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· Emma:

· -Romantic period: 1785-1830. Romanticism is a spirit, a set of values, a way of perceiving the world that becomes increasingly dominant at just this period. The Romantic period was the age of revolution. The American rev 1776, the French rev of 1789. These are the great democratic revolutions of the period. The idea of “the people”, a radical new idea, came about. The ideal of “the people” is a big part of the political efficacy at the time. The people rebel against the monarchy, who claim divine right and succession as a means of controlling others. Claims for “we the people” were thought to be heretical because they seek to overthrow the monarchy. The old feudal systems of authority in which the king ruled by divine right was overturned in favour of the revival of a Greek system in which people elected other people. The French revolution, once it reached its heights of violence by way of the guillotine created a disquiet among the English radical thinkers and philosophers who had early on considered the French revolution to be a grand beacon for change. The Napoleonic wars lasted from 1783-1815. When Napoleon Bonaparte was defeated at the battle of waterloo, England had become a kind of police state. Aligning oneself with that broad thing called “the people” was suddenly viewed with paranoid anxiety, and a nation that did this was looked at with sniffly distaste as being “un-english”. 

· - Coleridge and Wordsworth went on epic walks throughout Britain, whilst trying to discover how to change poetry. They were followed by a spy, who suggested that they were dangerous figures. 

· - England narrowly avoids it’s own revolution during this period. Instead, the industrial revolution occurs. England is the first nation to become industrial. The result is a shift from an economy in which people work on the land to a fully capitalist economy, where people work in the city, and particularly in factories. People now sell 8 hours of their day for something called a wage. These changes cause profound differences in England. People now abandon the country villages that they and their families lived in for ages. They moved en masse to new industrial cities like Sheffield and Manchester. Workers live in conditions with little sanitation, and many lost their jobs because of new technologies like the cotton ginnies and steam engines.

· - Luddites become known as anti technological political radicals. They are made up of dispossessed workers who are against the  modernity that is quickly sweeping them away. 

· -There is a sense in this novel that some people become unstuck from their embedded places in the world. There is a sense of free floating bodies, who seem to be playing a game of musical chairs, unsure of where they will end up in the end. 

· - When Mr. Campbell’s daughter is married, Jane no longer has the job of being her governess and living companion. She must go out into the world and find a job, and with this,  a new door opens within the novel, a door that exposes orphans, death, and a sense of displacement. 

· - The beginning lines of Emma is the place in which the tone for the novel is set. Austen meticulously crafts her opening sentences to set a tone for the entire story. These lines are often parodied..such as in Bridget Jones’ diary. Emma’s frivolousness and excessiveness stand quite opposite to the diction of the narrator. We are not allowed to think of the narrator and Emma Woodhouse as the same at all, they stand in stark contrast to one another. The narrator is sensible, and she never intrudes on the text. She never asserts herself or calls herself “I”, she comes across as judicious and modest, she doesn’t make any radical statements. She is economical in her language, using words sparingly. She is strong and direct “handsome, clever, rich”. The fact that “nearly 21…with very little to distress or vex her” is used instead of simply “20” foreshadows the fact that Emma will transform before the time of her 21st birthday. She will become distressed and/or vexed, as she hasn’t been before. This novel won’t be exploring the grand sweep of human emotion, it is telescoped in on rich girls and their vexations. 

· - One of the central paradoxes of the novel is that Austen writes about a rich girl and her vexations in 1815 when the world is in much tumult. 

· -There is a portent of doom, Emma’s nearly 21 years of a lucky streak is about to come to an end. 

· - The novel is set in highbury, outside of the main thoroughfares of political economic life at the time. This is an idyllic setting, we are offered an upper class family with their romantic lives. 

· - The novel aims only to discuss the lives of a certain type of person, it does not attempt to intertwine the events of the world and of England at the time..instead, the novel seeks to provide a contrast to the events of the world at the time. Austen did not aim to write a museum piece. 16 miles outside of London, no one seems to know about the Napoleonic war. The news hasn’t become a central fixture of their lives. Their world revolves around marriages and social events. 

· -It was not yet possible for a popular work to tackle a political event. It is inappropriate, ideologies of taste and decorum override a writers choice of topic. Politics and art seemed antithetical towards one another. The idea that art should never be political was openly accepted at this time. Art might come off as being conspicuous and contrived, becoming burdensome and infringing on the clearly defined boundaries between the political and economic world and the world of art. Art is supposed to be timeless, and politics do change. 

· - Jane Austen is a master of irony. Dramatic irony characterizes Austen’s novel. Saying or doing something while unaware of its ironic contrast to the whole truth. The speaker is unaware that his or her actions or words are not accurate representations of the state of things, this truth is only available to the reader, who is able to read between the lines so to speak, to infer from other scenes and from the narrator’s own interpolations, that things are quite different to what the character believes they are.

· - In Austen’s novels characters often act and speak believing that they understand the true relations between various characters when in fact they do not. The perceptive reader, however, quickly realizes that things are in fact quite otherwise. There is a distinction to be made between the character’s limited perceptions and the underlying reality, the full import of which is only gradually made apparent.  

· - The story that is told is inconsequential, but the ways in which is engages us as readers is distinctive. We are called upon the text to become engaged. How we engage with the signs produced by our cultural environment, and how we engage with our world is what this novel asks us to do. The problems of the working class were not yet admitted as polite dinner conversation, let alone the topic of a novel. Austen represents a nostalgic desire to recapture a lost time for both the Victorians at the time of publication and for us as modern readers. 

· - The narrator sticks very close to Emma. The narration type is  third person implied first person. We come to see the whole of this novel largely through Emma’s eyes as mediated through our narrator’s eyes. We are never allowed to confuse Emma with the narrator. 

· - Jane Austen was born  in 1775 died in 1817.  This book was the last book to be published before her death.  She was the 6th of 7th children. Jane Austen had very little about her world, she didn’t leave the little parish life that she had. She was only educated until the age of nine. Her first attempts to be published were met with little success. She had to pay the publisher to publish sense and sensibility. She was never paid more than 150 pounds for a novel. Her novels never bore her name, they were signed by “a lady”. 

· - Austen’s choice not to depict revolutionary movements sweeping through England at the time is no accident. Her silence speaks volumes. To read a text for what it doesn’t say as opposed to what it does is what is important. Its apparent myopia and inability to see beyond Highbury. It engages us with middle class ideals and our own culture, as well as providing an escape. It is also meant for the purpose of pleasure. 

· - The novel affords the reader the ability to become an active part of the novel’s production. The novel isn’t bound between the pages, it is only realized in the life of the reader. Austen trusts us and allows us to figure out how we will negotiate the text. 

· - To be a woman in the early 19th century was a novel idea, and a woman writer would not be as significant as her male counterpart. A woman who wrote would be seen as having to produce a work for money which would suggest that she was unmarriageable. If she was writing to make a living, than she quite obviously didn’t have a man to provide for her. She would also exist outside of the boundaries of society, becoming untamable and intimidating to men of the period. 

· - Austen argues that her writing is another version of an acceptable female art, painting with delicate strokes on small pieces of ivory. 

· - Modern films- especially teenage genres- are very austenian because teenagers, like early modern people, are anxious about their places in the world. 

· - Hierarchy of Emma’s world: the polite society, the gentry and propertied, Knightley, Emma’s own family, the clergy (made up of 2nd and 3rd sons) such as Mr. Elton, Mr. Weston (who was thought to be good enough for Emma’s governess, Miss Taylor, but certainly not good enough for Emma). The military would also be seen as polite society. The unpropertied folk (such as Mrs. And Miss Bates, who are the widow and child of the former parish priest before Mr. Elton. Miss Taylor is also considered polite society, both because she was the beloved governess of Emma, who has probably won the approval of Emma because Miss Taylor served as a friend more than a governess, and who probably appeased her through her entire life- but she also married up through marrying Mr. Weston, a middle class professional. 

· -In terms of the middle class, the coles, the fords, Mr. Perry, the apothecaries (modern day doctors) would have been way down on the pecking order in the middle class because they deal with unseemly things such as sick people with grotesque diseases, certainly not a profession fit for a gentleman. Mrs. Goddard, Mr. Martin/Yeoman farmers, the servants, and finally the poor. 

· - In the 19th century, you remain in the same social position as you were when you were born. If someone in the nobility loses his money he will most likely still be seen as a member of the nobility and will be regarded with respect. 

· - This is a novel of a girl of great intelligence and character who finds herself. This novel demonstrates to us how Emma will learn to read the signs produced by her culture.  She does most things well, but she reads the entire social fabric as if the world was a consequence of what she wants. Emma self diagnoses her one character flaw as fancifulness. Emma is an imaginative creature who gives into fanciful thoughts. The late 18th and 19th century was very concerned with logic and rationality- it was called the age of reason. Being fanciful would not be a good thing at all, because it sets itself against these fundamental qualities of an appropriate  late 18th or 19th century person. 

· - when Mr. Elton sends the riddle Emma understands that it relates to courtship, though Harriet does not. The error that Emma makes is that Emma assumes that it is intended for Harriet and not for herself- as far as Mr. Elton is concerned, there is only one appropriate addressee, since it is only appropriate for someone to send another a message if they are of the same caliber. Mr. Elton presumptuously assumes that he can send Emma a message, but of course Emma will think that it has been intended for Harriet because she sees them as being equal suited for one another. 

· - Why should marriage function so often as the endpoint of a woman’s narrative. It as a teleological quality in this novel. What can we infer about what the 19th century thinks makes a woman a woman. Marriage is a static endpoint.  

· - If Emma is wrong about Harriet, who then is right? Knightly points out very early that the friendship between the two girls will be beneficial to no one- because Harriet only serves as a tool of flattery for Emma due to her inferiority, and Harriet will simply be blindsided by the fanciful things that Emma introduces into her world, when really it isn’t practical to assume that Harriet could keep up with Emma socially due to her unfortunate illegitimate birth. 

· - Jane Fairfax is talented, pretty, and has accomplishments- she can out-do Emma. Emma dislikes her because she is an image of herself with an exception- she doesn’t have money. In the image of Jane there is a representative of social values, femininity, and moral uprightness. She is everything that a young woman should aspire to be, and yet Jane Fairfax has no real social standing because her parents have died and she will now live as a governess in order to make money. If Jane can fall through the cracks, then why couldn’t Emma? Jane demonstrates something that the novel is afraid to mystify. The only real difference between them is that Emma has fortune and wealth, and Jane lacks both. 

· - Frank Churchill’s message to Jane during the scrabble-like game hides in the open…it is there for everyone to see, however, it is only intended for Jane and no one else seems to understand it. Knightly seems to understand that Frank is directing the accident with the pianoforte towards Jane, and so does Emma. With the realization of the pianoforte incident Emma steps up on her ascension to self awareness. 

· - this novel is a novel of semiotics- Emma studies the signs that others give out. 

· - Emma struggles to put aside her own self interests- she believes that the world is a projection of her wants

· - Emma’s moment of self awareness- when Harriet professes her love for Mr. Knightly, Emma recognizes her own love for him. Once Harriet gives up her own fanciful ideas about Mr. Knightly, Emma gets to marry him. 

· - The delight of the novel is in it’s use of irony to show that Emma gives up her fanciful ideas and comes to a state of self awareness. Emma’s education takes it’s form not in accomplishments but in her mortification. She constantly experiences each of her lessons in moments of public humiliation.    

· - It is ironic that Emma loves Knightly, who is constantly reprimanding and oppressing her. He is the agent of her mortification. The person who takes away her self esteem is the “good guy” in this novel. He is not vilified. He teaches her to be a little bit more humble, her superiority complex is tamed by Knightly. 

· - By the end of the novel Emma’s self assuredness is broken down completely- the only thing that she is sure of is her affection for Knightly

· - What is it about women and women’s identity at this time that seems to make this a natural course of action

· - Knightly is a sort of sculptor- he chips away at her superficial exterior to reveal a more humble Emma. However, it is worrisome that he is the one who reveals her true self, she doesn’t come to this state of being on her own. He is portrayed as a benevolent character, but he does desire to marry her- he may be changing her for his own benefit, so that she is more suitable for marriage. 

· - The novel discloses the relationships of power. Who has power, why they have power, and how power shifts among people are discussed

· -Wordsworth wanted to overthrow classicism in favour of poetry of the common man. Wordsworth and Coleridge do for poetry what the American declaration of independence did for America. He grew up in Cumberland- the lake distract of England- and he largely attaches this to his poetry. Environmentalism for the two poets was poetry. Nature as the heart that never did betray that which loved her is a common theme in his poetry. Wordsworth and Coleridge invented nature- there were trees, lakes, valleys, hills, and mountains- but they were not Nature with a capital “n”. They conferred meaning on nature- they viewed nature in a romantic way. After Wordsworth and Coleridge, nature began to mean something. 

· - Wordsworth’s studies at Cambridge were never very influential on his writing. He did not graduate with distinction. His travels were what influenced his works. He walked 100,000 miles.

· - He suffered an emotional collapse after he was separated from his french lover and the daughter that she bore by him, because he was forced to return to England. 

· - Wordsworth lived in a cottage on the outskirts of society- he was independent from the influence of the city. 

· - neo-classical was the reigning style of the 18th century. Properly poetical things would include poems about Odysseus or Penelope. It did not think that it should express authentic feeling. This was wholly foreign to the 18th century mind-set. Poetry is the exhibition of a certain kind of literary talent, the way by which you show your reader how appropriate, decorous, and intelligent you are. It was a branch of mathematics so that they had a regular pulsing metre by using the highest form of language. Poetry was the queen of all discourses, the highest form of human expression. Under that is prose, vernacular, slang, expletives, gutter speak, etc. In neo classical poetry, only the most august, venerated, and respected subject matter came to life. 

· - If poetry is the most elevated and august of human expressions, why should you use it to express something so low as a feeling? Wordsworth wants to take those things that you pass by every day without giving them a second thought, and make theme extraordinary- to observe something remarkable about it. 

· - To Wordsworth, the most ignorant of people are the ones who should be the subject of poetry. For Wordsworth, a lot of people have become so cultured, so educated, and so divorced from their natural selves that only the most ignorant are worth discussing because they exist within the natural rhythms of the world. A low and rustic life was chosen because in that position the general passions of the heart can find the soil in which to mature 

· - For Wordsworth, the reason low and rustic people are so valuable is because they are a ready made resource that has been overlooked. 

· - Modernity is a disease that we must struggle against. Poetry offers itself as a cure, a solution, a defense against the modern world. 

· - I wandered lonely as a cloud- not a poem about daffodils, but a poem that traces the means of a poem’s primary experience and how it is registered on the mind. – Romantic poetry is about the “I”…I wandered lonely as a cloud. The wandered bit is important because it communicates Wordsworth’s unanchored state of being. It floats without purpose, without beginning, without end. The loneliness of the poet is an important feature of the romantic poet. The poem becomes about solving the horrible wound and the division between the poet and what is looked at by the poet. It offers the possibility of being part of the world again. 

· - She dwelt among th’ untrodden ways: Lucy is obscure, it is her obscurity and unknown-ness that makes her of interest to Wordsworth. The stripped down and simplified language of the poem undercuts Lucy’s ordinariness. 

· - This poem is a ballad. – ballad initially referred to the narrative folk tales that were sung by country peasants and common people during the middle ages; they were the “pop songs” of the illiterate and semiliterate masses, except that they had no strong sense of authorship or personality attached to them. They were anonymous, orally transmitted tales that circulates from town to town with the singers who sung them. It is typically dramatic and it tells the story of identifiable characters such as robin hood or bonny earl. Religion, love, betrayal, and death were all common themes of the popular ballad. The ballad stanza is a quatrain or alternating tetrameter and trimetre lines. Typically, only the second and fourth lines rhyme. 

· -***** EXAM:  A lyric is the utterance of a single speaker who expresses a state of mind or a process of perception thought and feeling.

· - The picturesque (that which is suitable for painting)- doesn’t intimidate , doesn’t overwhelm- full of rich colours, romantic and ideal. It is in opposition for the neoclassical taste for smoothness and symmetry- it varied unfinished-ness, variety, jagged edges. It is defined as the appetite for craigs, winding streams, crumbling cottages. Pastoral, water coloured, warming moments had a pleasing affect on the mind. They don’t inspire us to the finest of things, nor are they as profound as the sublime. The picturesque is the in between beauty that enchants the viewer. There is something fundamentally human- it is a scene that we can take all in at once and feel that we are in command of. The world of the picturesque allows for the admiration of something that has lived and is worn in. What does the picturesque do for us? The picturesque is a paradoxical phenomenon- the signifier has come to precede the signified. We begin to see nature as representative of paintings, not vice versa. 

· -  Tintern Abbey was a Cistercian abbey- first in Wales, founded on the 9th of may 1131. It functions for hundreds of years in exactly the same way. The dissolution of the monasteries was part of Henry VIII’s absolutism, and so it was put into ruins. Ruins tend to play on the mind- there is a lingering sense of the spiritual, and it engages our mind. It is only the outline of the building, and it causes us to fill it in, we begin to participate in it’s meaning. Ruins are a relation to time- the grand hopes, the schemes, the ambitions, of a once powerful group, now rendered to a mere shell. We see an image of our own finitude, our own mortality. Ruins call attention to our historicity. 

· - This poem is about one man’s relation the his past and to time. The title is wholly informational- “lines written a few miles above tintern abbey, on revisiting the banks of the wye during a tour, july 13, 1798”. The poem begins with the fact of it’s own composition, it’s own coming into being in the world. What is of importance to him is the place, not the idea, not the invocation of the muses. 1798- everything is golden for wordsworth, this is the year in which he figures everything out. 

· - unripe and disturbed- embeds this sense of beauty as imperfection, in progress

· - The poem has an elegiac quality to it- it laments the death of something. His former self, maybe?

· - The poem is about tranquil restoration

· -“While with an eye made quiet by the power of harmony, and the deep power of joy, we see into the life of things”–  We see into the deep web of existence, we see into the way that things are troubles into being, animated, and given life. When our eye is quieted, we see the grand picture, and not particulars. 

· - the fourth stanza recounts Wordsworth’s state: dizzy raptures- involved so heavily in his environment and what he is perceiving that he cannot take notice of anything else.  The person that he was and the person that he is are not able to be mediated- they are too separate from one another. 

· - Why should the music of humanity come to him as sad music? Maybe it’s the fleeting nature of life that invokes sadness in him

· - Dorothy represents Wordsworth’s place five years ago. Wordsworth sees open delight and immediate response, Dorothy becomes a mansion, a storehouse, an external memory device of the poet. Dorothy stores the impression that he can no longer paint. The separation between who he is now and who he was then can be resolved. Dorothy resolves it for him, she pulls together the self that was and the self that is. Dorothy is nothing but mother nature, she is nothing but an innocent never changing force, she never writes or speaks, she is not contemplative or analytical- she only feels. As far as Wordsworth is concerned, Dorothy is simply a solution to his problem. Woman offers no encryption or code, she is always giving- she represents nature, who also constantly gives.  

· - Primary Imagination- 

· - Secondary Imagination- coextensive with the will, we can choose to do it. Good poetry is an act of secondary imagination. 

· - Fancy-  A mechanical assembly of given pieces. Debased form of imagination that has come to dominate the mechanical word. It treats art as the moving and reassembling of fixed properties. 

· - For Coleridge a great work of art is like a spirit, it has a sense of life-ness. 

· - Imagination and fancy differentiate between the types of poetry- they have capacity to move the reader, to do something very different. To what degree does it change the way we perceive? 

· - The Eolian Harp:

· There is a wistful sense of melancholy

· - A conversation poem is notable for its colloquial tone, its relaxed diction and verse. There is an easy to and fro between matched minds

· - The form of the poem should follow its content- in this case, a reflective concern

· - In our second stanza, we pick out something from the silence. The sound of the harp is a sort of spirit that is being introduced. 

· - The first stanza brings us to a standstill. The second stanza picks up out of this silence, a single dissonant sound that is part of the silence. 

· - The human mind is like an Eolian harp. For Coleridge, the mind is brushed by a wind. The winds of change are sweeping Europe and n.a., a democratic change is stirred. 

· - Coleridge asserts that we are all Eolian Harps, we are all participant in the basic structure of life, each of us is the same, but we are diversely framed. We all have the same basic structure, but we each produce our own unique sound. Why does the lute make a sound? It is designed to make a sound, the lute is tuned to specific intervals. 

· - For Coleridge, this is the understanding of the human mind. For him, each of our minds are strung differently. 

· -  Kubla Kahn:

· - Coleridge’s experience with automatic poetry, a poetry that writes itself. It is also his perception of the failures of imagination. 

· - His idea for Kubla Kahn came to him after reading a line and then sleeping in an opium induced state. 

· - The poem is in some ways a reflection about the failure of poetry. It has a fascination with the arcane and the supernatural. This is a world of guilt, shame, magic, and exotic forces, drugs, trance-like states, where will itself subsides and unwilled forces press themselves upon him. 

· - There is a kind of unusual and mathematical structure to the imagery conveyed in this poem. 

· - The dome is sunny and ice doesn’t melt, it is a place where nature is suspended. 

· - The beginning of the poem has a fairytale “Once upon a time” quality: “In Xanadu did Kubla Khan a stately pleasure-dome decree…” There is a stateliness and a magisterial quality as well, “pleasure dome decree” paints Kubla Kahn as a royal. 

· This is a place of raw sexuality, where nature is uncontrolled and unforced. Stanza one gives us the work of art, It is controlled and restrained, two gives us the work of nature (the fountain, the energy that it produces) nature never blames, it smiles endlessly, and the weird generosity and the boundless gift that it produces speaks to it’s mother like quality,

· The poem seems to be a type of birthing, the dome carrying vaginal connotations. 

· - The paradox of the dome, the sunny-ness and yet the iciness of it suspends reality. Nature isn’t responsible for this world, it isn’t the redemption for this world, nature is what endangers this world. 

· The poet is construed as a demon “his flashing eyes, his floating hair!, weave a circle round him thrice” at some point, the power of the poet is to transcend the sphere of mortals, he has drunk on the milk of paradise. He has fed on the honeydews, and as a result of that, he will be treated as an outcast. What do they have to be afraid of? The poet can threaten their world, he brings to mind the limits of their own imaginative possibilities. It is as if he has been transformed, and appears to us as a different kind of being, a sorcerer who needs to be warded off. 

· For Coleridge, what it means to be romantic is fundamentally tragic. The imagination aspires to heaven. He can only see his achievements as failures, as things that he only obtained a tiny piece of. 

We can glimpse paradise and we can transcend our limits, but for Coleridge, the man of porlock interrupts him, and represents the knock of reality. 

· - At the age of 6, William Blake saw God on a branch on one of his trees. As real and palpable and as solid a manifestation of the divine as anyone had ever seen. His life was dedicated to making everyone the prophet and the visionary who has a heightened sense of awareness. Blake was a visionary and his art was thoroughly visual. He studied art at the royal academy of art at 14. He abandoned his studies- he could not abide by the strict rules of decorum and proportion. 

· - He worked with small copper plates and he sketched designs on the copper plate in mirror form. He taught himself to write in mirror image. And everything that he produced was unique, determining the reading of the text. 

· - The visual is merely an entrée to influence the reader to read the text. 

· - For Blake, the illustrations or illuminations are their own readings of the primary material. In many instances Blake’s illuminations often serve to operate as a kind of suspension between two media, each of which are doing their own independent work of the same material. Each medium tells its own story.

· - The Colour plate of the little black boy will be read differently depending on the colouring used. In colour plate 6, the black boy is coloured darkly and is separate from the white boy denoting the black boy’s exclusion and disembodiment from the act of prayer, in 7 he is coloured in the same tones as the white boy and positioned closely, included in the act of prayer (at least more than in the former). 

· - Blake produced his artwork entirely- he was the visionary, the illustrator, the printer, and he collected the profits. 

· The Marriage of Heaven and Hell:

· - The illumination for the marriage of heaven and hell pictures the infernal realm, or hell ,as full of voluptuous flesh, sexuality, energy, and twisting bodies, and heaven is depicted as a barren, cold land. For Blake, Hell is a good place and Satan is a good guy. 

· - Marriage is an interesting term for Blake because it does not denote synthesis. For Blake, marriage is always a marriage of equals. It is a synthesis without losing distinction. 

· - There is an opacity to the verse of “the argument”- it isn’t clear who the people being discussed are- everything seems to point to a greater mythical source. Some of the opacity is in part registered to the anxiety that Blake felt at the time- he was charged with sedition for assaulting a solider who defiled his lawn (he pissed on it). “I must create a system or be enslaved by another man’s”. Blake’s symbolism is a challenge to our need for transparency. “That which can be made explicit to an idiot is not worth my care”. Blake is anti-elitist, but he disregards class as a determining factor in intelligence and ability to read between the lines. He is high brow in some senses, but extols the virtues of those who work hard and exercise critical thinking. 

· - The villains Blake talks about are ministers, statesmen, pretending to be humble men of the people serving the democratic cause. 

· - This poem is the rage of the once meek man, the poet who has been driven into the wild. 

· - Why should the relationship towards the body be one of tumult? The body convolutes the relationship with christ which is supposed to be purely spiritual, it is also a vehicle for carnal sin. 

· - the story of man’s fall doesn’t necessarily have anything to do with man’s sin, but for blake, our fall is a problem of the relation between reason and imagination.

· - Passivity, a lack of passion, is the real fall. Every time one restrains desire, desire becomes weaker. Desire becomes subordinate to reason. 

· - the artwork itself that was chosen for the front cover of the anthology stands in stark juxtaposition to what the romantics stand for. The art depicts a God with a white beard and flowing hair, with divine power to lord over us. The romantics challenge this idea at every turn. 

· - Lucifer is representative of energy, revolution, and imagination, the powers of our body rising up against the tyranny of reasoning. 

· - Aphorism: a concisely worded memorably phrased statement of a serious maxim, opinion, or general truth.  

· - Blake is interested in conveying a general truth in his proverbs of hell. He is writing the infernal bible.  He flips universal truths and then asserts them as truth. 

-Shame is Pride’s Cloak: Presents an interesting juxtaposition: people of God are influenced to be shameful- of their bodies, of their inherent sinfulness, of their presumptuous expectation that they will be saved by the mercy of God. But underneath the supposed shame, there is a pride. The two are interwoven. This is especially relevant to the authority of the church- they are to be examples of God on earth, but are proud, boisterous, vain, and living lives of pure debauchery. There is even a kind of smug satisfaction in the clever way that one can shroud their own pride, their own pretentiousness with the façade of shame. If godly people are to be humble, the people of the infernal are proud. 

· -the state is an entailed inheritance- political rights come with obligations to the past. For Burke, this is nature’s own way.  The entailed inheritance preserves the link of the past- confers order and respect, it has order and familiarity. 

· - “The Contrast” (1792) demonstrates the differences between British and French liberty- the English are portrayed as magisterial, the English monarch having a graceful beauty, possessing decorum, the lion at her feet is docile and sleeping, speaking to the contentedness of the English people, the loyalty of them. The French monarch sort of resembles medusa, there is an odour coming from her, her scepter is like a devilish trident with a head impaled on it, this image invokes the prevalence of execution by guillotine in France at the time. 

· - Our rights and liberties are an entailed inheritance, they are a gift from the past, the tie us to the past, and they obligate us to the past.

· -the danger of democracy for Burke is that it views the relations between people are simply contractual in nature, in which we enter into certain kinds of mutual obligations that result in our understanding of another in a  legalistic sense. 

· The Arrest and Imprisonment of the King and Queen:

· - There is a strong sense of Burke in this passage, history is collapsed into a story, and it is humanized. It is unlike an actual historical account in the sense that the objectivity is peeled away and emotion and passion is inserted. The mob is never individualized, they are an indifferentiated mass who are unreasonable. 

· - The Rights of Man:

· - each man has his or her right to change their own destiny. 

· November 17, 2009
·  
· Models of Polity

· Edmont Burke in England

·             -the conservative ideal of the state and its relation to the citizen

·             -individuals hold their rights as an entailed inheritance

·             -each succeeding generation must pass it on to the next in the same manner in

·             which they received it

·             -preserves the institutions/traditions that are characteristic of what it means to be

·             English

·             -French Revolution is because of the opposite

· Burke wants to convince you of the correctness of the English system and the wrongness of the French system

·             -figurative language dramatizes the scene putting aside

·             philosophical/economical/historical issues

·             -this will help him convince you of the dangers of the revolution by making us

·             identify with the family

·  

· Thomas Paine – The Rights of Man

· -Published in 1791 as a response to Burke

· -dismissive, sardonic, snide, sarcastic rhetoric

· -not an appeal to our emotions but to our reason

· pg 125 “As to the tragic paintings… high-toned exclamation.”

·             How does he appeal to rationality?

·                         -elevated and heightened compared to Paine’s own senses which don’t

·                         make appeals to feelings

·                         -uses the argument of the common person

·                                     -more like Wordsworth

·                         -the language of man is never prosaic

·             -history is not a plastic art and cannot be told in the same way fiction is

·             -an appeal to facts vs. tragic paintings of Burke

·  

· On the Polity:

· Pg 122: “There never did… administered.”

·             -Pain says that Burke’s system is a government of the tyranny of the dead

·             -our rights are inherent, not inherited from other generations

·             -every generation can do what they want with their rights

·                         -tabula rasa

· pg 123: “Mr. Burke shows that he is… Revolution.”

· pg 125 “What Mr. Burke considers as a reproach… and principles.”

·             -the person doesn’t have power

·             -the power resides in institutions/establishments etc

·             -never belongs to any one person

·             -we should not mistake the individual for the source of the power

·             -drama is no longer an appropriate way to tell the histories of institutions

· pg 124 “When despotism has established… pretence of obeying”

·             -Paine says that power isn’t top-down but bottom-up

·                         -the power doesn’t reside in the King

·             -there is no divine right of Kings

·             -the rights of man are the rights to change

·  

· The Rights of Man is an inclusive term to Paine

·  

· Mary Wollstonecraft—Vindication of the Rights of Woman

·  

· -feminist literary criticism

· -viewed as a gender radical, caricatured as a manly woman

· -lead a controversial life

·             -lead to ad-hominum arguments

· -father inherited and lost money, became a drunk abuser

· - A vindication of the rights of women:

· - she argues that women are appreciated for superficial things, primarily looks, and that a woman needs to be appreciated for her thoughts and her beliefs as well. 

· She is not a radical feminist, she does not want to turn patriarchy on her head nor does she call for the complete overturn of society, she is not a Marxist, she does not call for a redistribution of wealth. She is a liberal feminist, and she wants wives to have a greater hold of power in marriage. This would be effective for women who would think of themselves as more than merely ornamental and decorative, and it would be beneficial for men- because they would have wives that are more interesting and engaging, and in turn women have a greater sense of self worth. 

· Mary Shelley:

· - one generation of romantics to the second generation of romantics- they share many of the same values, but they have very different characteristics. 

· - Wrote Frankenstein when she was 18 years old, this group of second generation romantics all die young. 

· - Only Mary Shelley survives of the first generation- she lives out the rest of her life – when her husband dies, to the end of her own life looking back on the rest of her generation- all of her friends- that have died- percy bysshe shelley, lord byron, and john keats. 

· - in 1814, when Mary was 16 years old, a man knocked at the Godwin door. He comes to visit Godwin, but finds Mary instead. 

· - Their favourite place to have their trysts was Mary Wollstonecraft’s (Mary’s) mother’s grave- a place where Mary often went to reflect. They end up marrying, after Percy’s wife commits suicide.

· - They move to Switzerland, and they write ghost stories during their time there. There was a contest for the best story- Byron, Percy, Mary, and Byron’s doctor make up this remarkable collection. Mary worried that she would have nothing to contribute. Mary was not as educated or self possessed, and she was inclined to sit on the outside as the men brainstormed and contributed to one another’s ideas. Mary Shelley overhears the story about an experiment involving electrical currents running through a frog that caused re-animation in the frog. She hears this, falls asleep, and dreams about a man reanimating another man who is dead. She decides to write about her dream the next morning. 

· - for victor and Walton there are forbidden goals of hubris, of pride, to have the world acknowledge their founding of belief. Walton the explorer and Victor the scientist. Does the novel celebrate promethean transgressions? Not really, so this novel is a critique of romanticism, it wants to tease out the cost of supporting romantic revolutionaries. It isn’t opposed to the idea of science or ambition, but it is very sensitive to what those things cost, and how it damages those around the ambitious. Much of this story is made up of Shelley’s interest in who pays the price for those who go off to the north pole or to create life- isolation ends up being the consequence. Walton desires a friend, but doesn’t have anyone who can “regulate his mind”- this lack of community is what draws Walton to Victor- Victor too, is a man radically isolated. They share the experience of having an obsession, of having an arbitrary goal. The sense of having an arbitrary goal, that is, for having a sake in it’s own, is merely about having a goal because the opportunity presents itself. Victor shows up to demonstrate to Walton that he had a promethean ambition and that it divorced him from those closest to him. The heart of Shelley’s critique is the way in which the family and friends will suffer. There is knowledge that is worth having and knowledge that is not worth having- does knowledge destroy the taste for simple pleasures? Shelley’s  concern is for the sister of Walton. Walton explains that he has missed the spring..this is a bad sign, as he is not receptive to nature and it’s changes any longer.

· - The women are responsible for propping up the men while they are busy with their own fantasy worlds. 

· - the  novel is principally about men- women are shadowy figures, transient beings. Elizabeth- she is an ideal- she is beautiful and dutiful, and she dotes on Victor, but she is nothing much beyond this. Victor’s mother is dead, Justine is wrongly convicted of murder and hung.

· - In what ways are women monstrous in this novel? Women are made by men into a whole separate gender- he is shunned by society, he has no self identicality, he is made up of bits and pieces not his own, he is a figure of multiplicity, he is a figure of many-ness. Everything that he is, someone else was once. None of the parts are his alone. The monster is a monster not simply because he is ugly but because he is made p of the parts of others. He is always at variants with himself. A woman is a figure of multiplicity as well. The sense that women are desires of men and are the passage by which new things come into being in the world- the capacity for procreation makes them unseemly. There was something inappropriate that reminded us of our desire for base things, which was to be kept from the human world. 

· - The creatures marginal nature mirrors woman’s own marginal nature- he watches the things that are happening from afar.

· - The creature learns to read by looking over a woman of colour’s shoulder while she is learning to read. The creature is then aligned with ethnicity.  

· - Literature shapes and forms us, it is a discursive technology, it is not merely a representation of the world, it has a materially binding force in it’s own right. That’s why it’s called “the humanities”. To make us more likely to recognize beauty. The creature reads works such as paradise lost with the aim to make him more human.

· - If the novel is a critique of the male prometheanism, is it a defense of women? We sympathize with the creature 

· - This is a deeply angry book, it refutes the culture that refuses responsibility for the things that it creates. It speaks to the way in which women express rage-

· November 26, 2009     (missed class)
· Essays:
· What makes a good thesis? -not self-evidently true -takes intellectual risks  
· Frankenstein by Mary Wollstonecraft Shelley  
· The Gothic -Goths: tribe that struggled against the Roman empire in medieval times -gothic architecture became associated with the literature -a novel or story which develops a brooding atmosphere of gloom or terror and  represents events which are uncanny, macabre or melodramatically  violent. Often  deals with abhorrent psychological states. Principle was to invoke terror  by exploiting mystery, cruelty, and a variety of horrors. -radical new form in the 19th century -classical literature was to identify and bring forth all that was  best and that which  ought to be -the gothic abjures all of that. Not interested in uplifting us. -Gothic hopes to move you not by appealing to your mind but your nervous  system -the Gothic as an electrical impulse, troubling your body into a  different kind of  relationship to the world -base appeals to our animal natures -fear is an elemental, universal sentiment 
· -Wordsworth used common language to tap into elemental passions; this would  reawaken our relationship to the world        
·   -the gothic wants to do the same thing, but wants to shock you back to the   world 
· -frequently employed the theme of the Doppelganger          -the double          -a psychic double        
·   -aspects of a person’s motivation, desires, etc seem to have their opposite    number in a figure separate from ourselves        
·   -the double acts/thinks like us but is not us. Matches but not perfect          matches.       
·    -meeting your double is a sign of impending death         
·  -undermines your individuality/selfhood by rendering you redundant      
·     -your uniqueness is the core of self-identification 
·   Doubles in Frankenstein -Robert and Victor -Mary Wollstonecraft Shelley and Margaret Walton Saville -all the women are similar -narratives are nested doublings 
·   Fascination with doubles -feelings of terror evoked by the doubles described by Freud: Das unheimlich        
·   -uncanny                 
·  -the strangely familiar but frighteningly different                
·   -simultaneously holding two opposing feelings -
· Freud’s automatons     
·  -mechanical things that mimic us perfectly but aren’t us 
· -Freud argued that there are aspects of our personality that we repress         
·  -the subject can come to project those desires onto a figure outside itself                  -producing the double                        
·   -psychic split   Frankenstein -in what ways does the novel depict Victor and the Creature as doubles? -when Victor dumps the body on the boat, people think that it is the Creature        
·   Pg 137-8 Victor: “The first part of… I had deposited the corpse.”                
·   -the narrative gives us no reason to believe that it was the Creature -both characterized by their loneliness -both lack mother figures -both are revived from the “dead”: the Creature is made of dead  parts, and Victor  is very ill and revived back to health
· —twice. -Victor claims many times that it was he, not the Creature that  committed the murders  pg 64 “Nothing is more painful… yet behind.” -wandering like an evil spirit which is linked to the Creature  pg 67 “I listened to this discourse… makes me tremble.” 
· -something neurotic about Victor’s responses  pg 54  “No one can conceive the anguish… dear to me.” What unholy desire resides in Victor that has projected out to be the  Creature? What does he really want?
· - The gothic works in a very different mode. It is an understand of literature as affect, literature that plugs itself directly into the nervous system. It doesn’t have morality or cultural values at its centre but it is instead directed to and from the body itself. It was a gross appeal to the senses that sought to thrill us by appealing to our sense of horror. 
· - The double represents our unconscious- the I.D- the passions and desires that the waking mind refuses to own up to.
· - The creature then is a psychic projection of Victor’s deeply disturbed mind. It is Victor’s ID. That has been let lose on the world. 
· - victor has been brought back from the dead, like the creature, both are seen haunting the European forests of the towns they have traveled. 
· - For, Freud it is in the encrypted form of dreams in which we can glimpse into our unconscious and our uninhibited 
· - p. 37- the originary moment and the primary trauma of the text as a while. Victor has unveiled the secret to life- we pass into victor’s unconscious, and we find the creature as if he exists only in victor’s mind. In a way, the whole of the novel is a haunted, unholy, hallucinated trip into victor’s weird psyche. 
· - Freud tells us that what we remember of a dream is the acceptable face of desire- it is desire as our minds will avow. Elizabeth is the acceptable face of Victor’s sexual desire, as she is his intended. The figure of Elizabeth shades uneasily into botched sexuality- she is a young genteel woman and she wouldn’t be walking alone in the streets, ever. Prostitutes did. She shifts from Elizabeth the fiancé to Elizabeth the corpse. His desires become necrophiliac in nature. 
· - This text also explores the Oedipus complex. Elizabeth shifts from being herself, to a corpse, to Victor’s dead mother.  
· - For Mary Shelley, sex and death are deeply intertwined. Percy and Mary first had sex on her mothers gravestone. This idea is played out in the novel.  
· - The creature is merely Victor’s repressed desire for his mother unleashed. 
· - the creature threatens to visit Victor on his wedding night . This is the point at which Victor will have to confront his sexual desires in the face of his marriage to Elizabeth (153). 
· - Victor leaves Elizabeth alone in the room while he goes for a walk. Elizabeth was sanctioned by his mother, it was his mothers deepest wish that he marry her- and in some ways Elizabeth is his mother- they even look alike. Victor is unconsciously sending the creature to have sex with his wife, because he knows that he won’t be able to have sex with her, he won’t be able to confront the fact that she is just like his mother, because he has so much anxiety surrounding the idea of her, she has abandoned him in her death. Instead of making love to Victor’s wife, the creature murders his wife. At the heart of death is life, and at the heart of life is death, that is the whole point of the novel. 
· - Texts are not ground in their author’s intentions. We must take the test and define meanings in them that are not bound in any one authority. It has it’s own meaning. 
· - Best remembered as the husband of Mary Shelley, but she is really only known as the author of Frankenstein. 

· - In the 19th century, Percy was very well known. He was an idealist, whose ideas helped in the formation of democracy. Frankenstein argues against promethean ambition, but Percy argues for it. 

· - Percy wrote- philantrophist, democrat and atheist for his occupation, and “to hell” as his destination when he checked into hotels. His friend, Lord Byron, stole these registrars so that the press didn’t grab hold of them and exploit them, allowing Percy to be illustrated as a heretic. 

· - At oxford, he was expelled for writing a pamphlet entitled “the necessity of atheism” He sent it to all of the bishops in England and to all of his professors. He was 18.

· - Thomas Love Peacock had argued that romantic poetry was in a state of terminal decline, that the romantics saw the death of poetry. Peacock’s essay was the tracing of the golden age to the renaissance to the works of Byron and Shelley. “Obsolete customs and exploded superstitions” were what Peacock asserted as the problems of poetry. 

· - Shelley’s reading of Eolian harp is different than Coleridge’s reading- to create harmonies is central to Shelley to what it means to be human.  It is an opening to the world. Poetry is our capacity to perceive the enduring truths for our existence, to see beyond the veil of the immediate, and to glimpse something more enduring and permanent. Poetry need not teach as Peacock says. It need  not inoculate a moral lesson- it  is a virtue, for Shelley not because of the fine sentiments that it puts on the page- it is an agent of virtue because of what it does- it is a habit of mind, a way of thinking, a relation to things. It is the faculty by which we open to one another. It is the faculty by which we open to the other. We become ourselves through our relationship to one another. 

· -“Poetry lifts the veil from the hidden beauty of the world and makes familiar objects be as they were not familiar”. Poetry allows us the capacity of looking upon someone else and recognizing the beauty which exists in thought or action that is not our own. What does the poet do to the world as he or she unveils it’s hidden beauty? The common quotidian things within our world are given back to us as things that we do not recognize- we see it’s splendid, underlying beauty. The more wholly you look within yourself, the self is obliterated, and you open to the world beyond it. You see a truth that is not your own. How is it that poetry is a portal to the other? Language allows us to imagine our lives as someone else’s lives. The world of literature is structured into someone else’s mind. 

- How does Shelley give us a different model of the poet? For Shelley the poet is a nightingale- connection of the poet to the natural world- the bird whose song is heard but never seen, because it sings at night, in the darkness. That is a metaphor for the nature of the poet for Shelley- the poet sits in darkness and sings to cheer his own solitude. The Shellian argument is one that musicians adopt as well- that the poet only aims to please himself, and he will necessarily, and as a consequence, appeal to others. If he only looks to cheer himself, he will tap into something that will be uniquely his own truth, and other people will tap into this as well and appreciate it. 

- The sublime is the curious mixture of responses that combines terror regarding ones own finitude and mortality with pleasure and a sense of excitement and wonder. Our sublime is a mixture of terror and pleasure. 

- John Martin’s “The Bard” demonstrates the terror of the sublime in the natural aspects- raging water that could sweep you up and toss you to the sea, great, dominating cliffs and mountains with steep declines. There is a sense of claustrophobia, and this is paradoxical because the scene is big and un-bounding- the sheer magnitude makes it seem as though there is too much to negotiate, it makes you feel trapped and paranoid. The smallness of humanity against the sheer mass of the natural world is another element of terror, the immense size dwarfs us. It evokes a kind of terror, but it also produces pleasure. We are grateful, according to Kant, because in the face of this great power, we are safe and have been saved. We have not been swept away to the sea, we have not be throttled off  of a cliff to our watery grave. We stand in awe of the fact that there is a divine presence, something greater than ourselves. For Kant, the sublime happens within ourselves. In this, we have a power over it. The sublime shares qualities with the gothic- the gothic evokes terror in order to call us back to the body. If the gothic calls us to terror, the sublime wants to show us both terror and pleasure.

· - Mont Blanc- calls language to admit of it’s limitations- the sign is incapable of drawing the signified into the signifier. Shelley describes nature as something remote and inaccessible- he emphasizes the size and scope by using negations that suggest the limits of language. He can only talk about the power of the scene to assert it’s indescribability. The force of the sublime is to sunder language, to leave us almost mute in the face of nature’s immensity. This failure of language, this singular inability of poetry to do the job we ask of it, becomes one of the principle figures of romanticism. Romanticism is tragic because it observes and is obsessed with the failures of the human mind and of poetry. Romanticism is complex and paradoxical in it’s constant struggle to represent and express- even though romanticism is tainted by the underlying belief that poetry will fail. 

· - Nature is represented as an archaic type of power that existed before man- the imagery evokes terror- nature is figured like a titan, a mountain king.

· - Carlyle tells us “All men must die” the fire chariot of pain is the common condition of all of us eventually, according to Carlyle. 

· - The disconnection from worker to work is deep, its ontological, there is an alienation, that people are ephemeris and anonymous. 

· - For Carlyle, the real root of the anger of the people is of spiritual causes. There do not need more food, better minimum wages, a welfare or healthcare system when the capital system fails them, but they do need something that connects them and their plight to something larger than themselves.

· - Carlyle suggests that “the captains of industry” are the ones that we should look to for help. They manage to swindle people into giving them time and money, and they bring people in under their own visions. 

· - For Carlyle deep in the heart of our innermost lives, we want to be heroes, we want to be a better version of ourselves. 

· - Carlyle suggests that the only freedom is a freedom from the self, that the self cuts you off from history, custom, tradition, and the grand cosmic purpose. In making the self a priority, you will be in shackles. “Knowing thy work” is something that we do in order to be thyself, because it is a constant, it allows you to  assign a sense of purpose to your time, you aren’t simply passing it idly, you can take pride in the finished product, you can lose the sense of yourself as a physical being and immerse yourself in the actual motions of work. 

- For Carlyle, work burns up the selfhood, you become something more than yourself

· - there is a sense that the poem is an elegy. 

· - In Ulysses’ recognition that his son is better suited to the reign of the people, the poem gathers it’s finally energies, and the poem darkens, it becomes gloomy. 

· - “to strive, to seek, to find, and not to yield”  the repetition drives the force of the words, there is a sense of permanence, the words are pure action and expenditure, there is no need for an object, they are the be and the end all. The repetition sets up expectations that there should be a fourth infinitive word, and we do, but there is a negation here “and not to yield”. Suddenly, the string of strong action verbs are upended, there is a sense that it is imperative to keep doing these things, to never give up. To give something up once it is attained may also be what is implied. No one will return, and this is a journey to the death. The only alternative left for the hero is the grand journey of his own dissolution. 

· - The poem is draped in a darkened colour. The twilight colour, the purpling of the poem comes over the poem “death closes us all”

· - Heroism is not something conferred upon something. It is something that cannot be gained through effort. Tennyson seems to suggest, like Carlyle, that there are people of a distinct order. 

· - Julia Margaret Cameron’s photo of Tennyson- he gazes into the abyss, he appears enigmatic, absent, as though he is trying very hard not to be pretentious; he won’t meet the eye. He is dreamy- if Carlyle was the great prophet, railing in the wilderness, Tennyson exists so wholly in his own world, he is taken outside of the utility. Nothing seems to hold him in place, he is wise- but also sorrowful. He is sad, wistful, and melancholic in this photo. Dumbledore comes to mind. 

· - Queen Victoria famously claimed that the two books by her bedside- the bible, and a collection of Tennyson’s works. 

- He breaks from carlyle’s need for a muscular Christianity- Carlyle summons up energy, Tennyson, by contrast, offers instead the radical and subversive energy of vicissitudes. Tennyson’s work seduces us into the dreamy nebulous, evervescent middle world that he seems to be consumed with himself. In Tennyson’s verse we are invited and encouraged not to take action, but rather to revel in sumptuousness, in sensation, n the pleasure of words, fabrics, music. Tennyson’s language is a siren call, luring us into the sholes of his language- ethereal, shimmering.

Learning cells:

-answer these questions before unfolding the meaning of the poem:

· - why does the man offer to break the ties for the woman?

· - what was the woman doing before she came to the cottage?

· - the body- detachment from the body, fear of the body, of sexuality, of childhood- look for these things.

· - Tennyson marks a retreat from industrialization and totalitarianism, he re-writes the classics, assigns new meanings to them. Wordsworth imagined himself writing the great English epic, Tennyson actually does retell stories. 

· - Typically, Tennyson is concerned with intellectual and spiritual problems, and the malaise that follows from these problems. 

· - In memorial of A.H.H.- had such great success, he was made poet laureate 5 years later, and he never matched the success of this work with another. 

· - Arthur Henry Hellam- Tennyson’s friend. He had written one perfect essay, and is still today one of the best essays written on Tennyson’s work. “The apostles”- group in which poetry and important issues were discussed. Tennyson doted on Hellam. His death was a soul shaking event for Tennyson, throwing him into great depression. For 27 years, Tennyson pondered the meaning of his death. There was also a series of mental illnesses in his family. Hellam’s death became representative of a world in which god no longer plays the role of an active, benevolent, caring deity. 

· -As a result, Tennyson began to depict in his poetry nature as carnivorous, as tooth and claw, as destructive. 

· - In this poem, Tennyson depicts something that we will all have to contend with, death. 

· - It is about the nature of language to the un-representable, death and mourning. 

· - Queen Victoria, and the Victorians in general, turned to this poem in times of mourning. 

· - The poem is in iambic tetrameter. The rhyme scheme is abba- it resembles the opening lines of a sonnet. The stanza form is a quatrain. Tennyson believed that this was the perfect stanza form. What begins is interrupted, and then is resolved, and this repeats itself. It has a strong, song like quality. Tennyson bundles or groups these four line stanzas into sections, each section is made up of an irregular number of four line stanza. There were 131 sections. 

· -Sections 1-27 makes the news of Hellams death, the ship that carries his body back across the sea to England. 28-77 marks the first year, stretching from Christmas to Christmas, encompassing the poems darkest musings on the loss of faith. It is the lowest ebb of the narrator’s faith. 78-105- where some hope seems to revise. 105-131- the poet announces a way of resolving the conflict. Tennyson brings the scientific world and the world of faith, to suggest that they are not antithetical to one another, that they coincide.  The end of the poem ends with Emily and the birth of a child. 

· - This poem is an elegy (greek for lament) occasioned by death or loss. The poet necessarily comes to some acceptance. 

· - Critics have argued as to whether it is a poem of faith, or whether it is driven to doubt. Queen Victoria looked upon it is how doubt must give way to faith, about the unscrupulous power of God. For most others, however, the poem does indeed seem to be largely about doubt- The bits of the poem in which Tennyson digs to the very bowels of doubt seem most convincing and persuasive. In this poem, there lives more faith in honest doubt, than in half of the creeds (religions). This paradox is one that is central to the poem. 

· - Tennyson suggests that every deposit (tears, depression) will eventually turn into an investment. 

· - Language is a hollow form, it expresses and reveals, but the very effort to reveal pushes away and conceals something greater. 

· “ill wrap myself in words like weeds”- in mourning clothes. His poetry becomes the widows weeds, he is effeminized. (It also evokes seaweeds, he will wrap himself in something that will bind him, suffocate him, make him impenetrable to other sources and a part of something, inherently, in a physical sense. Sort of like a mermaid. He will belong to the sea, his grave will be the sea.)

· - A woman loses herself in marriage, she becomes incorporate in her husband’s being. Queen Victoria spent the rest of her life after Albert’s death in widow’s weeds. 

· - What is so unmanly about tears and grief? The process of grief is a chartering of the limits of masculinity, as it confronts its anxieties of feeling, sorrow, and the expression of desire from one man for another.       

· - There is a sense of deep anxiety, a sense of sin, like a weird posthumous stalker, grieving for his dead friend. 

· - What has become of the narrator’s effort to uphold his faith? Why does he describe himself as an infant? The scientific world renders him infantilized, a child doesn’t understand the mechanisms of the world. Importantly, he is a child in so far as he doesn’t have language to describe the world. A child only has the capacity to cry. The inarticulate rage of a child at something that it cannot comprehend. 

· - At the height of his doubt, he discovers that his language is dead. 

· - Nature and God have become separate here, God isn’t necessary in order to interpret nature. 

· - Tennyson is indignant: how dare nature be so neglectful, nature gave no concern for Hallam, nature shows no mercy for him, he is just one human, and as long as the type is preserved, individual losses inconsequential.

· - Why is the prospect of a wasteful nature so disturbing? It demonstrates that God is wasteful. 

· - Nature is careful of the type, but careless of the individual, so careless that nature will discard the genius of Hallam- line 56. 

· - Tennyson found skeletal remnants of species that no longer exist during his visit to the sea. These were once prolific and important, and were eradicated, like Hallam was. Proof that God doesn’t care about the type. 

· “Nature is red in tooth and claw”- that nature is destructive, that nature eats other parts of nature. 

· - The figure of the hand returns over and over again- a handshake cannot be reciprocated unless there is a joint effort on behalf of both parties, he longs to hold Hallam’s hand again, to have Hallam as a reciprocating factor in the transaction. 

· - the end of the poem discusses Hallam’s soul touching Tennyson- the relationship is soul to man, instead of man to man, which repairs Tennyson’s anxiety surrounding his desire for Hallam, which might be viewed as unnatural. 

· - Tennyson believes that we must put aside our lowest selves, work out the beast, so that we might rise to stepping stones and to a greater existence. “working out the beast, and let the ape and tiger die”. He must work out his grief. 

· - Hallam is a kind of fossil for Tennyson. He exists as a kind of revelation of the perfection that we tend towards. Hallam tells us that we are going somewhere, that everything has a higher purpose, and that we are tending upward..that eventually, we will be able to aspire to “Hallam-ness”. 

· - Epilogue- tells the story of a marriage of Tennyson’s sister. It offers an opportunity of reflection for Tennyson. The new life- marriage, and then a child. The child is a link between us and the crowning race- the perfectable nature of all human kind. This child will take us one step forward.

· - Hallam was of the crowning race, he was the future before the future had even come to be. 

· - In this mixture of science and faith, nature moves progressively, providing the raw material of each generation, and each generation moving towards perfection. 

· - Hallam was sent to the earth as a sign to show us that there is a point, there is something that we are moving towards, and there will be something in the future

· -Tennyson’s poem, which its hundreds of individual stanzas, each repeating in miniature the character of disruption, is the means by which meaning is conferred, is a physical representation of grief. 

· Tuesday, January 26, 2010
·  

· Robert Browning

· -married to Elizabeth Barrett, the more famous at the time of the two poets

·             -epistolary romance

·  

· Fra Lippo Lippi

· Pg 1433

·             -setting: Florence

·             -time period: Renaissance

· -no interest in the Carlyle hero

·             -renaissance Italy is full of distinctly human people

·             -Medicis and Borges: incredibly violent people

·                         -constantly warring

·             -society’s eccentrics, psychopaths, hypocrites, criminals

· -in contrast to the “I” in Wordsworth, Victorians loved masks

·             -they felt the “I” was narcissistic and perhaps dangerously pathological

· -Browning gives us a way to explore the self without substituting the I for the Self

· -in contrast to Tennyson:

·             -dramatic monologue vs. nominal dramatic monologue

·             -punctuation changes tone and speed in Browning

·                         -human-like language: colloquial, spontaneous

·             -much more energetic language than Tennyson

· -interested in dramatic action and exploring it

· -closer to Carlyle than Tennyson because it’s closer to prose

· -Browning’s language is rough and jerky

· -well-rounded characters with many moods

· -their intentions and motivations run contrary to the norm

· -contradictory characters

· -Tennyson’s poetry suggests passivity; Browning’s demands that the reader engage with the poem and enter fully into it

· -opens in medias res

·             -characteristic of him

·             -gives a sense of a spontaneous world

·             -more human

·             -a snippet of a bigger story

· Dramatic Monologue

· 1)    The poem focuses on a single speaker who is most decidedly not the poet him or herself. This single person speaks the whole of the poem. Speaks from a specific local at a specific time. The effect is to give us an impression of overhearing part of a conversation. You can infer what the interlocutor is saying in response.

· 2)    The single speaker addresses or interacts with one or more people who are present in this world but whose thoughts aren’t heard but can only be inferred by what the speaker says. The silent auditor.

· 3)    Most important: the controlling principle is the unintentional revelation of the speaker’s temperament and character so that there are two levels to any dramatic monologue: what the character wants you to believe and what (in part marked by the silent auditor) we infer something the speaker doesn’t want to give away (they may not even know it about themselves)

· -Browning wants to explore what it means to be human and human eccentricities

·             -why does the dramatic monologue allow him to do this?

·                         -we learn to think and understand the world as the murderer/randy                                                 monk/eccentric character and sympathize with them

·                         -our sense of being a human expands: we explore our own humanity

·                         -it structures our world as theirs is structured, not explained to you like a                                     textbook: this poem does it from the inside

·                                     -subjective, intimate point of view; not objective

·             -he can put himself in the place of others

·             -tends to suspend judgment, puts aside morality

·                         -in the very judgmental Victorian world

·             -it makes the reader understand why they are awful

· -persuasion in dramatic monologues

·             -the speaker attempts to persuade the silent auditor of something he or she likely

·             wouldn’t accept

·             -also attempts to convince the reader

· -silent auditor in this poem: a police constable

· -Fra Lippo has been detained in an area of the city with prostitutes

·             -he’s a monk who has taken a vow of celibacy

· -drunken lusty monk coming home from a night at the brothel finds himself detained by the constable wanting to know what he was doing

· -he says he is friends with powerful people (the Medicis)and that they shouldn’t mess with him

· -so he tells the story of his whole life to try to explain why he is there

· -but what is it really about? A defense of aesthetics of a particular kind

·             -a defense of Browning’s poetry

·             àthis is the poem where Browning lays out his fundamental aesthetic belief:             realism

· -Fra Lippo is an artist and is not interested in realism

·             -he thinks he must be true to nature, not true to the idea of nature

· -he champions freedom of expression against a church that opposes a freedom of expression

· -like Browning he believes the artists should deal with whatever he or she chooses regardless of whether or not they are seen to be appropriate

· pg 1436

· -Fra Lippo as a child was overcome by his talent for drawing

· line 129-171 “I drew… the life!”

·             -describes the unburdening of the boy’s artistic talent

·             -his desire to paint everything reveals the remarkable scene of a murderer seeking             refuge in the church who is being admired by

·             -the nature of Browning’s scope of humanity

· line 175-195

·             -classic instance of the logical limit to which representation comes to in

·             Renaissance Italy

·             -the soul would have been represented as a baby

·             -here Browning twists it inside out

·             -Fra Lippo ignores the danger of painting the perishable clay

·                         -the perishable clay is not ephemeral like the body

·                         -the danger of painting legs arms and faces is that it reminds us we are                                     bodies and we can commit sins of the flesh

·             -Fra Lippo believes that a painter captures the soul when he or she accurately             represents the body

·             -he thinks a painter should paint God’s works

· ln 265 “For me… afterwards”

· -according to Browning, if we want to understand the divine we can do so through art

·             -art is never the thing itself: the act of representation changes the thing it             represents

· -for Lippo, art does more than document the world: it interprets the world

·             -remember this is Browning’s belief

·             -ecclesiastical argument against realism: the thing itself will always be better than             any reproduction… why bother trying? You can never beat God at his game.

·                         -give us the ideal because you can never give us the real

·             -art draws attention to the mundane things by cutting into the flow of time and             taking out an object and handing it back to us for us to really stop and look at

· “this world’s no blot for us… means good.”

·             -the world is as a blank piece of parchment on which God writes, and nothing is a             blot or a blank (a mistake)

·  

· - 1848- second great wave of democratic revolutions on the continents, “the communist manifesto”, the working classes take over Paris. It is a good year for revolutionists.

· - In some ways, the pre-raphaelite brotherhood is a self-conscious effort to challenge the prevailing assumptions that govern our view. They thought of themselves as a coherent group, they named themselves (unlike the romantics). They are the forerunners of avant-garde art. 

· - They all strove to particular ends that they agreed upon. 

· - Dante Gabriel Rosetti, Millais, and Hunt (?) form the pre-raphaelite brotherhood. They deemed everything from the renaissance to the 19th century as wrong. They see a kind of inspiration from the medieval period. 

· - For many Victorians, the medieval period seems to be the last period in which a truth subsisted, terming their group “the pre-raphaelite” brotherhood harkens back the kind of work that was done during this time. 

· - Their works are often luridly coloured, an affront to the proprieties of the time, and they were meticulous to detail. 

· - They believed that art cannot idealize. If you are going to paint something, you need to paint it like the life. The pre-raphaelites will always model something after actual life. 

· - There were two phases:  lasts until the 1850’s. They imagine themselves as a kind of medieval artist’s guild, where they pledge an oath of alliegiance to one another. They are concerned with social movements. the group disbands. They imagined themselves as a kind of medieval guild, modeled on the affiliation that carpenters and bricklayers would have in their guilts in the renaissance period. This group imagines themselves in so much as their bonds to one another are not contractual, they are bound to one another through loyalty. They imagine themselves as opposed to modern forms of associations, but through a collective investment in the idea of being true to nature. 

· - The were interested in essays, poetry, art, and music. Rosetti is a major painter of the period. He is also one of the major poets of the period. They imagined that the arts are all sisters of one another. 

· - Ford Madox Brown’s “Work”- lurid colouring, crowded information rich frame, pushing against the limits of the frame and pushing up forward against the plane of the frame in the foreground. There is an intensive attention to detail, an obsessive need to document and register. This is not just a painting about work, this is a work that manifests work. There is an idea that these men embody the idea of carlylian gospel of labour and of Victorian commodity culture. Carlyle and Maurice are the fathers, the brainworkers of this scene, Carlyle gazing away, almost smugly. 

· -Rossetti’s “Ecce Ancilla Domini” – the truth as a psychological truth and horror,mary is clearly opporessed by the knowledge that she is about to bear the messiah. She is uncomprehending, not necessarily grateful. She looks like a regular woman, not an ideal- the way that she is generally painted, specifically in the medieval period, was very idyllic. Christina Rossetti is the model. 

· - Rosettis choice of models and his idealization of them helped shape the idea of beauty in the Victorian period. He and s pre-raphaelite brotherhood members would notice in regular women a certain kind of women with a certain kind of proportion, that was unlike the current perception of Victorian beauty. These men dragged these women (like Lizzie Sidall) from obscurity and thrust into celebrity, aesthetics, and art, and becoming wives and mistresses. They were called “stunners”. It brought out a new eroticism to femininity.

· - Rossetti’s “Beloved”- there is a luminosity to the model, everything is in focus, from the faces to the leaves, she has bee stung lips and full Grecian features. The eyes are vapid, they are an evacuated space, the gaze falls on us, she seems to invite objectification of her. The African boy signifies an exotic world and an otherworldly  beauty. It reconstitutes the idea of beauty as available, the alabaster of the skin against the deep ruby red of the lips. 

· - Rossetti’s “Body’s Beauty”—very wan, post-coitally, big, red hair, hooded eyes and deep sensuality. 

· - Rossetti’s painting were not portrait- Alexa Wilding is not in “Beloved”, for instance. They are images of a particular kind of male fantasy. These are not faces, these are fantasies. 

· - As sister, Christina could only inhabit the margins of the pre-raphaelite movement. She could be a model, but not a member.

· - “In an Artist’s Studio”- a petrarchan sonnet. The traditional sonnet pictures a lover, the poet, who is providing an apostrophe to the impossibly beautiful love object. It idealizes a perfect form of love. Christina is going to use the sonnet form, not in order to reproduce this, but to critique the traditional object of the sonnet, to talk about the dangers of obsession- her brothers obsession with his muse, Lizzie Siddal. If the sonnet was a traditional English sonnet, the last line would rhyme. The sonnet is otherwise perfect, but ends with a broken couplet, with a rhyme that doesn’t quite work. This poem seems to refuse to infuse Lizzie into the form, opposite to the way that Dante constantly tried to properly capture her. 

- She encompasses everything- she is the feminine principle made flesh. She can be a saint, a flower girl, a fallen woman, a queen, because she isn’t anything herself, she is a mere image. She is not the woman, but the projection of what he wants her to be. 

- She seems to be cowering behind her own image, it’s as if her image is a substitution for her real self. Her mirror gave back her loveliness. 

- She is used up, and became more and more exhausted, wan, pale, and emaciated. She waited for the better part of 10 years for Dante to marry her.

- She has been exhausted, hollowed out by the act of turning her into a grand idea.

- Christina is at least as worried about Dante and the effects on the male mind as she is about Lizzie (even though she didn’t like her and believed that she brought contempt to the Rossetti name and family, that she was far too lowly to be Dante’s wife). His vampirism, his obsessive fixation with her, his need to feed off of the one face ruined his art and him in a sense as well. 

· Dyce’s “Pegwell Bay, A recollection of Oct. 5, 1858”

· - middle class characters- each caught up in individual reverie, each oblivious to nature, to history

· - Arnold

· - Speaker is standing at the window looking at the glimmering lights across the water in France.

· - Dramatic monologue. He is on his honeymoon, but is preoccupied with the sight that he sees rather than his wife. 

· - The speaker is meditative, reflective. It has elegiac elements- there is a sense of a subdued, melancholy, introspective voice here. 

· - He is lamenting the passage of time. It is an elegy for a passing understanding of the world, for the loss of the high Victorian world view that is being superceded by a Darwinian view, a purposeless world without design or direction, a world that moves according to mechanical laws, a world in which man has no special place.

· -Something happens when the narrator stops looking and starts listening.  Sight provides us with so much information. Sight tends to overwhelm the human ability to know and understand. Without the visual and with only the auditory, one can understanding something as through a small keyhole.  You begin to contribute something to the information flow, your mind creates the imagery. 

· - He saw calmness and peace, but he heard a grating roar. The eternal note of sadness

· - The speaker has the sense that others have done the same as he is doing, of history, that he is merely re-living something that others have done in contemplating the sheer mass of the rocks and of the scene.

- With the decline of meaning, pattern, and direction, all we can do is hang onto one another, for there is nothing else that will sustain us. We cannot trust anything beyond the love that we have for one another, suggesting that the only possible refuge for humankind is love, especially in this Darwinian world. You and I might keep the great void at bay. 

“We are like ignorant armies clashing by night”- referencing mythological war in which armies could not differentiate foe from friend, and they obliterated one another. 

Lady Audley’s Secret

- One of the most widely read novels of the Victorian period, but also hated by many

- Who-done-it- Robert Audley plays the detective, his findings bring him back to Lady Audley. It is crammed full of outrageous events and scandalous situations. It helped establish a popular fad, the sensation novel.

- The sensation novel – flourished 1850s-1860s. They were conceived to shock the senses with the depiction of characters and events that pushed beyond the bounds of propriety. They are novels that take their plots and concerns and rip them from today’s headlines. It doesn’t have a higher moral purpose, it appeals to the senses, and was thus decried in the church pulpits and viewed as dangerous. Child labour, unwed mothers, bigamy, divorce, were all likely topics. They were strongly journalistic. 

-  Example of what to do for second essay, using Lady Audley’s Secret as an example: Sensation fiction was merely a literary genre. It reflected concerns and values of a specific moment- post-Darwin, 1860’s. Read the secondary criticism that has emerged around the novel and get a sense of how critics have dealt with the novel. Also, look at what contemporary readers from the 1860’s- how did they respond, what kinds of concerns did they articulate? The writer of one contemporary work (p. 486) claims that sensation fiction was unnatural. Like the gothic, it is a genre of affect. It seeks to bypass our higher moral faculties and goes straight to our nervous systems. It changes the readers expectation of reality. The fear is that sensation has deformed the world and put it into another dimension. P. 490- this reader has an anxiety regarding the fact that novels were turned out by the yard, the same way silk would be turned out for patterns. These are novels adjusted to the marketplace, in which the novel builds into itself the expectation that it is about to be bought and sold. 

- Danger lies in its direct and unmediated appeal to the senses- bypassing our moral and thinking faculties, moving directly towards the sensation of the nerves. 

- They were not so much to be read, but to be ingested, consumed, felt.

- Sensation takes place in familiar places and locations, it is the rupturing of the private. It is the breaking in of the sanctity of the world. Every kitchen or parlour could be the scene of a murder. 

- When we are in the gothic we feel the terror. In sensation fiction, you could look at the face of the murderer and see nothing amiss. She looked like the very paragon of beauty. Sensation fiction may be the domestic gothic- it relocates the tales of terror to the middle class home. 

-Serialization allowed Braddon to write her novel accordingly. She could adjust the plot according to whether people liked it or not. 

- The value of studying the popular instead of  literary high art is in gathering an understanding of the times properly. Braddon, like any other author, had to intuit the broader values of her readership. It is utilitarian= the greatest pleasure of the greatest number. She didn’t need to subject it to a critical gaze- it does not plumb the depths of the human psyche, but it horrifies us. 

- This is a novel that may just as easily have been called “Robert Audley’s Secret”- the novel traverses the secrets that Robert himself is unaware of but that he confronts constantly. 

- Robert Audley is an observant man. He is indolent, he is a slacker. He has a temperate emotional state, he is just sort of there in the midst of things. The man, the Carlylian hero, is a man of action. Robert is the precise opposite. 

- George’s disappearance awakens something in Robert, something that both surprises and disturbs him. P. 117- what has startled Robert from his indolence is the startling recognition of feeling for someone other than himself. 

- Robert Audley has figured out that he has impeachable, strong feelings for his best friend. This feeling perplexes him. Victorian concepts of manhood view male affection as unnatural.

- Homosociality and Homosexuality- Eve Kosofsky Sedgwick- in the 19th century masculine privilege was founded in and sustained by same sex relationships, so that young men were brought up to understand that there most important relationships were those that they shaped and formed with other men. This is the paradox, young men are encouraged to think that other men are the most important things in their lives. These relationships are encouraged. At this same time, they are also told to never allow those relationships to become sexual in nature. Homosexuality and homosociality look and feel just like each other, but they must be kept apart. The relationships that are most encouraged become the most criminal. The only reason that those men then become interested in women is because they are terrified of their natural feelings for men. 

- Today, we might say that Robert’s surprise for his feelings of concern is indicative of a gay man. This would be anachronistic- for there is no such thing as homosexuality in the 19th century. Even in the 1890’s, the homosexual is secured in the public mind as a specific type, but in the 1860’s it is not, the cultural work that is required to make that distinction has not yet happened. Moreover, it may not be true. Robert is not a gay man. He does not belong to a group of oppressed men. He is a man, a barrister, a lawyer. Robert’s problem is the problem of Victorian men. He went to a private school where he was taught by male teachers and had male pupils. The same in University, and finally in his position as a lawyer. Robert, we are told, hates women. 

- If it is the case that Robert is deeply ambivalent about his feelings for his friend, then should be able to trace the outlines of some deeper disturbance that runs through the text? Robert clearly has doubts and misgivings. He doesn’t know whether or not he should pursue the trail that lies before him. It is about delay. 

- According to Sedgwick- homosocial panic that was endemic to their society meant that they were never allowed to openly express their feelings- they always had to be transmitted through a third party. Homosocial relations always work its way through with a woman as the mediator and exchange object ( such as in a  bar fight- it is never about a man’s girlfriend, it is about the two men themselves).

- What makes Clara ideal as an exchange object? She is the spitting image of her brother. 

- This novel shows us that masculinity, like femininity, is a set of norms and codes that structure male ideology. Men’s relationship to the assumed norms of male conduct are no less fraught and no less anxious than female relationships, or male-female relationships.

- It can also be read as a text of the emergent information of the Victorian period. Babbage’s difference engine and the electrical telegraph are examples. By the 1840’s and 1850’s people had means to send things instantaneously. News that had previously taken weeks or months could now be printed virtually as it happened. Victorian Britain was arguably the most information oriented culture- social exchanges were mediated by telegraph exchanges, reports, newspapers, and that you could have a relationship with someone that you had never met had not been previously possible. 

- Lady Audley’s secret makes more than casual use of technologies. Lady Audley exploits her knowledge in order to benefit herself, she is the first hacker. It is Lady Audley that sends a telegraph to her father in order to warn him that Robert will be coming. 

- Messages have meaning in terms of where they come from- the postal code determines and assigns it’s meaning. 

- The world is deeply mediated by mechanisms of informational exchange- Lady Audley- plants a false obituary notice about herself, she effectively kills herself, since she has killed her virtual self. It is also significant that she put the obituary in the times- the times was a credible newspaper. In such a world, identity is plural and multiplex. She creates a new identity by killing herself according to one paper and finding a job through another. The malleability of identity allows her to be more than one. The novel wants to both express anxieties about those things, but it also punishes her for it. 

- Madame Taylor is a name imposed upon her by Robert in order to fix her once and for all in this world. 

· - the fallen woman: she looms over the 19th century and casts a shadow over every debate about the position of women. Charles Dickens founded a home for fallen women. Magdalene homes were sanctuaries in which working women would be indoctrinated back into the Christian faith, and then little by little they would be taught new skills- scullery maidens, typists, seamstresses, etc. Christina Rossetti worked in one of these homes and wrote Goblin Market in one of these homes. 

· - What makes a fallen woman fallen? Any act of sexuality out of wedlock.  Men cannot fall because they are inherently sexual. Semen and blood are in some way wrapped together in the 19th century. A good woman has no sexuality. It lies dormant. She is not supposed to have an active sexual urge unless there is something wrong with her. Women are meant to be protected, they represent the high and ideal in society. A woman’s purity is stained when she falls. Therefore, men cannot fall because they are already fallen. 

· - Prostitution reached epidemic levels in the 19th century- one’s wife was the angel of the house, good, pure, and a spiritual being. The mother of your children, not a sexual object. For sex, one went to the streets. It is tacitly condoned, particularly in port towns (such as Liverpool). It is essential to service a large standing body of women for the sexual desires of men. 

· - The term prostitute covered a broad range- working class girls who occasionally turned to sex to pay a bill, all the way up to upper-class prostitutes (courtesans) who maintain extensive households, they dress in the latest fashions, they promenade around like perfect ladies. These prostitutes were often brazen about sexuality

· - The wives of these men encourage their husbands behaviour. There is no understanding in the 19th century that women experience pleasure during sex, so it may have been preferable that the husbands have sex with prostitutes in order to release their sexual urges.

· - There was also a health risk, the number of British sailors and other military men that contracted syphilis in the 1860’s was epidemic. 

· - Women would burn the sores on their uteruses with mercury (it didn’t really work)

· - In a figurative sense, the prostitute was an issue of sexual identity- they were often indistinguishable from proper ladies. The figure of the fallen woman was a common one. 

· - Rosettis “Found”- A farmer finds his exquisitely dressed sister, who is a prostitute, in the streets. She looks away, shamed, while he looks down upon her in a cold sort of way. The cow to be taken to market is an image of the lost woman. It is being taken to slaughter, carted along to it’s fate. 

· - Augusta Webster’s “Castaway” is a first hand report of what it means to be working as a sex trade worker in the 19th century. 

· - We now know that Augusta Webster was born in Dorset. She spent most of her life on ships, her father was an admiral of the royal navy. She was rare in that she received a good education in the classics. She attended the Cambridge school of art, but was expelled for whistling in class. In 1863 she married Thomas Webster. She published her first two volumes of poetry under the male pseudonym of Cecil Holme. In the 1860s she moved to London with her husband. 

· - The emphasis on rough, everyday speech makes it seem un-poetical, since it wasn’t pretty or ornamental in nature. She was angry and had an axe to grind about women’s rights, and was hence shuffled off the literary landscape as a result. 

· - Men claim to know so well what is in the hearts of women, and Webster desired to tell her version of what it means to be a fallen woman. 

· - Dominate subject of subjectivity is predicated upon discreetness and self-knowingness, woman stands aside from that model. A woman in the 19th century has no fullness of presence. She has no deep interior life. Women are never in possession of themselves. Woman lives for someone other than themselves. She helps and aids a husband and children, but not herself. It is ideologically difficult to imagine a woman as a fit subject for a dramatic monologue, unless she was one of those odd women who lived for themselves- a prostitute. A prostitute has a kind of fullness and completeness to her personality.

· - The narrator is a courtesan- she is a high priced prostitute with her own house, clothing, etc. She is reading the diary of her childhood. Here, she studies herself through her diary. 

· - the broken ellipses in “Who am. . . me” is the problem of the text- there is no completeness or wholeness, only a gap.

· - She gazes at herself in the mirror- she has learned to understand herself as an object to be looked at- she understands her beauty as an asset, a possession. Others look at her as some fateful creature who lures husbands away from their wives, but when she pushes beyond stereotypes, she knows that she sees herself substance-ly, as a thing, as more beautiful than most women. 

· - Eulily sees herself as something to be bought and sold. 

· - 504- Explores the idea that she should never expect to be equal with her brother or with other men. He received an education, while she did not, as the family only had enough to educate one child. 

· - Eulily dared to confess that she didn’t really know what she was teaching to the children she was acting as governess to. At that point, she lost her job because she was honest. 

· - the narrator refuses to sentimentalize her condition. What she argues is that what she does is what everyone does in a capitalist society- that there is no difference between being a prostitute, a lawyer, a governess. Capitalism causes us all to sell ourselves. Eulily claims that being a sex trade worker, in fact not any different than being a lawyer, but that it is in some ways it is superior. The doctor always presents himself as an authority, and in that sense of articulating his authority- the fact that he is going to submit a bill is masked. He isn’t sure whether his treatment will work, whereas a prostitute does not claim that she can do anything that she cannot. She calls attention to his hypocrisy. If a doctor goes wrong, someone dies. A prostitute provides what she promises to. She sees herself wholly as determined by the marketplace. 

· - She only has one satisfaction- when Eulily is bored, when her customers are boring, she thinks of new items to buy. She refuses to see herself as fallen. She doesn’t end by calling upon working girls to rise up, she ends with a new customer. 

· Walter Horatio Pater:

· - In the late 19th century a group of young men and women grab hold of Pater’s “The Renaissance”. The people claimed that Pater had taught them how to refrain from having jobs and getting married, and because of this he removed the ending from the book. 

· - Aestheticism measured the importance of things by it’s beauty. Not it’s practicality, not it’s ability to generate profit, but it’s beauty. 

· - If art doesn’t have a responsibility to do good in the world, what would it mean for art to be only for art’s sake? An artist has a responsibility to society, to his audience, to his viewer-ship, but artists view their responsibility to their art alone. It ends up being a kind of radical formalism. 

· - It’s worth is determined by the degree to which it moves you

· - all criticism begins with knowing an object as it is. We have a responsibility to understand an object as it really is, in itself. The work of the critic is to rise above one’s own subjective point of view, to put aside one’s own social position or political views, and to see things as they are, in and of themselves.

· - The only way we can know something is to know our response to the thing. We can never know the thing as it exists independent of our observation. Pater insists that the real data is not the thing, but our reactions to the thing. It is the only thing that we can genuinely know. We can observe what the object does to us.

· - The critic seeks to judge the perfection of a thing, but Pater’s criticism offers us not an appreciation of it’s arrangements, but the effect that they have on the person who views the object. The primary exists not in the object, but in the observer. There is a lot of emphasis on “me”. Pater refers to and thinks about himself constantly.  

· - There is no perfect ideal of beauty. It is subjective.

· - Pater says the only job is to learn how to feel with a high level of sensitivity, and to be able to discriminate between feelings, so that we become exquisite instruments of feeling. 

· - We have to begin to understand what is unique about an object that especially excites us. 

· - Pater’s criticism of the Mona Lisa: He doesn’t mention dimensions, medium, or even the title of the work, anything that a usual essay would mention, but you instead learn about Pater and what kind of response the Mona Lisa awoke in him. 

- He is extremely elitist- he is also suggesting that only a critic who has spent their days training and disciplining to do nothing but feel and respond is capable of writing good criticism. A general reader might not get as much out of this piece than someone like William Butler Yates, or another intellectual critic for example. 

- the wonder is in the review and not in the object, the production, the thing. It cheats the object of it’s individuality and independence

- Pater: “It doesn’t matter what is said, as long as it is said beautifully”- if all we are doing is summoning up beautiful thoughts where is our responsibility to ethics? 

- In the conclusion, Pater claims that the apparent solidity of the world is but an illusion, that what we take to be the object-y of the world is the effect of a certain kind of processes- a flux of material that creates the illusion of things but is in the process of becoming and un-becoming. 

- A flame seems like it exists, but in fact, there is no such thing as a flame. The image of the flame is created instant to instant as the wick burns and consumes the underlying wax- there is something tragic, there is the prospect of the perpetual failure of things, of death. 

- For Pater, we cannot ask “what is a thing” You can only ever ask, “what was a thing” because nothing exists in the present for Pater, except for what is was, because it is on the path of un-becoming. 

- The only thing that you could say about a thing is what it was and what it no longer is- all experience dwindles down for Pater. 

- The world has meaning only because it is always in the process of disappearing from view- that’s why the world feels important, why we are attached, why we grasp, because it is receding from our view.

- If Pater is right, that the world is a process of un-becoming, how do you live morally and responsibly? That in every moment there is something that is beautiful..did you notice it? Were you able to discern it from all the other commonplace feelings? We must learn to live from moment of perfection and beauty to moment of perfection and beauty, and then it won’t matter that time is fleeting because we are always appreciating the beauty.

- The aesthetic critic is refined, has facets, has  hard, gem-like edges. He cuts. The flame of a gem is persistent, it doesn’t die, it is eternal. 

- Don’t allow yourself to be trapped by the mediocre, to allow mediocre to be an adequate substitute for passion. 

- It is by embracing and by committing yourself to the prospect of the void, not shielding yourself from it, that you can live a meaningful life. 

- What is unique about art? Art does not expect anything from you, it is the absolute gift, the gift with no expectation of return. It gives you pure intensity. The artists job is to find the moments of perfection. It is a crafting of the world

- All art aspires to the condition of music: Music exists only in it’s performance. Music had more substantiality in the 19th century than literature because it could not be reported, it existed only in the arrangement of the notes. 

Whistler’s “Nocturne in Blue and Gold” on the first instance it is a picture of a pylon supporting a bridge, but really it is all about an emotional, subjective response to the blue and gold colours. 

·  Aestheticism continued: Yellow was the colour of naughty French novels, so it is associated with retrobate, exotic novels. It is also associated with major journal.

· Whistler’s “Symphony in White”- it is not really a picture of a girl, but of white.

· “A Symphony in Yellow”- a symphony would typically be in keys..in c major or d minor. Wilde plays with the same idea as Whistler, except he applies it to literature. There is a paradox of senses- there will be a symphony in yellow, as if colour could be heard. The poem is not about any moral values, but about the fading of the yellow.  The city provides new, unfamiliar experiences, and the aesthetes appreciate this. There is nothing static about cities, there is always a duality in cities. Aesthetes also understand that art is artifice- it is a lie, a second order of creation, it makes something or something else. To live in art is to live perpetually in the world of the refined, the created. Cities are artifactual spaces. Nature is usually wrong according to the aesthetes. The smallness of the poem is important- 

· Synesthesia- people who can hear colours or see smells.  (proper definition) It is the experience of two or more kinds of sensation when only one sense is being stimulated. There is a complex relation between the senses.

· - art is a protest against nature, not an effort to emulate the beauty in nature. 

·  Arthur Symons; White Heliotrope:

· - Morning after experience, something that we all experience. 

· -The perfume made from heliotropes, this artificial impression that it leaves with us. 

· - What makes this aesthetic other than the catalogue of things “hats, hairpins, puffs, and paints” – this is an appealing, pretty list of things. 

· - Symons is concerned not simply with the scene but also with the possibility of how it will be conjured up in the future and hereafter when he smells the perfume of the white heliotrope.

· Oscar Wilde:

- Photograph of Oscar Wilde by Napoleon Seroni: lavish fur coats and oriental rugs, a smoking jacket. He is languid and dreamy, presumably staring off into the mid-distance with thoughts of poetry. He is not the man of industry like Isambard Kingdom Brunell. The aesthete of the dandy flouts the expectations of career and marriage and is given to ostentatious clothing and boredom, and he lives an artistic as opposed to a useful life. The dandy is bored by life, it is a dull enterprise, in search of the exquisite moments that break up the utilitarian world. “Dandys” sought out new experiences- absinthe, brothels, opium. They were seen as indecently sexual. Oscar himself spent two years in prison for indecent exposure.

- Wilde was Irish. He had a distinct culture, language, etc from England. He is both inside and outside the dominant culture moment of his period. 

- Wilde is bar-none the greatest intellect of his time. He was educated at Oxford, and he graduated with first class honours. He decides to be a celebrity, instead of an academic. He believed that his own life was his performance. He styled himself as a langarous dandy. He claimed to use his talent in literature and his genius in his every day life. His life was a kind of extended performance piece- his witty conversation and style of dress made him famous even before he was known for his literature. He comes to be seen as one of the most remarkable figures of his age.

The Importance of Being Earnest:

- Why should boredom be the characteristic attitude of the aesthetes? It is separate from the Victorian belief in the gospel of labour and in always being busy. They are attempting to be anarchists. They believe that life is so dull and full of utilitarian overtures, and that life doesn’t afford them enough chances for aesthetic enjoyment.

- Marriage is bourgeois, it is the means by which society reproduces itself, both in the material sense in creating new workers and in the ideological sense through reproducing and passing on values. Marriage is useful, it “does work” in society, and it is the cornerstone of a society. For Alge, marriage is the death of romance because it institutionalizes it; romance dies in marriage, and it is the uncertainty that one should wish to preserve. 

- Wilde has often though to be light, fluffy, and inconsequential. It isn’t really literature. What counts in this feeling is not in the expression of genuine feeling. We are not offered a glimpse of what these characters really feel. What matters here is merely the free play of wit and imagination. “In matters of grave importance, style and not sincerity is important”. This is a play that celebrates the importance of surface over depth. 

· - The epigram- a short, concise, but always witty statement. The epigram may be verse of prose, but it is typically of a satiric character, and has a memorable or quotable quality. It appears as an axiom or statement of general truth. It is as valued for the cleverness of its phrasing as for its intellectual insight. The only way to conquer temptation, is to give into it. The epigram is the perfect literary component- it can be admired for its perfect-ness. It is also clearly refined, it is not the raw natural influence of language. There is no pretense that it is real, it is carefully shaped. It troubles our sense of the normal or the common place. For the aesthetes, we only know the world through our mediation of the world, through the ways that we represent the world to ourselves. For the aesthetes, the romantics have created nature, they framed it and extolled the beauty of it. The pre-raphaelites made the stunners beautiful. 

· If this is the case, the only real people are those that exist in books. In the first instance, this is non-sensical. However, everyone is bits of characters from literature, things you’ve seen or heard in other cultural practices, all you are is cobbled together components of things that you have seen and liked. 

· - The world of art, then, is merely an alternative to the real. Art is not an escape or a diversion. But that understanding of art, that art is a place that we escape to seek refuge is undone here.  In this argument, there is no real world that art is an alternative to. Art is it’s own world, it’s own experience, it’s own realm. Further, art is more originary and real than what we have called the real world. The real world only exists because it is the shadow casted by the world of art. There is nothing escapist about Oscar Wilde. 

· - Diaries belong to the world of the private. There is a realm in which the self exists outside of the person. The condition of the private secret self is of its reproduction. 

· - Cecilies claim that a serious engagement is always broken off is demonstrative of the trope of romance- which needs to be broken once and then mended. 

· - the new woman: new women worked for their pay, they did not receive their daily wage from men, and they worked whether they needed to or not. These included white collar positions: they are typewriter girls, clerks, secretaries, etc. instead of just governesses and teachers. They rented apartments and furnished them themselves. They might also share a flat with another woman. They travel by public transport, they exhibited a robust physical health in playing sports and riding bikes (golf and tennis). The fact that these women were healthy was unusual. They ate in restaurants. They went to concerts and theatres without male escorts, they read and discussed modern topics. The new woman of the 1890’s was a result of several factors: improved education was most important. These women were though to be overturning Victorian values and overturning English and empiric society. They were though to be barren, nervous, and neurotic. 
· - comic from Victorian newspaper: the man needs to go to the servant’s quarters for female company during his tea because the women are masculine, they have roman jaws, they are assertive, they are wearing ties, they are smoking cigarettes, and they are university educated. The oblique warning here is that middle class women are endangering their marriage prospects.
· - the comic of the woman holding a key high above her head: this is the key to knowledge, but specifically, the key to their own apartment. It is emblematic of the figure of the new woman. 
· - Many saw the new woman and the dandy as allies: women are becoming more like men, and these women and men are thought to be participant in the single general challenge Of the perceived norms of the female and male genders. They were grouped together as the scourges of the age. The were “twin apostles of the apocalypse”. However, new women and dandys rarely hung out together, and more often saw each other as the enemy rather than as allies. New women are pursuing rationality, and dandys are trying to obliterate utilitarianism. The new woman wants to be engaged in the world, she wants to feel herself as a productive part of society, she wants to be part of capital. New women have no disdain for education, new women want to be taught, they want education and jobs and the vote. They are materialists; aesthetes and dandys are idealists, they have no time for the world. Women, for many aesthetes are tied to the material world, they are useful, they are tied to reproduction. The new women were thought to be ambiguous figures and not in any way natural allies. 
· - In the 1890’s what do new women want to read? No one knew who these women were. Publishers try everything- romance, mystery…They become concerned, for the first time, with what women want. 
· - The story of a modern woman was Ella Dixon’s only novel. It is a prose narrative that traces the central character’s development from childhood to one’s vocation in life. 
· - Over and over nineteenth century novels tell the story of one character’s self-knowingness and individuality: David Copperfield, Emma, Oliver Twist, Jane Eyre. 
· -What do we make of this novel? It could have been called Mary Earl, as it is a “Bildungsroman” novel ( about coming of age and shaping of individuality)
· - There is hardly any plot in this novel at all. The novels isn’t about the unfolding of this complex web of interlocking narratives. It flattens the world of mystery into a kind of surface. It positions itself as an observation. The self is vaguely surprised by itself. There is no histrionics, melodrama. There is a vague sense of surprise that Mary’s heart is broken, that she has been left by the only man she loves. 
· - In the 1890’s,  this is known as naturalism. It is objective and cold. The novel imagines itself as a naturalist novel- it observes Mary’s life in a disinterested, clinical way, a series of facts are observed by a distant narrator. The narrator is austere- she strips away elevated conceits and poetic devices. This style is less likely to conform to social niceties and proprieties. 
· - P. 146- Mary talks to an editor, who explains to her that the marketplace for contemporary fiction and what she is expected to write. He doesn’t approve, because her novel contains adultery. 
· - New forms of fiction scandalize us and can overly tax our nervous systems. They are not only a moral danger, but a physical health danger. It’s not that Mary is writing a bad novel, it is that it is an unhealthy novel. 
· - She is given an ultimatum by her editor: leave aside your observations of reality, or face the possibility of not getting your novel published.
· - Mary goes to a medical doctor. P. 143. He advises her to stop writing novels. He doesn’t believe that she has the nervous energy to survive in the struggle of the fittest. 
· - The option to be true to her muse in the case of her novel and to be true to herself in the case of her body is impossible because she has a kind of obligation to care for her brother, who has to have nice things and go to boarding school. Even new women find themselves dragged back by the gravitational pull of older notions of femininity. Mary starts to become not one, but two. 
· - Mary comes increasingly to see herself not as singular or unique, but as a set of eyes that she does not recognize, to think not of herself as one, but as two. She is not a single site of dense person-hood. She is a field, a distributed force. This internalized duality as both subject and object is now made literal. Mary is a doppelganger. She has another person who exists in the world that stands in and represents her attributes, yet is not herself. Mary’ mysterious double is a figure named number 27. Teased through this novel is a narrative strand about a woman who Mary once glimpsed in a park. It turns out that this woman who she happened to see shows up in a hospital bed where no one knows her name, and she is simply referred to as number 27. A doctor comes to see her, and realizes that this woman is the woman he was having an affair with. She is a kind of mirror image of Mary because this is what would have happened to her if she had have obeyed certain ultimatums. 
· - Woman is expected to wait, to stand by, to preserve her modesty. 
- Dixon feels that the key note is the death bed scene, in which number 27 speaks with Mary. Number 27 suggests that if women were united, this world would be better. 

· - Case Study: Always representative. It imagines the possibility of some unique narrative. 

· - Why should Stevenson adopt this point of view, with it’s multiple and shifting narratives? This is a narrative of the duplicity of self, and in this narrative of fragmentary selves, we are offered a fragmented multiple consciousness that shapes and forms the narrative. If a bildungsroman tells the story of becoming oneself, Jekyll and Hyde tells the story of one man’s un-becoming.

· -The city is a heterogeneous stew, in which the rich and poor rub shoulders with one another. It is a transitory place, a threatening place, a place of uncertainties, in which tradition has been supplanted by materialism. London in the 19th century was still “3 parts jungle”. Stevenson’s Jekyll and Hyde is a study of a million lies that lurk behind the anonymous facades of the bourgeoisie. The role of the city is set out for us in the encounter between the young girl and the doctor is reminiscent of a rape- there is doubt and unease, negotiation. These mysterious nocturnal affairs occur in proximity to the most reputable of activities, the collision that is not only the collision of a strange man with a young girl, but of virtue and vice. This opaque portal is in reality not the entrance to mr hyde’s bachelor pad- it is the back door to mr jekylls

· - If we evolve from lesser to higher states, is it not simultaneously possible that we could devolve? This frightens the late Victorians. Natural selection was not interested in whether or not you were a moral or good person, natural selection was interested in one brute fact: whether or not your physical condition fitted you to your immediate environment. The environment of the Victorian landscape was the city. It seems that evolution is producing a whole new kind of humanity- the city dweller. The city dweller was emaciated and drawn, nervous. The city was producing haggard, hunched people in contrast to the fair-faced country lad or lass. 

· - Is Mr. Hyde ever described in a way that suggests that he is not a figure of some Freudian conscience? What if he is a Darwinian beast? He is understood as an ape. Was this invented for the 1931 film version, or is this Stevenson’s own work? He is described as having an ape-like fury in the novel. If Hyde is a beast, what is he aligned with? He has a lack of conscience or moral purpose. The beast is aligned with an arbitrary unreasoning instinct. The animal is associated here with a raw primitive elemental bestial instinct which expresses itself in mayhem, violence, and transgression. Metaphors around the monkey beast or ape circulate around Hyde. Hyde’s hand. If this a novel about the return to our beastial-ness, does it suggest that this is a problem or a threat? Does it follow Tennyson’s exhortation to “work out the beast within”?

· - When Hyde is “free” he is free from the confines of humanity and propriety- he doesn’t have to behave a certain way because he is a beast.

- How does Jekyll become Mr. Hyde? It is a deliberate sort of creation. Does Jekyll realize his dream of expelling the beast in order to become the pure, good man? Can the good self exist within the Hyde self?  The novel suggests that the very effort to rid ourselves of the animal, to let the ape and tiger die, is doomed. There is no ridding ourselves of the elemental selves- the elemental self experiences freedom. Stevenson shows us that this elemental side of man is part of us and not separate from us, and that it is in all of us and that we ignore or hide in. Jekylls great mistake is not facing up to his beast-like side, but attempting to free himself from his beast-like self. For Stevenson, to divide ourselves is to fragment our identity. 

· Not responsible for on the final exam: Dequincey’s confessions of an English opium reader, keates’s eve of st.agnes, winter: my secret, or in progress by Christina rossetti, a ballad of London and a girl. 

· - Everything else will be on the exam (lecture, webct)

· try to avoid using more than one work in any one question- interested in breadth of knowledge. Ideally, there should be 12-15 different texts written on in the exam. 

· - Read the exam carefully and decide which texts to use with which answers. Texts used in part c will afford a greater proportion of grades. 

· For passages try to locate the quotation, why is it important?

· Make notes on character, their names, plot, remind yourself of the overarching form of the text. 

· Precision and accuracy are important: anytime you make a reference to something, make it accurate: Alfred, Lord Tennyson..not Alfred Lord Tennyson. 

· - Engage with the language. What are the metaphors? Allegorical aspects, themes, patterns. Don’t simply reduce literature to plot. 

· Part b: definition and application to a text. Study lecture notes and circle large scale terms (dramatic monologue, industrialization, aestheticism, pre-raphaelitism, Carlyle, captain of industry, Coleridge, the dandy, the new woman, etc. look for suffixes –tion, -ism, cultural figures and types.) practice writing some definitions. Other examples: Romantics- the inward eye- uses the imagination, lyrical ballads, the gothic, French revolution (romantics are responding to French revolution, picturesque, sublime, aphorism, epigram, proverbs of hell. Victorians- the fallen women- found by Rossetti,  aestheticism -Wilde or Pater, homosociality, utilitarianism, industrialization.

Part c: use one text from first term, one from second term. Prepare two or three essay questions in advance. 
