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**Texts @ Benjamin books

John Donne
“Song”
· Donne shows just how much could be done even as he breaks with the elisabethan writers. He can learn much from them, even though they (seem to) have exhausted the riches of which they were masters.
· He wants to generate a sense of something new in his own work. He was writing in the 1590s and the first decade of the 1600s. the setting has an influence on his writing. His poems were circulated mainly in manuscripts, whether by himself or others. 
· Intellectual adventures that his poems proposed. They spoke to some of their own talents. Thought, experiment. He moved far beyond a legal career.
· Coterie  small group of people who share the same interests and is exclusive of other people.
· This is an Anti-song, not an object of desire but more a reaction to the frustration. Not easy to be sung. Language isn’t simple enough to be put to music. More of a poem, because it can hold its own w/o music accompanying it.
· Imperatives : telling people what to do (sometimes the sun, sometimes people, sometimes God) even though his powers seem to be diminished. Rhetorical compensation in these emphatic imperatives. His voice has a power that his position otherwise seems to negate.
Song  Stanza 1
· starts with things that seem near impossible to do. 
·  Mandrake root - associated with masculine sexuality, cure for baroness. getting pregnant with a mandrake root is impossible, even though it is referenced with male sexuality and eroticism.
· If you can explain why the devil has a cleft food (split in two) then you might be able to find other things that are as impossible
· **nothing is more impossible than a woman who is beautiful and also faithful
· **mythology says that mermaids used to sing sailors to their deaths, so asking to hear mermaids sing is ironic. Also foreshadowing how he feels about women (they always lead to the death of a man  emotionally? Literally?)
· envy is everywhere. To propose to this implied reader, you need to keep envy from stinging is to do something else as impossible.
· Goes from older speculations that are near impossible, to things that mean a lot more to him. 
· Stanza goes from impossibility and dreams and drags them down to negativity and envy and dishonesty.

Song  Stanza 2
· this person might have the ability to see things invisible and odd.
· You must be able to ride ten thousand days AND nights.
· Hair grows white, age has taken a toll and you must return
· When you have done all of that, you must tell all the strange wonders that were experienced, and swear that there is no woman anywhere that can be true and beautiful. 
-basically, you will never find a true woman unless she is ugly, which means her true virtue will never have been tested because no one wants her because of her appearance.
Song  Stanza 3
· and if it is possible that such a woman exists, I still would not go to see her, for by the time I got to her she would have been untrue. Even though she was true when you had met her, and written your letter about this woman, by the time he had met her, all that was said would be false.
· He cuts himself off before the reader would.
· Gets an abrupt “yet”. He would not go.
· Frustration and confusion about love. Poem that enforces his voice/view.
**though a small poem, a lot is going on in it.

“The Sunne Rising”  Stanza 1
· symbolizes power with a king, or god. A title promising the advent of majesty. (that doesn’t happen in this poem)
· why does the sun shine through curtains and windows and call upon us? It breaks through into lovers bedroom unwelcomed. Erotic pleasures imply the joy between the lovers that is wished to be sustained rather than broken up by the Sunne.
· Donne vs Sun
· Donne opposes his own authority against the sun.
· Love is greater than time. It matters more. 
· Abusing the sun, calling it names (saucy pedantique wretch)
· Prentice  kind of like a teenager. Tells the sun to go do its job with schoolboys and young men, wake them up after a night of drinking.
The Sunne Rising  Stanza 2
· Dunne seems to be pretending that as long as he is in love and successful in love, that the huntsman and court can claime that the King will ride. He doesn’t have to associate with the entire country because he has what he wants in his bedroom/bed (a woman). 
· ** anything to do with the eye fascinates Donne**
· he sees the spices of the Indias (west and east) right there in his bed (something that smells nice and he can go right into)
· all you need is love
· maybe since the sun is getting old, it should stop moving around the planet and only shine on him and his woman in their bed. They deserve the spotlight.
The Sunne Rising  Stanza 3
· At the beginning of the poem, he is telling the sun to go away and talking about it in a negative light. By the end of the poem, he realizes he has been powerless to the job of the sun and embraces the fact that it will shine on them regardless. He then enjoyes it and basks in the glory that him and his beloved are the only thing that the sun needs to shine on.
· 
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**Keep an eye out for where he uses language and religion (roman catholic)  in his poems to heighten the importance or eroticism. 

Donne is a witty poet. 
Metaphysical (he is concerned with the nature and power and action of the mind.) Metaphysical poets were men of learning (Samuel Johnson). Johnson has lost all sympathy for what is most baroque in these poets.

“The Flea” – John Donne

Stanza 1:
· “mark but”  look at this 
· he is taking note that the flea had sucked his blood, and is now sucking the blood of the woman he is talking to (thee). Both of their bloods are mixed inside the flea at this moment, and it can’t be said that it is a shame or bad thing to have those fluids mixed.
· The insignificance of the flea symbolizes the “insignificance” of the thing she is denying Donne (sex/her virginitymaidenhead)
· Comparing the mingling of blood to the mingling of blood and other fluids through the act of sex. (sees the flea swollen with blood  similar to what happens to males when they become aroused)
· The flea gets to do more than Donne does. It gets to taste her flesh without wooing her. Donne is jealous.

Stanza 2
· When the woman goes to kill the flea that is still sucking her flesh, he stops her. He basically says that the flea contains three lives (his, hers and the fleas own life). If she kills it, she is also killing both of them and the thing that represents their ‘marriage’ or commitment to one another (even though there really isn’t any)
· RELIGION  references the flea to the Holy Trinity (father, son and holy spirit)
· Though her parents do not approve of their relationship (or friendship?) The woman also seems to not be interested in Donne. However, despite the reservations of the woman and her parents, the marriage is already kind of happening within the flea, so she must give it up.
· She kills the flea, and no one has died (besides the flea)

Stanza 3
· She kills the flea, and both her and Donne are still alive
· He sees this coming, and has a counterargument to her believing she has won the conversation.
· By her killing the flea, it shows how unimportant marriage and commitment are to her, because according to Donne the flea represented marriage. By being so trivial towards this idea, Donne argues that she feels the same way about her virginity, and therefore should give it up to him. 
· Just as she felt no less powerful after killing the flea, she will be no less of a maiden after she has slept with the speaker.
· Just as she felt no less powerful after killing the flea, she will be no less of a maiden after she has slept with Donne.


“The Canonization” – John Donne 
· Suggest a holy or religious meaning to the poem

Stanza 1
· His ‘bubble’ of love and erotic consolation is set against some wider world. He sees his love and sexuality as its own world. 
· Donne asks the person he is speaking with to let him love, to be quiet and let him love. He does not care what he does as long as he holds his tongue and lets him love. 

Stanza 2
· He is asking who his love is injuring? Nobody. (rhetorical question)
· Soldiers will still find war, and lawyers will still find litigious men
· Life goes on, regardless of the love between Donne and his lover.

Stanza 3
· Makes reference to a fly and candle, they are tempted by the flame, and at their own cost, die. The love between the two is dangerous to just them, it does not hurt anyone else, except themselves (if that’s how it should turn out).
· They die and rise the same, juts as the phoenix (burned to ashes, then rises from its ashes). However, unlike the phoenix (a bird who is fabled to exist single) it is love that slays and resurrects them.

Stanza 4&5
· Dying  orgasm
· They can die and live by love. 
· If their love is not fit for ‘tombs and hearse’ then it will be fit for poetry.
· The poem about Donne and his lover will cause them to be ‘canonized’ and admitted to the sainthood of love. This will cause readers and believers  (as well as countries, towns and courts) to look to their love as an inspiration, and something that they would want.

**You start the poem with a whole big world against the little world of Donne. By the end of the poem, Donne’s little world encapsulates the world as  whole. 

“The Relic” – John Donne
**a relic is something sacred and religious. Very historic, ancient even. It could be a bone or limb of a saint. The title points to relic practices in the church

Stanza 1
· He has taken a strand of hair from the his beloved, and ties it around his wrist. He now things about years into the future when his grave is dug up and the people see the hair around his wrist and begin to make up myths about it. 
· “will he not let us alone”  the fact that her hair is on his wrists, means that they are both buried together, and therefore are both being disturbed.
· **taking a hair from a maidens head (literally) could mean taking the maidenhead (virginity) of the woman. 

Stanza 2
· when the grave digger recognizes the love that was shared between the two (via the hair on his wrist), he will bring it to the Bishop and the King and canonize them as saints. After this, all women and some men will adore them. 
· Calling her Mary Magdalen  a prostitute who becomes one of the most righteous followers of Jesus. He calls himself “something else”  basically meaning he is going to be Jesus.
· Satire against the ideas of love and magic during this time period. (if her hair and his bones are still intact so far into the future, then the people MUST believe that they are saints).

Stanza 4
· He didn’t know what they loved or why they loved (gets very serious). He cannot pinpoint the reasons why they loved, except the difference of sex.
· They didn’t have any sexual connection, they might have kissed but that was it. Her virginity has not been taken. 
· In all languages and by all measures possible, he shall tell what a miracle she was. Though he doesn’t have sex with her, he recognized that he still loves her even without knowing why. 
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· Moving into Donne’s more religious poetry. 

“An Elegy upon the Death of Dr.Donne, Dean of Paul’s”  Thomas Carew
· Through his eyes came some of the novelties of Donne’s work.
· Note some of the chief themes: in the early stages of the poem, he acknowledges Donne’s imminence as a preacher and that that side of Donne’s career attracted a lot of attention. His ministerial career is what got more praise than his poetry. He does it in a way that can be seen as a gesture to Donne, as a sort of tribute. 
· After Donne’s death, there is no surprise that there is no more poetry. 
· He admires Donne’s work. Calls him a brave soul.
· Is Donne trying to reach some sort of unveiled truth? Carew’s poem recognizes Donne’s attempt to do this in his poetry.
· What has he achieved in poetry? : rather than faulting Donne for bookishness, Carew sees done as having liberated poetry from pedantry. He see’s Donne as if he had rescued poetry.
· Carew see’s others as imitators of Donne, they don’t have the same talents as he does. Carew cleary respects Donne a lot, in the poetic sense and ministry sense.
· Emphasis on masculinity (line 39). Masculine expression.
· With Donne’s wit, he has offered to correct the English language.
· Carew feels that now that Donne is gone, poetry will fall back into the state before his literature. There will be a fresh corruption of poetry after Donne’s death (he rescued poetry, now it will move backward)
· Carew thought of Donne as a king. “here lies a king” (line 95)  much respect

“Elegy #8. To His Mistress Going to Bed”  John Donne
· Erotic poetry
· Praising older women… but not TOO old. 
· With a woman you begin at the foot, not the head. Starting at the bottom guarantees better seduction. 
· How far in his erotic poetry is Donne importing religious metaphor? Just to heighten the language of erotic desire… does it begin to actually evoke some of his sense of wonder and reverence? 

· Standing to arms  prepared to do battle… sexual reference. He probably has an erection. 
· Asking her to take off her bra, and unlace herself. The harmonious chime (sense that the unlacing of her bodes is delightful music), and symbols her “bed time”  she is ready for sex.
· Still holds medieval trends (tread being used as a word for sex?)
· Asking for his hands to be permitted to go all over her body “behind, before, above, between, below”
· “oh my America, my new found land”  excited reverence. Possessive personal pronouns. He needs to keep himself ‘on top’… makes himself the King. 
· For a soul to be fully happy it needs to be freed from the body, or you could say that for a body to be fully tasted and enjoyed it needs to be unclothed. 
· Women needing to uncover themselves because they are mystic books, and their nakedness when fully revealed can be called to be giving grace to their beloveds. 
· As you would show a midwife, show me your body. Who needs to be covered with clothing, when she could be covered by a man.
· Donne is very cocky in seducing women.


Holy Sonnets  John Donne 

10(XIV)
· He is faulting God for the half measures God has taken so far.
· He would wish gods siege to be successful
· Reason that should be allied to gods besieging force has also been taken captive.
· I love you, but I am promised to your enemy. (seductions and adulteries are reapplied to his current situation). He is prepared to be wed to the devil, even though he truly loves God. He has clearly done things in his life that do not warrant love from God, but rather from the Devil.
· He wants god to intervene, even though he is bethtrothed to the forces of Sin… you want to be carried off, taken away and ravished by the redeemer (GOD).

9(XIII)
· The subject to concentrate your mind on is “what if this is the end of the world?”
· He is doing what countless devotional manuals have told him to do : contemplation of the crucifixion. Think about how it is your sins that contribute to his wounds, but his forgiveness is so great that it supersedes the injuries he suffers.
· Having asked his soul to do that(forgive) is almost has if he has asked his soul to do too much.
· Goes back to his earlier days as a seducer… the line he used to use was “if you are beautiful, you will have pity on me and agree with my requests” (basically)
· Erotic language directed towards carnial success is now redirected towards spiritual success (transition from sexual to religious in his poetry)

6(X)
· He mocks death because he has been offered some better life instead.
· (line 1)  implies that the irony that he rejects death when others cannot, or have not.
· Taunting death...
· The sense that death is just a ‘rest’ or a ‘sleep’ (anceitn view of death)
· Sense that the ‘good die young’… the best men die first.
· Rather than death being mighty and dreadful is instead, not.
· His argument is that death is just a short sleep before we are restored to an eternal life. His pauses in the middle of the line is to mimic the short sleep. Death becomes more like a comma (a brief pause in the big picture)
· Death, thou shalt die  only death will die. Death ends (because people 'wake up’ from this short sleep), but people do not (eternal life).

True religion is to be experienced by the truly faithful. 
 Donne becomes a minister 
 suspicious of the church of England 

18(XVIII)
· Wants Christ to show Christ’s spouse (the church) that he should commit adultery  he is ready for that bride to be loved by anyone.
· Is it she who destroyed the beauty of the church? (did she destroy her own beauty)
· Pokes fun at the millennial thinking  argument that the church had in corruption that had caused it to go into a thousand year ‘sleep’…
· Is the church such a subject of fashion? Something that can be followed but just as easily be forgotten?
· Real concern for how to have that primary encounter with god through Christ, and how far the church helps or hinders the immediacy of the engagement.

“Satire 3”  John Donne 

· When reading a satire, pay attention to the speaking voice that is being adopted by the writer.
· Spondee  a word with two long and stressed syllables  
· Voice of the satirist is supposed to be a rough voice
· **Refer to online analysis**
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Finishing up John Donne, moving into Ben Johnson**

Donne was born in 1572, and makes his way in London  Ben Johnson does the same thing, and was born in the same year. 
Donne displays himself as a melancholy figure.

“Good Friday, 1613. Riding Westward”  John Donne

· the title announces the Christian concerns that Donne has.
· In 1613, he is only making that transition into his role as a churchman.

Title  the first part is the ‘Good Friday’ which is the day of Jesus’ crucifixion, which is the day he gave up his life because of our sins but it was good because Jesus did a ‘good thing’.  Riding Westward: significant to the end of the day, which is a metaphor for death (setting of the sun = death).

· Describes in a thought experiment the idea that the soul, if left unto itself, might move in smoothly through its regular rotations, but that owing to the corrupting and disturbing effect of pleasure and business, it (as the astronomers had said about the planets) swerves in a much perturbed way onto an irregular path. The soul will revolve in a regular way, but the disturbing effects of business and pleasure will cause it to veer off path.
· There is a sense that this perturbation has taken his soul to a place where it should not have been
· He is carried to the west (headed for death), but his soul looks to the east. (his religious attention needs to be directed east because that is the site of Christ on the cross (in Jerusalem) )
· Connection between sun and son  sun as in the star in the sky, and son as in Jesus.
· Paradox from the Hebrew bible (line 16)
· Comparing the hands of the son of god with the nail pierced hands of Jesus on the cross.
· Emphasis on Mary as the mother of Jesus (more common to Roman Catholic)
· Looking away and speaking OF these things, then he changes to an immediate address to his savior. (talking about Jesus, then talking TO Jesus)
· Emphasis is on the punishment of the Christian as the source of salvation. Something not to be feared but to be welcomed as part of true redemption.
· Pleading for the punishment (line39)
**Donne’s poetry is doing its work, whether in its vividness, its use of paradox and metaphor, as well as strong emotionalism.
**A lot of his poems illustrate his desire for privacy, then takes his poems and speaks to a more public audience, or general group rather than to just himself (and his lovers, in his earlier work).

Benjamin Johnson

 had a very public career.
 contemporary in the theatre. Less successful on the public stage (compare to Shakespeare)
 Skillful dramatist, but didn’t command the popular following that others had, and that troubled him greatly. He had a temper, and faulted the audiences for not recognizing his genius.
 found his way more into print than the manuscript culture of that day.
 Johnson has a good ear, and an inclination to write in a more regular line than Donne (he was very extravagant)
 Johnson was raised to a bricklayers trade

“My Picture Left in Scotland”  Ben Johnson

Stanza 1
· Perfectly modulated verse
· His writing, as exquisite as it was, did not get him very far with the ladies.
Stanza 2
· He is 47, and has a lot of grey hair.
· He believes that her eyes, and his appearance have stopped her ability to listen to his beautiful language and writing. Love is not blind, but deaf. 
· Has a strong sense of his own powers as a poet.
· The social Johnson and the public values he has are very well illustrated.

“CI: Inviting a Friend to Supper”  Ben Johnson

· He gives a food fantasy as a way to show the guest, by his ingenuity, to win that friends visit. (so basically by wording things nicely, and lying about the food they aren’t going to have, he hopes to entice his friend to dinner. He explains what he would like to bestow on this guest, but what he is really doing is giving him a poetic performance)
· Wish for his friends company, boosting the guys ego by saying “not that we think us worthy of such a guest” (line3)
· Something in this poem that matters most to Johnson are his social values. Material goods matter much less.
· Free but moderately  Freedom comes in moderation (Johnson in a nutshell, this is his belief)
· Final line encapsulates the theme of the poem as a whole. You are going to have the pleasures of the table and drink, but you will have that in a safe social space, but the deeper promise is the quality of the exchange will not leave anyone regretting words that should have been instead. (speak your mind)

EPIGRAMS
“XIV: To William Camden”  Ben Johnson
· In this poem, you can see him nodding to the classical education he enjoyed from Camden (one of his teachers)
· Easy, fluid writing.
· The range of what Camden knows and the dignity of his consecrating himself to that learning is all shown in this poem (epigram)
· Shown his power, but acknowledging that others may have higher powers than he does.
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“XXII: On My First Daughter”  Ben Johnson

· Daughter is named after Mary  mother of Jesus (heaven’s queen LINE7)
· Her soul separates from her body, thought that she has joined the virgin train, as Mary, mother of Jesus, had.
· In agony that his daughter has died

“XLV: On My First Son”  Ben Johnson

· You love your child, and it is always going to be the case that you hope and love too much.
· He has lost the child that has made him a father, and now he sees himself as no longer a father, even though the grief he feels proves that he is.
· Addresses his son directly in the last few lines “rest in soft peace” (line 9)
· Using his strengths as a poet to respond to the situation to convey to us the extraordinarily shaped epigrams of his first daughter and son.
· As heirs to romanticism in particular and to the experiential and emotional, find Johnson’s attempt to control in his poetry kind of straining.

“An Ode to Himself”  Ben Johnson

· Concern for lack of entire favors for which he faults his audience (feels they don’t support him)
· Used the short lines and rhetorical questions, and gives the final long line to the birds who are defecating (clever poetry)
· Virtue should be its own reward
· In the rest of the poem he moves between his wish not to be depressed by the lack of wider, more popular support; and his wish to exault his muse and to play the higher note. 
· First the contempt  so much for the popular taste. He is not interested. Instead, he proposes to himself that he 
· Ambition for poetry vs his contempt for his readers not appreciating him more

“An Epistle to Master John Selden”  Ben Johnson

· Opening is about telling the truth. 
· Only after that start to the poem (saying words with only one syllable), he flows into a more concrete conversation with Selden
· Seems to be some sort of social contract between the two, that such a worthy writer should seek opinion from him.
· He will himself have to confess that he has been excessive in his praise as well “and praised some names too much” (line 19)
· Seldon has seemed to keep one foot at home even though he has seemed to go on a journey to discover the nature of people and what they do
· He then goes through a series of eloquent gestures. First questions, then exclamations
· Strange emphasis on ‘THINGS’
· Asks which good feature he should praise first, whether it be Seldon’s faith in things, or his willingness to teach, or love of gatherings.
· What Johnson praises comes very close to what Johnson values himself. (Seldon is not just some dry scholar with information, he is someone who can voice and articulate his ideas, thoughts and information)

“To The Immortal Memory and Friendship of that Noble Pair, Sir Lucius Cary and Sir H. Morison”  Ben Johnson

The Turn, The Counter Turn, The Stand x4
 attesting to the social values that have come to threat the virtue of the dead man who has died young, and the virtue of the friendship (which is Johnson’s real subject)

The Turn (1)
· This is a story told of the horrific destruction of the city of Saguntum
· Child is coming out of the mother in birth under the horrific circumstances, sees what the world is like and returns to the womb for its death.
· Sack of Saguntum and the sack that is the mother’s womb
The Counter- Turn (1)
· Any baby being born would head back for the safety of the womb (or even death) once confronted with what life has to offer (during these times, anyways)
The Stand (1)
· Face to mask  back to reality
· Johnson deploys a lot of verbal control 
· Dilate = to spread, extend.  Die Late = he died early
· Ended well by virtuous parts, got up and thrived.

The Counter- Turn (2)
· Start contrast between the anti life ad the ideal of morison
· The stand takes up the resentment of the former and his regard for the latter
The Stand (2)
· More of these judgements balanced one against the other
· Cunning use of the short lines to talk about the short lives.
· Just because life is short, does not make it worse. It might make it better.

The Counter-Turn (3)
· Calls to noble Lucius
· Extravagant performance of poetic freedom and innovation
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Estate Poetry

II: To Penshurst  Ben Johnson
· He is describing extravagant show houses of these Jacobean promotions, not being praised in the opening lines.
· Unease of this new wealth
· If there is envy directed at these new buildings, where is the reverence that connects them to the old buildings?
· Health as well as sport  classical 
· Further description of the forest, but note how it never fails to serve the seasons deer.
· Deer hunting used to be an aristocratic privilege.
· Common theme is the wealth that the estate bestows upon its owner, described as a natural willingness of the estate to supply the owner with all this largess.
· “open table”  evocation to hospitality. (line 27)
· the fish are dying to kill themselves or be killed so they can feed those who eat at the table of the rich.
· Not just the variety that is there to be enjoyed, but symbolized a fairly fine garden (if you can produce all these kinds of fruits) (line 41 to 44)
· When people used to build fancy houses, they would tear down the houses closer to the materials that needed to be used so the nicer houses could be built without much stress on transporting materials. (relating to social standings)
· When you visit Penshurst, you enjoy the same food, bread and wine as those who own it.
· Penshurst is seen as a place of exemplary hospitality.
· Implies that this English way of being may seen at odds of the Scottish king and the court he has been promoting.
· Effortlessly moves from himself to King James (sees himself to the same caliber)
· This house extended its hospitality to the King. Shows it is entirely loyal to the Scottish king.

“The Description of Cookham”  Amelia Lanyer
Finds it difficult to write an estate poem that might otherwise pay appropriate tribute to her patrons
Her deployment of the word ‘grace’, indicates the multiple meanings of the world. (grace as in ‘her grace’, grace as in ‘graciousness, generosity’, grace as in religion, which proves to be of further importance  the gift that god bestows)
Lanyer wants the religious meaning to overwhelm the social meanings.
Goes on to praise the mistress of Cookham, and bids that lady to think upon the pleasures of the past.
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George Herbert  wrote with cunning humility (something strategic or shrewd in his writing). Wasn’t just humility that got him a good academic career. Died at the age of 39 makes the rurual retreat look like the last step in his career. Don’t look at him as dulling himself to the sophistications to which he had been capable. 

Affliction [I]  George Herbert

He is going to set the joyful sense at the beginning of the poem. 
There is some retrospective element at the youthful arrogance.
“my stock of natural delights”  adding icing to the ‘personal cake’
if all the grandeur and beauty and furnitute are but adornments to please the youthful Herbert in his love of god.
Stanza 4 continues in the same frame as the first three, but there is a change in experience….
“no month but May”  eternal spring, delightful
go from a world of having world where everything is for happiness and all his wishes are granted… to the opposite
pain, bones, groanes  negative words. Descrives some sort of illness or season of sickness as sorrow consumes him. The only thing that assures him that he is living is the agony of his grief.
Once he became healthy again, his friends died and again he was left with nothing.
Describes both his youthful career of academic treatment 
He sees god working in mysterious ways, that god perhaps, seeing him headed for a simply secular career, lured him into the academy.
World of strife  world of contention and debate
Rewarded by others praise, he none the less ends up at this point of no return where he cannot go forward or cannot go back. He did not have the heart to leave the academy, nor the ambition to persist.
He senses gods plan for him unfolding amidst the challenges that he endures
God had betrayed him to a lingering book, and now none of his books will show what comes next. (utter declaration of personal failure by showing that his books will not say what needs to be said)
Different impulses (working through the last stanza). He is saying that god is troubling him and he needs to learn how to be strong in his weakness. He says he needs to go seek out some other master, then bringing himself back and saying basically if you do not love god, then you will not be saved…. Herbert is saying he is not worthy of salvation because he does not love god as he should.
Very different ending to the poem compared to the joyous beginning. This is him thinking through the situation.


Jordan [I]  George Herbert

· Not enhancing poetry, but distracting it from what it needs to disclose.
· To give the poem the title of Jordan suggests conversion, healing and salvation (by extension, Herberts commitment to religion)
· Suspicious of poetry that is too riddling (too requiring of guess work)
· Simple affirmation of God’s monarchy (line 15)


Jordan [II]  George Herbert

· Son of god provides us with joys that trample the Sun’s head… 
· Might be marking his own bright new way of the elaboration of Donne’s (or baroque) religious poetry
· “I might hear a friend”  the friend seems to be some intimation of the more divine device (perhaps the holy spirit, expressing the truth of love)
· all the laborious ingenuity meets with the sense of easiness, if he just responds to the sweetness of love.

“The Altar”  George Herbert

· he applies the shaping of the poem to the subject of the poem. He is using longer and shorter lines with a more tactical purpose in order to evoke the issues that the poem speaks to
· the need for gods intervention to overcome our Hard-heartedness
· gods completing work is shaping this altar. 
· Does gods involvement in our lives seem capable in part of our transformation?
· The altar is the place where the transformation happens. He works in the shape of the altar to understand the altar better (the way the poem is laid out)
· Altar  alter (transformation). A place where you are altered – where transformation becomes possible, but you require the lords agency.

“Easter Wings [I]”  George Herbert

· Uses the first line to describe the amplitude of what god has created
· The thought that Affliction actually helps us and advances us
· The primary meaning of flight must be with ‘flying’ but there may be some element of escape (from affliction) incorporated as well.

“Aaron”  George Herbert

· A swelling in the midst of each stanza, opposite to what we saw in ‘Easter Wings’
· Afflicted sense of his failures to the ideals set out in the first stanza
· Third stanza, he turns to his consolation 


“The Collar”  George Herbert

Choler  anger an impatience
Caller  having a calling (to be a priest)

“Love”  George Herbert

· All creating “I” that made us
· Modern acceptance in humility


Jan 29/14
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Robert Herrick

He tries to seduce women more generally, rather than sexually. 

“Discontents in Devon”  Robert Herrick
Finds himself around people he does not like, and in a place he is not happy, yet he finds that he is writing more than ever.

“His Return to London”  Robert Herrick
People are loyal to London. 
Delighted return to London and the metropolis center. He loves the city.

“The Hock-Cart”  Robert Herrick
Special reference to the harvest in a way that profoundly depicts that order as natural and unchangeable.
The hock cart is the last cart that brings the harvest in, so it marks the celebration that the work is done.
He addresses the workers of the estate at the beginning of the poem
Trying to get wine or oil out of an English land is near impossible… so this is a classicizing grace. Reference to describing his estate in Italy. Also reference to plentitude
Ploughing to the harvest  rip up then reap
He bids the lord (earl of Westmoreland) to come see the harvest and enjoy the rural scene. The country art is everything that the earth has to offer (harvest wise). Might be more humble than artful, but it is the best that the peasants can do.
The first thing they should do when raising their glasses is to reassert their worship for the Earl of Westmoreland
Make sure that as you eat, that the cattle are being fed as well
Word is being used to naturalize the social arrangement. (being re-described as a natural one)
Rewards the hock-cart are meant to refresh so they can do this again next year.

“Delight and Disorder”  Robert Herrick
Likes to use polysyllabic words 
A wild civility  oxymoron. 

“Upon Julia’s Clothes”  Robert Herrick
Liquefaction  Extravagant satisfaction of seeing her silks rustling
He is very enthusiastic about Julia and her clothing
Reverence things by responding to them in poetry, this is what makes his erotic poetry more welcome and less threatening.

“To the Virgins, to Make Much of Time”  Robert Herrick
He is advising virgins more generally to be open to what life has to offer
Youth equates to nobility
He is not doing what other poets do in carpe diem poetry, which is to lay a heavy argument on a notional mistress (or someone to seduce) as a cohersive effort to have her have sex with him (basically)

“Corrina’s Going A-May”  Robert Herrick
Going to encourage corrinna to get up and get on. Tells her to get up and wash, don’t waste too long on your prayers. There is life to be lived
Excited delight at the erotic potentials of the day and of life.
No long wallflowers at this communal dance (virgins) they incorporate themselves into the activities of the festival.
Emphasis on the natural quality of these social events
Even as he details all of that, the last stanza is where the carpe diem argument is made  she does not have to succumb to his particular seduction, he wants her to be seduced by life and what it has to offer

Feb 3/14
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John Milton

Occupies a position of privilege, and is very conscious of it. The sweat of other men’s brows has funded the elaborate course of private study (university study) that allows him to achieve the rich body of learning on which he draws.
Through his studies at St. Paul’s School in London, learned Latin which helped him through as a private school teacher, and through the course of the English revolution, he was enlisted by the government as the secretary for foreign tongues (translating Latin documents by foreign governments) or conversely translating documents in English into suitable Latin.
Published major works, first in English, and then in Latin.

Sonnet VII John Milton
Twenty three is the normal age to be ordained, he is not being ordained.
Sees himself as not quite ready or prepared, even though others may be. This could be meant as his tribute to how much we should do and how fully you need to be prepared to do the lords service
He begins to raise the tone in the sestet. He consoles himself.
He is under some pressure from his father and he uses God the father as a way of coping with his paternal father. There is the sense that regardless if he is ready or not, he is still committed to divine service (even though not on his fathers schedule). This is his consolation.
Godly assurance

Sonnet VIII  John Milton
In the sestet he gives a little glimps of the poetic power (compare with sonnet 7) He goes classical, and goes against the threat that the city faces around him. Powerless as a poet in the time of civil war, so he shows himself in his poetic voice. In this case it is a poetic voice saturated with classicalism (reference to Emathian Conqueror and house of Pindarus)
Regardless of what is going on, he still writes to recognize his cultural authority.

Sonnet 12  John Milton
Wrote about divorce for a long time. Was in an unhappy marriage. There was a negative view on divorce
Proposing an ideal of libery  in his view it involves discipline, commitment, and loyalty.
He sees people as reading his divorce tracks and not seeing the real reason why they are divorcing. They are missing the point of liberty.
Effortless use of rhyming material (Doggs, Froggs)
Look what he has done to the turn… you’d expect a full stop at the end of the octave. But he puts it at the end of line number 7…. It is almost as if he has dramatized his impatience with the barbarities he has been met with, so he breaks off early.

Sonnet 13  John Milton
Writing in the most perfectly pitched compliment to a musician
He is going to show why the perfection of his own poetic voice can compliment Lawes on how he can contribute to poetry.
He could set words to music
He wants to show his authority as a poet.
Milton sees himself as a latter-day Dante
Laws and Milton may already be at a more heavenly elevation
Ready to show his common interest with this sort of sophisticated, cultural work of the time.

Sonnet 16  John Milton 
Describing Cromwell’s victories over the Scott’s
8 line is not long enough to praise Cromwell.
The division of church and state is under constant pressure at this time period. People would rather more control OF the state OVER religion.
Milton encourages Cromwell to stick to his guns 

Sonnet 18  John Milton
Calling for vengeance  consisting of god not forgetting of the people he writes about

Sonnet 20  John Milton 
Milton addressing one of the young men who flock to him in the middle to later stages of his life
Corrective to any stern or forbidding perception of Milton. The poem becomes an example of a delight (drinking when thirsty, etc etc)

Sonnet 23  John Milton
Testament to his second wife
Fusion of classical and mythological
Has a dream of his late wife restored to him
Described as a saint
Anyone might wish to see their lost ones in heaven, but Milton wants to see her in real life again. Full sight of her, all in white  pure as her mind.

Feb 10/14
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Marvell Continued from last class (missed)

A Dialogue Between the Soul and Body  Andrew Marvell
· More conventional kind of Christian poem where you celebrate the triumph of the soul over the body.
· The dialogue between the soul and body gives the soul lots of great lines in its disdain for being stuck in the body
· Also gives the body a very full voice in response, the body gets the last and longest word in the poem.
· Lots of wit in the poem (lines 4,5,6) the soul is struggling with being embodied. (manacled in hands  the hands are their own handcuffs or constraints)
· The soul should be blinded with an eye because seeing may be sinful, and thus destructive of the souls change for salvation.
· Seduction of utter rest. The body in response to the souls complaint has developed a complaint of its own. The body would be much happier if it did not have a soul to agitate it.
· Soul is in a body like it is being confined in a prison. (body = prison)
· The soul has to maintain the body, but its experience of being embodied is what most imperils the soul.
· A disease might have released the soul from the body, and for that disease is what the soul wishes for.
· Shipwrecked into health  disease didn’t kill the body, therefore the soul remains stuck.
· The body complains in turn that it is the soul that causes the emotions that are the danger of moral hazard
· Marvell pushes the souls claims a bit further, thus extending and elaborating what can be said for a soul.

To His Coy Mistress  Andrew Marvell
· Humber is a place of darkness and desolation. Humber is actually where Marvell’s father drowned.
· Starts playing with time. Imagines himself as having all the time in the world
· Conversion of the Jews  end of time
· Says he would love her until the end of time
· Needs hundreds and thousands of years to praise the parts of her body (eyes, breasts, forehead, heart)
· He wants to praise her, and be devoted to her as she deserves.
· He undercuts what he has just imagined
· In the opening part of the poem he was imagining an eternity as a way of celebrating what she deserves. But now, arguing the other side of the case, turns the eternity into a menacing process of the infinitude of death. Saying they do not have all the time in the world, their lives are short. All the time in the world amounts to deserts of vast eternity.
· Sense of sheer verbal aggression (starting at “nor, in thy marble vault)
· The marble vault doesn’t just refer to the grave she is going to be buried in, but she is already a marble vault with her frigidity.
· Worms trying to penetrate the marble, as a man might try to penetrate her.
· Talks about what they should do sexually.
· Marvell’s fascination with mastering time. Go from feeling like a victim of time to being someone who masters time.
· Promising a sexual performance that they will both enjoy
· Marvell is writing this for an audience, but an audience of one. He is the only one who he writes for. He performs for himself as much (or more) than for others.

**There is a degree to which he can imagine something as well as want to destroy it.

The Mower Against Gardens  Andrew Marvell
· Mowers answer to the roll of shepherds in other poems, this is marvels view on pastoral (kind of skewed)
· He likes sweaty mowers that have no shirts on that the sun kisses and licks. Has a fascination.
· This garden is not such a garden that we would have today, these are luxury gardens. Pleasure gardens that the English aristocrats would have (in his day). 
· The mower attending to such gardens is going to offer us simplicity rebuking complexity. It allows Marvell to be on both sides.
· The longer, odd lines of the poem evoke extravagance. The even, shorter lines undercut or subject to the extravagance of the longer lines. (think of the two old men in the muppets  disagreeing old men)
· The marvel of Peru was the extravagant south American flower (joke in writing this is that there is a marvel right here at home, you don’t need to go all the way to Peru.) antic energy in these lines.
· Giving the mowers point of view the authority of the last word
· Marvell is known as a garden poet

The Garden  Andrew Marvell
· The garden invites a contemplative existence rather than an active one
· How should we lose ourselves to leisure? *take yourself away from the world
· He mocks the foolish lovers who go around carving their names in trees. He thinks it is ridiculous to deface a tree with a mistresses name when you could and should just write the trees own name on it… thus issuing in a much better result.
· Physical plenty of pleasure described as almost a smothering of the beauty of the garden
· “Annihilating all that’s made/ To a green thought in a green shade”  the lovely green is what the mind most aspires to. It is peculiarly suited to the green world of the garden in which he finds himself.
· Time comes back into his meditative space.
· Instead of meeting with a woman, a skillful garden has drawn some sort of floral sun clock. 
· Through the skillful gardeners intervention, he feels no pressure of time. Enjoys spending his hours surrounded by the herbs and flowers.
· Wrote the poem in the same year as he wrote The Mower Against Gardens

Feb 12/14
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On the Lord General Fairfax at the Seige of Colchester John Milton
· Fairfax is the most dashing of commanders, who always snatches victory from the jaws of defeat through interventions on battlefields
· Wants to address and praise Fairfax as a prelude to the further advice that Milton would then give to Fairfax 
· Republican potentials
· Fairfax’s success on the battlefield needs to be complimented by the successes in the demands of peace time. (outside of war)
· Truth and right need protection from violence, it is Fairfax’s job to protect.
· Fairfax, who played such a part in ensuring triumph in parliamentary forces.
· Fairfax is unable, at this stage of the revolution, to continue his support.

A Horatian Ode Upon Cromwell’s Return to Ireland  Andrew Marvel
· How far was Cromwell returning as a servant? Or how far was he returning as someone who’s political strength could subordinate his own political power
· Cromwell hadn’t come back on any parliamentary schedule, he was coming back on his own good time.
· the title points to the fact that Marvell sees this as such a critical moment, where there is a shift to a newer political order.
· Its time to go from a contemplative life to an active one. (poet to warrior)
· The only one that Cromwell really needs to overcome is himself. Once he has done that, the rest is easy.
· Marvell naturalizes Cromwell’s violence as if it were a natural fact of nature, and isn’t to be resisted. (comparison to lightening bolt) 
· Cromwell is described as leaving his private gardens where he lived reserved, and described as climbing by industrious valour (virtue) to ruin the great work of time. 
· Breaking the old politics and re-configuring them. (And cast the kingdom old…)
· What might seem a moral dilemma is in fact just an act of nature
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