Chapter 1


Expression in music

16th century theorist Zarlino : Music is the sounding number

ca. 1600 composer Monteverdi: Music must express the text

early 19th century beethovens 5th symphony 1st movement, short motive

Motive: short segment of music that can be repeated and developed

Musical theme is longer and more complete

late 19th century wagner designed his opera as total art work in which every element of the opera was crafted to the same expressive end.  He used a musical motive for each character or idea in the text.

Example, wagner Das Rheingold

Dissonance: doesn’t sound right, ruffles the cochlea, the most expressive tool in music 

Consonance: sounds good, creates a resolution and avoids tension


12 semi tones, notes between octaves

Resolution: when we hear the goal that the tonality is driving us towards
A delay of the resolution causes tension

Late 19th century C. Hanslick, critic, wrote that the total artwork was impossible.  Music to him was a non-imitative art.  He advised his readers not to buy a ticket

Early 20th century c. (source of quotation unknown) it is said that music can depict water, with the right rhythm, a boat on water, and in the right pitch bassoons can depict monks.  But you cannot add basoons to the first two to depict monks in a boat on water.

Example, Ravel, Miroirs, une barque sur l’ocean

Early 20th c composer Stravinsky, Rite of Spring

We add and label the emotion or intent of music, its not inherent 

Mystery is often unresolved, evokes a feeling of the unknown (X files main theme)
Very minimalist, 

Phrase: like a musical sentence

Music for silent films
Before 1929, music and film were not attached.

Toronto theatres used orchestras, musicians, dancers and comedians to accompany the film

Mary Pickford=famous 1920s comedienne

Hippodrome organ transferred to maple leaf gardens

Syncopation: when the rhythm pushes against the metre, stirs things up, creates a sense of agitation

Framework 4/4, typical 

Duple: marching 

Triple: dance

Orchestra sections

Brass woodwinds and strings

Silent films switched to using established scores, still live but the orchestras had cues and sheet music available

Went from a generic score to a cue sheet

Summary: 

1. Lots of theatres
2. Music was important
3. People expected quality music, even from the silent films

counterpoint: when the music works against what you are feeling about the events on the screen

Percussion isn’t essential for film score/music

Chapter 2

Silent films

Non diegetic : music that’s added to a silent film, also known as an underscore

Source music: diegetic: source because when we listen and watch, we understand the music to come from the film

Is the effect of the music different when its source music or underscore?

Source music: accentuates the action

Underscore: brings out emotion, emphasizes an emotion, makes you feel different almost without explanation

Motive: a repetitive motive, ie. Silent night represents the mystery in the film

Added to the mystery

Repeating silent night makes us expect something, someone’s up to something

Music really tells us a lot ‘‘cheer for this guy’’ ‘‘ spit on this guy’’

Fun, calming almost exciting, not very fitting

Schuberts unfinished symphony, minority report, something is being judged on something that isn’t finished yet

The music has the whole weight of the dialogue

It needs to portray the whole colour of the film

Important question: How prominent is the underscore?

King Kong: decided to make a wall to wall music score, Max steiner 1933 first wall to wall music, good benchmark to remember

Played on the suspense and danger that the situation presented, compliment the screams and the tension

King Kong: strings and brass give it a big and epic sound

The music very much compliments the size of King Kong (big sound for a big threat)

For a big thing we need a low pitch

Trombone: often used for an ominous scene, long association

Trombone=danger of death
‘‘Usually you die with a trombone’’

Tristan and isolde broke the rule that the dissonance can be longer than the resolution

King Kong needs repeated dissonance to create tension and suspense

The gongs are source music

Chromatic= mean, menacing, complicated

Nothing happens in a major key, always a sense of safety

King Kong climbing up the skyscraper=ascending scales
Airplanes=Descending scales
Important trill when Kong notices the planes
-Brass is used to show that someone can die, theres danger
-King Kong has the better music, its used to highlight our desire for him to survive the attack
King Kong PERCUSSION

Canadian documentary thing: a bit of motive, some of god save the queen
-Ocean=brass, makes a sense of danger
Chromatic=vague suspenseful, don’t know where its going

TO look for a change in a symphony, search for the Timpani

Modern times Assembly line scene: early example of sound on film

Mickey mousing: when precise motions of the characters match the music exactly
Chaplin Mickey mouses the entire assembly line scene
Theres three positions, comedy and horror the sound comes with the action
Music after the action is more typical in drama (someone dies, then trombone)

Citizien Kane: Orson Welles, music by Bernard Hermann

Opening title:Something bad is going to happen, BRASS, trombones

Whjatever is behind this fence is not a nice place to be, bad place

Something is happening, it opens with a very ugly cadence, starting a problem rather than ending it or offering a solution
-A lot of dissonance, always means trouble.  Dissonane plus low range plus brass=dead for sure. A mans going to die, its an awfully low range for a female to die

We hear a sense of distorted thoughts and the tempo is slow, it adds a very serious and scary tone, like someone talking in a slow way

Two approaches to film editing

Narrative  editing: put the images in the order in which they would be seen

Russian montage or Dynamic editing: they scramble the viewer as much as possible, more vertical lines than horizontal, lots of shots and angles, disorienting
 
Music in the movies : class 3

Diegetic : music that is produced inside the story, they’re making source music

Non diegetic: part of the underscore, used to highlight elements of the scene

Cadence: open cadence means unresolved, closed cadence  means its finished

Instruments: lots of brass, creates an Impending sense of doom. The brass instruments hint that something ‘’bad’’ is going to happen before it does.

-Woodwinds when they cut to the bedroom scene, xylophones, vibraphones

Motive or theme: insanity, Kane sitting in the chair holding the snowglobe and dying. Life and death, same motive, raised up into a different range has a different effect
Motive: short fragment of music that is repeated for effect

Harmonies (consonance/dissonance)
-Beginning in the more subtle, progressively more dissonant
-Creates a sense of dramatic tension
-Harmony depicts a sense of foreshadowing

‘‘Vibration is a harmonic phenomenon’’

Harmonics=overtones

Chords that are higher don’t have as much crowding in harmonics; higher chords have less dissonance, 

Harmonic complexity is more frequently practiced in the higher range then the lower range 

Attacks: very subtle and smooth attacks (wind instruments), theres a lot of shots this avoids using hard attacks (to not distract from the already disturbing shots
-If we put sharp attacks it would take the edge off
-The sharp attack is when the light goes off

Instruments:
-Started to brass, switched to medium range-woodwings
-The low brass signals death
-The brass was muted so it didn’t come out overly bright (important to the film)
-The brass have a dark timbre
-The Theremin is used for an eerie effect, creates an unnatural effect

Cadences: absence in the score, the cadences did not resolve
Melodic contours:: the motive is going nowhere, It has a pinwheel like contoure, the melody is disjunct, it isn’t he most singable melody, contains leaps, similar to wagner
Pinwheel melodies tell us people are brooding, , suggests Kane is stuck, lives in a ‘’dark room’’

Pitch Range: the melodys relative range was fairly high
-Higher range provides variety to an otherwise low and darkly melody
-The melody cant get away from lower pitches

Single chord sharp attack=stinger

Texture: refers ti the different layers in the music
-A thin texture is one of that contains layers

The interaction between the harmonic series of a note and the sweet spot of an instrument determines the timbre of that note on that instrument


Room/club
First music we hear is underscore
-High woodwinds
-Sounded nostalgic

Anytime you hear a nice fat brass sound it sounds nice, calm, inviting
A thin woodwind creates an uncomfortable feeling


Archives to Kane sled flashback
High range greatly helps for Nostalgia, its not as sharp
-A full orcherstra is used
-Uses trills
-Trills are friendly
-Long phrases
-High highs and low lows

Breakfast scene:
-The music highlighted the passing of time
-The passion is recognizable in the starting (waltz), each variation puts them further and further apart

When the music stops there is going to be some form of trouble2

Music within music should be bad music, other than that it distracts from the good music intended for the film

Vertigo

Title Sequence:
-Pinwheel melody
-Loud brass creates once again a signal of death
-Something sounds like its spiralling out of control
-Circles on the screen (eyes of the woman)
-Layers create a sense of deception
-Dissonant pinwheel melody
-the sense of spinning out of control imitate a sense of vertigo

-Watch the posted scenes on blackboard for Citizen Kane and Vertigo

Scene: Elster’s wife

-The gaze towards the woman highlights that the character is already smitten by this woman

-two descending notes=sighs, Jimmy stewarts character is sighing, very similar to Tristan and Isolde
When the woman comes out of the room, big string melody, inviting, warm 
-The music hints at the unresolved sense of the conversation
-It keep us on edge, once again like Wagners Tristan and Isolde

Music in the movies: September 30th (class 4)

Counterpoint:Music that seems to go against the images that we see on screen (i.e a dance meter Ina murder scene)

Oliver stone Platoon Adagio for strings op. 11 Samuel Barber

Triads= every other note of the scale

In triadic formulations it avoids dissonance, they are created to be consonant

Triadic styles have limited amounts of dissonance

Signs

-No triads, Martians with dissonance
-The low pitch notes serve as a warning of something terrible
-Certainly not in Kansas
-3 note non triadic motive
-An eventual and progressive change to the use of triads
-The triads highlight the resolution of the conflict, a disappearance of the issue at hand
-3 note motive can change from not being a triad to being a triad very quickly

Existenz: Howard Shore score

-Shore doesn’t want the music to stick out, to be in the background

Spotting meeting: director points out spots where music is needed, could take all day

Approximately 6 weeks to compose, satisfy the director and record the orchestra for the film

Lord of the rings was a much bigger project for Shore

Opening: a very slow scale, and a little motive


Church scene:
Same motive

Restaurant scene
-The motive is essential because it gives the film a unified experience and you can probably imagine how someone made a score like this in a short enough time

Music is said to be ‘‘in the open where is no dialogue or sound effects, just the music’’

Minority Report

Unfinished symphony, it relates to the plot of the film involving unfinished and unfinished crime
Counterpoint: theres violence on the screen while this beautiful classical music is playing over top
Silence of the Lambs Mozart scene before Lecter escapees after eating the guard

Zanduga 

Macho= solve things with actions

Hombres=solve things with words

Conventional music, costumes, dance

The convention itself carries a lot of expression, and when its used properly it expresses a lot
 If everything is done authentically and correctly, it expresses correctly what it is meant to express 

Rancho Grande (Mexican 1936)
-Use of Mexican conventions
-Music is used very well and also in a conventional manner (mexican style guitar)
- when the music stops in these films, there is rouble
-They usually play the entire musical piece

The three guys from Wahaca
-Convention for serenade is 1 person or 3
-Falsettto is an important convention
-Whole musical number (that+dance+setting is the convention)

Serenades:
-The woman is elevated above the man
-She has already rejected his suit so fat
-This is the last chance he has to achieve her love
-If she accepts him she comes down to greet him, this means yes 


Source music can be in the open, but does not have to be 
What is the difference between hearing music in the open and underscore?

Solidify terms this week, 

Music in the movies: class 5

Film is a collaborative art, but the driving force is the cinematography

The Thomas crown affair: Norman Jewison (hurricane, Jesus Christ Superstar)

Things I would try: have some notes from a descending scale but not too much to just highlight that the plane is in fact descending

-Change of tone when the shot is on the woman compared to when we see the man flying (Cadance?)

-Lyrics can distract the audience from what is happening in the scene

Temporary track: it’s a temporary music piece that enables the director to edit the scene, particularly important in scenes with motion

Sometimes we need temporary music to get characters to move in rhythm

Temp track for flying airplane in Thomas crown: Beatles strawberry fields

Actual score is a pinwheel melody, open cadence until the end

Thomas Crown affair remake: 1999

Single note repeated a lot

Minimalism (music repetitive): a very repetitive note

The musics use of this is telling us that he is lying, he’s dodging her question and he’s not answering the questions seriously 

Creates a sense of open ended (Tonic is the goal)

Theres no point in repeating a note unless it’s the tonic or the dominant, the tonic would ground us 

The accumulation of the scene is mimicked by the underscore

The remake uses windmills of your mind in a jazz score way






Remake glider scene

-The music is a lot happier, this mimics the scenes emotions 

Romantic (old) vs playful (new)

Lose the contemplative emotion of the original scene (theres two people in the cockpit)

-Much livelier score to accompany the scenes changed emotions

-The music does not have any lyrics

Musical inventory

Music in the open vs dialogue
Romantic vs playful
Music is livelier (Faster tempo_ than its original version
Instrumental;relates to music in opening
-Music reflects characters emotions in remake; context is more related to the overall narrative
In remake, the music is closer to the intimacy between the characters
Piano is the main instrument in the remake; orchestral instruments in the original
No sense of nostalgia in the remake
-Both delay the resolution, but in different ways
-Rhythms are different; more playful in remake; more regular in original
overall length of remake scene is longer than the original

Minimalism
Serial music/12 tone

Schoenberg

Uses a lot of notes quickly
-Presents a challenge to listners
-Not very ‘’hummable’’, so expressive that you can hardly comprehend what is happening

Philip Glass-Einstein on the beach

Music repetitive: the thing that gets repeated better be an interesting thing,
-There can not be a rush
-Reward for hating the other style 


Minimalism is an extreme reaction to serialism


2001: atmospheres, lux aeterna


Gattaga:


-Evokes a sense of the unknown
-This is caused by swells that constantly lower
-In the minimalist direction
-Creates a sense of isolation and a longing
-The longing is a way of explaining the tedium
-In a minimalist vain (not only one single note

Hero (chinese film)

-Qucin 
-Martial arts and music are very similar
-the music becomes more and more agitated and active the more the mediated fight scene goes on
-The musician breaks the string, this opens the fight
-The orchestra is the symbolism of the color photography in the scene 

Red scene

-Very different set of elements
-Female voice is heard, representing the victorious warrior 
-Drums represent the younger woman attacking her, they are more agitated and more determined to fight
-Orchestra comes in when we get the reality, when the attacking girl dies

Blade Runner:

-Score was composed on the synthesizer
-Synths back then are very different then what they are today
-Fourier synthesis: Takes a lot of programming and a combination of different waves to create a small amount of sound
-Dystopia (future world that isn’t a paradise)
-Pitch bend
-Musical elements
-Had motives (in both parts, buildings and opening credits)
-The first part sounded like a violin crying out or a high Japanese wind instrument
-Second part: the synths took on a more brass sound  and contrast the opening credits heavily
-Sweet delicate high part vs. the strong manufactured brass part
-The synth may have been necessary due to budget contraints
-The flying in scene shows that he has to choose a side
-Hes seen the beautiful golden metallic buildings and seen the strength and power of that
-we hear a little bell sequence when the owl perches on the perch
-Metallic high and delicate noise when we see the woman
-Music tying up with visual elements more than things in the script is important

Class 6 :Midterm+short class

Philip Glass

http://www.philipglass.com/glassengine/

The hours :

The score for this is not purely minimalist

Music was an example of counterpoint: music was peaceful and cosontant

She kills herself, this contrasts the feeling evoked by the music

Dark knight

One note but with a nice rythhm, another pitch thats dissonant comes in but the one note takes us through the entire scene

The ticking noise is a unifying element, it makes it seem like the whole roberry was well timed and planned out

Strange sound

Uses alot of syncopation









Embedded narrative and musical style: class 7

-Francois Girard : The Red Violin: John Corgliano

Embedded narrative because it’s a story of the owners of a specific violin, this violin is special and sounds very well at many frequencies

-the violin is being auctioned off in the present day, and all of the ancestors are being represented by their families

-We follow the violin throughout its many owners and the multiple settings that this brings it 

-A lot of the source music had to be made before the film was filmed

-We need to use music in an active, narrative way (Girard)

‘‘The violin is going to be an incarnation of the character, but how do you convey this meaning?

-The motive that we hear the character hum is going to continuously come back, this will allow the viewer to remember that the violin is a reincarnation of the deceased woman

Francois Girard=Melophile  director (great interest in music)

RED VIOLION TOOK ABOUT 2 years before shooting started, the music was being composed

1. music
2.Photography
3.Editing and underscore (with motive reoccurring at points throughout)

Music is part of the story telling

-all of the music was written by the composer, some of the pieces were made in the style of Vivaldi

-Started with the idea to use a compliation score using multiple pieces of different composers music

-Chameleon (its not so much that I want to provide  you with my own sound, its putting what the film needs into it)




Opening Scene

-Sense of mystery, flying through violins

-The violins played a snip of the humming

-Each violin had its own unique voice, this  implies that each violin is its own thing, living being

-In the first 20 seconds, that this is a film about violins being alive, that’s very effective cinematography

-We hear bits of the musical motives when the violin maker is talking to her about her worries

-Motive when  they look at the moon

-As she dies, her humming carries her soul into the musical instrument, pulling this off is going to be difficult

-He varnishes the violin with her blood (visual element of her soul existing within the violin)

They discover that the kid is going to be a famous violinist in the future (the one that uses the red violin) 

-The motif is sneaking on top of the underscore (driving to Vienna carriage scenee)

-When the boy sleeps with the violin, cue motif (remember the woman humming?)

Meta diegetic: if it starts as diegetic and then its not 

-The boy dies after the offer to choose the violin

-Sound design: pounding on the marble floor (heart beat)

-We hear the movie when the chinese woman first reveals the red violin

-We think of the narrative challenges in this film, the first being how do we get the audience to believe that the violins are alive?

-The music has to have an active role in the narrative, this has to be true since the beginning

-The central theme of the humming of the motive went from the house and travelled to the shop is meta-diegetic and essential to the narrative

Francois Girard will take a long time to make his projects


Class 8

Stanley Kubrick : 2001 :A Space Oddysee

-Science fiction film that was released in 1967, released during the international space race for the moon
-Kubrick got interested in a finished but unpublished short story by Arthur C. Clarke
-IT was about an advanced species that put a teaching machine on planet earth and would return to it to see the progress of the life forms
-Compilation score, this was rare at the time
-Alex North worked with Kubrick on the score for Spartacus
-Kubrick wanted to have an unusual score for the movie
-At the end of principal photography he called Alex North to make a score for the film
-Took the spotting meeting and worked for 2 weeks on the score
-Started composing and waited 18 days for more film to score to
-He completely abandoned North’s score
-A lot of theories as to what the film meant ( very criptic)

-The first period in the film is the prehistoric period, apes and Hominids 

-Scene 1: the Dawn of Man (Richard Strauss) Thus Spake Zarathustra

-Richard Strauss piece: Its becomes such a huge commercial piece, Ligeti (little known composer)

-To complicate this story, Ligite claimed that Kubrick stole his score and began legal proceedings against him

Ligeti owes a lot of stuff to minimalism as well as chaos theory

-Piece was associated with civiliazation (pre existing interpretation of the piece)

-After the film came out, some people said that the film was about superman and nature

-2001, journal of the film music started and wanted tpeople to answer them regarding space oddsey----asked professor

-Reported that these pieces were used as temporary tracks before North was fired, Kubrick decided that they were good enough (these are rumours)

Slides

‘‘secret formula for space flight;; see directions
-Notes show some pretty wild stuff
-Bunch of trumpets, first chords is a2 with something in 6
Lots of rhythm changes with every bar and number
-Cryptic
-This stuff was insane and written extremely bizzarely
-North was losing his fucking mind
- ‘‘Stanley hates this but I like it!’’
-Changes everywhere
-Henry Brant, composer
-Merkeley called him
-He said he didn’t remember a thing about the  ‘‘Secret formula for space flight’’

-The North version has a much more aggressive and dissonant sound than the North Score, it evokes 

-The North score has mini resolutions, it sounds more major than the other one 

-There was more a complexity of instruments in the North piece than the North one
-The Strauss piece seemed to give the ape more power

Space Scene 

-Johan Strauss: The Blue Danabe Waltz

-Most controversial musical cue in the film world

-The Waltz represents a circle
-Theres a lot of turning circles in the scene


North’s score seemed like it was written for a fairy tale

North’s score 


Kubrick called his son in law to bring a fanfare for his film, he brough records and one of these was the Strauss score

Was music played on set while you shot? Yes it was, showpan piano music

The exercise scene is a counterpoint 



Class 9

Music in the movies : Howard Shore

Existenz uses a speicifc motive that repeats throughout the score

The cell, he had just flown into his house after making the music 

When this interview occurred he had scored 50 feature films, that’s a lot of experience and work

We say that composers struggle at the start, then the middle of their careers see very high production levels and then later they’ll likely turn to different and more bizarre projects

Likes to compose after just 1 viewing of the film

He wants to feel like the audience watching and emotionally experiencing the film even if the unscored cut is rough 

Spotting session is an intensive meeting with the director, usually takes about a day

He goes into the spotting meeting having already viewed the film and brings some composed music into the scene already

After a while, composing a large quantity of music in a short period of time seems refreshing, for a while it seemed extremely daunting

Shore is a composer of underscore and focuses on this

Lord of the rings is derived from Der Ring des Nibelungen


Unifiying the three films was a daunting task, this is really the project of a lifetime

Shore had to create motives that would tie the films together and make them cohesive

First instrument we hear is a french horn, the most used Instrument in Wagners 4 symphonies

The rings motive is heard as soon as the film begins


When we have a long shot of the balrog, the underscore comes in

When the barlog is further the music is less audible
Brass is an essential aspect of an epic film

There is also the fellowship motive , it has the brass and the heroism in its ascension and then we have the idea of the journey in it, it’s a pinwheel melody cause it brings the notes back to the first one

The fellowship broke apart, we don’t get to hear the whole fellowship motive until they get back together 

We have the choir going up step by step and has the fellowship motive playing over it on a lonely sounding trumpet, the trumpet breaks through and sounds unique

We get to the high note of the choir as we reach the top of the moutain, the scale goes up slowly and we have the fellowship motive up against it 

We hear the horns, a nice dissonance in a scene that threatens to be a combat situation

Scene: samwise and frodo climbing a mountain with smeagol, mordor appears

We hear the brass=combat and danger, there is dissonane at the top of the hill

Theres a small string part and theyre pereched up atop opposed to Mordor, the big heavy threatening force

-We might expect to hear the ring melody, we do

a composer developes a motive by using mostly the same pitches and notes


Aragorn thinking of arwen and smoking scene

-we hear the evenstar motive, it is the oposite in away of the ring motive

Arwens underscore is truly the flip side of the ring motives








  There is a clear distinction in the score by what is dream music and what is normal music

We hear the ring melody when smeagol is still a hobbit\


Starting of return of the king

The motive heard is an adaptation of the ring motive

Scene: arwen looking in to the future

For arwen we need music that is unlike the other characters musics

It is a very high melody (falsetoo) over simple accompainement

A set of three films with very type motivic consttruction of the score (and very well developed)

Considered a materpeice musically 






Class 10

Epic films

Percussion : Timpani

Brass is prominent

Triplets : 3 notes in the time of two

This creates an epic sense


Film: Lawrence of Arabia

Directed by David Lean (Bridge on the river Kwai,
Music by Maurice Jaree (ghost)

As a background, Jarre was a percussionist.  His scores up to this point had not used a full orchestra.





During ww1, there was an American newsman who took an early video camera and had himself embedded in Palestine with a britih regiment.  He followed them around and took footage of all of it, through his reports that campaign became very vivid for people following the war.  In particular there was a figure who caught a great deal of attention (Lawrence of Arabia) people found him very interesting.  A group of people in London decided to put on a form of slideshow/musical presentation to demonstrate the story, this was very successful.  People were very interested in Lawrence and changed the focus to him

After the presentations, there was a huge demand for stories on Lawrence



There is a juxtaposition of his English background and the Palestinian setting 

How do you portray heat in music?

Star wars: 

Director: George Lucas

Composer: John Williams

2 musical identifiers

1. For the rebel fighters

2.Imperial March 

Pinwheel melody

Open cadence

John Williams puts wrong notes in to make something different, this makes dissonance

We later hear the rebel theme in a minor key

Star wars 5:

Waiting outside the cinema to get a ticket to hear the film in dolby stereo



Darth vader dying, we hear the imperial theme on a harp as soon as he dies


Class 11

Auteur (In direction) : when a director has control of every aspect of the composition, It is truly his work. The French director Godard first coined this term.
Stanley Kubrick was an auteur, he chose the music in 2001: A space Odyssey
We would not say that Francois Girard is an auteur because he worked with a composer for the red violin. 

Melomane: Directors who are very confident of music, Norman Jewison, Francois Girard

Spielberg does not really care about the music in his films, hes kind of just like oh get John Williams and it will be good and fit his film well

-At first, John Williams played the shark motive and Spielberg interpreted it as a joke

-Hitchock had about zero interest in or knowledge about music 

Embedded Narrative:  When there is an embedded narrative, directors seem to prefer different types of music in different realities to indicate that the reality has changed (Similar to the alarm clock effect in Inception)

In shutter island we have two realities, this uses different styles to indicate the difference
Has many styles of post 1950’s music


Shutter Island: Directed by Martin Scorsese, music supervisor: Robbie Robertson

Dark, noire, disturbing

A last ditched attempt to avoid having to perform doing an anatomy

Dream sequence with wife

-When he falls asleep he still thinks hes the investigator

-The doctors are hoping that the memory surfaces and he realizes what has happened

4 cues 

Cue 1: -High string cue at the beginning, done with clusters (saw really fast), chance music or aliatoric
-After John Cage, composers started to use this idea to shape the result of the music, in a very purposeful and constrained way (ligiti, the guy from 2001)
-Represented his delusion
cue 2: Record Music
-The character visually tuning into a different reality
-The strings transitioned into the song
-This grounds him in the time of his wife

cue 3: Intrusive chimes (coming and going)
· Something trying to shake something up
· A sign of the true reality trying to break through

Cue 4: String quartet

-Music that some people would call neo-classical, and some people would call traditional
-Very consonant harmonic distribution (Morton Feldman, Rothko Chapel)
-Him needing to let her go, a goodbye with his wife, a desire to have it



 
Piece: Fog Tropes, approaching the island


-Musical piece that is inspired by foghorns on a foggy day
-As a musician you get to have brass instruments play different pitches
-And you get to play with different rhythms
-Minimal material


Penderecki: Passacalia from Symphony 3

-Related to the intrusive scene, the bass is pushing on the reality, very similar to the wake up call in Inception


Schizophrenia scene 
The fog trope music comes back

Anime

24 drawings per second of film, theres 10 steps of processing for every drawing

Koji Yamamura (undergraduate degree in painting)

Takes him years to get a film out, he paints it all, then he settles on a musician to make a score with him
-Anime is done bit by bit
-Traditional Japanese folk tale, tale about a miser

-Got a traditional japanese music ensemble

Scored it all in 1 afternoon

We depart from traditional music at 3 crisis point


Kogi Yamamura The country doctor

Ondes Martenot


Muybridge 
Crab cannon, backwards and forwards at the same time, some Japanese word then bridge

A backwards recorded piano


Musicals: Jesus Christ Superstar  by Norman Jewison (Thomas Crown Affair, Moonstruck)

WE haven’t spent a lot of time on musicals because usually the film is shot to the music

Framework: theres a theatre group on a bus and they get out and perform the story of the passion, it ends with everyone getting on the bus except the actor who played Jesus

He heard the music as a semi staged thing that wasn’t so successful and he went to Israel to scout locations and had the music playing as he  was looking around and found ruins on top of ruins

As he stood there watching, a tour bus came and everyone got out, he decided to use this for the film

Opening scene is an overture

Stage show was banned in some countries and considered blasphemous

Andrew Lloyd Webber is famous for using weird measures, this scene is in 5

Quotation musical: they quote a lot of songs, Moulin rouge


Class 12-quiz and short lecture 

Video game music

Games are getting much more advanced

Oblivion score

Epic, calming seems nostalgic

The French horn always calls us outside of our selbes

Mass effect score

Alot of minimalism, uses a lot of different synthetic aspects with a lot of strings

Lots of interesting layering

3 Layers is the minimum needed for a full musical experience 

Layer that is mechanical (blade runner type of dystopian society)

Modern warfare 2 main theme is by Hans Zimmer

The percussion has a sneaking around sort of sound,  it sounds sort of like a helicopter

Warcraft theme:

Low dark dissonant, citizen kane ish with some added percussion, lots of people are going to be killed

Red dead redemption-Entering Mexico

Journey

Video game music does not necessarily need to be motivically related to other scenes s

We have seen changes every time the technology changes

Between silent film and sound on film, these changes are happening very rapidly with new sound systems

3d based films tend to have different music for each section
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