shooting at no enemy… blast a hill for no reason then they see a hole in the ground for no reason

- companies chief accountant of Africa.. “"I didn't want any more loitering in the shade, and I made haste towards the station. When near the buildings I met a white man, in such an unexpected elegance of get-up that in the first moment I took him for a sort of vision. I saw a high starched collar, white cuffs, a light alpaca jacket, snowy trousers, a clear necktie, and varnished boots. No hat. Hair parted, brushed, oiled, under a green-lined parasol held in a big white hand. He was amazing, and had a penholder behind his ear.
"I shook hands with this miracle, and I learned he was the Company's chief accountant, and that all the bookkeeping was done at this station. He had come out for a moment, he said, 'to get a breath of fresh air.' The expression sounded wonderfully odd, with its suggestion of sedentary desk-life. I wouldn't have mentioned the fellow to you at all, only it was from his lips that I first heard the name of the man who is so indissolubly connected with the memories of that time. “ ….. first time we hear about Kurtz. Respected chief of council… kept up his appearance. He as devoted to his book. White suit, white tie, umbrella to avoid exposure to sun. His hair parted with a ruler. Why does Marlow think he has to explain this to us? Why does Conrad believe it is necessary to tell us the details about this guy. How will this help establish any understanding of who Kurtz is. This guy is amazing, miracle in Marlow’s eyes. Guys doing all the unnecessary things, and yet this guy is wearing a shirt and tie and he is doing so everyday. Wants to look crisp everyday, all day. He doesn't suffer from the irritation that the doctor describes. This is remarkable for Marlow. He feels positively predisposed to this guy. He doesn't say he’s insane, nuts or an idiot… Transform uniform from Europe to Africa. Try to maintain the Europe attitude. Which he thinks makes sense. 

-This guy is a horrible human being. No sense of what reality is. Tells dying man to shut up. Stirringly Marlow is happy of this. He is approving of this. Showing slight breakdown seeing that shoreline saying he doesn't like it. Marlow sees this man and thinks it might be good to emulate him… emulate this douchebag. 

-Central station manager: "My first interview with the manager was curious. He did not ask me to sit down after my twenty-mile walk that morning. He was commonplace in complexion, in features, in manners, and in voice. He was of middle size and of ordinary build. His eyes, of the usual blue, were perhaps remarkably cold, and he certainly could make his glance fall on one as trenchant and heavy as an ax. But even at these times the rest of his person seemed to disclaim the intention. Otherwise there was only an indefinable, faint expression of his lips, something stealthy—a smile—not a smile—I remember it, but I can't explain. It was unconscious, this smile was, though just after he had said something it got intensified for an instant. It came at the end of his speeches like a seal applied on the words to make the meaning of the commonest phrase appear absolutely inscrutable. He was a common trader, from his youth up employed in these parts—nothing more. He was obeyed, yet he inspired neither love nor fear, nor even respect. He inspired uneasiness. That was it! Uneasiness. Not a definite mistrust—just uneasiness—nothing more “
 polar opposite from last guy… Last guy was extraordinary, this guy is plainly ordinary. The guy in charge should be the extraordinary one. Cant be average to get a manager job. Sees the accountant in heroic terms. Why should we care about this guy? Remember all is leading up to meeting Kurtz. How can this central manager be two different things at once. Why does Conrad want us to think that you can be ordinary but extraordinary at the same time? Remember all Europeans we are seeing now. Haven’t been given a glimpse of Africans, it hasn’t been presented to the audience except as an obstacle to the Europeans.

- Russian dressed the same way as a court jester… a fools outfit. “I looked at him, lost in astonishment. There he was before me, in motley, as though he had absconded from a troupe of mimes, enthusiastic, fabulous. His very existence was improbable, inexplicable, and altogether bewildering. He was an insoluble problem. It was inconceivable how he had existed, how he had succeeded in getting so far, how he had managed to remain—why he did not instantly disappear.” He’s psychologically affected by Kurtz more than anyone else. He’s the last guy we meet before we meet Kurtz. Russian started following him down that path of insanity. Dressed as a fools gear, commentary by Conrad by dangers of Kurtz. This man like the clothes he wears is barely held together. He’s going to snap. Just like Kurtz. Real snapping for Kurtz is : “the horror, the horror!”  This is when it falls apart for Kurtz. This Russian guy is almost already there with insanity. Praises who Kurtz is and what he beliefs in. Just as likely to kill you as to say good morning to you each day. Cant explain Kurtz is… Doesn’t lesson who he is for the Russian. Even more miraculous and marvelous. 

-bring light into Africa from Europe.. that's what Kurtz believes he is doing. Marlow’s reads the report and thinks its brilliant. Exterminate all the bruts. “Bringing civilization to Africa is a positive thing” 

- isn’t a white lie about Kurtz saying her name …. Conrad is seeing as the dangerous errors made throughout the story… They think by telling the little white lie … continued to play the game of civilization. 

-Kurtz realized about human nature… forced to see own darkness… or do I keep playing the game of civilization. She knows Kurtz less than anyone… Murderous dictator and wants to run the world he wanted to run. 

-Loathing by Marlow, it is not for Marlow that it is a little white lie… But Marlow thinks its awful that he is not telling her the truth. 

“that the heavens would fall upon my head.” Because of the lie he just told

- “But nothing happened. The heavens do not fall for such a trifle.” – Marlow doesn't make sense of experience with Kurt. Doesn’t see the way he is transpiring. Marlow stays true to the idealism in civilization and Conrad is trying to rip the leather off the ball at this.
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Conrad is asking all of us to look inside and see what we can do… Poe look like we CAN/Capable of doing… Conrad is saying heart of darkness is in everyone of us… keep these white lies than cover up the evil….. 

by Stephen Crane

-moving backwards, he wanted to go from darkness to happiness…. Things 
- Crane motivated Conrad
- wanted to lump bunch of guys and the gal together
- being lifelike realistic.. word?
- different tactic on talking about humanity… people so far wanted to see things subjective… Crane comes objective angle. Think about how the information that happens to us it's a bit different from the stories so far. Crane wants to emphasize the things in our head while the other so far wanted to get things going in our heads. Crane wanted to look at things outside
- Crane thought about looking at what’s going on in the world around these people
-narrative- 3rd person narrative. Amnitively in a couple of places goes to first person. That repeated reframe. 
- IF I’m going to be drowned if I’m going to be drown why do you… ? (1st person)
- asked by Crane to imagine this is what’s going on
- this was Crane in the boat… The correspondent is Crane himself. He gives himself some sort of leg up on the others. Although it flirts with the first person it is not … 
- idea of lack of knowledge by men goes to lack of knowledge of the narrative
-every place has uncertainty… maybe this occurred to the men, if this happened to the men ?
-What Crane wanted to do … look at the men from the outside in.
-Recognize Crane as somewhat of a realist. . . fictionizing the truth of what he himself experiences
-Oddly enough for a guy that should report this enough does do that… 
-Crane in intro tried to tell it factually rather than ficitionally.
-Crane filed a newspaper of the wreck. In it he talks as himself….. 
-Yet when he comes back to this and does 
-Only guy that gets a name is Billy .. oiler.. which is real life name by the oiler
- Goes complete opposite from newspaper to ficitonise story
-doesn't allow us get inside himself. Flirts with it.
- Am I going to drown, etc. etc. chorus- ancient Greek tragedy, group of people that trouped on stage that gave commentary on what s happening,,, moralizing of what play is trying to tell you. Repeat frame of chorus goes in that way, only attempt at getting inside anyone’s head. All other characters are objects rather than subjects
-One more phase where he flirts with first person… correspondent looks at the others and say sitting as a boy reading about a poem a solider dying… Suddenly I realize the poem was suppose to get me feeling some sort of feeling about that guy dying…. I was able to get into that fiction and feel some sort of connection

- Crane doesn’t allow us to feel anything for the other three characters. We don’t get any thoughts of the cook. The captain same thing. Cook nothing going for him. Complains about everything. Just sits there with the life preserver waiting for everyone else to get him to safety. Sympathy is made for the captain, however captain can’t row cause he’s injured. And he’s the most knowledgeable about the water so he’s barking orders. Same thing about Billy the oiler. Nothing really about him either, except he’s strong willing to do all the other peoples share of work. That's all. Not really characters, sketches. Odd. Crane wanted us to push us further down psychological timeline. Poe gave us odd sketches as well… flatness of characters. Crane wants more realism. Exaggerates to get audience to by in.

- Characters only get labels. We got to ask; if Crane wants to be realistic why does he present us with characters that are not lifelike? Not giving us a third dimension ? 
-Crane is determined to not allow us get inside people. How is this suppose to be more than entertainment, Not doing much to bring me in emotionally or intellectually. Proves to us… he wants us to take a message away. 
- Through the effect of this real world has on people.. see that exterior.
- Crane might try to explain it.. realism wants to show reality… still not real enough… no romanticism… scratched that. Realist like Melville, Gilman and Conrad is not enough … 
- Crane would say big space to work with … paint it all black, just little white… Crane wanted to scrape a bit of the black off… and reflect more stuff
- 2 ways: 1 complaint: that others don't allow for full breathe of human experience, Tolstoy ex. About one small segment of society… everyone gets pretty cushy circumstances of living. Stakes of life is a great quality to have… Crane wanted to look at that and say that's all good and  well but look at real people… middle class and below rather than upper crass and above.
- 3 of 4 are only defined by job title… oiler is really lower class… the others are also working class person. Crane was working class as well as a correspondent.. worked for a living and worked pretty hard. 
- 1st book he wrote … couldn't get anyone accept it.. Maggie on the streets—daughter of two alcoholic parents and she works in a factory, bunch of unfortunate events … loses job and walks the streets… turns to prostitute … in New york city… drowns herself…. That's reality crane said… lower class… wanted to die better than living… crane is insisting in form of realism that you have to float the curtains… what parts of reality should be in fiction and what shouldn't. Got to think about the unthinkable.
- 2nd oint …. Crane described as a naturalist writer. Subset of realism. Has it own stakes.. think about important people exiting .. Charles Darwin, Karl Marx.. fundamentally changed understand ourselves and our species… Both our important… Darwin recognized; importance of organic adaptation. Darwin recognized. Without it, any species will cease to exist. Organism has to be able to fit themselves to the environment. Adapt or die out. Lives out of our control. By atmosphere. Equally forces that are inherent to as organs. Try not to blink… Involuntary motion, eyes remain moist. Karl Marx arguing quite similar… social perspective Marx inserts human existence is economically existent. .. based on some formula of economics under some formula of economics. We all have to abide by the beliefs of the society cause it governs who we are. 
- Why are three quarters of human beings left under developed by Crane? OR why ¾ are left un-individualized by not having names. If you read newspaper count every character given names… one person even excluded…
- going from lack of knowledge to coming to knowledge… why didn't he give us a leg up? What is the effect on reading them as flat characters rather than round characters? Why even give Billy a name? Why don't just make a clean sweep and take Billy’s out as well?
- Maybe a tribute to Billy? People that try the hardest sometimes die … He tried hardest… and yet sadly fares the worst. He’s the one that is swimming the other people are trying to grab stuff …who is swimming strongly and strongly to shore… he should be one of the weaker ones, before the ship crashed he pulled a double shift.. he was up 24 hours before the ship went down. After we are told he does more rowing then all the three… our sympathies are with billy cause he has a name, underdog want to survive… start adding up the hours been working. The cook deserves to die, complaining doing jack all… life jacket, etc. No help for anyone else. Done nothing to keep the brotherhood going. Complains about the rowing getting wet. Only make sense if the correspondent died… all these are building up expectations… that never carried out conclusion. Irony that crane put in. Mastery of it. Necessary to his writing cause irony is necessary to human existence. I want to billy to survive… and then he takes him and kills him off.. just after we know everyone else is safe. Set up to imagine happy ending then Billy dies. Set up thinking things are going to succeed.. 4 times the boat gets closer and closer.. the plan is working and gets closer and closer… kisses land and then Billy is there.. poor old irony for Billy.. how he died, where he died. Land is always denoted as safe zone. Billy makes it to land and dies as a result of getting to shore. Didn't die in the ocean bobbing around
- Every time we think we figure things out.. changes up the rules on us.. why does he want us to be forced into the perspective of expecting the un-expecting?  
- guy in the poem … why are four are so frustrated… when not focused on the swamped.. then thinking about where on land there getting to… the other time is spent bitching about things around.. shark, seagull, waves,  
- correspondent starts swearing at the shark , same reaction the seagull when it goes on captain’s head. The cook and correspondent swear at the bird. Angry at waves just like the shark and seagull. 

-   A singular disadvantage of the sea lies in the fact that after
successfully surmounting one wave you discover that there is another behind
it just as important and just as nervously anxious to do something effective
in the way of swamping boats. In a ten-foot dingey one can get an idea of
the resources of the sea in the line of waves that is not probable to the
average experience, which is never at sea in a dingey. As each slaty wall of
water approached, it shut all else from the view of the men in the boat, and
it was not difficult to imagine that this particular wavewas the final outburst of the ocean, the last effort of the grim water.
There was a terrible grace in the move of the waves, and they came in
silence, save for the snarling of the crests.


 from text, another wave.. another, another.. these waves are not going to stop… does say f off to seagull and shark though. Really more? I’ve already taken so much and your giving me more? Telling shark to fuck off.. not a right response.. why so angry at shark. 
 seagull and sharks both dumb. 

The birds sat comfortably in
groups, and they were envied by some in the dingey, for the wrath of the sea
was no more to them than it was to a covey of prairie chickens a thousand
miles inland. Often they came very close and stared at the men with black
bead-like eyes. At these times they were uncanny and sinister in their
unblinking scrutiny, and the men hooted angrily at them, telling them to be
gone. One came, and evidently decided to alight on the top of the captain's
head. The bird flew parallel to the boat and did not circle, but made short
sidelong jumps in the air in chicken-fashion. His black eyes were wistfully
fixed upon the captain's head. "Ugly brute," said the oiler to the bird.
"You look as if you were made with a jack-knife." The cook and the
correspondent swore darkly at the creature…. Struckthem as gruesome and ominous…. 

 these are the words to put into there heads. Want an outlet at being stuck in this boat…focus on immediate apparent circumstances….Personify these non humans things.. seagull shark, waves… all examples.. these elements of nature cognative with human anger itself. 

“ Shipwrecks are apropos of nothing.” – something that is making a purpose.. shipwrecks are not to the point of what? How understsand this sentence? 
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-answer he gets from narrator… absurd.. 

-first sentence, famous sentence…. 
-very difficult for stomach to read

Albert Einstein on Kafka “I couldn't read it for its perversity. The human mind isn’t complicated enough”
“Kafka is important to us because his predicament is the predicament of modern man” –Auden (English American poet from mid 20cent poetry)
“Seen from the PofV of literature, my fate is very simple. The desire to portray my dream-like inner life has made everything else unimportant”-Kafka

-describing Kafka is like describing pain to your doctors…
-Kafka offers predicament of modern man… even more applicable to 21st century… perversion of what we are doing here… either as human bug or whatever…
-his writing is nothing sort of his full transportation of his life to fiction.. life was pathetic, turbculosis…even more saddening then Crane… working through trauma of his life reflecting on the way of trauma of everyone’s life in 21st century.
-Guy comes a bug at start of story.
-New sense of literature.
-Not naturalist, realist, or romanticism… but artistic movement… known as modernist
-Problem: difference modernism and what it means as a word…. Romanticism(exaggerate be romantic), natural (impact nature), real, in one way or another each word was trying to signify what it was trying to mean. Modernism is different. Modernism all is giving is a temporality…. When but no what. 
-Beneficial as part of its philosophy wants to advocate that the new twenty century is hard to define if not indefinable… when it is but we do not know the effect of living in this.
-Dependence on technology and focus on materialism… instead of human concerns, technological and material concerns.
-WW1 occurred influenced Modernism. Not really Kafka though… before the war. Called “Great War” didn't think was going to happen again and then 30 years later we were in another one.
-Negative elements that are growing in the society… 
-how horrific life was becoming Kafka saw.. and wrote about years before the 2nd war.


2 works:
Henry James book : “THE AWKWARD AGE” title and time importance. Confusing point in switching centuries. The awkwardness derives from the fact that society changing things way things couldn’t be labeled yet. Last 3 writers: Crane (more universal, wake up smell coffee, human arrogance, understand tiny complex of universe how we going to know everything about it, not happy about way human experience thus far), Conrad (insist of danger of empirical or empire. These European nations wanted to come place their names on African society. Conrad saying no, not right), Gilman (gender basis of inequalities facing women because of society of run by men, not happy any longer how world is set up). All three do not offer a positive alternative. No offer a happy conclusion to come too. All stories end without a conclusion to their complaints. Old ways aren’t working, no way of replacing. This is where modernism comes about. Loss of presumption. Comforting notions, made life seem as if some kind of purpose. Back to James, Awkward Age: fill that void but no one has done so. Modernism movement of questions rather than answers. Doubt rather than certainty. As these doubts grow it will become a desperation act to see what the society has come to. WW1 first war to include tank warfare, (air warfare). Right brothers (1903) by time first war people using in wars to off each other.

2nd title: T.S. Elliot (1922): The Wasteland  title signal for us… Elliot says look what we have done to our world. Human experience is getting deteriorated and wasting away. Awkwardness to wasted-ness. Confusion, doubt but increasing absurdity. 

-Kafka to Joyce … out of order again. Kafka is poster child of what modernism is. 
-back to first sentence of the story… “As Gregor Samsa one morning from agitated dreams awoke, found he himself in his bed into a monstrous vermin transformed.” Kafka shows us how humans can be aware of potential of confusion. Difficult to translate from German to English… Three words: Metamorphosis (title), ungeheuren Ungeziefer (monsterous insect). Wanted to think of accuracy of what Kafka intentions of what is transpired of Gregor.
-First sentence in German “Als Gregor Smas eines Morgens aus unreugien Traumen erwachte, fan der sich in….”  English tries to put subject and clause together. German does not function like that… delays verb until last word of the sentence.  The verb at the end gives us suspension. Transformed… built suspense. WOW gets slammed by a bug right at the end of the sentence. Night of uneasy dreams transformed him into that thing…
-Kafka wants us to have this feeling the rest of the story as well. Very abnormal story as the way it offers us that art of clause.. This story starts where most stories would end. Important elements of the story transpired before this story begins… Get us sense of nervousness… If stuff doesn’t matter before then stuff after must be horrific. Hard to transpire into a movie. Metamorphosis occurs right away and Hollywood cant create same effect as Kafka. Almost like a nightmare we are caught in. Interested in seeing how it plays out. But bizarreness allows us for uneasiness. 

Unggeheuren vs. Ungeziefer
Enormous vs monstrous 
Insect vs. vermin

-Think about a concept that we are visioning differently… monstrous is described as huge but still has a dark sense of tone to it. Something scary, however enormous and gigantic are neutral as terms. Size, monsterous makes you think something bigger than it should be. Not necessarily abnormal. You think of a negative size. Kafka wants us to feel off put immediately. 
-vermin, gross bugs… and then the verb comes after… transformed. 
-nightmare functions, totally strange things that we just accept the weirdness of it. Kafka puts this all in the first line to make you accept whats going to happen right away. Kafka says when we are in the story, totally cool….
-insect vs. vermin. (Ungeziefer)  he deliberately does not use the word insect.. Very specific… Specificity calling it at insect over a vermin. Vermin is never a singular but always plural. Cant make it plural because Samsa is only one person. Why would he be unsatisfied calling it a  massive insect, monstrous vermin. 
-Our told number legs, abdomen is convex and brown, specificity of going into insect and what kind of insect Gregor is. Not sufficient information of any bug found on our planet, just variety of features. If insect why didn’t he use the word for insect in German. 
-our imagination is more scary than any film can make
-Kafka wants each one of our nightmares brought forward by each one of these things this thing has been transformed into
- Kafka wants us to see portions, flashes… wants us to make the nightmare real through our imagination. Nightmares work because there surreal and real… Take normal things and thrown together with other random things.

-"What's happened to me?" he thought. It wasn't a dream. (narrator reassures us)… then his first concern is getting to work on time… turns into bug and doesn’t think anything of. 

-“"Oh, God", he thought, "what a strenuous career it is that I've chosen! Travelling day in and day out. Doing business like this takes much more effort than doing your own business at home, and on top of that there's the curse of travelling, worries about making train connections, bad and irregular food, contact with different people all the time so that you can never get to know anyone or become friendly with them. It can all go to Hell!"”
 He slid back into his former position. "Getting up early all the time", he thought, "it makes you stupid. You've got to get enough sleep. Other travelling salesmen live a life of luxury. For instance, whenever I go back to the guest house during the morning to copy out the contract, these gentlemen are always still sitting there eating their breakfasts. I ought to just try that with my boss; I'd get kicked out on the spot.
-how did this happen? How do I get back? 

-Boss shows up at his house. Must be sick… yes, cause he’s a bug…. People noticed weren’t on train and then showed up .

-He can have two people in his room… Parents and boss at separate ends of his bedroom knocking on the door. Boss saying why are you going to be late? Parents saying he is always getting ready and watching train times etc… meanwhile he’s inside the room wondering how he’s going to get out of the bug
-suggests he is a little hermit before he even becomes a bug…. Mother sounds concerned but reason for concern is that Gregor brings in all the money… Father lounges around house all day. Sister seems like she’s caring at first but that goes away. Gregor is working off debt owed to boss. Paying for sisters music lessons as well.. Gregor is a machine, put in the world for a function. Doesn’t want smooth sailing of ship to go off so want Gregor at work. Gregor’s his family wants $$ and yet, Gregor was above all this. Metamorphosis does not matter or not… life was the same before the transformation as after… then dies pathetically… no one cares anymore, family leaves him… maid finds him. Then his dad praises God. Thankful his son is now dead.

-German title: Die Verwandlung : The Tranformation (English) …. No English story has called it the transformation. 

Difference between transformation and metamorphosis ??
 metamorphosis takes time. (series of stages in a cycle) (metamorphosis caterpillar to butterfly) Think of it as a positive metamorphosis . Transformation more sudden. Transformation is neutral again. Works with sense of irony that he is trying to flush. Changes in story

-the important transformation in the story is the family members around them not the metamorphosis of Gregor

-end of the story: go have a picnic at the end of the story…. “Mr. and Mrs. Samsa were struck, almost simultaneously, with the thought of how their daughter was blossoming into a well built and beautiful young lady. They became quieter. Just from each other's glance and almost without knowing it they agreed that it would soon be time to find a good man for her. And, as if in confirmation of their new dreams and good intentions, as soon as they reached their destination Grete was the first to get up and stretch out her young body.”
-family happy now that Gregor is dead. Seeing the daughter.. horror of family imagining their better off without him. Future  replace Gregor… Kafka suggests that son-in-law going to be put into same conditions. Its not tragic but rather horrific.

-How is it funny? The hunger artist About a guy who can starve himself for weeks, months, starve himself longer than anyone before… starves himself 1000days … on his death breathe… reason starve myself cause I didn't found something good to eat…. Didn't like food… Ludacris. 
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