ENG 3339C: 16th century lit
January 9th 2012
Time in which, we go from a few select to more authors and poets. 
Educational project, English nation states is deeply committed = humanist. 
Humanism was educational project based on the recovery of classical culture. Classical culture, more scholarly vigour and revived and cleansed. Latin literature became a new touchstone for excellence. Flourished in the schools and then more videly in the course of England. Was meant “to fashion a gentlemen in the service of the state to make people into useful active, virtues servant of the emergent states” (Spenser). 
Early 1500’s shift of power in the crown. 1400’s the nation has been racked by civil wars. New national political center. 
Wyatt poetry (1)
· Question and answer. It seems like everything is in balance. Orients us to after disorient us. Question that seemed answered is reopened in the second line. Goes from seeming an expert or a God to someone who has failed. Opposition and contradiction on the final line. Bitterness, hope, frustration of the poets position. 
Petrarch (2)
· How do the 2 poems differ? There is no failure in this one until the end. Failure seems destined to happen but never gave up. Feeling differs as a pleasure in Petrarch. Metaphors: Wyatt ends the octave with a metaphor: immaterial of his quest (futility). Petrarch gives us simile at the end, same futility but in different order. 
Spenser (3)
· Attempt to correct the Petrarchan example. 
Wyatt (4)
· Marshall imagery, military. Element of invasion. Not something that is will but something that happens. Expands the visualisation that is going from the camp into the forest. Petrarch does not do this. Abject situation. 
Petrarch (5)
· Pain is emphasised. In here that is not emphasised in Wyatt. Confident. 
Surrey (6)
· Known Wyatt’s version but turns to Petrarch’s. had agency at one point. Shows the woman smiling at him and the 2 others never show this. He is blaming – lord’s guilt and he is getting blamed. It is always someone else’s fault. 
Wyatt is a poet for whom courtship means the great. That courtship may be political courtship. But it may also be the erotic courtship – someone courting someone else (dating). How far this erotic and political courtship overlap, between public and private life are being blurred here. Interconnection between the 2. 
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Skelton:
· Literary production is in English and Latin. 
· Skeltonics: insistent rhymes which he uses. (hip hop or rap in our times). 
11:
· Sense of poet in fine form. Celebrating what is so compelling in the mistress and offering this cheerful performance to what is admired in her. 
· This poem remind us of how low the poetry was at the time. Affirmative aspect, difficult to understand unless we picture them acted or spoken. 
9:
· This is a poem in which we meet not with a single voice but with 2 voices, a man’s and a woman’s. the relationship between them is the learning clerk seducing the maid.
·  Shes picked up on some sort of classical phrase letting her speak more than she knows. 
· Contrast between going off and the distinction of that and the vale. 
· Starts with a seductive line. go watch a bull, go take his sexuality, barn yard like someone else, she doesn’t want anything with him. Nasty rhythm of human living. 
· She is resisting to be frompill. 
· The last stanza, the tragedy unfolds. 
· Sense the vitality of the tradition in which Skelton was working in. drawing freely on the inheritance. 
12:
· Falcon is what is most noble. An aristocratic, the royal attribute.  
· Sounds so simple. Reference to the fair Isaphill = refers to classical. 
Wyatt: 
· Wyatt erotic poetry and his political poetry share a great deal and are at times undistinguishable. There is a deep insecurity in both of these kinds of poetry. In each case, Wyatt is a worried man about the shifting uncertainty, the unknown world in which he tries to manure. 
· His father was a loyal servant. Wyatt had it all going for him. But he is stuck in a continual crisis. Captures our imagination. 
· Erotic element: fundamental thing is that finding himself in this state of anxiety of love or desire, Wyatt seeks the consolation. He discovers that the cure is as bad as the disease. 
15: 
· The form is a ballade. French form being imported in English.
· Starts with political anxiety and political regret. Erotic relationships might slip into political one. 
· Line 7: so much of life can seem caught up. Sets these moments of erotic fulfullment against that busy world of continuous change. 
· 2nd stanza: sense of female agency and independence in this erotic transaction. 
· 3rd stanza: question revisited in the final couplet. Irony who wants death to be kind in such a way. on the other sense of kind – things being of the same kind. He and she are of the same kind. 
· Wyatt takes us into a shifting world where erotic and political legacy. 
6: (p. 133)
· Rondeau: use of the third person “IT” which he keeps returning in the course of the poem as a mystery rolling around.
· It is the rhythm of time in the first stanza. 
· Irony in the world heartly. How can you pray someone hertely, closed loop of meaning.   
1: (p.129)
· The anxiety of courtship – what is the reation between a shifting world of sin. What is the role of language
· Of what use of the truth or what is it that hides the truth (2 different meanings of the first sentence). Should he be a plain truth speaker? Or should he temporize, flatter and use language in a more round about ways?
· Unrhymed word of truth. Truth sticks out because it doesn’t rhyme or connect within the poem. 
38: (p.159)
· Lute: Not just a stringed guitar like instrument. The poem is poised between erotic and political reading. Deeper unease about how far this music, heart, poetry is capable of gaining. 
· Its not the instrument to be blamed. Who should then? Wyatt himself or the changing people. 
· Final stanza: farewell – extraordinary way of starting the final stanza. Why is this unknown? Is the person changing so much that you don’t know her anymore. Declare somebody unknown? 
· Blame not my lute blame not me blame yourself seems to be the moral of the story. 
· Easy shifting world of uncertainty. 
5: (p. 132)
· Step back from to renounce the love that has subjected him so cruel. World of learning, moral philosophy. 
· Not one of the greatest but suggest how we can use poetry as a way of framing. Less independent than a poem like this one wishes. He is caught up in the social difficulties of his world. 
10: (p. 135)
· Petrarchan poem. 
· Uncertain and complexe Wyatt’s situation is. 
January 16th 2012
Wyatt: 
· Political dimension of his career. 
· Concerns about the relation of appearance of reality of seeing and being extends very much to the world of double dealing. World in which truth does not avail very much. 
25: (p.147)
· Dear heart: beloved? Fulfillment of his desires? Or does he want his heart back? (free of vulnerability of the others). 
· Sudden reversals. 
· Wyatt’s biography (Oxford dictionary national biography) 
· Power to command him. He doesn’t need to beseech her. He seems to have more power than it might have been expected. 
· Not just the consolation or the fulfillment of desire. 
· Back to the present tense of the fulfillment of his desire it seems. Left uncertain. 
29: (p. 152)
· What dream is stable after all. To be lasting not just the subject of the shifting wind. Captures what is natural to dreams that they are unstable and our wish for them to be otherwise. 
· Can’t even get something last but get something to be at lease true. 
· Looks like there is a woman to blame here in the next lines. Woman who comes to him in the prison but the dream of the woman and they are more obliging than reality. 
· Sestet: intensity, pleasure, torment, after the fact of dreaming to waking. Desire that isn’t quite differentiated but sexual. 
46: (p. 168)
· Seneca: wyatt is turning to Seneca to translate. 
· Slipperiness of life in the court. Sense of advantages of the more modern. Sense of sudden and unexpected violence.   
· Sense of unreality and lack of self-knowledge. 
· Dazing view of power and manifesting power. 
45 (p. 167): 
· Degree in which he needed to have friends in higher places. 
· Draws on a Petrarchan example. Intensifies Henry VIII court. 
· Mine unquiet mind. Self-awareness of his situation. 
· Exposed to violent confusion of this dangerous court. 
· Internal self-hatred. Leaves him peculiarly vulnerable to psychological problems.  
47 (p. 168)
· Tower in London – accomplices of the fall of Ann Boleyn. 
· Seen something that he cannot unseen. 
· Viat – sounds the same as Wyatt. 
· He got Henry the 8th’s message. 
· Moralizing reading. Moves continuously beyond Seneca’s adaptation. It moves beyond to make the poem about his own condition. 
· How soon his youth has departed as if he wasn’t young very long. 
· Through the bars of himself, compulsion to look away from himself. 
· Let god do the stirring instead of trying to steer things on your own. 
· Perplexities of Wyatts world and dangers of commitment of humanist servant to the court. 
32 (p. 154)
· humanist ideal might be? 
· Complexity – trying to control the balance of power. Diplomatic arrangement themes. Wyatt finds himself on the wrong side. 
· Ideal supporting these ventures are articulated in these poems. 
· Going back home to England, London after this service in Spanish. 
· Close: king and country – gives him wings. Energizes his return to England. Sense of serving king and country. What it is like to be involved in the life of court. 
Epistolary satire (49 – 50 – 51) (p. 170)
· Terza rima. 
49:
· Combination of satire, what is denounced and what is affirmed. 
· We understand that the world of the court is being viewed very darkly. Not just human friendship and values are corrupted but that even language is being subjected and associated to the court. 
· Ways of dramatizing true speaking vs. false speaking. 
· Speaks to his friend. Plain speaking – something far removed from the false speaking associated with lying and court. 
· How the poem situates Wyatts exile within the court. Even when away and denouncing the court you are still preoccupied with it. 
· Ways in which he evokes his own simplicity? 
· Disclaim from the beginning. Characterizes with a skillful pen the dangers by the power. Proclaims that he is not mocking that power but conceives that fortune. Pronounced tension emerging right here. 
· Inward – set himself above and beyond. Blaming honour and at the same time desiring honour. Hard to attain this honour because he refuses to abuse language (to tell untrue) (line 17). He can’t change himself. 
· Claims all the things he cannot do. Misuse language to prosper. Example after example are almost all linguistic. Refuses to praise. Suggesting simplicity of Wyatt. 
· Drawened to this things even if he renounces them. 
· Linguistic corruption (line 49-50) 
· Triplet to triplet that builds to a crescendo. 
· Line 76: hardly articulate. Breakdown almost beyond negation and language. 
· Writes to his friend. Summary of his past times. Includes a suden increase of monosyllabic lines. Trying in his poetry to perform simplicity. He will speak in simple country words as he lives in a simple country. 
· Consoles himself in the lines that follows in the list of state services he has done. French cooking – he had done this. Spain - . Not with Belgium beer drinkers. Italy – survived. 
· Simplicity itself. Rural simplicity – ask why they are so recommended? 
· Brings out the Wyatt problem – language itself is in jeopardy here. 
50 (p. 174): 
· Country against court or town. 
· Image of henry the 8th might be in his mind here at line 53. 
· 63-69, cat and mouse, they don’t die all at once but it takes a while. 
· Draws the obvious. 91-92, vanity of human wishes that are shifting. Danger and destruction that the fable has described. moral of the fable is worth avoiding the danger of ambition leads to. 
51 (p. 178)
· Turns to speak to Sir Francis Bryan. Shared many secret dangerous to confide. Wyatt seems to have covered for Bryan as well. Vigour of hell. Wyatt wasn’t just dissolute reprobate he was also learning, latin. Shared humanist value with Wyatt. 
· Bryan and Wyatt = proverbial war. 
· Theme : bryan probably needs money. how to get money in a world that is as dangerous as this one?
· Something has been true for these people for so long it should be true. 
· As long as I have my modest compensation I will not be these swine. 
· This is how to succeed in the court. 
· Step one: Don’t go near the truth 
· Language vs. act. 
· 43: benefit in lending cheese to a dog? The dog is going to like you. Lend something to someone make sure you give it to someone who will follow you. 
· 67: don’t hesitate 
· 72: brilliant: be a pander but do it better. Make sure you get something for your pain. 
· If you won’t do what I say then farewell. 
· Wyatt: the language of erotic and political courtship overlap and have a lot in common. Language itself is less trustworthy of the humanist ideal led him to hope. Manipulator. 
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Henry Howard, Earl of Surrey :
· Evolves the standard form of the sonnet in the English literature (not Shakespeare). 
· Settles on the iambic pentameter as the workcourse of English lit. 
· Unrhymed or blank verse. 
· Dies at the age of 30 on the executioners block. 
· Aristocratic character. 
· Went from being friend, children of the monarch to being implicated in the military triumph. Restless ambition that distinguishes him politically. 
23 (p. 208):
· sense of the unrest.
· Petrarchan form – the beloved is Wyatt. 
· Adapting the blazon (means of working through attributes of the body). Associated to Wyatt. 
· Sense of restless activity. Public service. 
· Line 9 : opposite. Oxymoron. To pray Wyatt’s qualities. 
· Virtue is being repeated over in the poem. Picking up on the culture virtue. Philosopher of virtue of the period is Machiavelli. (promotes only the ruthless, strategic definition of virtue. Manliness was stress. The challenge to more Christian humanist was how to combine Machiavelli’s views with the traditional requirement of Christian virtue. Required if we were to control fortunes. Possible to dominant fortune.)
· 12 – above fortune because of his virtue and grace. 
· Wyatt is a better poet than Chaucer. 
· Wyatt’s state service is a servant. 
· Sight of wyatt’s virtue is the body. Line 28: 
· Code language in the before last stanza. Protestant talk of Wyatt. 
· Praise of Wyatt. Establish a standard of values implied in the course of the poem. 
Wyatt as a role model.
10 (p. 189):
· Sonnet form
· Effortless use of classical illusion = hypocrisy.
· May not be exaggerating.   
· Sestet sets the hypocrisy. Extravagant language to what is near erotic suicide. Intensity of his emotions at the death of Wyatt. 
6 (p.186):
· Opening quatrain drawing on classical antecedent. an analogy of the reverence owing to Wyatt’s poetry. 
· Story in the bible of David. Sees her bathing on the roof (gorgeous woman). Sends her husband into the heat of the battle so that he can have the woman. Might not be thinking of ancient Israel. The point is that he repents. 
· Surrey in recalling Wyatt – quick to point out, song associated with King david are expression of his penitence.
· Cultural range in this poem. 
7 (p. 187) and 27 
· Wyatt as a source of inspiration.  
 8 (p. 188)
· Type of royal degeneration. 
· Contrast between erotic excess and the crown. 
· Military life compared to their erotic counterparts 
· Time of wealth he is proud.
· Surrey s settin himself up as a moral judge. Extends him to setting u as an aristocratic rival to the king. Worth recalling that this often was an issue that the whole feudal system and their promotions or rewards weren’t fair. 
1 (p.183)  
· Ready way of identifying person with place. Aristocratic feature in his poetry. 
· Sense of Dynastic past. These are the things that make her attracted to wyatt it seems as a worthy companion. 
· Compliment to this place makes that you hardly see the person. 
14 (p. 191)
· Military exploits. Lamenting the death of his squire.
· The loyalty, the feudal world, seeing the squire is a reflection of his own aristocratic glory.   
11 (p.190)
· based on Petrarch origin. 
· Celebration of the spring. 
· Idiom of renewal. 
· The very close at the end compared to everything that is in the wide open. Darkness about Surrey’s condition. 
2 (p.184):
· contrast between new spring and his own situation. 
· Last lines are more confusing. When he sees this spring world from his imprisonment it brings him back his pleasures from the yester-years. 
· Bitterness of how he has betrayed himself. 
· Seldom giving into self-accusation. Kinds of new wealth and political string that may be well beyond his aristocratic control. 
18 (p. 197)
· Bitter accusation against London that leads Surrey into a rage to denounce apocalyptic destruction on that metropolis. 
· The circumstances which this poem arose (looks like Surrey were going out of their way to show contempt for more traditions of Lent. 
· Grand city houses – places filled by the new wealth of the city apart from the old wealth in which Surrey associates himself with.
· Note the shorter lines and use of tetrarima rhyme scheme.  
· Boiling rage against inequity. 
· Delighting the fact that he woke them up and reminded the lords behest. 
· Identifying himself with biblical reference. God’s retribution against your sin. 
· Sin after sin after sin, then pride… envy… 
· Windows weren’t the problem but it was the people sleeping in those windows who were the problem. (windows were luxury at the time (sign of wealth and independence) which Surrey resents. 
· Final lines he draws further on biblical examples. Line 51: ancient (modern fantasy). Babylon – great metropolis of ancient Israel – ungodly over the godly. Surrey adducing that old testament story to his own present. 
think back to Wyatt’s poetry and his issues (anxiety that is expressed in his poetry seems fundamental to erotic and political relationship to the court). What authorises poetry? Relation of language to truth remains tensed. Giving the expression not just to solve the problem because he can’t. Surrey trying to come up with one answer after the other to these different questions about what is ideal.  This is why he uses Wyatt as his example. But he tries to point out the truth to Wyatt. 
In a world shifting uncertainty – richetneous, absolute knowledge so it seems doing the lord’s work in every excess. 
Surrey’s working through getting beyond the anxiousness in Wyatt’s poetry suggest just how serious the problem was. Might suggest his personal un wisdom. 
Sir Philip Sidney: ambitious young courtier. Coming to the defense of poetry and at considerable lengths. Regne of queen Elizabeth. Man of affairs, humanist education prepared him for the state service. Sidney was alert to the heart of the problem. Question of what use poetry should serve and how it might take us to a world from the real to a world of a more ideal in a persuasive way.  
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Phillip Sidney: An Apology for Poetry 
· 1530’s and 40’s to the literature of the 1570’s
· Revisit many of the issues that arise in the poets we have seen before. 
· Sidney himself was every inch, writing and career one of the forward protestant. One of those seeking to promote a more aggressive international protestism in northern Europe in the counterway of the reemergant of catholic church. 
· Dies in his early 30’s shows how challenging it was for someone head strong. 
· Queen Elizabeth reigned – modern monarch. 
· Wrote some astonishing work, such as this one, is a great summation of a range of the renaissance thinking of poetry and humanist education (scholasticism). Humanism = classical literature. 
· Joking cheerful how alexander the great was leaving his school to go adventure. 
· Not just the content of his argument that is important but the manner of the making of his argument.  He knows that he must show as well as tell, in order to perform for the reader the compelling qualities of his writing. 
· Essential theme: poetry must conduce to virtue. Virtue is not some quietest Christian value but the activity is the key in this courtier esthetic. Moving the reader to virtuous action. Set againsts the lesser philosophy. 
· Degree to which he personifies independence wit (Italian name: sprezzatura). Use it as a mean of defending poetry. 
· How often he returns to the term of invention. It is that creative part of writing that inheres in finding fresh stories, symbols and metaphors. New kind of subject for writing. Invention closer to Latin for his contemporaries = discover, out there in nature fresh material. There is some movement from the given to what is made in nature. Finding things in the world as they are or how far he describes the movement of making something.    
· Plato: why does he worry about him? 
· Plato views poets with real hostility.  
· Another Plato: celebrates poet as being possessed with enthusiasm (divine madness of poetry) (ION) given us access to the higher, ideal, reality. There is a better kind in the mind. Sees this ideas as more real and true than with what we may be presented. 
· Job of an Exordium: Recall the structure of classical oration. Win your readers or audience. To establish your ethos as an orator. Capture the good will of your audience (sometimes with an anecdote). 
· P. 92: describing his own social condition. 
· P. 82 opening sentense: Spanish writing school : Vienna. Horses that are remarkable, they are meant for war (they are the tanks of our time). Taking us to a world of prestige.
· “Persuaded me to wish myself a horse” : doing something clever here. Philip : a lover of horses. Bringing it right back to himself joking about his own name. does this with easy flare. Playfulness is there. 
· Falling into the idlest time. Virtuous action is emphasised in this work. tension here and there is a tension in Sidney’s own life when he was in rural retreat. Internal exile, he overstepped a mark as a young courtier and he is forced into idleness not only mischance but a more political problem.    
· Final turn of self-deprecation. Social purpose: Assert that poetry as a social value in its affirmation of virtue. Poetry comes under attack in some other protestant ministers. Theses peoples are proto-puritans. Part of that protestant church of England.  
· Proto-puritan Stephen Gossin: complained about Elizabethan culture in more general and the problems he discovered with the creative arts. “The school of Abuse” – saw it as foul and instruments of corruptions. Dedicated it to Philip Sidney. Attacking images, drama and false form of representation as encouraging vices. 
· Sidney showing that he as a courtier stands above in this world. Brings Aristocratic prestige to this task. 
· Narration: preliminary statement to poetry. 
· Antiquity of poetry. Reference to classical Greece and ancient Rome and in English Gower and Chaucer. 
· Dignified by its universality in all nations. Impression is Ireland as very little true learning. Turn to Americas, yet they have their poets. 
· Romans and the Greeks (p .84B). 
· 85A: the Greeks were happy to turn the poet into a maker. Maker is an archaic word for poets now. 
· The poet ranges beyond nature. Not just nature in the sense of the green world but in terms of human character, social experience everything which human live. Poetry and making isn’t just subject to nature but has the capacity to surpass to move to a more ideal world. 
· Genius for generating summation for his arguments (sound bite). 
· P. 86: poetry as a divine excellence (inspiration). Poetry is the best expression of the human superiority. The true poet is inspired. He is among the elect (ones who will be saved). 
· Proposition: blending or mix this point with Aristotle’s definition. In order to do battle with the scholastics Aristotle’s. he is going to see the work if imitating that brings it to a higher nature. 
· Division: 1: holly poetry, 2: philosophical poetry, 3: painter
· Power of literature to move, energize, persuade.
· P. 87: importance of performing the arts or what it might encourage. Work through how other arts are. 
· P. 88: attacks philosophers, historians, lawyers. Iambic pentameter last paragraph of the B column. The poet can share with the philosopher about what should be done. Can draw on the historians without just succumbing. Poets can give the perfect picture. 
·  P. 90 – still drawing on Aristotle and the whole range of human experience. 
· P. 91B: comparing the poet to the historians. 
· 95: summary of his argument thus far. Narration and propositions. Refutation that will continue over some pages here against the art he will defend. 
· P. 97: particular points that have been opposed to poetry. Argument about plato on p. 99. 
· He know he has a bigger challenge. Everyone wants poems but who wants philosophers?  
· Biblical authority. P. 100. Produces another of these summaries in the column B. 
· Digression of English poetry. Poetry has become the face in England. 
· In the opening poems he is working through issues of poetics. 
· 
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Apology cont’d
· P. 100, digression includes the structure of narration. Transitition to his propositions : 101 B
· Poets should know their business. Need to reflect on their achievements. Art, imitation and exercise. 
· P. 102 – examination. Examples of success in the English tradition. Chaucer. 
· Worried about how far the unity of time, place and actions. Unity of action is simply that there is a single and united plot playing itself through the Drama. No swerving from high to low, dramatic to comic. 
· P. 104, doesn’t like the far-fetched words or the alliteration.
· Euphuism – 
· arrested the art of poetry.  
· 105 A-B, he values English and the compound words more like greek 
· P. 106 A – reward he promises. 
· Value of poetry, it has its own job to fulfill. 
Astrophil and Stella
· What he proposed in theory was much harder to put in practice. 
· Does this live up to his ideal? 
1 (p. 417)
· Looking at it on the page is unusual. Long lines – hexameter. A- b – A-B- rhyme scheme. 
· Uses the rhyme as a way of extending the argument. 
· My sunne-burn’d brain – self-deprecation  
· Images of frustration as if he is in labour and can’t get the child out. Intensity of this frustration. 
· Look in my heart she proposes. Heart for us is connected to the mind. He uses heart at a larger level. Comprimises the mind. 
· Keep eyes out for references to the heart. Associated more with passion and other times more about the ideal. The term of heart is unstable. 
· Emphasis line 6 and 10 on invention. Sense that an invention was not something we made but a discovery of what is out there already. Studying others invention and imitating them don’t lead you very far. 
· Needs to connect to something more true than the book learning that he has sought instructions. 
· Capacity to apprehend the ideal. 
3 (p. 418) 
· Theories on inspiration. 
· False artificialities do not lead to the ideals that he is talking about. 
· Get away from the artificialities of literary imitation. Look at his heart or look at Stella and go from there. 
· Stella becomes the sight of the ideal. She is going to raise his poetry. Nature has expressed itself ideally in Stella. 
· We hardly hear about Stella herself. But to be this ideal figure, set by the poets admiration, may not be a very fun job for the woman. 
· Sidney’s argument begins as a compliment but it turns into a curse for Stella and probably for Sidney himself. 
· What he gains access eventually is not a real person but with the grand series of literary projections and conventions he gets an assembly of conventions assembled by the poet. 
· False friend to the poet. 
6 (p. 420)
· Problem of literary conventions. 
· Begins with an oxymoron. 
· Ovid – imitation adaptation of material 
· He doesn’t like personification. 
· Sets all the artificiality against what he would do as a poet. 
· Proposal that his declaration will take him to a higher level of ideality. 
15 (p. 425)
· Attack against alliterative poetry (like in the apology). 
· We already see the problem of being Stella. 
2 (p. 417)
· Sidney has a slight awareness of the issues that might arise into the love affair. 
· Affirms that something has proceeded by known worth. 
· The beginning of the love affair, this might not cast a dark shadow.
Biographical: 
· Astrophil and Stella is the star lovers. Punning on his name of phillip. 
· Response to Stella – the star to whom these poems seem to be devoted. They rise from Sidney’s love for a married women. (Penelope Rich – married name. well borne married woman. Met when she was younger and unattached. Introduction has been made. Sidney owing to his father had nether kindled to this girl or had no reasons to be allied with her.) Meets her again and she is changed. Lord Rich which his name gets punned on often in these sequences. Constrined by her marriage but she seems ready to look beyond it. 
4 (p. 419)
· Values of virtue and reason (as seen in the Apology) come under review by the love struck poet. 
· Virtue between value and wit. 
· Virtue oppresses him rather than give him energy. 
· Virtue governs over him and it’s too hard and can’t accept the pain. 
· The person whom I love can be so idealize that virtue too will be drawn toward her. Still fighting what is going on inside him. The part of the fight is to repose his trust to this woman which will lead him higher. 
10 (p. 422)
· Reason : leave love to will. Its not your department. Objecting to reason and should be reasonable instead. Sees it as better devoted to other errands than to be dedicated to his passions. 
· Excitement of love is going to produce a subjection to poetry. It will not give a happy ending. 
14 (p. 425)
· Well formed soul in being dragged into the mind. Succumbed to the passions. 
·  Sees himself fearful of shame. Not succumbing to anything low. 
· Love, passion, desire are more complicated than Sidney allows in these poems. 
· Mire: An undesirable state or condition (formerly esp. of sin or moral degradation) from which it is difficult to extricate oneself.
· He is ready to sin in order to feel love. 
· Sidney is redefining love.  
Try to judge theses characters as a whole. 
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Sidney cont’d A & S
· Sonnet which he seems to return to some ideals he points in his apology. The first series courtly identity. 2nd part poetics prosper or falter. 
· Is the whole more of the some of its parts? Or did he just publish all these sonnets together. There is some narrative logic to the sequence. 
· Shakespeare’s sonnet stand better on their own than Sidney’s. Sidney is more of a sequential reading. 
· Sidney mixes into his sonnet sequence these songs that depart from the norms of Petrarchan or English literature into more extended stanza like poem. Appreciate that these songs allow him freedom of expression. Uses them a bit like the way writer of music use their songs bursting beyond the confined. 
· Sidney became a figure at court, attached to him a great burden of political expectation. Those expectations produced in Sidney himself some unbearable tension. 
· Speaks to these expectations in numerous ways in his poems. 
18 (p.427)
· reason might recommend Stella (embodiment of virtue). To love her is to love virtue. 
· Sestet: why he should feel this defective. 
· Knowledge brings frustrations. 
· Feeling that the best years are passing by. 
· Anxious building of concern about wasting his day, by devoting himself to inappropriate, insufficient. At the end he refers to Stella that he will get through. Erotic consolation. Looks like the solution. 
· Writing a poem that in its final move recalls what we saw in Wyott – growing anxiety. 
30 (p. 433)
· The poem is going to evoke the concerns of the day (1582). 
· Torn between the role he is supposed to assume (important and professional)
40 (p. 438)
· 
 41 (p. 439)
· Mock-feudalism
· Compliment is so artificial. 
· Enumerated for us a set of preoccupation that is tied down the expectation of his family ideal. 
· Giving this exaulting expectation of him, he had huge pressures on him to meet them. 
47 (p. 443)
· More anguish exression of what he knows is going on. His freedom, capacity to act is not really being enabled by stella
· More realistic poem. 
· Sense of his abjection because of stella refusal to consent in his erotic desires. 
· Conflict between good intent and the difficulties of the situation. 
49 (p.444)
· Every detail of the horse being translated metaphorically of what it is like for Sidney to be in love.  
· Perfectly trained horse, will do the exact bidding of his master. 
· He works on a familiar emblem of the horse and rider as a description of passion, under government, 
62 (p.451)
· Stella herself seems to be arguing with him that he should live up to his birth and mind that he should meet such expectation rather than succumbing to a lesser love for her. 
· Love not blind but encourages virtue. 
· Paradox – loving him by encouraging him to live up to the higher ideal than he doesn’t want her to love her. 
66 (p. 454)
· Game where when in love meet or don’t meet the eye there is a sense of strange mutual curiosity. 
· Still to mimic in the lines. Fear makes it walk as if on stilts (holding him back). 
· Sestet: seeing something in her look then her looking away makes him feel like he is hunting.  
69 (p.457)
· Repetitive sound : O and I (Io hymen)
· Celebration of his joy brought home the use of the first person pronoun and the O. 
· Climax or high point in the series. Sense of everything going into the right direction. 
· Traditional male view of the high point of his desires. Prof sense is that there is a different story we could be reading and see the sequence from Stella’s point that it would be sonnet 86 which marks the climax. The moment when Stella says no. Agency and independence on her part. 
86 (p. 468)
· I and o’s are being revisited here. Is this just a coincidence?
· The course of true love never does run smooth as Shakespeare tells us. This might be a roadbump but no as it prove her checking this love, stopping the forward movement of this affair proves to be a last binding resolution on her part. 
· She never gets to say anything until now and she says no. 
· Her determination will be final. 
Transition to the poem invoking plato. 
60 (p. 450)
· Plays on absence and presents. 
· Stage of relationship when she is checking when he is away from her to encourage him. 
· When he is present she makes him disdain and make him unprensent but when he is unpresent she still encourages him. 
106 (p.493)
· Back and forth. Before it was a fulfilment of his hope and desire but now it is just hopeless. 
· Something in himself that had been made absent. 
Poems in which Plato seems present, sometimes he is spoken and other times present. 
· Parabol of the Cave: it appears in the republic. The jest is that people are chained to look at the wall. Fire on top which captures the shadows on the wall. Therefore, the people chained, if they would be free, upon seeing the light they will be scared and run back. Some people prefer the shadows rather than the brighter world. 
· This language of bright and dark are seen in some of the poems. 
21 (p. 429)
· Level of self-consciousness. Is he really living up to the ideal that the apology presents. 
· A friend is telling him, line 5, about Plato. What is the point of reading plato if you can’t live up to the ideals. 
· From his birth we know that he is an aristocrat, of a higher rank. 
· Sense of foreboding. Find consolation for his love in his desires. 
 25 (p. 431)
· Encapsulation of Plato’s doctrine. Fire within us but the problem is that some are reluctant of the heroic mind.
· Sidney thinks, line 12, flames of desire of love (virtue) raising in our soul. 
· Plato may be viewed as a presiding authority  
108 (p. 495)
· Conception of light and fire. Virtue and truth that Plato wants to evoke. 
· He still senses that his consolation is the light from the fire. 
February 1st 2012
Spenser:
· He rivals Chaucer, Shakespeare for pre-eminence in the authors we read in English. He is valuable to spend time on because of his writing allegorically, with great sophistication. He enables us to be more fluent symbolic readers. 
· Associated with Platonism. Was the new philosophy of the renaissance. 
· Sense that this is not just a way of understanding the world but a way of gaining access to the more higher ideals or realities. 
· The roman catholic church and the protestant church separated and the catholic church was to reform. Catholic reformation. This lead to those impositions of the orthodox. 
· One of the things that happened was that suddenly a lot of unusual, heterodox ideals, came under review and the inherence of this new philosophy found themselves under increasing pressure in roman catholic Europe. The result was to push these people in the protestant courts of Europe for their quest of patronage. Platonism works its way up to the northern courts. It lives longest in England. 
· Analytic method of understanding human actions and the working of god prevails. Against this Platonism offered a much more synthetic way of understanding. 
· Some of the impulse in Spenser towards this synthetic understanding. 
· Question of love, references to the figure of colon – some wise reference to himself. Love has drawn him away from his main purpose of being a poet. Sense too that this is self-deprecation on his part. (middle class spretzzatura). Sense that spenser already knows that lesser, lower love may lead to a higher love. Love may distract and confuse but it can also elevate and take us to a higher realm. 
· Where does the inspiration arise for poetry (crucial for Spenser) who is active in poetry^ the poet through his own endeavors or beyond the poet? Is the poet doing the work or a higher force? How far is the poet doing the work and if its not him then who is doing the work?
April Eclogue (Sheperds calendar) p. 
· Rustic language is meant to be a decorous and appropriate language for the category of person (shepherd) to whom this pastoral poetry celebrates month by month through the calendar years. 
· First fully realized work. dedicated to Sidney. 
· Each month of the year has an prefatory image (wood-out) that summarizes the issues arising. 
· Animal up in the cloud, a bull or Taurus. The year is to be understood through the astrological signs. The sun is rising (right side of the picture). New season with Taurus. Some kind of renewal. On the left, the Shepards are carrying the crook, to help him out of hard spots. 
· Playing and instrument. Bent clarinet, presumes the poets roles as a intermediary, someone out of the Shepard’s world in making some kind of music. The ladies are making music as well. 
· The queen that is in the middle of a musical array (counsel). This is a season of renewal, new growth and fresh potentials. 
· Prose arguments recall the additional information (paratext) that have been added in renaissance editions of classical poetry. Help market it. Quasi Spenserian. 
· Abrupt Sense of registering the social division between the queen and the Shepard. 
· Consist of this exchange in stanzaic verse. They set the scene telling the story of Collon, southern shepard boy, who has been wounded in love. 
· Line 26: woos the widow’s daughter, so his friends become strangers to him. 
· Framing this elaborate pastoral tribute to queen Elizabeth to present Collin. 
· Associations with the name Collins? 
· Colonial, common Sheperd name. the tiller of the soil. Describing himself a bit self-mockingly as an earth worker. Humbling himself in this pastoral setting as a simple figure.
· Invocation, sense of being taken out of this banal world. 
· Seems to be asking for an audience but may also be a request to nature. Separate request from that which he ask the virgins. 
· His job is to praise the queen. She is his inspiration as well as his subject. 
· Idealizing portrait of Elizabeth and Henry the 8th. 
· Line 113: Collin song
· Complete the work of the muses. Envoking the muses so he can sing the praise to Elizabeth in the beginning, turns into a real being in the end.
· Line 127:
· Elizabeth is a source of inspiration, a worthy object to adorn and praise. 
· The rising sun, yields the evening close. Celebrating the virgin queen as if she was a goddess (the last words in latin)
October (p.524)
· Picture: scorpion in the sky. Sheeps are on the bottom, men in the center foreground carrying the shepard’s crook. He is carrying an instrument, panpipes – appropriate for a shepard. Passing the instrument to the next guy, poetic succession. Loyal crown. Older man, beard. Older poet figure handing something over to a younger person. Background: Classical buildings. One is a church and the other is the market place (agora). And there is a crowd of people in front of the buildings. This describes the public place. 
· Cutti – one of the sword head poets. Turns to why poetry deserves court. Suddenly he is challenges Sidney. 
· Interrupts himself to no art, but a divine gift… 
· Issues we heard Sidney discuss in the apology. He disagrees with himself. Idea that you can associate poetry with a divine gift it is an assertion that true poetry is somehow allied to greatness. The divine gift and heavenly instinct are not just illusions, they are attempts to bring that into protestant frame of reference. 
· Playing and theorising what he is doing as a poet.  
· Spenser as a client poet. 
Poem:
· Pierce is the older man and he encourages Cudy. 
· Cudy is described being silenced. Description further of why he has been silenced. 
· Success as a poet has brought him no reward. 
· “The praise is better, the glory much bigger than the gain”
· Restrain lawless youth.
· Maybe you should be trying for a higher range of poetry. 
· Move from the world of pastoral to the world of render subject, war, public policy. Military virtue in which Elizabethan sets up storm. 
· L. 43. 
· Earl of Lester, these patrons, the queen, aristocrat, move up to the higher register they would be natural patrons.  
· Job for Cuty to do, other kinds of poetry for him to write, he can go high and once he is there he can go lower. 
· Virgil did exactly what they just told him to do. 
· Elizabethan lament, satiric term, shameful decline. 
· Pierce is trying very hard to bring cudy away from his despair. All that is left is to explain. 
· Ambiguity poetry should return to the heaven inspiration or just stay as a simple song?
· Whatever Cudy cannot do, there is a sense that Collin could do it nonetheless. 
· Love should teach us to climb, can, will teach us to climb. The heart to something in which Spenser will turn to again and again. Love might seem to be something great, rightly understood, it can take us high in a more ideal realm. 
· Platonism is briefly articulated. Cudy doesn’t buy it. 
· Suggests that if he only drank enough well he could write better than anyone. 
February 6th 2012
Spenser’s Faerie Queene
· Epic was the next step beyond the pastoral. 
· Epic came from the world of medieval romance. Ariosto and Tasso who had considerable length explored how romance worked with the epic. Italian authors. 
· How far the typical subject of romance might pause it too simple between the virtuous Christian and the infidel pagan associated with the Muslim rule of holy land who crusaders saw themselves as bond to restore to Christian. 
· This blaming of the pagan other, as the real problem is to overlook a much more present problem. The enemy of virtue exist out there but more often than others it exists within us. 
· Issues, as he meets these figures, it looks like the enemy is out there. These are really expression of redcross himself. Everything happens within himself. 
February 8th 2012
Cont’d
· 2 epic traditions on which Spenser draws Classical epic and arising out of medieval tradition of romance: the romance epic, found in the Italian poets. Spenser draws more on the Italian 
· Was concerned to move beyond their example. Emphasis on crusading gets transformed in Spenser’s allegorical method of a danger within rather than a danger out there. 
· Psychological struggle. More productive to use the romance epic as a metaphor of the conflicts within us. 
· We feel like we are here with the antagonist meeting the protagonists. Often theses meetings are only reflections of psychological problems. 
Letter on p.1
· Revealing like a document is a partial guide to the actual narrative of the Fairy Queene. 
· The author used as an introductory document. Spenser himself in 59 when published he put this at the end rather than the beginning. Quality of a postscript rather than introduction. 
· He wanted us to be baffled, enter in his narrative and find our way through all the allegories and metaphors. 
· Spenser’s sense of the reality of our life. It is baffled, not always perfect. Seeing through the illusion in which our lives are surrounded. 
· Cautious that we are cheating by reading it first. 
· Raleigh – favorite of Queen Elizabeth. Is again using literature as means of entering a literary system of promotion. Bringing his good to market (realm of patronage).
· First issue of allegory itself – doubtfulness, uncertainty. Almost like he is trying to defuse the threat that allegory might present. Way of working around hot topics rather than speaking in a way that might risk other transgressions. 
· Follows Sidney’s poetry project, virtuous, energetic, set of values appropriate to a gentlemen or noble person. 
· Goes on to explain that this is going to be more successful if it be colored with historical fiction. History of king Arthur. Not accepted as a historical figure afterwards. More legendry than historical. 
· Goes on to explain that he is following the example of antic poetry. Not going to launch himself in the dispute with king Arthur but he steps around it. Talk about him when he is a prince and not a king. 
· 12 virtues will be explored in 12 different books. 6 books of the fairy queene (30 000 lines). Prodigious project, way too long poem. 
· Note already what he is doing: he is going to bring Arthur the some of all theses virtues into a series of book into which it is devoted to 1 of these virtues. Book 1 –the redcross night = book devoted to holiness. Arthur needs to intervene and save the redcross night.   
· Book 3 where the heroine is the embodiment of chastity. Arthur will have a significant role to play but not as dramatic as the first book. From book to book Arthur will show up but he doesn’t always seem nearly as important as book 1. 
· Back to the letter, expanse the sidney’s poetics. He goes on to explain who the fairy queene is. 
· Half way down p. 2
· By the fairy he means glory per say. Difference in queen in his mind= the fairy and the real queen = queen Elizabeth. 
· Ways of multiplying figures to explore the difference between public monarch and private person of the queen. 
· Goes on to explain his method within epic. 
· Begin in the midst of things and then use ways of supplying back stories as needed. 
· Massive structure turning around 12. We would only have figured this out at the end of the book. 
· Clownish young man: using him as a wonderer outside of the pastoral into the epic
· feast (maybe Christmas)
· Ideas oa a classic romance or a fairy tale. Spenser is following this direction. 
· Taking the familiar material and suddenly jolted to the burden of the religious expectation. It is faith. 
· Puts on the armor so he goes from a clownish young man to being a knight. However it is not that simple in the question of faith. People think it is simple but it is not. Spenser knows how difficult the trials of faith may be. No one is simply born again. 
· Infant with bloody hands. See how realist narrative is nowhere in the picture, but shows how interactions requires allegorical interpretation. 
· Scudamour: amour – love for sure, scud is the shield. The shield of love is in love with Amoretta. 
· Self-deprecation, 
Book 1: 
· One thing to note is the stanza form
· Relates to Chaucer’s rime royal used in his poems (8 line rimes). 
· 8 line Ottava rima – mainstream stanzaic for narrative verse. 
· Spenser is not following this, he creates his own original form. 
· This is a massively structured stanza. Final line is an Alexandrine. Something ample and complete each by each. How spenser combines the self-efficiency and the emblems he unfolds is extraordinary.    
· Self-conscious about the problem of pastoral past. 
· Described himself as a modesty claim, this is too grand for me, I’m not fit for this. 
· Wars and laws, Marshall component, but they are to moralize his sorrows. Early understanding that we are moving to a richer way of understanding. 
· Stanza 2: Moving up to the higher realm of epic 
· Stanza 3: Relation to classical 
· Stanza 4: speaking to the Queen Elizabeth herself. Sites Elizabeth as associated with heaven and the sun, with being inspiring lighting force that makes this poem possible. 
· Before each Book, he has this little prefatory stanza that have an odd way of understanding. It seems like we go on to forget what they say but we don’t forget that we are meant to understand thing. 
Canto 1:
· Going to meet with hypocrisy. In the house or shelter, the redcross knight is soon very infused indeed. Redcross thinks error is a monster out there and Spenser shows him overcoming with difficult the monster out there to show him that the monster is within him. A more difficult challenge. 
1:
· Y cladd: self-conscience way of adding gloss to more adequate narrative surface to the poem. Does this quite often. 
· This all looks like textbook romance epic heroes.  
· Appearance and then you are told something about reality. Appearance and reality don’t always meet as it is the case in this poem. As a picture, not the same as the real thing. 
2:
· Destructive consequences versus the redeeming of the godly song. Might even be an illusion. Sad may by us to ask why?
3: 
· Dragon: not just worried about the dragon on the way home but that they have a biblical reference in which he is associated with the anti-Christ. Set of related Christian idea of the battle betweent God’s goodness and advisory figure. 
· 3 stanza’s: Spenser doesn’t expect us to understand right away. 
4:
· Odd thing where you hear of something real but also meeting with the appearances. Moral or spiritual qualities. Not getting any source of realism here. We are getting series of emblem and association. Associated here with a pastoral lamb in Christian tradition. 
5: 
· Backstory explaining who this lady is. Unified and universal shore. Protestant thought the roman church and corruption led to the division of catholic and this is what we hear here. 
· Hearing about church history. Dragon intervene what had been a universal empire while he is an anti-Christian figure. 
· We are a aware of the personal challenge set for Redcross – need to learn. Armour of faith, how he wears It may define his salvation. 
· 
Four fold scheme of allegorical interpretation where in any given narrative detail we may be conscious of the need to have some or all elements. 
· Literal level - 
· Moral – psychological level of interpretation (what we see here. More important for our purpose)
· Allegorical level of interpretation (church historical – what we see here as well). Read the narrative as a way of speeking of church history. 
· Anagogical level (spiritual): issue is what is required for achieving salvation. 
6: Dwarf: not confident that this dwarf is fully realized allegorically. He never gets to ride any animals so he is last. 
7:  When it gets dark, when the heaven light cannot shine, we are headed to something bad. Strange passivity. 
8: Ending with the funeral 
9: Different kinds of trees and what they role is. 
11: 
12: the lady speaks. She is suddenly cautious. The first speaking character we see. The last line may be true or may not be true. 
13: she responds. She knows that they are in the wandering wood. She tells them to beware. 
14: monster part woman part servant. The archytype recalling the scene of the fall of Adam and the original sin. Redcross goes to battle against this monster. 
18: alliterative diction. In the battle, he has the worse, error wraps him up. When he is in this great perplexity, wrapped up, the lady advises him to add faith unto his force. Balance between faith and force is a question the narrative have now raised. 
February 13th 2012
Canto I
19: has he really added faith to his force here? 
20: brought into interpretive focus. Something about false prophecy. Literary in the general sense. All that is associated with error, false prophecy and the dragon, Redcross doing battle of a version of such a monster. Helps us move away from the literal to move towards the other levels of allegorical interpretation. Paper wars between protestant and Catholics. May also have something to do with the spiritual reading, how far is Redcross subject to error? 
21: get our first epic simile. A much fuller working through of associations towards an extent of metaphor. Flooding of the Nile, people still believed in spontaneous regenerations. Why go to the Nile? The Nile is associated with the land of darkness, Hebrews are enslaved. It is a land of errors. Ties the story that Redcross fighting with error to a biblical frame. 
22: error can generate this spawn. 
23: redcross is being compared to a gentle Shepard. New Testament: Reference to Jesus as a pastor, shepherd. Appropriate to compare Redcross to a Shepherd. You don’t need to master all the religious stuff to be saved. 
26: something about striking in error. Biblical connotation: the uchrist has his inception, last supper, associated with the Passover. False version of redemption coming from errour. How far must we be concerned with religious beliefs?
27: the lady congratulates him for his success on this adventure. 
29: sire sees an embodiment of religious devotion. Mve from one story to another, in any work of fiction, but especially here it isn’t chance that takes you from one to the other. Here there is an allegorical purpose. Hearing something more with his encounter with errour. He is going to discover at huge cost but it is the errours in his head that are the real source of danger to him.  
The old man, commitment seems to be to a private life of contemplative devotion rather than an active life of public service. 
34: he goes to the old man house; it is what we expect of the old man’s place. 
36: They go to sleep and the old man goes to work with magic books. 
37: Blaspheming in his black magic. 
38: he is a lord of the flies. He picks out these spirits
39: the messenger. Pulling out all the stops. 
43: spirit achieves better success in waking the sleep. Getting the name of the hermit. Delaying meaning until we have discovered more about him. “Archimago” the name of the old man. Could be that he is the arch imager? We learn his name from the messenger of the deeps. It makes sense in a psychological allegorical. Sent him for a fitfalse dream. 
45: Una: sees the embodiment : ones of truth is only named when Archimago has created her double. Something about human psychology, something about our capacity to lose sight imagery, to double what should be seen to become confused. 
46: Archimago bids this dream. 
47: in his sleep he finds his desires in his mind generating instead this erotic dream of this Una, someone who succumbs to cupid. 
48: passionate, young man desires have founds vivid sleeping expression in this exciting dream. 
49: when he wakes, if this is a true awaking. He wakes from one dream to another illusion. Sequence of deception. True Una is apart from them all. 
50: prove his sense? Faith is the evidence of things unseen – the bible. Is redcross being faithful here? It looks like it, he wants truth. But Spenser says that that your senses will deceive you to the ends of time. Don’t trust your senses. 
51: heaven above or cupid. 
52: she says. Confusion language and misrepresentation meant to be a real remove from what the real Una would want from Redcross.
53: you sleeping when I am in love with you. He knows something is wrong but he is not aware of what exactly. 
54: left in a sleeping, waking mix. Worried that Una should be so light. 
55: When he goes back to sleep he has this dream to deal with.  
Spiritually we might begin to understand that the real battle for Redcross in going to lie inside. Faith and grace are needed to restore him to the path of salvation. 
Canto 2: 
Archimago is frustrated that he didn’t have more success with Una up to know. He take the false Una and makes up another false spirit, the messenger, and turns him into a young squire
3: courtly loved, young male seducer. Puts them together than runs off to wake up Redcross. Stanza 4: 
5: Redcross is in a cascade of projections. Waking further he is still in the realm of delusion. The mind and imagination entrapped us. 
7-8: una wakes to find him gone. 
9: seomthing about Una wandering into the wilderness is not enough to slay the anger in Redcross. 
10-11: big impersonation. 
12: paradox, if he was the true Saint-George would he still be wandering? No accident that Redcross chances to meet on the way a faithless Sarazin. It is not chance but the natural allegorical consequence. 
13: Accompanied by this stunning goodly lady… associate with the scarlet lady. Faithless redcross meets with faithless. He leaves una to meet this scarlet lady. How a novice knight presumably the church, allied to Una (the true church) lost that connection and seduced into a relationship with a false church. false church induces in us the false commitment. 
15: meets and knowck themselves off
16: How does this simile comment on Redcross? Fighting for the right of the lady. Described as rams: mindless and large about this clash. No difference between both. They are equal. Gone from being the Shepeard to being one of the sheep which shows the deterioration.
19: use of alliteration to intensify the marshall content. 
20: the lady doesn’t stick around seeing her champion fall. 
22: Tiberis reference only at the end. How does she comare to Una? Una was the daughter of a queen and king, east and west. The universal. Not the case here.  
24: she had been engaged and the bride (the true church) only for her fiance to be slained. She looks everywhere for his dead body. Why seek him? Protestant thought roman Catholicism was to devoted to the dead body of Jesus, to the crucifixion. The living body of the resurrected Jesus, lay else way, not in the grave but in the community. 
29: travel and take rest when Redcross seems to adorn his lover to be. Quizzes this tree. 
33: Fradubio: inset narrative. 
34: not Una but Duessa has caused this trouble. He had been in love with another lady and she has been turned into a seeming tree beside him. 
37: Fraelissa: 
40: something about moral or psychological possibilities. Something about Duesa deplaces Fraelissa. 
Forces him to succumb to her magic and forces him into a tree for her to keep him. 
Superficial beauty and how are desires for it creates and what are imagination projects is inadequate. 
February 27th 2012
Spenser cont’d 
· Book 1: Let the story telling do its work. Let the multiplicity of the element take the life of their own.
· Redcross having defeated sand.. quanto 7-8-9: finds himself in the dungeon of pride and finds himself at the point of despair and suicide. Guiltiness of Sin…
· Canto 5: looking at the story where sand.. brings to the underworld to be cured there by the strange doctor. The issue there seemed to be how doctor might achieve that those only reach so far. 
· Justification by god, 
· Calvinist theology – damned and saved. Challenge of the suspicion of the human setting to great a score of work
· See this in book 1 : redcross when he tries to do stuff by himself he doesn’t get very far. 
· Sanctification is the readiness to involve yourself in the faith of the gift that been offered to you.  
· Spenser doesn’t believe in any quick fix. Much more sustained work of regeneration that is required. 
Canto 7:
· Duessa – accompanying him. 
· 2: l.6 – it doesn’t take her long to catch up to him. Wearie: trying to rest = beginning of serious trouble. He is disarmed. The armour he is wearing is the armour of faith according to the new testament. Picking up on this allegory in the bible. 
· 3: pleasant places in renaissance literature. « Locus (pleasant) amoenus (places) ». in his condition, this place is place of aggravation of his situation.
· Stanza 4 and 5: Redcross sitting down in the middle of the race. 
· Stanza 6: something that unman’s when he rest in the middest of the race. This is directly associated to the seduction of Duessa following in the next stanza. Sexual passion wasn’t seen as the high of masculinity but a lost of masculinity. For man to give in to his passion, 
· Stanza 7: sexual dissipation. Weapon are unready. Sense that Spenser plays with sexual symbols. 
· Stanza 8: genealogy is a means of instructing the readers. Commenting on the present situation of redcross. 
· Stanza 9: getting the description of the giant as being born of the marriage between the earth and the wind. Associates him with an earthquake. Sense of instability. 
· Stanza 10: Albo is an Embodiment of arrogance  
· Stanza 11: redcross meets with him. He tries to do battle with the giant but it is pointless. Line 6: threesome disarmed, disgraces, dismade 
· Stanza 12-13:
· Stanza 14: Duessa interrupts. She wants redcross to be kept as a trophy therefore offers herself to the giant. She turns into something like the church of Rome. 
· Orgolio is ready to grant his new love her wish. Duessa is elevated in stanza 16: 
· Using the details of the narrative to tell the story of redcross but how the true church met with the confusion of the protestant church. 
· Stanza 19: laments her situation and her sorrow. The real issue is even hopelessness, this new figure appears in the scene to intervene
· Stanza 29- 31: goodly knight with a crest of a dragon – this is the red dragon of whales. Very proud nation. 
· Stanza 41: the excitement are building they start shortening the exchanges. Line for line presentation named stichomythia. Heighten state of dramatized motion. She doesn’t want to reveal what is troubling her. Exchange of high sentiments.  
· Stanza 49 – 50: meeting with the false Duessa. 
· When Arthur comes to the gate of the giant castle he blows a trumpet. That trumpet instantly ask the biblical frame of interpretation. Break down the dungeon of pride. Isolation of the individual in pride is that when you are proud you feel full and fine, subjectivity is taking over. pride has the imprisoning value. Spenser thinks you need heavenly blessings to break this curse.  
· Canto 8: stanza 5: redcross, when he was carnly engaged with Duessa heard a sound. Now Orgolio hears another sound and he is in the same state Redcross was in. collapsing of 2 stories into 1. 
· Stanza 6-7: The giant gets ready to fight too. Arthur as an agility to escape. 
· Stanza 10: striking rock: Moses – one of the signs that God gives to his followers. Arthur, is going to be able to dispatch the giant. But before that happens, Duessa ties to come to Oglorio’s defense. 
· Staza 14: witch using her powers against the squire. 
· Stanza 19: Arthur to overcome Oglorio’s. Arthur is a disadvantage. The light – heaven lights shining off Arthur’s shield. The bright shield has done its work. 
· Not just humans that makes the difference here it is the shield because it is heavenly, divine. Spenser is emphasising the gift of grace (justification).  
·  They need to go find redcross. Arthur goes into the castle, completely silenced stanza 29: Arthur gently takes the keys from the old man (without destroying him). Goes into the castle to discover that its bloody. There is an alter but a more of a mock-alter. 
· Stanza 38 -19-40: redcross cant do anything for himself. He cant even stand up. Images of skeletons. Despaired has been rescued. Arthur has intervened. Next step seems to be to show Duessa vanquished but still alive to reveal. 
· Staza 45 : strip the witch of her royal robes. 
· Stanza 47: describes the witch, her appaling nature is revealed. Met with this at the end of canto 2 : dark sense of the ugly and violent associated with Duessa’s deception. 
· Duessa flees from the scene in shame. Reunited with redcross in the company of Arthur seems a bit well. 
· Canto 9: Arthur’s narration of his own story and dialogue with Una. 
· Stanza 14-15: dream
· 18-19: saying their farewells. Una reunited with redcross. Everything now has been rescued, we get a sudden eruption of a new piece of story that reflects redcross’s situation. 
· Stanza 21: travelling with Una and he is terrified. 
· Stanza 22: he is unarmed. Disarmed, disgrace, dismade seen again. Reflection of himself. 
· Stanza 28: rope around redcross’s neck. Here he moves toward the psychological aspects of despair. 
· This ugly figure of despair. Stanza 37: turn this against redcross himself. 
· Stanza 38: take the logic of what redcross has said and apply it to himself. 
· Stanza 45: despair speaking to redcross as a wretched man, as a sinful man. Role of redcross sin is long and despair can remind him of them fully. 
· Stanza 52: draws him awake.   
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Farie Queen cont`d
· Final canto of book 1. 
· Despair in its first manifestation: youngest of the brothers: Sensfoy, sensloy and sensjoy. Isolation of the self is more dangerous. 
· The limitation of the self – analysed 
· At the end of Canto 9 - Meet with a villain actually called DESPAIR. 
· Sandjoy in canto 4 and despair in its own person at the end of canto 9. Spenser showing how impossible for redcross to get out of there. You are not easily emancipated from the guilt of your sin. It is a long work of humility, pain to get out of it. 
· Slowed everything down as a meens of analysing before sending redcross back into the action in his alliance with duessa and betrayal of his faith with una or his truth. 
· Use the architectural structure as a means of analysing the stages and details of what regeneration will require. This time when he releases redcross back into the adventure story. Its again after the analytic work that we can understand his battle with the dragon more completely. 
· Stanza 1 – canto 1: brings the emphasis on grace – justification as primary and sanctification (worship or works) as secondary. 
· Remember how headstrong Redcross has been. Only faith would have rescued him in archemago`s night world. We cannot claim these victories only god can. 
· Puzzling claim of Christian theology. 
· Charisssa is with child therefore staying away. 
· Redcross met with such figures is going to meet a number more. Beginning with Obedience in stanza 17. The more he learns the more his sins accuse him. 
· Faith and hope are already in attendance. 
· Patience, presented at the end of stanza 23 – means suffering. This is a reminder of the effect of medicine. We see the pain and violent treatment he need to endure under this doctor – Patience. 
· Stanza 27 meet with Penance. 
· Stanza 29 meet Charissa (charity) – only after the cure he can meet her. Charissa - Capacious sense of divine love.  
· Faith and hope guided him before and now he will meet Charity. Described in stanza 30-31 as a supremely fruitful mother. Chastity (fruitful married love ) and celebecy (absolute sexual self- restraint). Set apart from Cupid (erotic love). Sense of maternal loving figure but also one that requires the maturation on the babe she gives birth. Associated with turtle doves. 
· She now take him pass the house of penaunce to the next stage that he should meet Mercie in stanza 34. Not an abstraction but leads to the stanza 37 to the seven Bead-men. Mercie is an active thing. 
· Stanza 45: instructed by Mercie. Private developpement is complete his public duty as redcross can then be explain too. This occurs when he is taken to a hermitage near by. 
· Contemplation offers to a richer sense of connection with God. 
· Takes him to the highest mount, stanza 53: 
· From the mountain he sees the goodly city.
· Vision of the heavens after his long work of regeneration – stanza 57. 
· Redcross is impressed in stanza 58. Private regeneration doesn’t end here. This closure is completed by contemplation telling redcross whom he is. 
· 61: redcross cant think himself weary of this. Contemplation explains that its not who he was that makes him St-George but what he will do. 
· Redcross is a saxon descent. Taken by a fearie into a fearie land, stanza 65
· Canto 11: Dragon figure comes from the book of revelation. The final book of the bible. This book barely made it into the bible. This dragon draws on dragon from other classical and medieval text.  
· Elements that recall the description of the dragon and anti-christian. 
· The dragon has the upperhand (upperpaw). Scooping redcross and his horse off the ground. He is able to launch 
· Stanza 26 – the dragon throws fire. Burning flame seer redcross and causes him bitter pain. Spenser doesn`t give rd a free ride. He is going to pay. The armour is burning him instead of defending him. It seems that the patron of holiness to wear this armour is to risk theses pains that redcross must endure. He is associated with Hercules pain. This classical story translated into the Christian context that he must suffer for his sins. 
· Stanza 28-29 what rescues him. Even now when he is prepared and ready he still getting burnt. The well of life, the fist and grace (justification) that saves him. Nothing else quite like the well of life. 
· Redcross is again able to wound the dragon again. Stanza 37-38: he is again burnt. 
· Third day: stanza 52: might want to sympathize with the dragon. Final stroke to this terrible tragedy. 
· Ambiguity of god`s involvement with redcross in the last lines of the Canto. Ambiguity to show the common action of the involvement in this action. 
Canto 12:
· Victory over the dragon leads to the celebration and contrasting the youngful this castle governed by Una`s parents. 
· Stanza 11: redcross is brought to the palace – stanza 13, feasting and celebration. 
· The real issue is rd being brought here with una to her parents so that their movement towards the bretroval may be complete. 
· Stanza 18 – he is bound to return to the queen. 
· Six years of queen Mary`s reign. She was a catholic queen. Church historical allegory inserted into the story. 6 years of battle. Stanza 18-19. 
· Una is brought fourth and see her not under a dark stole but in the light. Stanza 23 – astonishment at this celestial sight. True church read here. True brightness finally given for redcross and for us to see. 
· Interruption: the messenger appears.  Stanza 24
· 26: western church associated with rome and Duessa not with Una. 
· Love this moment. Works skillfully after so many level of allegory. Hearing something on the moral psychological level about what must be acknowledge. You cant pretend you don’t have a past. Redcross must speak the truth. `Duessa and not fudessa who speaks. Must speak to what has just happened. 
· You  may be a roman catholic, but you can break the rules. Spenser`s protestant background suggests that the rules and vows are broken. No truer with una than with Duessa. 
· Redcross explains the situation as he understands it. Stanza 34 – this messenger 
· 37 – moves to the bretroval – to redcross union. This described in the high vain. All the conventions, wedding scene described. real issues to move from the human celebration to the higher celebration of the union. 
· 39: the music of the spheres. Angels singing. The true church. move to this high celebration of their union. Spenser loves to srite about wedding. This prepares us to book 3. 
· The right movement towards marriage is going to change. 
· Subject of book 3 is chastity – he will have a heroine. This will be different from redcross`. 
· The erotic – even as the most powerful force is liable to misconstruction. 
March 5th 2012
Book 3:
· Spenser feels readier to let the story do its work at this point. 
· We meet with some allegoricalization of the narrative but we meet with different stories commenting on each other. 
· The concept of chastity may be one because that word gets used today differently than it was used before. NOT CELEBACY. Chastity is fruitful married love. Lavish celebration of reproduction of the mysteries we associate with biology. He is idealizing this fruitful married love. 
· The richness and completion of love is a challenge to our imagination. 
· Literary critics:
· Courtly love tradition: concerned by the ways in which courtly love tradition has taught wrongly how human mixes in love relationship. Misleading at best. Sexual dysfunction of fruitful married love.  
· Ovidian love: gained fresh vitality. Lively interest in renaissance literature and art more generally. S is very concerned to put this under critic. involving a sterile fascination with an uncreated love.
· Petrarchan love tradition: S sees these two as confusing and misleading about true love. 
· We go from the male knights bashing each other to a female knight. This represents a very remarquable investment on S. part on agency. The female figure is finally recuperated to a male conception of married fruitful love. S serious interest in woman emotion, sexual and mental health is an unmistakable feature in book 3.
· Book 3 begins, 
· Elizabeth, queen of England is many things good. She is not fruitfully married. She is presumably celibate queen. 
· 5 – speeks of his aim in offering 2 ideals: Gloriana and Belphoebe  
· Guyon is a hero of temperance. 
· Only a matter of time before they meet another knight. 
· Stanza 6 they meet an Guyon gets knocked off his horse. And he is ashamed. 
· Britomart: might be british and marshall qualities. 
· The prince Arthur encourages to asswage his will with reason. 
· Temperance has been unseated by chastity. Temperance does need to be overcome by chastity. Why does this mean so much? Book 2 near the end, Guyon was presented with the most ravishing image of sexual pleasure. Now he has to destroy this enchanted place of sexual reverie, excitement, and fulfillment. He had to resist sexual temptation in order for his virtue to be entitled. If we were only be temperate, reproduction wouldn’t exist. 
· 15 – next episode unfolds, sudden eruption. She fled, comet like figure. Afraid, why? Answered in 17. 
· Menacing figure, rides his horse violently, blood dripping down. Possessed of a sharp boar spear. We see this figure as a real figure of menacing, male desire.  As we go through book 3, he may appear less menacing. Appear to be a projection of this fleeing woman’s own fear. Perhaps not justified. 
· The prince is outraged at this sight. They chase him. But in Stanza 19 Britomart does not join in the chance. She is not part of this male chase. She goes on her own journey. Her conduct is a contrast to the fleeing figure. Courage, self-reliance, chaste self-confidence seems complete. 
· 20, she sees a castle with 6 knights battleling. 
· 24: the 6 knight want him to change his love. The 6 knights, 26, are battling here on behalf of the lady that governs the cattle behind. If they overcome the visiting knight that he becomes a servant to their lady, whereas the visiting knight overcomes them, the reward is to have our ladies love (last line of 27). 
· 6 knights, victory leads them to Castle Joyous (31). 
· The tapesery shows the story of Venus and Adonis. Inset narrative told in a Ovidian terms. Goddess of love falling in love with a mortal. 
· 34, Adonis turned into a flower. The tapestry show erotic love. Giving him the real divine works to force him to succumb to her love. 
· 37: Ovidian fatalism. Chase angels rather than beast. 
· The castle joyous associated to a piece of ekphrastic-art. Ovidian description of love. Manipulating all this material that he has no sense of redemption because that is simply what people do. 
· Scene that comes out of courtly love (39). 
· Brings us to meet a grand lady. Wanton eyes. 
· Redcross is dismayed by all this. 
· 43: 6 knight are ready to be at her service. We meet them by name. characterize in revealingly mixed terms in stanza 46. She seems an adolescent not differentiated of gender.  
· The lady of the house, 47, seems unaware and undifferentiated of the other gender. She is impelled by sexual desires.  
· 49: Distinguish between love and lust. 50, Give into the desires that is shame. If you mix them up you are shamed. 
· Showing the woman how to proceed in a seduction. 
· 59, learns the lady of the house’s name : Malecasta. She means to pursue her seduction of this knight further. 
· 60, she goes to bed with the maid. The  maid rolls over and scared shitless!! And runs to protect her chastity. 
· 63, She still has her weapon even if she doesn’t have her armour. 
· Six knights battling out. 
· 65, something about Britomart’s situation or condition as a budding girl has bloodied her smock. Her maturation is associated with physical changes in her. Some poisonous gore flowing out from inside of her. Shows the challenges the young woman coming of age deals with. 
Canto 2
· Travelling with Guyon
· Redcross wonders why she is dressed in armour and going out this way. 
· Ever since she was a baby she wanted to go out on Marshall adventures and not be a girl. Trying to rewrite herself even as womanhood takes place upon her. 
· 8: tale of hunting for someone who has dishonoured her. 
· 11: associated with her fecundity. 
· Guards herself to what she tells redcross but looks for advice. 
· 17; mirror plaine, adolescence causes this. 
· 19: more of a crystal ball than a mirror. World of glass. 
· 18-21, given to him so her can know what might be coming. 
· 22: she is in her father’s closet, she is looking for herself but doesn’t see herself. She is moving out into the world as a mature adolescence. Erotic emotions that she is beginning to feel. 
March 7th 2012
Spenser cont’d
· Tapestry describing the relationships. 
· When he writes his own version of the story he is going to be concern to reinvent it in a story of fecundity. 
· The mirror scene contributes to Brigemart sense of going out into the world. Felaing of coming of age. 
· Reach the point in book 3 canto 2 : she is described as not yert feeling the wound (stanza 26)
· 27-28: suddenly all this unrest in this changing girl. 
· 29 – psychological change and her dream too reveal change. 
· Brigemart finds it difficult to explain. The nurse explains to her that this is the person she fell in love with might fall in love back. 
· 39: what is going on inside her? Real unease. “bleeding bowels” 
· The nurse is relief. She thought this might be worse. 
· She is not consoled by the nurses advice. 
· the private developpement to public consequence. 
Canto 3: 
· sataza 3: explains that the royal made was reppeled by 
· bridemart, in ahceiving love is a 
· metalogical projection of Queen Elizabeth’s ancestr. 
· Britemart and her nurse to Merlin – magician of special power. 
· 21-22: drawing on old myths. 
· 23: universal peace associated with augusting peace, birth of Christ in the ancient time. There will be another universal peace, possibly one preparing the second coming. 
· Merlin makes this clear in the next stanza. Not just the chance but eternal providence that is working here. It is not an accident but purposely. The dignity of this figure of chastity. It is not just something private but something public from this virtue. 
· 26: Lives in the land of faeries. 
· What the future reaching down history will be – up to stanza 49. 
· 49 – rounds up with a fantasy. Wales and England were joined this spells an eternal union. Paying his dues to the Elizabethan rule.  
· Contrast between her with the fleeting figure back in Canto 1. 
· What this means in moral term in proposed in Canto 4
Canto 4: return to the beginning of the story. Britemart will meet with another opponent. Marrinell – met on a beach full of jewels because the ocean had yielded this tribute to him. Fascinated with the idea that the ocean is full of treasures at the bottom. Strange figure because he should be beloved but floramel. They are meant to be a couple. But he has been told by his mother to expect a wound from a woman. So marrinell has reserved himself from floaramel. He’s withheld himself. He is keeping his jewels for himself. Floramel has enter into this long fligh because of his rejection of love. The rejection makes her vulnerable in particular. Because she is unaccompied that she has to flee. Damage has been done by this before. Floramel might have chosen him for his very withholding. The psychological blame that she made this choice because of his reluctant with her. What is about Floramel that someone would withhold himself. 
· Beautifully organised around 3 laments or complaints. 
· 8-9-10, britemart’s complaint 
· 36-39, Marrinell’s mother’s complaint. 
· 45, Arthur’s complaint. Powerful force intereveneing to helo redeem redcross in book 1 now he is in pursuit to render less potent lamenter of his condition. 
· These laments have a human exclamation against fortune or misfortune in common. 
· Helps to show that Chastity has an effect on married fruitful love
· 8: Sense of rebalance and trouble. She is at the edge of the sea which might symbolize fortune.
·  She is addressing the sea but also addressing fortune and what it has done to her. She is doing so in terms that are strangely familiar. Stanza 9: she is a gallant. 
· Idea of being tossed in a storm. 
· She sees someone down the beach, stanza 12. She is now describing herself as a storm in stanza 13. Elaborate atmosphere. She has become the storm against this figure of Marrinell.  Usual exchange of pleasantry. Marrinell is disadvantage. He is struck in the encounter by a “wicked steel” in stanza 16. 
· Spears presents the idea of penetration, wounds may be dangerous and where wounds may not portray any danger at all. 
· Bridemart does not stay around to lament. 
· Lament of the mother : Cymoent. She is like a figure out of love. Pessimistic. 
· Stanza 45: goes back to the story of floramel. 
· Nightfalls denied Arthur for this search. Laments against night of his frustration of his efforts (55). Not as pessimistic as Cymoent.    
Canto 5: 
· Stanza 3: Arthur wandering through the forest meets a dwarf. The reason for her departure is because floramel heard that Merrinell has be slain. What is odd about this? We already know that Floramel fled because she saw Merrinell slained. Strnage circularity of the psychological confusion that merrinell and Florimel are suffering from. This confusion suspects dysfunctional love. 
· The story is pursuing different figures. Another way of commenting on the virtue of chastity. 
· Spenser compliment Rawley (tobacco). 
· Timiass. 
· Turns into a strange version of Venus and Adonis. 
· The tobacco cure is described, stanza 32-33. 
· The real issue is that in curing him there wont cure him because she is not responding to his love. 
· 50-52, S pushes it as far as he can. Spares no pain to give to Timiass. 
· Strange thing wehre he seems to evoke this ironic woe. Then scums away from it because he doesn’t want to be too direct or simply read. Sexual symbolism the rose – the one she reserves. 
· God arranges it in this way and there is not much more to say. 
Canto 6 : 
· Moves to another pleasant place. 
· Cosmologically still. The sun is great father of generation. The sun is associated with the forming of male principals. The moon associated with the physical matter of the forming principal acts. The moon arranges the body so it is fertile. 
· How Venus and Diana came to be cooperative rather than at odds with each other. Stanza 11 : Venus coming out of heaven coming down to earth because her son cupid has escaped. She is trying to find him. S uses this in a way to describe love universality. 
· The sisters argue only for Venus to manage to make the peace and encourage Diana to help her find cupid. Instead of finding cupid they found twins Cyntherea and Phoebe. 
· 28: Venus meets Amoretta, a baby. She takes this baby to the place she stays on earth. 
· Venus and Diana brought into relationship. Leads us to the contemplation of how life is form and all the mysteries. 
  
March 12 2012
Garden of Adonis episode, staza 29 
· Claiming by spenser as an ambitious rewriting of correction of the tapestry. This story is traditionally one of frustration. Love for a mortal being. Spenser is going to speek to the avidian myth and tradition and offer his rewriting of the story of a truer mythologizing of love desire and procreation. Fundamental qualities of chastity. 
· End of the story, he contrast and shows how radical spenser rewriting is. 
· Stanza 46: garden is a special place. Venus is here as the Goddess of love achieve the perfect satisfaction of desire. Contrast from the original tale. death isn’t triumphant here as it is in the traditional story (marks the underworld) but rather love. preserving seems eternally protected from death. 
· 48-9: ferocious figure, Wild Bore, kept under constrained. Associated with life and fulfilment. Cupid associated with the everlasting joy in the garden. 
· 50, In that fulfilment, S is drawing on another story. Cupid and Psyche, erotic desire and the soul are here seen as a fulfilment, fruitful relation. Erotic desire and the soul enjoy this union in the garden. 
· Spenser talking about the mysteries of life. S doesn’t have the whole means of knowing modern science but understands it as an astonishing mystery. Modern biology perhaps doesn’t do what he does. Trying to group our emotions and understanding them. Experience of sexual desire an fulfilment, that there is a transfer of information. How is a new life conceived. Why to the child ressemble the parents. How is it that when we are born, we are born as infants and babies, we mature and then die? 
· Book 3 devoted to chastity, he feels like he must speak to the question of fruitful love in order to get answers. 
· He is going to try and describe the mystery of procreation in more general terms. How is it that individual are like they are? Why do they change in the course of their life?
· 29: Venus took one of the twin. Odd thing, he says he doesn’t know where it is but on the other hand he knows where it is by experience. Great confusion. Described this place as unknowable and known at the same time. 
· Work through the attributes of the quality of the garden. Display how life has continuity and change. 
· 30: plants: life forms all together. Impossible to list all the life forms. The fact that there is a distinctiveness of kinds. Richness of different kinds of life. 
· 31: adds some history. Double gates, wall of gold, wall of iron. Letting some out into the world young to return old. Sense that this has been around for a long time. Within this huge span of all the known, the individual live their lives under the influence of time. 
· 32 – 33: sense that there is some extraordinary project of recycling. Being seem to be in their mortal condition, subject to time and eventually to death even if the garden seems to be being the range of death. 
· Returns to the book of Genesis, the whole history implicated here. 34: taking the myth and saying that God is already imbued in his work of creation with the capacity to reproduce. 
· Returns to the range of different species. 35: sense that every different species exist at lease in potential. How do they take on their different forms? Trying to do science with poetry. If there are all those different species, how do they find expression?
· 36: out of this chaos, unknown, comes the substance to which the ideal of the kind of species is shown. 
· 37: going to try to explain. Seem to have some clouds (formal principal) and they capture and intercept with the substances and that shape of matter issues in the individual life and this life is imbued with the art of the time. Line 6: when this happens, there is no diminution of substance and eternal aspect and its only the union that is subject to time and change. (remember picture on the board (forms, life, substance). 
· 39-40 as if she saw in the garden the forms and substance and she regrets the mixture that forms the life. 
· Shifts away from fundamental description of how life works to where life is generated. 41-42: spring includes not only the blossom but the fruits. 
· 43: essential stanza of book 3. Remember how Belpheobe has a rose that she protects, the difficulties of the queens example of celibacy. Not a problem here, fruitful married love centered in this paradise. 
· Natural bower in stanza 44: moving through the chastity to progress near the center to procreation. 
· 46: mythological spot and essential feature, body of essential femininity. 
· 47: go back to and understand the questions asked by S. claims that they say the truth when they say Venus keep them there in secret. There is a continuity of the species (constant renewal). Adonis being eternal in newability. Change in the individual that produces longer history. Change not adverse to permanence but a part of permanence. S from hs Christian part sees it as a part of God’s plan. Richer form of eternal. In the series of allegorical pulses s pushes with all that is in his power to evoke these fundamental secret for the sake of his epic how it is the fruitfulness and life happens. Seen as a climax of love. the garden of Adonis, using methology to talk about secret of life as they relate to fruitfull married love. 
· 51: Venus brings this child and she is placed with Psyche. 
· She is brought forth to the goodly court. 
· 53: she only love the noble knight Sir Scudamore
· At the heart trying to explain the basis of embodied love. S is as a Christian to say that lower lesser love may connect with a higher, divine. He wants to know how this may be the case and why? Garden of Adonis is his effort to explain how pleasure and even sexual pleasure is profoundly necessary to reproduction and human happiness.  
  Canto 7: 
· Reverts to the story of Florimell. Sense a sharp decline from the internal mysteries to the confusion of human love in canto 7-8-9. 
· Florimell story still gets the courtly love but the Petrarch start to take over.  
· Recall that Florimell is fleeing. Everything frightens her. This marks a contrast with the fearfulness with Britomare conquest into the world. Florimell has every reason to be frighten with everything that is out there but S. wouldn’t agree, he see her as a participant in the wrong tradition of love (line 6). 
· First level of psychological, his immaturity, being under his mother sway that has frustrated Florimell. Why did she choose him in the first place? S has something imbued here. There is something about how florimell even thinks of him. That something has to do with how different cultures teach sexuality. 
· She comes to a gloomy hollow glen, stanza 6: witch likes to live solitary. 
· The witch gives her a better welcome. 
· Witch has a wicked son. 12: he returns to find this exquisite woman with his mother. 
· 16: something that keeps him from disclosing her beauty entirely. 
· 20: agonies of losing her. Retrieving florimell isn’t going to be easy. 
· 22: calls out a hyena : feeds on woman’s flesh, monstrous spotted creature that she is going to send in pursuit of the fleeing Florimell. Her flight is in part a frenzied attempt to escape from bad reputation. Part of her fruitfulness in love has to do with what others think of her. (let give them something to talk about). Sees this as being fostered about love culture gone wrong. 
· 25: reaches some natural limit to her power to escape. Sea shore
· 26: Florimell associated with love’s gone wrong 
· 27: as she gets to the roaring shore, (britomart laments when she got to the shore but she turned it around, corrected Petrarch, she was the storm, that’s when she wounds). Florimell meets with a little boat which she gets into. The monster is outraged not catching her. Beats her horse. Met by a good Sir Satyrane. What does this mean? Embodies natural virtue. He has real difficulty overcoming this monster and only finally is he able to avenge himself against it. Takes the golden ribbon, 36: which Florimell wore, ties it around the beast. Looks like natural virtue should be able to overcome this monster of reputation. Natural virtue cannot slay but can overcome it. 
· 37: meets with a mighty Giauntess: a dolefull squire. 47: name of the giant : Argante. He cannot overcome this giant. Giant embodiement of lust. He cannot win this battle. She replaces the squire she had on her lap with the one she has overcome. 
· Monster being pursued by the figure of a knight. This knight is able to save natural virtue satyrane from excessive lust Argante. 
· 48: Why lust compared to an elephant?  
· 49 roaming around.
· Excessive lust is as destructive as not enough lust. 
Canto 8
· The witch will do what any mother would do which is to make him a new one. Working through all the Petrarchan tropes. 
· Stanza 6: making of the snowy lady, false Florimell. 
· 7: her eyes, 
· mechanical bride – consumerism, feature of modernity S. sees it as a wrong teaching of love.     
· if the true Florimell is being reproduce in a false Florimell, he is saying something about her condition more generally. Different aspects of her are associated with (stepward wife). Playing with love instead of being in love.  
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Mutabilities Canto
· central medallion. 
· Mutability figured as a head strong. 
· Associated with ambition, envy (wishing to compete and overcome her rivals). BOLD, boldness, boldly, she is an embodiment of this. 
· “Be not too Bold”. Energy, virtue of her heroism, seems to require some restraint in order for chastity to be fulfilled. 
· “All” answers to bold. Sense that the world is what we make of it. Self-creation. 
· Sense that there is a new language power in the self. We might associate it with the philosophical ideas of Machiavelli. Power/self
· See great example of artist using many tools at his disposal to express the grand themes that he has in view or in mind. 
· Able to give not just to creation (bold) but to ALL. 
· Spenser marking the whole world to conquer as an ambitious young poet. Seeing a Comprehensive poet project 
· Mutability is herself from a different order than the Olympian Gods. Surprising equality between her claim and those of the Olympian range against her. 
· Beyond that classical reference to invoke a fuller Christian understanding that we sense just how complete a work is. 
· We shall see him breaking out of his narrative voice to a kind of prayer. 
Canto 6
· Spenser using his methods : genealogy, retelling of the story of the fall, cosmological dimension. 
· The moon marks the edge of the sphere of disorder that we inhabit. Beginning of the orderly cosmic sphere to the garden of heaven. Subject to change. Wider cosmos was enjoying irregular order. 
· Wheel of fortune portrayed as something to which all things are subject. Issues in Spenser’s lament. 
· 1: almost casual. We felt change, you felt change, how did change come into the world… and we enter the story of Mutability. 
· Who mutability is and what she means in means of genealogy, in stanza 2. Tken from the old tales of the God in Greek literature. Describe this race never overcome by the Olympian Gods. 
· 3 - 4: mutability is a bad stem. 
· 5-6: story of the fall, rewriting of the one we see in Genesis. All, all, all ,her boldness has the upperhand over the Allness. She didn’t only break the laws of nature but also of justice. Alliteration and rhyme is cleverly used. 
· 7: she moves up through the levels of the air, and finding no resistance. 
· 8-9: under attack by Mutability’s arrival on the scene. 
· 10: 
· 14: darkened by the loss of light. 
· 17-21-22-24 use of Bold. Rebellion personified. 
· 15: jove tries to stay there, capable of some boldness of his own. His patriarchal manner only gets so far even as he denounces the “bold woman bred” 21. 
· She is going to act while the gods are deciding what to do, very Machiavelli’s ideal. 23 – language becomes more Machiavelli.  She has the virtue, energy to seize the action. 
· 24: Jove speaks to her. She is confused with his command. 
· Goes on to explain that the Titan come from another Branch of the Olympian. Restoration of the throne to the rightful owner. 
· 28: Mutability is beautiful. Get the sense of her being associated with beauty, ancient and modern association with esthetics. Death is the mother of beauty. Conception of how change in those who have beauty. How does that beauty associated with beauty stack up with eternal beauty. 
· 30: Jove comes up with more patriarchal ideas. Mutability is not impressed by him. Jove is a sucker for all beautiful women. 
· 31: problem, destroy the world. tries to speak fatherly reason to her. 
· 33: tries to spell it out to her that he has this sovereign might over the Titans. She issnt convinced in 34. 
· 35: jove is no equal judge in this. She wants to go to a neutral judicator. 
· Universality explained. 
· Place called Arlo hill. Nobody’s knows about this hill beside his estate. He is talking something regional and turning it into something grand. Joking about it. 
· 37- changes muses Clio – story of origin. Another part of the fall. 
· We call such myth of origins aetiological. Reference of diseases. Myth to explain the present state of Ireland. 
· Story he tells centers the figure of Cynthia who is associated with moon but in her form we see her as a chase hunter. She loved Arlo hill. Diana loves to bathe after her sweaty chase and she likes to do this privately (we saw this in Canto 6 of book 2 when Venus was looking for her). 
· Corrupt this figure Mollana associated with stream and rivers of Arlo. Comic retelling of the story.
· He cannot stay serious but starts to laugh and Diana is outraged. 
· Discovered that it is Mallana that gave her up. 
· 54-5: the word all. Last line refers the the tyrone rebellion. 
· 18 stanza of mythological history telling us something about unconstancy, how things go from good, to bad, to worse. 
· Canto 7: changes back to Clio (greater muse) in order to describe the great appeal
· 5: the great dame nature is presented. His gender is unclear, he is there and not there. 
· Sense that if she were true the aspect would be terrible. Transfiguration – biblical passages the brightness of God… 
· Shout out to Chaucer stanza 9.  
· 13: With the heightening of her importance he returns to nature. Mutability is going to make her claim under law. Curious whether there is a constancy in this after all? 
· Seasons, months, light and night, life and death to express change. 
· 48: who is it that moves time. Jove claims that it is his own God. Olympian Gods are above time. 
· She looks to heaven and finds 50
· Planets are above time. Jove is especially subject to change. Mutability speaks to his uncertain earth and ways to heaven. 
· 56: Boldness to govern all. 
· Get the great silence, 57. Judgement of nature. 58 seems to be conceding nature. Back to some of what we heard in the garden of Adonis yea there is change but disclosed in a more fundamental order beyond the unconstancy that we associate with mutability. 
· 59: there will be an end to mutability and change to get a return to order. The ending has arrived. 
Canto 8
· Takes us out of the story telling to bring us into the world. Spenser looks at the story and puts it under the aspect of his own salvation. 
· How great things are under the aspect of time and mutability. 
· Final wish not to be the story teller, the creator but to have that God disclosed. 
Marlow: Hero and Leander: 
· Distalation of everything that S was worried about in book 3, fashion, sexuality.  
March 21st 2012
Christopher Marlowe
· Degree in which humanist learning was a success story. 
· Marlowe is really fascinated figure. Bad boy of Elizabeathan figure (Gangsta figure!!). Drug abuse. Unusual sexual desires (boys)
· He was accused for Atheism. 
· Government work, spy against English Catholics. He has friend in high places that gets him out of trouble until he really gets in big trouble. 
· How far Marlowe’s imagination is drawn into the material world. poet of the material imagination. His suspicion about metaphysical world that his protagonists inhabit. 
The passionate Sheepheard to his love (p.497)
· Shepard plea to the shepherdess. 
· The poem swerves as he gets hooked on the different kinds of clothes and accessories that he will offer to this shepherdess as part of seduction. 
Sir Walter Raleigh
The Nimphs reply to the Sheepheard
· Young woman is a plain eye. 
· Line 5: change the vowel. Repetition of F. fold – silence of the land. Movement towards slander. 
· Opposite message than Marlowe. 
Hero and Leander. 
· Number of feature that recalls the drama. Poly-syllabic words in pentameter lines. 
· Compare this with Byron. Mad, bad and dangerous to know. We meet with heighten erotic. 
· Draws not on Ovid but on Musaeus. 
· Hyperbole as a figure of speech is the dominant strophe here
· Division of the two town they live in. 
· Leander is over in Hero’s town. 
· Hero is a nun in the temple of Venus. She isn’t held back by her piety. She is not held back by family constraint. 
· Eyes out for one move, where there is no real resistance that it is the poet’s deferral or delay that impedes the erotic inclusion of the eventual embrace. 
· Apollo – he wants her hair not necessarily because she is beautiful. God of the sun associated with excreting rays. 
· She has a fabulous outfit with beautiful colors. 
· 15, convention of love poetry easily taken up by the poet. 
· When he gets to Leander’s description he doesn’t waste time by describing his clothes. 
· So happy to write about Venus nun. Very paradoxical. 
· Hyperbolically drawing on the Jason legend of long hair – line 55 
· Body has the effect of Circes wand. 
· Introduction of his protagonist in a extravagant manner. 
· Marlowe can now kick the plot into action. 
· Line 91: special occasion devoted to courtship to the fulfilment of love. turns to the description of the loveliest hero, line 103. Elaborate similes. 
· The deferral lies with an elaborate description of what Venus temple is like. Artistry work in which the renaissance might take delight. 
· 144: Marlowe loves these images on the wall while Spenser hated them. 
· Going from incest to homosexuality. 
· Silver alter – 
· Hero looks at Leander and she falls in love. 
· Italicised verse is devoted to moral wisdom. Senten-tious 
· Philosophises this for the following lines. Fate philosophy. Love is arbitrary. Everyone is fated. 
· Leander is going to speak to Hero at very great length. 207-208. 
· 419-420: 
· Necessary for woman’s beauty to be used. 229. 
· Deriving virginity. 263. 
· Skeptical about honour. In the following lines. 
· He closes by askin a question. 
· Quick to reassure her, line 299. 
· She pretends to refuse him a little longer to encourage more of this. She tells him that she needs him to come back later. 351
· 357: to encourage his advances. 
· the movement towards consummation is Delayed by the extravagance of Marlowe’s diction. 
· 386-494: story of Mercury. Etiological myth of how scholars happen to be poor. Fickleness of Mercury as a trixter God, noteworthy digression, the lame movement toward H and L consummation of their desires. Almost like he is saying, I need money! and I will ask you for that money before I give you the consummation of their relationship. 
· Leander is going to be encouraged to come to her tower which is not locked. Not many barriers for him. 503
· 535-6: L doesn’t really understand. 
· 547-8 neglects
· 552- struggle a little more. 
· Bid him to return again at a later point. 626-31
· The more L strives, the wave about him wound. 
·  640-48 – remember Merrinell in Spenser. This was written after. Cultural forms are being used. 
· Water swirling around L’s body is an erotic image. 
· Leander bearely escapes Neptune to make it on the other side. Then goes to Hero’s tower. She does dress so she doesn’t waste any time 719-20. She flees from him and slips into her bed. 
26 mars 2012
Spenser
Amoretti
· Misleading instruction in love as seen in FQ
· Amoretti Appears with another poem, Epithalamion wedding poem. Two parts of one whole book. 
· Amore – relating to love, songs of love. sonnet form well soothed. Poems devoted to a second marriage after the death of Spenser’s first wife. Elizabeth Boyle – fiancé at the moment, protestant merchant rule class in Ireland. 
· Celebration of his and her private affection for each other but also an attempt to understand their love as a part of a larger universal order. Deeper, more profound order that is being celebrated. Motivation is this Neo-Platonist fascination that lower love might lead to higher love. 
· He tries to write into the sense of the progress of the year, cosmic cycles. 
· Relation to Petrarchan tradition with reference to a few examples. Spenser getting close to what Petrarch does. (florimell) 
· The structures of the sonnets. Distinguishes in the rhyme scheme. Sestet and octave. Tension between what is claimed in the octave and what gets resolved in the sestet. 
· The rhyme scheme stresses the interconnection of the sonnets. Ababbcbccdcdee. Rather than having a sharp shift we get a much more continuity with the B rhyme. 
· Read these sonnets as stanzas in an unfolding story. Narrative impulse stronger than in Sidney where his sonnets could all be read apart. 
· Another shift from petratch is what S does when he uses the conventions. 
· Amoretti 15: see him working that blazon convention. Speaking to this merchant class in east Ireland where he and his bride to be are residents. He is in some part criticizing their materialism. Too much on their mind. He applies blazon to people who are materialists. East indies where the wealth of spice come from. Choke – don’t need to go so far, wealth right here at home. Lavish series of comparisons yield finally to this higher tribute to her mind where there is no simple material treasure offer as a correlation. No impulse to pause at the end of the 8th line. Distinction between octave and sestet disappears therefore we are in a world of AND rather than BUT. Poet that includes, join, gather things together rather than excluding. 
· Revision of Petrarchan original – the one that Wyatt translates as hunting. P.378 – LXVII - love vision lost. Hunting but not just hunting but someone who can accept a better response from a beloved. Her own will – sense of beloved agency, her having a voice of her own. Compare this with Stella in Astrophil and Stella. 
· LXXVIII – p.383, great opening quatrain – mocks. More of a shift from octave to sestet, more of a but. Looking out there and can’t find her, he already has an image in his mind.  
· Britomart gets to the shore meets merinell – been suffused with the pain of her condition and has spokern against fortune, her existence being buffeted by storm. 
· Sonnet 34 – p.361 – complete frustration, lack of direnction seen in Wyatt- seen corrected in a positive spirit. Wyatt also thus, no escaping his situation. Here suggests that there is a better time to come. Confidence that it will be thus that frames his immediate situation in a richer view of what may be possible. 
· P. 376 – LXIII – met with a better ac ceptance. Framed anew in the storm. Secular form that it seem at first. Fruitful married love relate more closely to eternal divine. 
· Develop a different conception from the beginning. More confident courtship movement towards the second marriage. Him and his beloved can make their own fate and bring their union before god as a healthy and happy one. 
· Petrarchan features – what he makes of his beloved pride. Self regard that is associate with the disdain and the high disdain that recalls the “alto sdegnare”. Comes to seems as a form of errogance. Spenser works to reinvent this as a form of more acceptable pride. 
· Amoretti X- He wants her to be poud but not too proud (line 9). 
· 13: line 1 – lead her to heaven. Sense to what humility is appropriate in the beloved. 
· 5 and 6 – pourtly: being round in the middle but here is all about having a sense of “Amour propre”. There is something mode abiding in her love because of this pride. Virtue that he discerns in it. Reinventing healthy fruitful love as seen in FQ. 
· The sequence reveals this chronological movement through the year. Dates in the course of their courtship. Detect this progress through the year. 
· A year into the courtship things suddenly seem to speed forward. Sense that the year’s work has been done. If this means something a year should be enough. P.374, sonnet 60. His own microcosm is brought in relation to his private world to a more widely cosmological. Get on with it now, I paid my dues is what he is saying. She does seem to ascend more and more to his advances and to reward his courtship with the promise of the better union. 
· Lavish expression how lover love might reach up to higher love, sublimely of human love. stanza 61. 62: not just the weather but her starting to favour his suit. Metaphor line 11. 64: old factory Blazon celebrated. Sensation in kissing her. 
· Ponders this in 65. Described in the garden of Adonis. Final line gives the theme. Spotlesse pleasure builds. Union between these loyal lovers. Movement reaches its culmination. 
· 68. Taking the occasion of Easter to celebrate the resolution of their courtship, the fullfilment of their human life. In the fullfillment of human love, divine love might be present. Easter celebration – high point in Christian year. Redemption as speeking directly to what is appropriate to their love. 
· 79: theorizing this plainly still. Inward beauty he responds too. True beauty. God is the source of this beauty. Platonist sense. Contrast with the more fading flesh beauty. Exalting view of their love might mount to. 
· See this in the final stanzas. 84: speser seems to reach the point in the engagement, where the private courtship begins to give way to the larger, public, institutional extensions from that courtship, such as marriage. Sense in this poem, the impulse for intamecy, enjoying such success in the engagement, with public interference with the institution of marriage who intervenes. The confidence of private intimacy is buffeted by the public institutional constraints. 84: we get the sense of the Patience that is required. So hard to wake the person you love and desire. Held apart even when u wish to join them. 
March 28th 2012
(F.Q., book number, stanza number, canto, stanza) (F.Q., I.vi.2-4)
Spenser cont`d
Epithalamion
· Courtship Wedding poem. 
· Remarqueble resolution of what S has already been saying about marriage in the FQ book 3. He is now able to perform the experiement he has been contemplating in his recommendation of chastity. 
· Consent in great part to S ideals. Christian humanist reading of this poem. 
· 2 evident ways of descending from this poem. Feminist stand point : how far Elizabeth Boyle is acquitted agency. E does not look like Britomart. Between her boldness and not too boldness and Elizabeth a sufficient difference. 
· Postcolonial concern. This is a form of universalizing English culture being imposed on an Irash subject population. The norms S is asserting sit awkwardly with the Irish colonial project. The language of harmony might look more of language of dominion. 
p. 389, I – between both poems
· Anacreon: personae, a soldierly poet about love, battle and drink. Erotic love celebrated by S. 
· Waving his courage stout is some representation of erotic desire. Grouping in bitter high might invite sexualize reading. 
· S on the verge of getting married for a second time. 
IV
· Cupid being stung by a bee, Venus taking care of him. Painful trouble is able to be console and cured of his trouble in the well of dear delight by Venus, the goddess of love. 
Epithalamion
· Describe the social setting of the wedding. To what Amoretti has built. S extends into the holy pleasures of their marriage so that the personal universal are most fully linked but the hope eventually of a fruitful posterity, having children, together. 
· Private to public to cosmic order. Grandeur issue beyond the individuals. Describing a movement from privacy to society to grandeur cosmological. 
· Envoi is the 24th stanza. Poem described on midsummer day, june 11th, solstice poem, longest day of the year. Poem describes 16 and a fraction of light before turning to night time in the 17th stanza. S is organizing this tribute with these cosmological numbers and patterns. Taking something temporary but trying to associate the temporal with more eternal pattern in nature. 
· We find here and there in the poem some sense of answering quality between the status of the individuals and the natural, social, cosmos world around them. 
· Invoking the muse at the beginning, the muses have come to him before so he is calling them again. They are sort of partners in the enterprise that they can depend on each other. 
· 1 – grandeur of others and elegiac themes are not to be set aside in favour of his own love`s praises. 
· The shape of the stanzas are not the same but follow a pattern of iambic pentameter with some shorter line shaping and changing the mood. The final lines are 12 syllable hextameter extra concluding weight. 
· Drawing on the Italian example of “Canzone”
· 2- Move into the world before dawn, he was singing and then the muses are to sing to awake the beloved. 
· Flower catalogue, Nymphes (just like the FQ). 
· 5: he address his beloved directly. Sense of swelling of the dawn chorus. Sense of the birds. 
· 6: love is awake. We go from nature back trhough the muses to the hours and then to the graces – hand maids. Amplification, mythological figures wether natural or inspiration of muses or the hours that all that make can still repair, not destructive but repair time. Ramifying larger set of associations building the festive celebration. 
· 7: father of the Muse – Appolo. The sun himself is to serve him (Spenser) on this day. Work of reconciling between the grandeur scheme of things and the importance to us of our own lives and choice, what we honour and dignify. Figering out a relation between Appollo and his own role within him. 
·  8: festival music. Enlargement of the events of the day. S purpose to evoke a richer fusion between the Sacred and the Secular. 
· 9-10-11: recall the theme of Amoretti 15. Quality of minds and virtue. Description in 9. 11- doesn’t seem to be saying that base affection are direct toward the better treasures, unrevealed pleasures. 
· Poems moves from open gates to the seen of the marriage. 12- the choir is emphasized. Alter in stanza 13. Bride blushes. Eyes are fastened on the ground. 
· 14 – celebration after the wedding. Encourages the other to sprinkle thepost and walls with vine. Everyone should drink and celebrate. 
· Having the wedding on the longest day of the year is a mistake. It is so long postponed. The regret takes place in staza 16 as the evening stars appear. 
· 17: nightfall – the bride is brought into the bridal the refrain changes, the woods no longer answers or echoes. Expresses change in their status as individuals. They are now married. 
· 18: let us escape this function, confusion, misery that can afflict marriages. Wants night to be quiet to be able to fulfill his marriage. 
· 19: no false dreams. He wants peace. He wants this silence to prevail around his bed. 
· 20: 
· 21: universal love. rising of the moon that looks in their window, associated with the regulation of the woman`s body. The preparation of the fecundity can be fulfilled. Not celibate but the cinthia associated with the riches of fecundity.  
· 22: He wants the wife to be protected by the child birth. 
· 23: brings to the higher heavens that may generate a happy influence on the marriage bed so that they may rise a large posterity. 
· The high hevens are to excert their good influence on this particular place  - their marriage. The microcosm. 
· Poem concludes with the poet stepping back and addressing what he has performed to his beloved. Clash between the enduring quality of our existence and the brevity of it. 
· Spenser now capable of almost anything. 
[bookmark: _GoBack]Next week – looking at Shakespeare!! 
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Shakespeare
· Narrative poetry in the 1590’s was itself significant but not commercial product. 
· Meant for more private circulation in order to win patronage. 
· Interpretive issue with S sonnets is easily described. in A and S narrative described, flowing. In sonnets we don’t have a sense of what the story is unfolding. We get glimpses of what might look like a narrative. The first 126 of the Sonnets speak to a relationship of the most intense of kind. Sexual between Shakespeare and the young man to whom these sonnets are addressed. The relations between them become must more intricate and complicated and even perverse. 
· In the final phase we meet with a different subject, 127 – dark lady sonnets because it is addressed to a woman of a darker complexion. More than dark hair and dark eyes. Passion and confusion seems a very complex relationship than a sexual one. 
· We are encouraged to image ourselves other forms of cohesion or movement through the sequence at the level of thematic concerns. Psychological patterns, the capacity S has not just for the scrutiny of other but also of his own.   
· Describing the inner world helps to constitute it. Increasing psychological complexity, move beyond the rhetorical features. 
· In the first 15-20 sonnets repeating, reshaping as if producing a display of poetic power, variation is the key to poetry in order to demonstrate how skillful he is. Poet writing about what it is to be a poet and to write poetry. 
· S in the sonnet moves away from Petrarchan example in the rhyme scheme. Instead writin with the easier form, the 3 quatrain. And he final couplet. In order to achieve this term between octave and sestet is to emphasise the shift. He is not the inventor of this sonnet form because Surrey has done this way before him. 
· The final couplets produces like a simplifying digest of the poem we have met with thus far. Capsule message or summary of the work as a whole. He uses monosyllabic diction sometimes to an extraordinary degree, slowing down the pace. 
Gender issues and sexuality to a young man 
· Address sonnets to a young man, makes Petrarch look less conventional. Language of male to a female beloved is not the case but male to male. 
Sonnet 20
A woman's face with nature's own hand painted,
Hast thou the master mistress of my passion,
A woman's gentle heart but not acquainted
With shifting change as is false women's fashion,
An eye more bright than theirs, less false in rolling:
Gilding the object whereupon it gazeth,
A man in hue all hues in his controlling,
Which steals men's eyes and women's souls amazeth.
And for a woman wert thou first created,
Till nature as she wrought thee fell a-doting,
And by addition me of thee defeated,
By adding one thing to my purpose nothing.
But since she pricked thee out for women's pleasure,
Mine be thy love and thy love's use their treasure.
· Looks as though he is stating that this defining bit of male paraphernalia is something that limits or defeats the completeness of their love. that it is this sexual distinction that marks this young man as someone who must be given into woman pleasure even if he still preserves Shakespeares love. 
· He is telling us straight that he is distinguishing between his love and this young man’s sexuality. Unconventional way – we meet with it elsewhere in his work (Merhcant of Venice- it begins with the melancholy figure of the Merchant, Antonio – he is melancholy, his younger friend is preparing to marry)
· We meet with the description of male male friendship or in the classical name “amicitia”. In this period this was increase by the fact that women weren’t in the same places as the men. Difference of kind between men and women and if you looked for friendship it was with a man. A woman was a useful way to enlarge the family, to begin a household but the friendship between men remained exalted. 
Contemplates the death of the age of this young man. And in doing so, regrets deeply the loss that death or age might invoke. The young man should have children. 
Sonnet 1
From fairest creatures we desire increase,
That thereby beauty's rose might never die,
But as the riper should by time decease,
His tender heir might bear his memory:
But thou contracted to thine own bright eyes,
Feed'st thy light's flame with self-substantial fuel,
Making a famine where abundance lies,
Thy self thy foe, to thy sweet self too cruel:
Thou that art now the world's fresh ornament,
And only herald to the gaudy spring,
Within thine own bud buriest thy content,
And tender churl mak'st waste in niggarding:
Pity the world, or else this glutton be,
To eat the world's due, by the grave and thee.
· Last line monosyllabic draws out the end of the poem. 
· The use of the word self – self reflecting imagery. Sees the young man. 
· Reherses the same theme in the second sonnet. 
Sonnet 2 – emphasis less on death but more on aging. 
When forty winters shall besiege thy brow,
And dig deep trenches in thy beauty's field,
Thy youth's proud livery so gazed on now,
Will be a tattered weed of small worth held:
Then being asked, where all thy beauty lies,
Where all the treasure of thy lusty days;
To say within thine own deep sunken eyes,
Were an all-eating shame, and thriftless praise.
How much more praise deserved thy beauty's use,
If thou couldst answer 'This fair child of mine
Shall sum my count, and make my old excuse'
Proving his beauty by succession thine.
This were to be new made when thou art old,
And see thy blood warm when thou feel'st it cold.
· Forty being the beginning of old age. Monosyllable again.
Sonnet 3 – death and age together 
Look in thy glass and tell the face thou viewest,
Now is the time that face should form another,
Whose fresh repair if now thou not renewest,
Thou dost beguile the world, unbless some mother.
For where is she so fair whose uneared womb
Disdains the tillage of thy husbandry?
Or who is he so fond will be the tomb,
Of his self-love to stop posterity?
Thou art thy mother's glass and she in thee
Calls back the lovely April of her prime,
So thou through windows of thine age shalt see,
Despite of wrinkles this thy golden time.
But if thou live remembered not to be,
Die single and thine image dies with thee.
· Proliferation of rethorical possibilities based on the underline single invention. Idea that unless the young reproduce, his beauty will succumb to time. 
Sonnet 5-8-7 death and age goes on. 
Sonnet 15 – begins to image another solution. How far it goes from the star of the heaven down to the situation on earth. imagining something. 
When I consider every thing that grows
Holds in perfection but a little moment.
That this huge stage presenteth nought but shows
Whereon the stars in secret influence comment.
When I perceive that men as plants increase,
Cheered and checked even by the self-same sky:
Vaunt in their youthful sap, at height decrease,
And wear their brave state out of memory.
Then the conceit of this inconstant stay,
Sets you most rich in youth before my sight,
Where wasteful time debateth with decay
To change your day of youth to sullied night,
And all in war with Time for love of you,
As he takes from you, I engraft you new.
· Time – personification. Monosyllabic again. Engraft – cultural association, growing something new of old stock but also drawing on the greek route associated with graph. He is going to do the war. Through his graphing – writing, might produce something that will last in time. 
· Given something to Shakespeare through writing rather than through children. 
Back away from this in sonnet 16. 
But wherefore do not you a mightier way
Make war upon this bloody tyrant Time?
And fortify your self in your decay
With means more blessed than my barren rhyme?
Now stand you on the top of happy hours,
And many maiden gardens yet unset,
With virtuous wish would bear you living flowers,
Much liker than your painted counterfeit:
So should the lines of life that life repair
Which this (Time's pencil) or my pupil pen
Neither in inward worth nor outward fair
Can make you live your self in eyes of men.
To give away your self, keeps your self still,
And you must live drawn by your own sweet skill.
· Assert this but says that he can be better than his poetry. 
Sonnet 18- see him asserting his own power, capacity to immortalize this young man. 
Shall I compare thee to a summer's day?
Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer's lease hath all too short a date:
Sometime too hot the eye of heaven shines,
And often is his gold complexion dimmed,
And every fair from fair sometime declines,
By chance, or nature's changing course untrimmed:
But thy eternal summer shall not fade,
Nor lose possession of that fair thou ow'st,
Nor shall death brag thou wand'rest in his shade,
When in eternal lines to time thou grow'st,
So long as men can breathe or eyes can see,
So long lives this, and this gives life to thee.
· Two line of monosyllables allows him to assert that his poetry will live. 
· Uneasy to and fro who offers poetry as a solution to the young man’s refusal to reproduce. It begins to take on an increasingly complexe emotional note. 
· Complexity begins to appear in 27 and 29
Sonnet 27 – recalls something that we met in A and S. idea of a night world in which the lover’s imagination is peculiarly revealed. 
Weary with toil, I haste me to my bed,
The dear respose for limbs with travel tired,
But then begins a journey in my head
To work my mind, when body's work's expired.
For then my thoughts (from far where I abide)
Intend a zealous pilgrimage to thee,
And keep my drooping eyelids open wide,
Looking on darkness which the blind do see.
Save that my soul's imaginary sight
Presents thy shadow to my sightless view,
Which like a jewel (hung in ghastly night)
Makes black night beauteous, and her old face new.
Lo thus by day my limbs, by night my mind,
For thee, and for my self, no quiet find.
· Weary in body but his mind seems unresting, such is the experience of his love. looking on darkness which the blind can see, it is also a poem about blindness. We don’t encounter absolute darkness now in a way they had back then. His fascination with psychology. Amazing absorption of how our mind work. 
· Sightless view… monosyllabic line. he seems to be flat here. Compulsion, obsession dominating his imagination. 
Sonnet 29 - 
When in disgrace with Fortune and men's eyes,
I all alone beweep my outcast state,
And trouble deaf heaven with my bootless cries,
And look upon my self and curse my fate,
Wishing me like to one more rich in hope,
Featured like him, like him with friends possessed,
Desiring this man's art, and that man's scope,
With what I most enjoy contented least,
Yet in these thoughts my self almost despising,
Haply I think on thee, and then my state,
(Like to the lark at break of day arising
From sullen earth) sings hymns at heaven's gate,
For thy sweet love remembered such wealth brings,
That then I scorn to change my state with kings.
· Self critical sense of unsufficensy. Young man feels this love which leads to this transcendence. 
· Darkness expression, misery of self-contempt. And then this extraordinary elevation was renewed through love. more volatile than the man not wanting to reproduce in the opening sonnets. 
Sonnet 30 - 
When to the sessions of sweet silent thought,
I summon up remembrance of things past,
I sigh the lack of many a thing I sought,
And with old woes new wail my dear time's waste:
Then can I drown an eye (unused to flow)
For precious friends hid in death's dateless night,
And weep afresh love's long since cancelled woe,
And moan th' expense of many a vanished sight.
Then can I grieve at grievances foregone,
And heavily from woe to woe tell o'er
The sad account of fore-bemoaned moan,
Which I new pay as if not paid before.
But if the while I think on thee (dear friend)
All losses are restored, and sorrows end.
· Awake at night thinking of everything life has done and not done for you. misery of depression. 
· The young man exist in idealized form, should reproduce but wont do will be made permanent. S becomes the subject of volatile. Sets all your hope in someone like this you will feal the betrayal. 
Sonnet 35 – pain sense of the betrayal. 
No more be grieved at that which thou hast done,
Roses have thorns, and silver fountains mud,
Clouds and eclipses stain both moon and sun,
And loathsome canker lives in sweetest bud.
All men make faults, and even I in this,
Authorizing thy trespass with compare,
My self corrupting salving thy amiss,
Excusing thy sins more than thy sins are:
For to thy sensual fault I bring in sense,
Thy adverse party is thy advocate,
And 'gainst my self a lawful plea commence:
Such civil war is in my love and hate,
That I an accessary needs must be,
To that sweet thief which sourly robs from me.
· Working through images of destruction. 
· Is he implicit in these sins. Or the naming of these sin exaggerates them.
· Moral degradation. 
· Describes how his happiness is restore to him by contemplation to this young man. Find consolation in the young man. Relation which he can rejoice in. 
This emotional storm has been survived by Shakespeare and when he turns back to renewed assertion of his own role as a poet guarding the memory or upholding the lasting beauty of the young man he adore. 
Sonnet  55 – idea of Horace
Not marble, nor the gilded monuments
Of princes shall outlive this powerful rhyme,
But you shall shine more bright in these contents
Than unswept stone, besmeared with sluttish time.
When wasteful war shall statues overturn,
And broils root out the work of masonry,
Nor Mars his sword, nor war's quick fire shall burn:
The living record of your memory.
'Gainst death, and all-oblivious enmity
Shall you pace forth, your praise shall still find room,
Even in the eyes of all posterity
That wear this world out to the ending doom.
So till the judgment that your self arise,
You live in this, and dwell in lovers' eyes.
· S alliteration but changing it in the 4th line. even as he is talking about the stone he is using alliteration to underscore that time has done something to it, caused imperfectability. 
· The monument, the poetry will outlive, making permanent of this young man’s beauty. 
· 7th line, monosyllabic line, vowels leading into r, sounding out the grand line… versification mimics the vitality that he is trying to describe. 
· Thinks ahead at the judgement day he sees poetry, giving life to the beloved. 
 Sonnet 60 – get the same theme reworked, being now familiar from the whole movement of the sonnets thus far. 
Like as the waves make towards the pebbled shore,
So do our minutes hasten to their end,
Each changing place with that which goes before,
In sequent toil all forwards do contend.
Nativity once in the main of light,
Crawls to maturity, wherewith being crowned,
Crooked eclipses 'gainst his glory fight,
And Time that gave, doth now his gift confound.
Time doth transfix the flourish set on youth,
And delves the parallels in beauty's brow,
Feeds on the rarities of nature's truth,
And nothing stands but for his scythe to mow.
And yet to times in hope, my verse shall stand
Praising thy worth, despite his cruel hand.
· Sense of how rapid the trajectory of the life can be.  
· Shakespeare is ready to question it. 
Sonnet 64 –exaulted sentiments of 60 but put in question. 
When I have seen by Time's fell hand defaced
The rich-proud cost of outworn buried age,
When sometime lofty towers I see down-rased,
And brass eternal slave to mortal rage.
When I have seen the hungry ocean gain
Advantage on the kingdom of the shore,
And the firm soil win of the watery main,
Increasing store with loss, and loss with store.
When I have seen such interchange of State,
Or state it self confounded, to decay,
Ruin hath taught me thus to ruminate
That Time will come and take my love away.
This thought is as a death which cannot choose
But weep to have, that which it fears to lose.
· Thinking about his love rather than poetry he feels more insecure. 
Sonnet 65 – poises confidence and uncertainty. 
Since brass, nor stone, nor earth, nor boundless sea,
But sad mortality o'ersways their power,
How with this rage shall beauty hold a plea,
Whose action is no stronger than a flower?
O how shall summer's honey breath hold out,
Against the wrackful siege of batt'ring days,
When rocks impregnable are not so stout,
Nor gates of steel so strong but time decays?
O fearful meditation, where alack,
Shall Time's best jewel from Time's chest lie hid?
Or what strong hand can hold his swift foot back,
Or who his spoil of beauty can forbid?
O none, unless this miracle have might,
That in black ink my love may still shine bright.
· Not as confident as some of his assertions. Get the sense of relentless work of time. 
He is not himself infected. Seems to be blame in the beloved who has succumb to some real corruption. This seems to be destabilizing for Shakespeare. 
April 4th 2012
Shakespeare Sonnets:
· Degree to which Shakespeare sonnet is a rich and complicated, conflicted interior world. 
· The innerself and complexities of the psychology have become proper subject of poetry. 
· Description of innerself helps to constitute it. 
· The complexity of conflicting motive that we meet in his drama, here is internalized to an extraordinary degree. 
· Psychological complexity
· 1-15 His own writing about the young man might achieve something of the same effect. 
· He seems to be proven less virtuous than Shakespeare has imagined. 
· 71-73, the poet situtaiton much more volatile, less certain. Vulnerability of the poet. 
Sonnet 71:
No longer mourn for me when I am dead,
Than you shall hear the surly sullen bell
Give warning to the world that I am fled
From this vile world with vilest worms to dwell:
Nay if you read this line, remember not,
The hand that writ it, for I love you so,
That I in your sweet thoughts would be forgot,
If thinking on me then should make you woe.
O if (I say) you look upon this verse,
When I (perhaps) compounded am with clay,
Do not so much as my poor name rehearse;
But let your love even with my life decay.
Lest the wise world should look into your moan,
And mock you with me after I am gone.
· Moving the young man to respond more positively. 
· Revealing of a shift. Doesn’t tell obvious narrative, we sense that we have been on a psychological journey. 
· Something more passionate than regulated. 
· Unreeling trope is to make the young man’s heart respond to him further. 
· The degree to which he is entered into this more volatile passionate self. He wants the young man to respond. 
Sonnet 73: develops this theme with 3 brilliant metaphors. He is asking the young man to see in his aging some of the mutability (changing) of things. Shakespeare is in his 30’s when he writes this. 
That time of year thou mayst in me behold,
When yellow leaves, or none, or few do hang
Upon those boughs which shake against the cold,
Bare ruined choirs, where late the sweet birds sang.
In me thou seest the twilight of such day,
As after sunset fadeth in the west,
Which by and by black night doth take away,
Death's second self that seals up all in rest.
In me thou seest the glowing of such fire,
That on the ashes of his youth doth lie,
As the death-bed, whereon it must expire,
Consumed with that which it was nourished by.
This thou perceiv'st, which makes thy love more strong,
To love that well, which thou must leave ere long.
· How S uses in the opening quatrain a more capacious sense of time. The next he contracted that to the time of dya (twilight) and the final quatrain working with Twilight. Shows Shakespeare imagination working through things and how clearly he is able of explaining it. 
· Famous metaphor in the first quatrain – describing a fall scene. Described the trees as “Bare ruined choirs”. Brilliance is not just the trees are like choirs but it recalls an unfamiliar scene in S. England which was the ruin of the Abbeys and minsters (the large churches) from the dissolution caused by the reformation of the 1500’s.  Shakespeare has seen these ruins, the roof normally the first to cave in and then you get the outlines of the gothic windows which of course recall for him the shapes of trees once they lost their leaves. Natural and human image of what the passing of time may include. 
· Fascinated by self-reflection. Things that consumes itself naturally like in the last lines. Not talking about the young man’s self-consuming beauty but talking about his own age. 
Sonnet 87- uses the language of contract. 
Farewell! thou art too dear for my possessing,
And like enough thou know'st thy estimate,
The charter of thy worth gives thee releasing:
My bonds in thee are all determinate.
For how do I hold thee but by thy granting,
And for that riches where is my deserving?
The cause of this fair gift in me is wanting,
And so my patent back again is swerving.
Thy self thou gav'st, thy own worth then not knowing,
Or me to whom thou gav'st it, else mistaking,
So thy great gift upon misprision growing,
Comes home again, on better judgement making.
Thus have I had thee as a dream doth flatter,
In sleep a king, but waking no such matter.
· Dear as in too much love but also as too expensive. Lovely paradox, how can something be too dear for our possession. The more you love something the more expensive it proves to you. 
· To expensive, Shakespeare is in every case the loser. 
· Sense of diminish work, nothing value in us to keep the other person is a failing relationship. 
· Shakespeare uses rhetoric to set off the sestet. Cruelty of somebody taking back their love. of reassessing their situation.
· Psychological aspect final couplet : “as a dream”  while he was sleeping he was dreaming and was rich and waking he is made poor. 
Sonnet 86 - Subplot in the sequence of a rival having won the attentions of this young man and patron. 
Was it the proud full sail of his great verse,
Bound for the prize of (all too precious) you,
That did my ripe thoughts in my brain inhearse,
Making their tomb the womb wherein they grew?
Was it his spirit, by spirits taught to write,
Above a mortal pitch, that struck me dead?
No, neither he, nor his compeers by night
Giving him aid, my verse astonished.
He nor that affable familiar ghost
Which nightly gulls him with intelligence,
As victors of my silence cannot boast,
I was not sick of any fear from thence.
But when your countenance filled up his line,
Then lacked I matter, that enfeebled mine.
· There is someone who writes better before Shakespeare. Rival poet whom this young man prefers to Shakespeare. More of the sense that we all have when we are vulnerable that others attraction are greater and more effective. 
Sonnet 94: Meditation on the puzzling confusion of the vulnerable relationship with the young man. What he is describing is slippery. 
They that have power to hurt, and will do none,
That do not do the thing, they most do show,
Who moving others, are themselves as stone,
Unmoved, cold, and to temptation slow:
They rightly do inherit heaven's graces,
And husband nature's riches from expense,
Tibey are the lords and owners of their faces,
Others, but stewards of their excellence:
The summer's flower is to the summer sweet,
Though to it self, it only live and die,
But if that flower with base infection meet,
The basest weed outbraves his dignity:
For sweetest things turn sourest by their deeds,
Lilies that fester, smell far worse than weeds.
· The octave introduces, something attracted and menacing in the beloved. Very radical lost of confidence on the poet’s part. 
· The other person is capable of moving others while remaining themselves as stones. Cold immobility, is that virtuous or concerning? 
· Hold on to the wealth they have, something natural. T
· The octave opened up ambiguities. Evoking threaten, positive and negative conjoined. 
· The sestet, in the final couplet may be simplified and reduces the simplest of the poem at this time.  Summer flower and sweetness seems good until it is met with the synthesis. 
· Sense that this glorious figure is not totally corrupted. 
· Summary

The first eight lines of this very difficult sonnet are devoted to the description of a certain kind of impressive, restrained person: “They that have pow’r to hurt” and do not use that power. These people seem not to do the thing they are most apparently able to do—they “do not do the thing they most do show”—and while they may move others, they remain themselves “as stone,” cold and slow to feel temptation. People such as this, the speaker says, inherit “heaven’s graces” and protect the riches of nature from expenditure. They are “the lords and owners of their faces,” completely in control of themselves, and others can only hope to steward a part of their “excellence.”



The next four lines undergo a remarkable shift, as the speaker turns from his description of those that “have pow’r to hurt and will do none” to a look at a flower in the summer. He says that the summer may treasure its flower (it is “to the summer sweet”) even if the flower itself does not feel terribly cognizant of its own importance (“to itself it only live and die”). But if the flower becomes sick—if it meets with a “base infection”—then it becomes more repulsive and less dignified than the “basest weed.” In the couplet, the speaker observes that it is behavior that determines the worth of a person or a thing: sweet things which behave badly turn sour, just as a flower that festers smells worse than a weed.

Commentary

Sonnet 94 is one of the most difficult sonnets in the sequence, at least in terms of the reader’s ability to know what exactly the speaker is talking about. He jumps from an almost opaque description of these mysterious people who “have pow’r to hurt and will do none” to an almost inexplicable description of a flower in the summer. The two parts of the poem seem almost unconnected. In order to understand them, both on their own and in relation to one another, it is necessary to understand something about the tradition out of which the first 126 sonnets were written.

In Elizabethan England, it was very difficult for poets to make money simply by writing and selling their poetry. Many writers sought out aristocratic patrons, who supported them in return for the prestige of having a poet at their beck and call. Very often, poets courted their patrons, and ensured their places in their patrons’ good graces, by writing fawning verses in praise of the patron’s beauty, valor, power, and so on. The first 126 of Shakespeare’s sonnets, while not exactly fawning praise aimed at an infinitely higher-up aristocrat (the speaker often seems quite intimate with the young man), do come from this tradition of patronage and praise. The speaker’s lengthy invocations to the beloved’s beauty, sweetness, and worth, and the occasional intimations of power differences between him and his beloved (as in Sonnet 87, where the speaker says that the young man is “too dear for my possessing”), hint at this tradition. Certain other poems—such as the sequence from 82 to 86, in which the speaker reacts to the presence of a rival poet competing for his patron’s favors—express it outright. Sonnet 94 is a reaction to the conditions of the speaker’s patronage.

An aristocrat was in no way obligated to treat the poet he supported as an equal; in fact, his superiority was in some ways the entire point of the exchange. The speaker, genuinely in love with the young man, is forced to relate to him not as an equal, but as an inferior. To him, the young man can often seem cold, distant, and grave, and the speaker, who loves him, is forced to try to explain this behavior in a way that will enable him to continue loving the young man. The solution is to praise his very distance and reserve: he is not only “unmoved, cold, and to temptation slow,” he is “the lord and owner” of his face, and the inheritor of “heaven’s graces.” But praise of this chilly detachment seems inadequate (after all, the speaker’s tone seems to imply that he has been hurt by the young man’s behavior, so how can he say that the young man “will do none”?), so he makes his argument even more oblique by turning to the metaphor of the flower.

The summer’s flower, like the cold aristocrats of the first two quatrains, is beautiful only in and for itself; it has no interest in the fact that the summer loves it, because “to itself it only live and die.” Like the summer, the speaker hopes he can love the young man simply for his beauty without expecting anything in return. But he is forced to acknowledge that the young man is not so neutral and inactive: he has committed hurtful deeds, which act like a “base infection” in the flower to render it lower than a weed. The couplet brilliantly brings the two parts of the poem into full relation: the first line refers specifically to the first part of the poem (“Sweetest things turn sourest by their deeds”—as opposed to the perfect creatures who “do not do” hurtful deeds), and the second half refers to the metaphor of the flower (“Lilies that fester”—a sour deed—”smell far worse than weeds”).


The major themes of this poem are continued in the far simpler Sonnet 95, in which the metaphoric relation between the hurtful, aristocratic young man and the festering flower is developed: “How sweet and lovely dost thou make the shame / Which, like a canker in the fragrant rose, / Doth spot the beauty of thy budding name!”

Sonnet 106 – he is gone back to praising the beloved and his compacity to lend perpetuity to his virtues, assertions much less simple. 
When in the chronicle of wasted time,
I see descriptions of the fairest wights,
And beauty making beautiful old rhyme,
In praise of ladies dead, and lovely knights,
Then in the blazon of sweet beauty's best,
Of hand, of foot, of lip, of eye, of brow,
I see their antique pen would have expressed,
Even such a beauty as you master now.
So all their praises are but prophecies
Of this our time, all you prefiguring,
And for they looked but with divining eyes,
They had not skill enough your worth to sing:
For we which now behold these present days,
Have eyes to wonder, but lack tongues to praise.
· His fears, sets his own love against him.  He sees his true love as a greater power, force. 
· 2nd quatrain builds this up. Seems to have come through a bad time of uncertainty of the young man’s virtue. Love has proven stringer than the corruption he has declaimed so bitterly. 
· Brought back to 60-64-65. He has come though the corruption of the beloved and sees his love and poetry resulting from that love all the more permanent than what has been endured. 
Sonnet 107
Not mine own fears, nor the prophetic soul,
Of the wide world, dreaming on things to come,
Can yet the lease of my true love control,
Supposed as forfeit to a confined doom.
The mortal moon hath her eclipse endured,
And the sad augurs mock their own presage,
Incertainties now crown themselves assured,
And peace proclaims olives of endless age.
Now with the drops of this most balmy time,
My love looks fresh, and death to me subscribes,
Since spite of him I'll live in this poor rhyme,
While he insults o'er dull and speechless tribes.
And thou in this shalt find thy monument,
When tyrants' crests and tombs of brass are spent.
Sonnet 116: 
Let me not to the marriage of true minds
Admit impediments, love is not love
Which alters when it alteration finds,
Or bends with the remover to remove.
O no, it is an ever-fixed mark
That looks on tempests and is never shaken;
It is the star to every wand'ring bark,
Whose worth's unknown, although his height be taken.
Love's not Time's fool, though rosy lips and cheeks
Within his bending sickle's compass come,
Love alters not with his brief hours and weeks,
But bears it out even to the edge of doom:
If this be error and upon me proved,
I never writ, nor no man ever loved.
· Petrarchan theme, translated by Wyatt, and Spenser re-writing. This assertion of love sees love itself has the star that guides him. Reworking that Petrarchan theme for his common purpose. 
· Stands beyond time. love exists beyond time. 
· The man, the subject or the object? Who is doing the loving? Man or Shakespeare. 
Sonnet 126 – shows us Shakespeare capable of a variety of responses to this prompt. No obvious narrative or journey but a story of love. 
thou my lovely boy who in thy power,
Dost hold Time's fickle glass his fickle hour:
Who hast by waning grown, and therein show'st,
Thy lovers withering, as thy sweet self grow'st.
If Nature (sovereign mistress over wrack)
As thou goest onwards still will pluck thee back,
She keeps thee to this purpose, that her skill
May time disgrace, and wretched minutes kill.
Yet fear her O thou minion of her pleasure,
She may detain, but not still keep her treasure!
Her audit (though delayed) answered must be,
And her quietus is to render thee.
Sonnet 127- about the dark lady. Whatever she has done wrong, Shakespeare sees himself done more wrong. 
In the old age black was not counted fair,
Or if it were it bore not beauty's name:
But now is black beauty's successive heir,
And beauty slandered with a bastard shame,
For since each hand hath put on nature's power,
Fairing the foul with art's false borrowed face,
Sweet beauty hath no name no holy bower,
But is profaned, if not lives in disgrace.
Therefore my mistress' eyes are raven black,
Her eyes so suited, and they mourners seem,
At such who not born fair no beauty lack,
Slandering creation with a false esteem,
Yet so they mourn becoming of their woe,
That every tongue says beauty should look so.
· Immerses in a world of contradictions. 
· Shame, disgrace, being part of the dark beauty he celebrates. 
· Redefinition of beauty. Something absolutely compelling about her. 
Sonnet 129: about erotic regret about his sense of devastating passions on him. 
Th' expense of spirit in a waste of shame
Is lust in action, and till action, lust
Is perjured, murd'rous, bloody full of blame,
Savage, extreme, rude, cruel, not to trust,
Enjoyed no sooner but despised straight,
Past reason hunted, and no sooner had
Past reason hated as a swallowed bait,
On purpose laid to make the taker mad.
Mad in pursuit and in possession so,
Had, having, and in quest, to have extreme,
A bliss in proof and proved, a very woe,
Before a joy proposed behind a dream.
All this the world well knows yet none knows well,
To shun the heaven that leads men to this hell.
· Pilling on of verbs, alliterations, assonance, Use of repetition
· Octave – swift to the pilling on. 6-7, pas reason hunted to past reason hated. Regret of the danger he is experienced. Repetition make the moral point of his claim. 
· Impulse of love and lust and regret. Damnation in the sucomming to this sin. 
· The final couplet, different kinds of knowledge. Meant to mimic lust. 
· Summary

This complex poem grapples with the idea of sexual desire as it exists in longing, fulfillment, and memory. (That is to say, it deals with lust as a longing for future pleasure; with lust as it is consummated in the present; and with lust as it is remembered after the pleasurable experience, when it becomes a source of shame.) At the beginning of the poem, the speaker says that “lust in action”—that is, as it exists at the consummation of the sexual act—is an “expense of spirit in a waste of shame.” He then devotes the rest of the first quatrain to characterizing lust as it exists “till action”—that is, before the consummation: it is “perjured, murd’rous, bloody, full of blame / Savage, extreme, rude, cruel, not to trust.”


In the second quatrain, the speaker jumps between longing, fulfillment, and memory. No sooner is lust “enjoyed” than it is “despised.” When lust is longing, the fulfillment of that longing is hunted “past reason”; but as soon as it is achieved, it becomes shameful, and is hated “past reason.” In the third quatrain, then, the speaker says that lust is mad in all three of its forms: in pursuit and possession, it is mad, and in memory, consummation, and longing (“had, having, and in quest to have”) it is “extreme.” While it is experienced it might be “a bliss in proof,” but as soon as it is finished (“proved”) it becomes “a very woe.” In longing, it is “a joy proposed,” but in memory, the pleasure it afforded is merely “a dream.” In the couplet, the speaker says that the whole world knows these things well; but nevertheless, none knows how to shun lust in order to avoid shame: “To shun the heaven that leads men to this hell.”

Commentary

The situation of the speaker of this poem is that of a person who has experienced each stage of lust, and who is therefore able to articulate the shame he now feels with reference to his past desire and its consummation. Though the lust of this poem is not explicitly sexual, it is described in highly carnal language—bloody, full of blame, savage, rude, swallowed bait. The most important device of this poem is its rapid oscillation between tenses and times; it jumps between the stages of lust almost uncontrollably, and in so doing creates a composite picture of its subject from all sides—each tinged by the shameful “hell” the speaker now occupies.

Another important device, and a rare one in the sonnets, is the poem’s impersonal tone. The speaker never says outright that he is writing about his own experience; instead, he presents the poem as an impersonal description, a catalogue of the kinds of experience offered by lust. But the ferocity of his description belies his real, expressive purpose, which is to rue his own recent surrender to lustful desire. (The impersonal tone is exceedingly rare in the sonnets, and is invoked only when the speaker seeks most defensively to deflect his words away from himself—as in Sonnet 94, where his tone of impersonal description covers a deep-seated vulnerability.)
· 
Sonnet 130 – the next step, seems like a different world, bitter emotion and loving avocation. 
My mistress' eyes are nothing like the sun,
Coral is far more red, than her lips red,
If snow be white, why then her breasts are dun:
If hairs be wires, black wires grow on her head:
I have seen roses damasked, red and white,
But no such roses see I in her cheeks,
And in some perfumes is there more delight,
Than in the breath that from my mistress reeks.
I love to hear her speak, yet well I know,
That music hath a far more pleasing sound:
I grant I never saw a goddess go,
My mistress when she walks treads on the ground.
And yet by heaven I think my love as rare,
As any she belied with false compare.
· Shift of mood, wonderful record by Armstrong, the first song “a wonderful world” amazed celebration of the beauty of the world. no one knows the trouble I am seeing. 
· Perfums are more delightful than his mistresse’s breath. 
· I love to hear her speak – so different than A and S. One comparaison to the other dismissed by Spenser as not applicable to his beloved. 
· Conclusion: the ugliness that follows from shame to the evocation of their love as rare. 
Sonnet 138: describes strange mutual performance in love, they are each deceiving each other as well as themselves. 
When my love swears that she is made of truth,
I do believe her, though I know she lies,
That she might think me some untutored youth,
Unlearned in the world's false subtleties.
Thus vainly thinking that she thinks me young,
Although she knows my days are past the best,
Simply I credit her false-speaking tongue,
On both sides thus is simple truth suppressed:
But wherefore says she not she is unjust?
And wherefore say not I that I am old?
O love's best habit is in seeming trust,
And age in love, loves not to have years told.
Therefore I lie with her, and she with me,
And in our faults by lies we flattered be.
· She is lying to me but I am also lying to her by not disclosing that I know she lies. 
· Habit: two different meaning, dressing up to deceit and an habituation of it like today’s meaning. 
Sonnet 144: dark lady and young man enters together. A love triangle. 
Two loves I have of comfort and despair,
Which like two spirits do suggest me still,
The better angel is a man right fair:
The worser spirit a woman coloured ill.
To win me soon to hell my female evil,
Tempteth my better angel from my side,
And would corrupt my saint to be a devil:
Wooing his purity with her foul pride.
And whether that my angel be turned fiend,
Suspect I may, yet not directly tell,
But being both from me both to each friend,
I guess one angel in another's hell.
Yet this shall I ne'er know but live in doubt,
Till my bad angel fire my good one out.

What poetry can say and mean. Wide generalization are hard to sustain. 
 

Format of final Exam:
· Close book exam 
· Takes us from more specific to the more general. 
· 1st part – given a choice of 4 passages – select 3 – poet will be specified and write about the passage is characteristic of his work and how the issues are raised. Not summarize. 
· 2nd part: given a choice or topical, thematic questions – chose 2 and write short essays, involve comparison of authors or works with emphasis on some thematic or topical question of interpretation. 
· 3rd part – hour long essay on a wider theme of the readings we have done. 
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