Classics 2200 – Classical Mythology

Lecture 1: Monday, September 10, 2012

Classical  Ancient Greeks and Romans, 900 BC to 300 AD (roughly)

Myth – story
Mythology – science/study of myths

Lecture 2: Wednesday, September 12, 2012

Myth:
1. story or story elements
2. traditional – no text, author, only variants
· Variants (=versions) exist in SOURCES; no “Original”
· Myths don’t have authors; SOURCES have authors
3. subject to group control

Uses of Myth?
-for Greeks myth was never focal activity, always had another purpose religious rituals & ceremonies, dramatic performances, decorative painting, sculptures
*myth is not legend/folktale
-mortals play a big role

Myth is what they had when they were doing other things:
· religious rituals and ceremonies
· civic dramatic performances
· decorative painting
· sculpture for various purposes

Characters in myth:
· gods and mortals = heroes
· myth is NOT legend or folktale
· in greek myths mortals play a big role as well (not in every one however)
Sphinx: made you answer a riddle, if you get it wrong you die

Gods and Divinities:
· zeus
· Athena
· Apollo
· Aphrodite
· Dionysos

Mortals of Heroic Generation:
· Achilles or akhileus
· Hercules or Herakles
· Oedipus or Oidipous
· Odysseus

Niads – womans spirit from undersea

Satyr – human more or less, always ugly, goat horns/lower parts

Oedipus:
· Vase  Attic red – figure depicting Laius (labeled Euphorbos) and the infant Oedipus from Vulci, circa 450 BC
· People back in BC did not know how to draw children

Oedipus and The Sphinx:
· crossroads – time and place where bad things can happen you don’t expect
· The sphinx sat at the cross road and wouldn’t let people pass unless she answered her riddle. If she got the riddle correct they could pass but if not the Sphinx would kill them for getting the answer incorrect

Mytholoogy
· muthologia  muthos + logos
· mythos & mythologia
· body of myths; ordered whole

Mythologists – advent of literacy  early 8th century (700’s): Homer etc.
genealogists – became important at early stages of myth because the genealogists tried to take back the generation of the family by attaching events to family and past events
· rationalist doubters – people who didn’t agree with myths(thought they couldn’t be true about the gods)
· philosophers – doubt some of the myths or think there was something deeper about this (where mythology started)

Aegean Sea and Greece:
· greek mainland sits to west of aegean sea
· greek world – not just Greece because there are many different costal cities
· land divides, water unites – much easier to sail long distances

the difference translation makes:
- epithet: always used in mythology, aka description along with someone’s name(ie. Achilles the Swift, Homer the loser etc)

Homers Iliad and Odyssey are “EPIC POEMS”
· EPIC POEMS – main characters are mortal heros, interfered with by Gods
· SUBSET however  notsoi or “Returns”, “Homecomings”
· Odyssey is nostos poem
· Trouble at home in ITHACA (out west - island where Odyseeus lives)
· TELEMACHUS  son
· Penelope  Wife
· Suitors
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Epic poem  hero’s deeds
Nostos  homecoming

· homer’s Iliad and Odyssey are “EPIC POEMS”
· subset: nostoi or “returns”, “homecoming” – all epic poems
· Odyssey is a nostos poem – about the homecoming of odysseous and the adventures along the way
· Trouble at home in Ithaca (island where odysseous lives – country place not sophisticated city in NY)
· Telemachus, penelope, suitors
· Suitors wanna marry Penelope because she is the wife of the king
· Telemachus – odysseous’ son
· Unfathered so he has not been taught by his father how to fill the houses of the kingdom so he has vague ideas of how to manage the suitors
Gods are partial (take sides)
· Athena; pro odysseus
· Sees after his interests
· Steps in to maintain order
· Poseidon: anti-odysseeus
· God of sea/horses
· Zeus: balancing divine politics, CARES ABOUT JUSICE
· Only god that worries about justice as an abstract value
· Rest of gods are only concerned if you “cross the line of their powers”
· Zeus is the king but is not all powerful over all gods
· Can threaten against gods but cannot kill them

Homer Odyssey 1.1 ff:
· poem and intro to odyssey
· a single myth can have variations that contradict eachother
· muse’s inspire the poet (bard) because he is not just reciting it but is singing it aswell
· Troy  also known as ilium
· Poseidon is using calypso to hide odysseus (concealing)
· Greeks thought Ethiopians lived in two different areas (east and west) so Poseidon is going to see a priest in ethiopia

Epic Poems – a SOURCE for myth
· stories about the generation of heroes
· although heroes were half human, they also believed they were 8/9 feet tall
· during time of heroes the Trojan War – watershed event
· pre Trojan war; Jason and Argonauts myth; Golden Fleece; Oedipus and the Seven at Thebes (battle after oedipus died to capture his city called thebes)
· thebes, Athens, troy  three big cities of greek myths
· Trojan War – iliad, Sack of ilium; (ilium = troy, two names for same place)
· Sack of illium
· Ack = an army defeats another army and takes over the city of the defeated army and they dilute it (take all the posessions) then they kill the men and sell the children and woman
· POST war phase – nostoi, odyssey, Oresteia
· Greek sacked troy and sacked the temple of Athena which was seen as a HUGE crime
· Gods then took revenge and odysseus was kept from going home (took him 10 years)
· Taken up with homecomings
· Oresteia  story about a guy named orestes
· Oral tradition: all of these poems were translated orally passed from generation to generation  continuous mutation of myth which means it is constantly changing as it gets passed along
· Continuous mutation  subject to group control
· Group controls the myth by accepting the versions passed along to them

· Phemius the bard
· Only do things orally
· Liar – u-shaped instrument, bar across the top and it is stringed
· Bard chants semi musically over string work that he does with his liar
· Phemius – oral traditional bard
· Sings after dinner to the suitors because they “made him”

· bard would deliver news not stories
· achians  homers word for greeks
· epic poem – never a myth, source for a myth

Oedipus and our multi-pronged approach
· myth whose variations are known
· Oedipus myth has variations that ARE siginificant and known
· powerful extant variant
· as intro to greek tragedy
· dramatic poems  poems written to be performed on stage
· group control vs individual artist
· Apollo and Delphic oracle

Oedipus in Authors before Sophocles
· homer iliad 23.679ff
· general timeline is Sophocles is in the 400’s (5th century), while homer was written in the 700’s (8th century)
· “(some dude) came to thebes of yore when Oedipus had fallen, to his burying”
· iliad tells us that Oedipus died in SOME way that was dramatic enough for people to go to thebes for his burying
· meaning he wasn’t a normal guy, he was honored greatly
· mini Olympics at his funeral

Epikaste  Jocasta (same person) – Oedipus’ mother (epikaste means swollen foot)
- in the odyssey 400 years before Sophocles wrote this, oedipus’ mother has a different name, Oedipus did not die at the same time as his mother and there were funeral games (at Oedipus’ funeral)
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Hesiod Works and Days 161 – Theogony 326
· heroes fell during the war for thebes “fighting for the flocks of Oedipus” (flocks  remaining wealth, because wealth was not in real estate but was in farm animals)
· “and (echidna) bore the baleful sphinx destruction for cadmeians (cadmeians  descendant of thieves) 

Homer Odyssey 11.271 ff:
· part of the story of homer is MAKING IT KNOWN
· play is about everybody finding out. The element of discovery of the mystery goes back to Homer
· a mothers furies  special mythological kind of fury (means goddess’)

The Thebaid  story of what happened at thebes
· After Oedipus’ sons set Laius’ cups on the table, “straightway, while his two sons were there, he uttered dire curses and the avenging goddess (erinys) failed not to hear them, that they should divide their inheritance in no kindly spirit, but that war and stride should be ever between them
· ERINYS can be referred to as a fury
· Part of the story not insophocles but is in the thebiad  Oedipus causes the furies to die violently
· Not clear who takes over thebes after Oedipus

Fury = Erinys
· avenging goddesses
· if you curse someone and you are a mother or father, your curse has the power of summoning these dreaded ladies
· chthonic vs Olympian
· two categories of gods
· Olympians  greek gods  zeus, Apollo
· Chthonic  soil gods, not very nice, creepy, under world spirits
· Eumenides = The kindly one’s

Pindar Olympian Ode 2.35ff
· “from the day when his doomed son met Laius and killed him, and accomplished the word given aforetime at Pytho. But the swift Erinys (fury) beheld it, and slew his warlike sons, each by the other’s sword”

BIG THREE WRITES OF TRAGEDY DRAMA  Aeschylus, Sophocles, Euripides

Aeshylus
· earliest dramatist whos plays we posess
· one of three big play writes who wrote tragedies (in chronological order)
· wrote a trilogy of tragedy of plays
· wrote the trilogy of Oedipus: Laius, Oedipus, Seven Against Thebes (two sons who Oedipus cursed and their civil war after Oedipus left thebes)
· Satyr play: Sphinx
· Would show in the morning, very short (less than half an hour)
· Satyr  servants; half goat and half human
Sophocles
· wrote Oedipus the king
Euripides
· wrote the bachai

Aeschylus:
· Oedipus at acme of fame and power
· Recognized as Savior of thebes from “devouring pest”
· “But when, hapless one, he came to knowledge of his ill starred marriage, impatient of his pain with frenzied heart he wrought a two fold ill”
· two fold ill
· ill 1 – he blinded himself
· ill 2 – curses sons, Eteocles and polyneices
· “Now I tremble lest the swift Erinnys bring it to pass”
· the curse * Erinys (Furies)
· his story is trans generational (Oedipus commits crime against his father, commits crime against his mother, commits crime against his children)
· Climax: not just recognition, but curse too (Sophocles does not)

· Oedipus myth & variants
· Laius: cursed by Pelops for sex crime commited against son  liaus falls in love with pelops’ son while visiting for pelops curses liauis
· Liauis is under a curse before he has kids
· Obligatory story elements
· Oedipus is a king with unhappy end or fall
· Parricide – against father
· Incest – against his mother
· Probably obligatory: exposure as infant, crippling, ergo oracle
· Optional/mutating story elements:
· Jocasta: two versions of name, and some earlier sources of the myth don’t make it clear that Oedipus has children with her
· Sphinx – not necessary to the story in the newer versions
· Blinding: self or otherwise – not in all of the versions
· Exile/death/keep on living but unhappy (unhappy is necessary part of the ending of each version)

Oedipus:
· attic red-figure amphora depicting euphorbos and the infant Oedipus from vulci circa 450 BC
· euphorbos is rescuing Oedipus as an infant while he was being a sheppard

Mythologists – started in the 700’s with the rediscovery of literacy (advent of literacy) in early 8th century

· Homer, Hesiod, other epic poets
· Genealogists: hecataeus, pherecydes
· Learned myths becomes they would tell stories about your ancestors linkeage to gods
· Rationalist doubters: Herodotus
· Philosophers: plato

Greek Tragedy aka Greek tragic drama:
· myth: plots
· tragic poets = dramatists = playwrights
· Aeschylus, Sophocles, Euripides
· Mythologists

Literary History of tragedy
· Thespis
· Innovation was to use chorus with actors
· chorus plus actors
· mask and high boots (kothornoi)

Civic Role of Tragedy:
· religion and Civic life were highly intertwined
· hard to distinguish in polis (polis = city state)
· tragedy was performed at a religious festival
· religious festivals were called the GREATER DIONYSIA 9later also the Lenaea)
· these festivals were part of the cult of Dionysus (god of getting drunk)
· Theater vs. Political Assembly
· Political assembly
· Bema then slight elevation like a hill
· Theatre
· Orchestra then skena
· Ideally “all” citizens present (all the Athenians were present if they were going to judge these plays as a sort of worship to the gods)
· The whole demos – democracy
· Festivals were not just religious or political but they were democractic  how all the people had input and weighed in on the myths (subject to group control)
· GROUP CONTROL OF TRADITIONAL STORY

Oedipus as Athens
· Vth century: the Athenian century
· 480.479: Persia invades, is repulsed: Athenian navy key
· 480 ff: Athens dominates confederacy, takes over
· the Delian League  
· Athens: an empire by sea – Athens acting like a “king” or tyrant over other city states (king  non democratic)
· Power wealth, intellectual flowing – sophists, rationalism, etc…
· Confidence, competence, energy, initiative  describe Oedipus at the beginning of the play
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· tragedies were performed before “whole city” of Athens
· these tragedies had a political aspect as a religious aspect
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Civic Role of tragedy:
· - Tragedy performed at Religious Festival
· Greater Dionysia (later also the Lenaea)
· part of the cult of Dionysus
· more details when we read Bacchae by Euripides
· Theater vs. Political Assembly
· Ideally, “all” citizens present
· the whole dêmos -- dêmokratia, democracy

Oedipus as Athens
- Vth century: the Athenian century
· 480/479: Persia invades and is repulsed: Athenian navy was key (navy – democratic because you could be poor and participate in the war – poor people as valuable as everyone else)
· 480 ff.: Athens dominates confederacy, takes over/dominates the delian league
· The Delian League – 460 (Athenians turned it into own protection racket)
· Athens: an empire by sea -- Athens was  seen as a “king” or tyrant
· Good situations for Athenians because their power, wealth and intellect were working well and thought every year things were better
· Athens is growing, city on the move, power, wealth, intellectual flowering
· confidence, competence, energy, initiative because everything is “clicking”; these four qualities characterized Athens at the time
· these four features also characterize oedipus in Sophocles
· Oedipus is king by merit, not by heritagesolved riddle of Sphinx, beloved & respected
· personal restraint is key to good society according to Greeks

· “Ode to Man” from Antigone (~440 BC)--also by SOPHOCLES – in 440 everything is going well in Athens still and Sophocles writes the play Antigone…
· “Many are the wonders and terrors, and nothing more wonderful and terrible than man. This creature crosses the white sea with the stormy south wind, forward through the swell that crashes about him.  And earth, oldest of the gods, indestructible, inexhaustible, he wears down as his ploughs move back and forth year after year, turning the soil with the breed of horses. He snares the tribe of light-witted birds, the nations of wild beasts, the salt life of the sea, takes them in his net-woven meshes, man the intelligent. He masters by technique [=technology] the mountain-roaming beast that beds in the wilderness, he puts under the yoke the neck of the shaggy-maned horse and the tireless mountain bull. Speech, and thought swift as the wind, and a temper that enables him to live in communities, all these he has taught himself, and also means of escape from the frost when man cannot sleep under the clear sky, and from the hostile shafts of the rain--he is resourceful in every situation, nothing in the future toward which he moves shall find him without resource. From death alone he will not procure escape. But from desperate disease he has contrived release. He possesses knowledge, ingenuity, and technique [=technology] beyond anything that could have been foreseen.”
Oedipus;
· Oedipus; king by merit not descent, only king because he EARNED it, solved the sphinx and her riddle. Beloved & respected: also “tyrannos”
· Oedipus is known for alacrity in action, even impatience; when you come to him with a problem, he will already be solving the problem before you finish telling him about it (acts fast)
· quick to anger when provoked (even seemingly) – killed dad when his dad tried to run him over
· confident, competent, energetic
· man of action, but also generally good judgement, “gifted amateur”  even things he is not expert at, when he takes them in hand he is good at it
· In control, not just king of the city but more of a boss
- Antigone (~440 B.C.)
- before the Peloponnesian War (contra Sparta), plague
- in between Antigone and Oedipus rex, war starts then plague hits Athens (-430 B.C)
- plague is very contagious, spreads quickly and is killing thousands of people because they are within the city they are at war. Plague hits Athens at 430 B.C
- Oedipus Rex (~420 B.C.)
- after plague , midway through war Oedipus the king came out (ended 404)

The play can be read as;
· - A critique, from 420 perspective, of 440’s optimism and confidence
· Assumes a general attitude of, “Who in 440 could have foreseen 420?”
· Answers: “Everyone could/should have.”- when something goes terribly wrong people say who could have seen it coming; people SHOULD have seen it coming
· The Delphic Oracle:  “Know thyself.” (check yourself, you’re not that great, don’t over estimate yourself) “Nothing too much.” (don’t take too much advantage of the good things because there is always risk even when not perceived) ; had 5 or 6 mottos – belonged to APOLLO; was the god of ….
· self-knowledge, restraint
· “Call no man happy until he is dead.” – up until the moment of your death something so disastorous can happen to you or the family that at the time of your death you can be unhappy
· moral of these 3 sayings is CAUTION, be careful don’t be too happy
· these sayings are key to a good society or community


Two types of writings when people are conversating; 
· episodes ; something happens and they discuss it
· choral ode (song); chorus sing the same line and stand for whatever the group in the given play is

What happened before play starts:
· BASICALLY ALL THE MYTHICAL STUFF (finishes before the play starts) the play is about the human consequences as the truth unravels
· The mythical information
· Oedipus the king is the version of the myth although everybody knows the basic things of the myth
· even though revealed only slowly via dramatized conversations
· audience knows generally
· but Sophocles “backfills” exactly what traditional options he has chosen, so audience can tell the score (Sophocles knows his audience knows optional things about Oedipus that he knows, either activates it or he doesn’t)

Structure of Oedipus Rex
· Aristotle – wrote The Poetics (about a century after O.T) (Aristotle says that Oedipus the king is the perfect play and the climax of the plot is the recognition seen – when the tragic heroe recognizes the truth that is devastating, it was always the truth but it is the recognition of truth that is the climax)
· recognition – anagnôrisis
· Aristotle says the recognition happens in the best way: at same time as peripety.
· Reversal happens because messenger brings “good” news.
· reversal of fortune -- peripeteia (“peripety”)
· special literacy capacity of drama to evoke the audience pity and fear, because you feel like its always someone suffering something that you yourself can experience because the heroes are mortals not GODS
· play makes you pity Oedipus and then fear his fate
· catharsis – purification of pity and fear
· Oedipus’ character: successful, but not perfect  very good example of what a grown person can be, but hes not perfect. Its because hes not perfect he messed up
· Reverse of fortune due, not to crime, but to unconscious error (not knowing what he was doing)
· In ancient Greece it was not seen as bad to kill someone in the wilderness, not wrong that he killed someone in the wilderness but is wrong to kill your father
· Mythical and non realistic stuff happens before the play starts, when the play starts Sophocles makes sure nothing improbable happens in the drama itself

Structure of a Tragedy:
· episode (episodes are more important than choral ode’s – PAY MORE ATTENTION WHEN READING)
· choral Ode

Structure of Oedipus Rex;
· - Prologue:  Plague: Delphic Oracle: “Purify miasma: punish murderer.” - 
· Parados: - first ode
· Beginning of play feels to modern people as a detective story that morphs into a trial of Oedipus at the end of the play
· Episode I:  Oedipus’ curse: Teiresias; teiresias knows everything from beginning
· The CURSE is perhaps rash. It’s really what seals his exile in the end, but was unnecessary. How does he know he could not have received purification in some special way from Apollo?
· Choral Ode 1
· Episode II:  Jocasta: Laius’ oracle; rampage recalled; “Bring the herdsman!” – jocasta “liauis killed at crossroads”. Oedipus said he killed someone at crossroads but wanst support that he did or didn’t so calls for the sheppard
· Choral Ode II
· Episode III: News from Corinth: Messenger/Herdsman: Jocasta flees; Corinth; where Oedipus grew up
· Messenger comes from Corinth and says “bad news, dad in Corinth is dead, good news you get to be king of Corinth and Thebes”
· Jocasta recognition scene - Jocasta now knows the oracles and prophecies are real, but Oedipus starting to believe they’re wrong--since he believes he has now got evidence that several robbers attacked Laius.
· Choral Ode III
· Episode IV: Messenger from Corinth recognizes Herdsman Oedipus calls for and Oedipus recognizes the truth (probable, herdsman had to be at the same place at the right time) – Oedipus realizes he is the baby etc.. RECOGNITION
· Choral Ode IV
· LAST EPISODE - Exodus: becomes blind - eyes and sight: exile requested
· Now Oedipus is like Teiresias: he sees better with no eyes. He is also connected to Apollo, though impure. Outcast status emphasizes his individuality & singularity.
· “Call no man happy until he has died.”

Comparison of Oedipus (Sophocles) and previous versions – Oedipus myth and variants
·  Laius (Laios): cursed by Pelops for sex crime against son* - Sophocles leaves this out (theres already enough curse going on for the bad luck he needs)
· obligatory story elements: (exposure as infant and  crippling)
· king with unhappy end or fall
· parricide
· incest
· probably obligatory: exposure as infant, crippling, ergo oracle
· optional/mutating story elements:
· Jocasta/Epicaste: name, plus whether children with her
· Sphinx
· blinding: self or otherwise
· exile/death/keep on living but unhappy 

Sophocles Choices:
· biggest choice was to add the herdsman/messenger from Corinth ad the servant/herdsman which ties into Oedipus’ recognition
· adds Corinth to Oedipus’ biography to make it more realistic
· incest: plays up the MILF angle more than other sources
· Jocasta’s children
· downplays curse & revenge, emphasizes Apollo, prophecy & purification because Apollo is the god of prophecy and purification – if you are guilty of a murder you can go to a shrine of Apollo and get clean
· Sophocles moves location of cross roads/Three Ways from area sacred to Eumenides (=Furies=Erinnyes) to road between Thebes and Delphi; to emphasize Apollo
· Adds Teiresias; begins the play blind and with full knowledge it seems he’s been a counter point to Oedipus; Sophocles wants to emphasize the theme of self knowledge and self ignorance – teiresias is the opposite of that (recognition of self play)
· Includes self-blinding & self-imposed exile
· Sophocles adds in plague/miasma (5th c. idea) as revelatory – makes plague hit Thebes. Plague because it gets Oedipus to look into his own life

Oedipus’ journey
· Started at Corinth, left because someone said he was adopted; then travels to Delphic oracle to ask the god’s where his parents were (they said don’t go back home you’ll kill your dad). Then on his was away from Corinth to another person (liauis meets up with Oedipus while Oedipus is leaving Corinth and liauis is going to Corinth, Oedipus kills his dad then makes it to THEBES where he sees there is opportunity with the SPHINX
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· Prologue:  Plague: Delphic Oracle: “Purify miasma: punish murderer.”
· Parados: 
· Episode I:  Oedipus’ curse: Teiresias
· Choral Ode 1
· Episode II:  Jocasta: Laius’ oracle; rampage recalled; “Bring the herdsman!”
· Choral Ode II
· Episode III: News from Corinth: Messenger/Herdsman: Jocasta flees
· Choral Ode III
· Episode IV: Messenger recog’s Herdsman, Oedipus the truth
· Choral Ode IV
· Exodus: eyes and sight: exile requested

· Now Oedipus is like Teiresias: he sees better with no eyes. He is also connected to Apollo, though impure. Outcast status emphasizes his individuality & singularity.
· “Call no man happy until he has died.”

Sophocles Choices:
· adds herdsman/messenger, servant/herdsman
· adds Corinth to Oedipus’ biography
· incest: plays up the MILF angle more than other sources
· Jocasta’s children
· downplays curse & Furies, emphasizes Apollo, prophecy & purification
· moves location of Three Ways from area sacred to Eumenides (=Furies=Erinnyes) to road btwn Thebes and Delphi
· Teiresias
· self-blinding & self-imposed exile
· Sphinx
· plague/miasma (5th c. idea) as revelatory
· SIDE NOTES
· herdsmen: two threads of evidence/proof, to prep “naturally” for discovery--DRAMATIC PUNCH
· incest: personal life angle--perseveration on horribleness, unnaturalness, “monstrosity”
· curse & purification: changes the issue from one of fate to personal responsibility & self-kn.
· Teiresias, self-blinding, sphinx: O’s mental acuity vs. mental blindness & imagery
· herdsmen recognizing each other adds no mythic content
· purely for the sake of this version or variant of the myth
· master-purpose: the drama of self-discovery and theology
· “gods are inscrutable”
· 

Apollo vs. Dionysos
· Apollo: god of Delphi (lived there), when he left Dionysos came
· what’s special about ancient Greek philosophy according to Nietzsche: Apollo & Dionysos (“two art deities”)
· Apollo “shoots from afar” (With arrows), his instrument is the harp, his aesthetic mode is visual/distance, state of consciousness: the dream/dream-image  connected with prophetic function
· Dionysos “The God who comes”, always the new guy (is disruptive of normal order), his instrument is the pipe, his aesthetic mode is hearing, state of consciousness is intoxication/drunk/high
· Nietzsche says Greek tragedy unites these two Gods, “tragedy is a system of thought about the human condition”

TWO ART DEITIES
· Apollo  shoots from afar
· instrument: harp, mode: visual/distance
· state of consciousness: the dream, dream-image
· connected with prophetic function
· Dionysos: “the god who comes” (somehow not part of quotidian)
· instrument: pipe, mode: hearing/immersion
· Carnival & Carnivalesque: mask
· state of consciousness: “intoxication”
· Nietzsche:
· Greek tragedy unites these two
· Only art-form, only system of thought, to do so

· Dramatic tension mounts to emphasize that audience knows, and knows that Oedipus does not know.
· **Sophocles makes audience care about Oedipus because he is a good guy, with the flaw of temper, but he means well, and all his mistakes are understandable, given conditions. But most of all Sophocles makes us care bcs he makes us know Oedipus from outside but also from behind the mask, as it were.**
· Climax hits when he knows what you know  self realization that he is a messed up motherfucker


-Sophocles makes Apollo god of the play:
 curse is very related to Apollo (Oedipus swears to him)
 Delphi (Apollo lives there)
 prophecy

· Sophocles uses all his choices added to the play to create dramatic tension, mounts to emphasize that audience knows what is going on, and knows that Oedipus does not know
· Sophocles makes audience care about Oedipus b/c he is a good guy, with the flaw of temper, but he means well and his mistake are understandable
· the audience gets to know Oedipus from the outside as a character but also can relate/sympathize (somewhat)
· need to remember: Greek myths are never just for the sake of being told, told during religious events, told in ancient artwork, etc.

Structuralism (according to Levi-Strauss):
· a myth must be culturally relevant enough to live on generation to generation
· must “get to” the members of a community
· what kind of story and story elements grab a community’s attention?
cultural contradictions
myth mediates between two contradictions, provides a way to live with them unresolved

Claude Levi-Strauss & Structuralism
· anthropologist
· value of his structural study of myth:
· myth vs. its versions: hypothesizes a myth is like an organization, an order, one version shows you one point of view of this organization, many versions show you the whole thing
· a way to think of a  culture’s myths as “systems”, even oral myths
· “Mythology confronts the student with a situation which at first sight appears contradictory. On the one hand it would seem that in the course of a myth anything is likely to happen. There is no logic, no continuity. Any characteristic can be attributed to any subject; every conceivable relation can be found. With myth, everything becomes possible. But on the other hand, this apparent arbitrariness is belied by the astounding similarity between myths collected in widely different regions. Therefore the problem: If the content of a myth is contingent, how are we going to explain the fact that myths throughout the world are so similar?”
· myth: a way culture/society reflects on themselves
· whether people realize they are doing so or not
· myth is a way to resolve contradictions in cultural code, nature vs. culture, a way of discussing the way normal life is
· structural law of a myth (will be on EXAM) : organizes the gross constituent units or mythemes (analyzing a myth once you have all the versions and the interpreting  the logic/meaning of the myth) 
· key idea; gross constituent units or mythemes = story elements - ie. Oedipus marries his mother, Oedipus solves the riddle, Eteocles and Polyneices kill eachther
· Structural law of myth  what the mean “means”/its logic
· SYSTEM OF DIFFERENCES  A RESOURCE FOR MEANING
· myth gives you system of differences: a resource for meaning
·  how can you tell what a mytheme is? You must interpret, element of subjectivity
· INTERPRETATION
· Not subjective, but intersubjective
· Evidence  communication, signs, always already “meaningful”
· Object of human scientific knowledge = “getting to know” the tellers of the myth
· myth is a kind of communication, it’s already meaningful, we just need to fio
· infer from cultural elements
· according to L-S myth of Oedipus has to do with the Greeks’ inability to realize the transition between man being born from Earth and man being born from the unity of two people , escape from autochthony, validates cosmology 
· theme of lameness in Oedipus	

· Structural Law of a Myth (on exam)
· what the myth “means”--its logic
· organizes the gross constituent units or mythemes
· affirms and denies autochthony
· mediates between two poles or terms (binary pair)
· Oedipus born of earth & of two persons

What Oedipus myth “means” for Levii Strauss:
· - “The myth has to do with the inability, for a culture which holds the belief that mankind is autochthonous, to find a satisfactory transition between this theory and the knowledge that Human Beings are actually born from the union of man and woman. Although the problem obviously cannot be solved, the Oedipus myth provides a kind of logical tool which relates the original problem--born of one or born of two?--to the derivative problem: born from different or born from same? By a correlation of this type, the overrating of blood relations is to the underrating of blood relations as the attempt to escape autochthony is to the impossibility to succeed in it. Although experience contradicts theory, social life validates cosmology by its similarity of structure. Hence, cosmology is true.” (p. 360)
· problem with cultural relevance
· selection of mythemes
· but the idea of structure is good
· plus, noticed lameness

Lecture 7: Monday, October 1st, 2012

Structuralism:
· Has a problem with cultural relevance; because the analyst has to interpret what a mytheme is because of how relevant it is to the culture - structuralist method reduces story elements (mythemes – smallest units of a mythic stories; atoms of stories) Mythemes get recombined as stories get passed on
· selection of mythemes
· basic idea of structure is good – idea of structure means that if you are a myth teller than you are following the STRUCTURAL LAW of the myth (in other words; it will seem right to you and to the audience)
· remember that myth is group-controlled, if community accepts myth it lives on
· plus, L-S (Levis Strauss) noticed lameness
· LS’s interpretation of Oedipus: structural law of the myth has to do with family tree, ultimately about conflicting culture
· Greeks connected lameness with irregular descent

· new structuralist reading
· by J-P Vernant (after L-S) – rehabilitated the Oedipus myth
· LS is on to something when he picks out the lameness of the mythemes in the myth
· Other Greek cities connected lameness (esp. of gait) with irregular descent (in a family tree) 
· Other local legends where lameness is used as a metaphor for a Kings house where the line of succession is broken and has to be fixed somehow
· JP VERNANT’S VERSION
· Myth expresses problems of descent, of regular family relations, in the lameness of the paternal line.
· Labdacus -- the lame one -- dies too early (bad father – does not do everything for his family as his father needs to do)
· Laius -- “Lefty” -- sex deviant, infanticide – when he was a man he fell in love with a son, then later on he tried to do another bad thing (kill his baby); does not have an inability but IS left handed. RIGHT HAND SEEN AS GOOD, LEFT HAND IS SEEN AS BAD – Bird Omen’s  if you see a bird flying to your right it’s a good sign, if you see it from the left it’s a bad sign; LEFTY  guy who has bad luck  not good
· Oedipus -- “Swellfoot” --parricide, incest, curse; SWOLLEN IN ANKLE WHEN HE WAS A BABY SO HE COULD BE EXPOSED; kills father and becomes the brother to his own children then curses is sons
· Eteocles & Polyneices: self-extinguishing (final); kill each other over the city of Thebes
· Oedipus has to encounter Laius on his way back to Thebes; only way you can encounter someone is by being at the same place at the same time – the mytheme has to include they are travelling on the same ROAD – Oedipus must be going one way and Liaus must be going on the same road on the opposite direction
· Clash of generations: coming/going wrong way; TO HAVE THE OEDIPUS/LIAUS clash  Oedipus not walking in the normal way; walking ambivalently
· rather than normal succession
· Riddle & Sphinx
· Pausanias IX.26.3-4
· There is another version of the story, which makes her the natural daughter (slave woman, cant inherit throne) of Laius, who, because he was fond of her, told her the oracle (the riddle + the riddles solution) delivered to Cadmus from Delphi. No one, they say, except the kings knew the oracle. Now Laius had sons by concubines, and the oracle delivered from Delphi applied only to Epicaste and her sons. So when any of her brothers came in order to claim the throne from the Sphinx, she resorted to trickery in dealing with them, saying that if they were sons of Laius they should know the oracle that came to Cadmus. When they could not answer she would punish them with death, on the ground that they had no valid claim to the kingdom or to relationship. But Oedipus came because it appears he had been told the oracle in a dream.
· RIDDLE:
· one voice
· four feet in morning (baby crawling)
· two feet in afternoon (healthy adult)
· three feet in evening (old person – cane)
· NB: Sphinx defines the creature by its gait
· Oedipus is all at once!
· two-footed – in prime of his life
· three-footed -  because he is like his father and married to Jocasta
· four-footed – because he is like his children and has the same mother as his sibling
· Riddle defines the problem of Oedipus
· He solves riddle by saying it is a human, but does not recognize the riddle describes himself at each and every age
· Sophocles makes Oedipus’ recognition of himself to be the main event--in HIS version of the myth, at any rate
· Oedipus is doomed to solve the riddle and not solve the riddle at the same time
· Structuralism – recombining mythemes to larger structures (versions of myth) within macrostructures
· Recombinatorial system: 
· Elements (mythemes) make sense in terms of the logic of myth by getting recombined in various ways (and not others).
· Oedipus myth recombines society’s basic status and social roles with the vicissitudes of personal identity to produce its story. It thereby meditates on the normal order, via inventing a systematically abnormal one

GILGAMESH:
· Oldest epic that has survived in the world
· Mesopatamian tale; modern day Iraq
· Mesopotamian: eastward & earlier
· East to West culture drift – civilization = city life. Civilization drifted from the east to the west into the greek mainland
· Compares to several greek figures especially to Odysseus as a “hero”

Mesopotamia: where, when, why
· 3500-2300:  Uruk (Sumer) – founded; Gilgamesh built the walls for this city: FIRST CULTURAL LEADER (ex; paris/london of modern world) – language is Sumerian which is what Gilgamesh was written in - EAST
· 2300-2100: Akkadian Empire; Akkadians took the Gilgamesh myth and created their own version of it  - EAST
· 2100-1600: Ur & Babylon - EAST
· 1600-1150: Greek Bronze Age - WEST
· 1150-800: Greek Dark Age - WEST
· 800-580: Greek Archaic Age - WEST
· 580-330: Greek Classical Age – WEST

· cultural drift
· through Crete in Bronze Age
· through Phoenicians in Dark

· Importance for Greek myth:
· influence vs. innate in the mind
· Structuralism usually thought of as for “innate”
· but really it works better as a way of organizing the phenomenon of influence and diffusion

Lecture 8: Monday, October 15, 2012

Meet Gilgamesh
- NB: Mesopotamian: eastward & earlier East to West culture drift cp. to Odysseus “hero”
- G.S. Kirk on Gilgamesh: a structuralist reading
Mesopatamia: where when, why
· 3500-2300: Uruk (Sumer)
· 2300-2100: Akkadian Empite
· 2100-1600: Ur & Babylon
· 1600 – 1150: Greek Bronze Age
· 1150 – 800; Greek Dark Age
· 800 – 580: Greek Archaic Age
· 580 – 330: Greek Classical Age

Mesopatamia: civilization drifted from cities to Europe
· effect on the greek word
Cultural Drift:
· occurred from east to west
· through Crete in Bronze age
· drifted through Phoenecian cities in the Dark age

Mesopotamia
-importance for Greek myth: -influence vs. innate in the mind
-structuralism usually thought of as for “innate” (natural), works better as a way of organizing the phenomenon of influence and diffusion
-why stories appealed and why they stuck

Gilgamesh: gives up on wanting immortality

Importance for Greek myth:
· structural study of myth/languages suggests that there are things that are innate/natural to the human being that make us tell stories in a certain way before we learn how to write etc…
· structuralism helps explain influence
· INFLUENCE vs INNATE IN THE MIND
· Greek world was telling their own stories but mesopatamia stories drifted into Greece
· Structuralism explains how the structure of stories get manipulated
· Structuralism works as a way as why stories appealed and how they had sticking power

Question of Diffusion and influence
· questions of influence are notoriously hard to adjudicate
· here’s a couple that are too close to say no to

Gilgamesh Story:
· gives up on obtaining immortality
· snake – sheds layer of skin instead of dying, still has life
· Gilgamesh quotation – 2000 years older than greek version
· Two paragraphs are very close

Question of diffusion & influence:
· it is not farfetched that just as there was drift to live together in a city, so also were there some story elements (meophemes) that made the trip so stories could resemble eachother
· -2 greek poets: Ibycus and Sophocles   sound similar 2000 years later, must be influenced by earlier works
· -beginning of Gilgamesh compared to beginning of Odyssey book 1: fill in meaning of Odyssey, connect to each other
· -T 197 Gilgamesh: “bringing back tales from the flood”  bringing stories from the Underworld, like he died and came back to life
· -similarities between Oedipus and Odysseus: re-integrated into society as adults, monster-killers (Gilgamesh does too), exemplary kings-loved by people

Gilgamesh: trip to the underworld and back without being a dead person

Gilgamesh – ODYSSEY:
· echos in the beginning

POINTS OF SIMILARITY
-	reintegration as an adult – initiations
· marked initiation procedures and after the procedures they emerge
· myth frequently represents the culture it comes from
· oedipus and odysseeus’ reintegration as social roles STAND OUT in both stories
· exemplary king – loved by their people, doing a good job as king

Points about Gilgamesh:
· cultured hero for sumerians and then all of mesopatamia (cf. PROMETHEUS): built the wall “which you see today here in Uruk)
· gives gift of culture for a society
· ANE (ancient near eastern) god-king; cf EGYPTS PHARAOS
· Divine, but also dreams show his status
· Common for ANE god kings is to have dreams where individuals come to him and tell him important infoemation
· Plot: process of Gilgamesh acquiring social humanity (becoming like the rest of the members in society)
· No question whether he is strong enough to rule
· ancient near east god-king, similar to Egypt’s pharaohs 
· sex in Mesopotamia: temple prostitutes
· no question whether he is strong enough to rule, can’t be overthrown
· at beginning Enkidu is a humane animal
· Kirk contrasts earlier Sumerian version with later Akkadien  did not add new stuff, just elaborated more, took Enkidu and made him alter-ego to Gilgamesh, taking nature/culture logic in Sumerian further in Akkadien version

Nature vs Culture:
· Gilgamesh acquires humanity
· plot of Gilgamesh: acquires social humanity, becoming more human. 
· Beginning he is not socialized into humanity because he is seen as 2/3 divine
· He is human but he is “MONSTROSOULY HUMAN”
· Matchless strength, overweening appetite (breaking into your house and acquiring sexually your sons and daughters) - bodily constraints removed, hyper-sexuality not governed by religion

· “like you” but with bodily constraints removed (strength is matchless, whatever he wants he gets)
· no normal way to change behavior, hypersexual
· gilgameshs’ sexuality at the beginning of the epic is not governed religiously
· beginning: Enkidu is a humane animal; thinks of group
· bust up traps that hunters set up for animals
· he is an animal that he is hairy/naked, but has a human characteristic in that he thinks about the group and thinks about benefitting others not himself

Gods;
· make enkidu the alter ego to Gilgamesh
· Gilgamesh is so unconstrained (sexually aswell), that he does not understand the concept of death
· Story eventually – restraint must come within and that he must eventually accept the fact of death

The Gilgamesh epic
· summerians did not have this
· had much shorter songs, stories, poems about Gilgamesh

Akkadian version: 
· sees potential in original version for elaborating the structure of nature vs. culture
· Gilgamesh in the EPIC comes to care for Enkidu and upon his death Gilgamesh becomes his own move from HYPERcultural (too cultural, not natural) to not cultural
· Akkadien version make gods add Enkidu to Gilgamesh’s life to mediate between nature and culture

levii’s strauss – myth what makes it go century to century and be the same is that it brings order to a lot of the things that don’t make sense in human life
· believes all sorts of other contradictory pairs can be resolved (=interpreted) into the basic pair nature/culture
· cultures world wide can be resolved by imitation of the basic culture

· nature goes on by itself – you don’t have to take care of nature (plants regrow etc..) however culture takes work 

Nature vs culture in Gilgamesh
· is hyper cultural (problem – because he is 2/3 divine)
· gods event enkidu and make him an animal man so him and Gilgamesh cancel eachother out (physical power). Creation of enkidu stops Gilgamesh from having sex with everyone
· through enkidu Gilgamesh learns about human culture/death by watching it happen to Enkidu
· myth’s great task is to make some cultural contradiction, make sense of non logical things in life
· our humanity presents us with the contradiction that, by nature, we are animals in our bodies, but culture makes us have social relations and be human. Naturally we: die, eat, copulate, culturally we are: immortal, dine, love
· nature goes on by itself, culture takes work
· -LS thinks that cultures worldwide with contradictory pairs can be resolved through interpretation to their nature/culture pairs
· 
· -beginning: G is hyper cultural, Enkidu is hyper-natural
· -mid: enter nature to kill its monster
· -mid: re-enter culture, kills its monster (bull of heaven) Enkidu insults Ishtar (excessive nature)
· Enkidu long sickness and death: importance as experience for G
· G slides towards hyper-culture again: immortality
· G moderated only after going to Underworld, shown its natural for him to live forever and then gains/loses immortality anyway

Lecture 9: Wednesday, October 17, 2012

Ritual and Demeter:
· Not every myth is tied to a ritual
· But every ritual is tied to a myth
· Not every myth is tied to a ritual however almost every ritual is tied to a myth; so a myth explains why in traditional society, why we do a ritual. There is generally a story about the god or a god on why we do it
· Anthropological study of ritual feeds into the study of myth
· Cultural relevance
· Cultural relevance is one of the main characteristics/symptoms of a myth
· If there is a given ritual in society, there is cultural relevance of a myth/story element
· Liminatlity  linked to two things (why these stories are culturally relevant)
· 1. Myth making
· 2. Tricksters
· “[S]uch symbolic types [as myths] are generated from liminality; they are its markers rather than its symbols, so to speak. They do not ‘stand for’ liminality; they constitute it.”      VICTOR TURNER T 422
· Victor turner  story elements generated in society from liminality (story elements are liminalities markers NOT symbols, they don’t stand for it). Story elements mark it because they are part of it) 
· Victor Turner  when a story teller tells a mythic story they are “playing” with cultural factors. “playing” according to victor turner is contrasted to work
· In pre industrial society, individuals don’t have the concept of work that individuals do in industrial society (where work is no fun and not interconnected with the rest of our lives)

What is Liminality?
· Term taken from rites of passage, such as initiations.
· Remember: Gilgamesh’s trip to underworld
· an initiation for him into social personhood
· temporarily assumes status of dead person
· learns he’s “only human, nothing more”
· SIDE NOTES
· Taken from initiation rituals ESPECIALLY
· Gilgamesh’s trip to underworld is a type of INITIATION
· His trip to the underworld acted like an initation because he moved into a new social state because he was already a human (hypercultural) but it wasn’t until he went to the underworld (liminal status) (by definition going to the underworld you temporarily assume status as a dead person) and went back (on his way back  root of immortality and loses the root to the sneaky snake then he realizes the point of death (like when he saw people dead in uruk and saw enkidu get sick and die, he realizes he is only human and nothing more. After this realization he comes back into society and has a new role of a fully socialized person, not just a human animal

Victor Turner
· social action as performance
· Action that you take (social action)  taking seat in certain way, there is meaning to what you do in class to learn
· Something you do with your body that has meaning attached to it by society
· Action that is social is frequently a performance (like a dramatic performance)  you are doing it to project a message
· Performance as social action (individuals are moving society forward by performing these actons)
· Performance  when you perform a ritual or right you are doing more than just partaking in physical action, people watching are experiencing what you are doing and thinking about what the meaning of going on is
· “Social drama”
· Social drama  a ritual that is a social action
· Cross culturally/world wide there is a 3 part pattern for initiation;
· RITES OF PASSAGAE (or Transition/Initiation)
· 1) Separation (from normal social state/role)
· Step 1  seperation of the person being intiated (person called passenger) – you are seperated from normal state or role. Gilgamesh; put on animal skins, dressed nasty  seperation from what he is normally (godlike, muscular, goodlooking) – seperation from social status of being son of, or wear clothes for social status you take off the clothes from who you are in your everyday life, dress boys as girls, dress girls as wild animals. Sepetation is very short, once dressed up as an animal you are in the middle stage
· 2) Margin/Threshold/Limen
· betwixt & between old state & new
· Step 2  middle stage, margin/thresholdLIMEN, doorstep; state of no longer being what you used to be but not yet what youre about to be (IN BETWEEN); butterfly = stuck in cocoon stage).Stage that you are on the margin of normal society (on outside), taking something out of society and puts it on the margins. Margins where stuff goes that is outside of society. Only between societies on a temporary basis
· 3) Aggregation/Re-integration (new normal)
· Step 3  Aggregation/re-integration into your new normal status; liminality phase is over, dress like animal; killed or hunter by fellows: stage of CLEANING UP. Puberty ritual  little girls no longer wear little girl clothes, if you’re a boy your clothes would change. STAGE OF PUTTING BACK INTO SOCIETY INTO YOUR NEW SOCIAL ROLE

· Two types of rites of passage
· There are rites of passage for both cyclic and contingent rituals.
· Demeter has rituals associated with BOTH times  contingent and cyclical rituals
· Cyclic are those “hallowing a culturally defined moment of change in the climatic cycle or the inauguration of an activity such as planting, harvesting, or moving from winter to summer pasture.” T 418
· Cyclic rituals  come around on a regular basis, set by the calendar and needs of society
· In traditional society there is a deep worry on an annual basis that the crops wont grow next year
· These rituals are meant to manage individuals anxiety that nature will continue to cooperate
· Contingent are “held in response to an individual or collective crisis,” e.g., “birth, puberty, marriage, death, and so on, to demarcate the passage from one phase to another in the individual’s life cycle.”  T 419
· Contingent rituals  more personal, in response to a crisis; make socially meaningful for an individuals progression in life cycles

The Margin: Liminality
· The State of being in Transition, between states
· The State of Having No State
· The threshold state: limen
· The exile or outcast is in permanent transition.
· Ritual liminality is always temporary.
· emphasis: you’ll be back to normal soon
· Betwixt & Between: Mediation & Mediators
· Carnival: on the threshold of abstinence
· Ambiguous: reversals (baby as king, slaves as masters, males as females, humans as monsters; masking)
· Ambivalent: freedom, yes, but danger too
· Communitas: relations of “naked unaccommodated man.”
· among neophytes, but also anytime social distance is eliminated in interpersonal relations--a bond later
· “release from normal constraints”
· “For me the essence of liminality is to be found in its release from normal constraints, making possible the deconstruction of the ‘uninteresting’ constructions of common sense, the ‘meaningfulness of ordinary life’...into cultural units which may then be reconstructed in novel ways. Liminality is the domain of the ‘interesting,’ or of ‘uncommon sense.’ This is not to say that it is totally unconstrained, for in so far as it represents a definite stage in the passage of someone being initiated from status A to status B in a ritual belonging to a traditional system or sequence of rituals, liminality must bear some traces of its antecedent and subsequent stages. [S]ome symbols must accord with the ‘manifest’ purposes of the ritual (to transform a boy into a man, a girl into a woman, a dead person into an ancestral spirit, etc.). But other have a ‘latent’ capacity to elicit creative and innovative responses from the neophytes and their instructors.” T 421

Liminality & the Liminoid
· - With the advent of Leisure Time, comes “play.”
· “Play” not so distinct in traditional societies.
· “One works at the liminal, one plays with the liminoid.”
· Liminoid is what we have: more individualized, almost totally optional.
· bars, clubs, concerts, social clubs, “entertainment”
· Classical Greek city-states were between liminality & liminoid

Ritual and Demeter
· The Thesmophoria are the most widespread Greek festival and the principal form of the Demeter cult. To honour the goddess of agriculture, the women of the community celebrate among themselves. The distinctive feature is the pig sacrifice: pig bones, votive pigs, and terracottas, which show a votary or the goddess herself holding the piglet in her arms, are the archaeological signs of Demeter sanctuaries everywhere. The Thesmophoria sanctuaries frequently lie outside the city and occasionally on the slope of the Acropolis; in Athens the Thesmophorion is close to the Pnyx, the place of the people’s assembly.
· For the women, the Thesmophoria represent the one opportunity to leave family and home, not only all day, but all night; they assemble in the sanctuary, rigorously excluding all men. Makeshift shelters...are set up; the women form their own organization, in Athens under the leadership of two Archousai. Children--other than infants--stay away, as do virgins; the status of hetairai and slave women is unclear. Everyone knows everyone else, and knows who should be there and who should not. Every husband is obliged to send his wife to the goddesses and to meet the costs.
· The absence of men gives a secretive and uncanny quality to the festival of women. Not without reason mysteries are spoken of. There were initiation rites, teletai; in Mykonos the women citizens have access to Demeter without further ado, but strangers are admitted only after an initiation. There were Demeter temples with statues which men were never allowed to see.

Nature of Ritual
· ESSENCE OF RELIGION IS TRADITION AND CONTINUITY
· “We do this because we’ve always done this.”
· In traditional societies, religion and ritual play role of huge importance: NON-OPTIONAL
· Without the communal participation in ritual, “profane human work would be, for the community, impossible to conceive.”  T 424
· Packs an emotional wallop even for non-believers

Victor Turner’s definition of Ritual
· “a stereo-typed sequence of activities involving gestures, words, and objects, performed in a sequestered place, and designed to influence preternatural entities or forces on behalf of the actors’ goals and interests.”  T 417

Demeter
· Grain goddess (Ceres)
· Maternal: Demeter = “De-mother”: nurturing
· more humanoid than Earth
· nurturing, reproductive mother: affection
· in myth, as in ritual
· links universal (god & life cycle) with particular (little old you)

Demeter and Persephone
· Persephone, a.k.a., Kore = Maiden, Girl
· daughter of Weather God (Zeus) and Grain Goddess
· Demeter, goddess of ripe grain
· Persephone, goddess of grain just begun to grow
· “The two goddesses”

Demeter & Eleusis
· “[A]nd she went to the kings who administer the laws, Triptolemos and Diokles, smiter of horses, and mighty Eumolpus and Keleos, leader of the people, and showed them the celebration of holy rites, and explained to all, to Triptolemos [etc.] the awful mysteries not to be transgressed, violated or divulged, because the tongue is restrained by reverence for the gods. Whoever on this earth has seen these is blessed, but he who has no part in the holy rites has another lot as he wastes away in dank darkness.”    T 401

Homeric Hymn to Demeter
· Rape of Persephone/Kore
· Demeter’s grief: withdraws from Olympus, goes to Eleusis
· Chez Keleos & Metaneira:  Baubo & baby Demophoön
· Epiphany: “build me a temple for rites to propitiate me.”
· Demeter withdraws her gifts
· Zeus brokers deal: Persephone eats pomegranate seed
· Demeter returns gifts, returns to Olympus, founds “these” rites
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The Margin: Liminality – CHARACTERISTICS OF LIMINALITY
· Betwixt & Between: Mediation & Mediators
· Carnival: on the threshold of abstinence
· Ambiguous: reversals (baby as king, slaves as masters, males as females, humans as monsters; masking)
· Ambivalent: freedom, yes, but danger too
· Communitas: relations of “naked unaccommodated man.”
· amon
· g neophytes, but also anytime social distance is eliminated in interpersonal relations--a bond later
· Side Notes
· Liminality – state of being betwixt and between other states. When you are in this state you’re a mediating
· Carnivals  liminal, normal rules don’t apply because your on a threshold of applying the rules
· Communitas  basic human bond (human to human)
· Neophytes feel communitas as they go through an initiation ritual

The Margin: Liminality:
· “For me the essence of liminality is to be found in its release from normal constraints, making possible the deconstruction of the ‘uninteresting’ constructions of common sense, the ‘meaningfulness of ordinary life’...into cultural units which may then be reconstructed in novel ways. Liminality is the domain of the ‘interesting,’ or of ‘uncommon sense.’ This is not to say that it is totally unconstrained, for in so far as it represents a definite stage in the passage of an initiand from status A to status B in a ritual belonging to a traditional system or sequence of rituals, liminality must bear some traces of its antecedent and subsequent stages.” 
· Normal rules don’t apply
· Liminality is not about living productively but is about recreating itself
· Liminal – traditional societies
· Liminoid  industrial/state societies
· In the liminoid the experience of liminal is individualized and optional where in traditional societies (liminal) it is NOT optional

Liminality & the Liminoid
·  With the advent of Leisure Time, comes “play.”
· “Play” not so distinct in traditional societies.
· “One works at the liminal, one plays with the liminoid.”
· Liminoid is what we have: more individualized, almost totally optional.
· bars, clubs, concerts, social clubs, “entertainment”
· Classical Greek city-states were between liminality & liminoid

Ritual and Demeter:
· - For Demeter, the Greeks had prominent examples of both kinds of ritual:
· 1) cyclic (the Thesmophoria festivals)
· 2) contingent (the Eleusinian mysteries)
· SIDE NOTES
· Cyclic – come up because of the communities calendar (agricultural festivals)
· Demeter  goddess of agriculture
· Contingent – held only at the town of eleusis ONLY for greeks. Eleusis belonged to athen. Happened every year, but was an INITIATION festival
· MYSTERY religion  CONTINGENT, personal religions, about individual soul not about wellbeing of city state
· Who’s initiated – male female, free or slave, greek or non greek but may be initiated only if speak greek
· Mystery religions  called this because “about keeping a secret”. Known to people already initiated. Being initiated involves “knowing the secret”
· Eleusinian mystery’s  poems that talk about how blessed and happy initiates are, we on the outside who are not initiated NEVER find out the secret. Important for the secret being kept. Eleusinian mystery’s  city wide celebration, they would SHUT DOWN Athens. Eleusinian mysteries  homeric hymn for demeter is founding story for eleusinian mystery

Ritual & Demeter; The Thesomophoria
· “The Thesmophoria are the most widespread Greek festival and the principal form of the Demeter cult. To honor the goddess of agriculture, the women of the community celebrate among themselves. The distinctive feature is the pig sacrifice: pig bones, votive pigs, and terracottas, which show a votary or the goddess herself holding the piglet in her arms, are the archaeological signs of Demeter sanctuaries everywhere. The Thesmophoria sanctuaries frequently lie outside the city and occasionally on the slope of the Acropolis; in Athens the Thesmophorion is close to the Pnyx, the place of the people’s assembly .For the women, the Thesmophoria represent the one opportunity to leave family and home, not only all day, but all night; they assemble in the sanctuary, rigorously excluding all men. Makeshift shelters...are set up; the women form their own organization, in Athens under the leadership of two Archousai. Children--other than infants--stay away, as do virgins; the status of hetairai and slave women is unclear. Everyone knows everyone else, and knows who should be there and who should not. Every husband is obliged to send his wife to the goddesses and to meet the costs. The absence of men gives a secretive and uncanny quality to the festival of women. Not without reason mysteries are spoken of. There were initiation rites, teletai; in Mykonos the women citizens have access to Demeter without further ado, but strangers are admitted only after an initiation. There were Demeter temples with statues which men were never allowed to see.”
- SIDE NOTES
· Thesmophoria  female only ritual, cyclic. Most widespread greek festival. Demeter is a mother goddes but is MORE LOVING than mother earth. PIG SACRIFICE OCCURS. PNYX – place of peoples assembly. 1 time all year women are released of duties by running greek family homes. Women gone all day and all night completely without men. NO CHILDREN around. Every husband is obliged to send wives to goddess’ and meet the costs. Men must fund this. Women don’t have to be initiated for this. Demeter was widely available.
· Archousai  feminine version of rulers; alternative social and political order being set up on side. 

Nature of Ritual:
· Essence of religion is tradition & continuity.
· “We do this because we’ve always done this.”  - Traditional religion – want to replicate this year what you did last year and replicate what your parents and their parents did. Do this because you want your lives to be sustained by god or the divine
· Victor Turner’s definition of Ritual
· “a stereo-typed sequence of activities involving gestures, words, and objects, performed in a sequestered place, and designed to influence preternatural entities or forces on behalf of the actors’ goals and interests.”  T 417
· Oral society – each year you try and remember the way the ritual was in previous years. If changes are introduced you don’t notice because there are no records of the past rituals
· In traditional societies, religion and ritual play role of huge importance: NON-OPTIONAL  Cant choose whether to continue or not
· Without the communal participation in ritual, “profane human work would be, for the community, impossible to conceive.”  T 424
· Traditional religion almost always practice based
· Your individual belief is not relevant
· T424
· Religion is what were doing as a community, not the economy/war or defending borders (what the modern day society does)
· From greek perspective  first order of business is being right with gods, then running the government/economy follows (tradiitional)
· Packs an emotional wallop even for non-believers
· Ritual even if you don’t believe it packs an “emotional wallop”; santa brings present etc… there is still emotion attacked of happiness from previous experiences

Demeter:
· Grain goddess (Ceres)
· Maternal: Dêmêtêr = “mêtêr” = mother: nurturing
· more humanoid than Earth
· nurturing, reproductive mother: affection
· in myth, as in ritual
· links universal (god & life cycle) with particular (little old you)
· SIDE NOTES
· Goddess of everything that grows that you can make bread out of/store long term  most important food source in traditional society
· Demeter – more maternal than mother eath  not about having sex and getting pregnant
· When you have a baby or young child that’s the type of mother she is

Demeter & Persephone
· Persephone, a.k.a., Kore = Maiden, Girl
· daughter of Weather God (Zeus) and Grain Goddess
· Demeter, goddess of ripe grain
· Persephone, goddess of grain just begun to grow
· “The two goddesses”
· SIDE NOTES
· The two godesses  demeter and her daughter persephone go together; cant have one without the other; chose to have them together
· Persephone  child of grain goddess and rain godess

Demeter & Eleusian Mysteries
· Key term: aetiology & aetiological myth
· Aetiological myth  myth that explains the cause of rituals (why we do rituals the way we do)

Demeter & Eleusis
· After getting interrupted immortalizing Baby Demophon: “[L]et all the people build me a great temple and beneath it an altar under the steep walls of the city.... I myself shall introduce rites so that later you may propitiate my mind by their right performance.”
· SIDE NOTES
· Two spots in hymn where demeter says “I start these rites)
· Demophon (baby) – nurse maid (in disguise)
· Demophons mother comes in the middle of the night to see that the nurse is putting the baby in the fire underneath logs
· Demeter would take the baby after the mother and father went to bed and make the baby consume nectar and ambrosia (what the god’s eat). Consuming nectar and ambrosia if you were a mortal could lead to the development of one into an immortal which is why demeter does this
· Log in fire = immortality
· When she gets interrupted she tells the mom she was making the baby immortal
· Cant go through with continuing on with making him immortal
· She says baby can be immortal anymore because he didn’t get to finish but he is going to live the rest of his life in great honour and demeter wants everyone in eleusis to build a great temple, underneath it put a great temple and then I will make rites
· “[A]nd she went to the kings who administer the laws, Triptolemos and Diokles, smiter of horses, and mighty Eumolpus and Keleos, leader of the people, and showed them the celebration of holy rites, and explained to all, to Triptolemos [etc.] the awful mysteries not to be transgressed, violated or divulged, because the tongue is restrained by reverence for the gods. Whoever on this earth has seen these is blessed, but he who has no part in the holy rites has another lot as he wastes away in dank darkness.”    T 446
· Archaeology of eleusis shows us that the building included underground chambers
·  Promises good things after death, not bad thing  this level of comfort is found in the rites of Demeter

Homeric Hymn to Demeter
· Rape of Persephone/Kore
· Demeter’s grief: withdraws from Olympus, goes to Eleusis
· Chez Keleos & Metaneira:  Iambe & baby Demophoön
· Epiphany: “build me a temple for rites to propitiate me.”
· D withdraws her gifts (crops don’t grow)
· Zeus brokers deal persephone comes back part time: Persephone eats pomegranate seed (pomegranate symbolized for bride the consummation of the marriage – cant undo marriage)
· D returns gifts (plants grow, crops replaced), returns to Olympus, founds “these” rites (linked to modern day)
· SIDE NOTES
· Two spots in hymn where demeter says “I start these rites)
· ¾ of the year persephone has to stay in the underworld but for ¼ she can come up and visit her mother  zeus brokers this as a deal to make demeter not sad/upset
· Demeter goes to the leaders of eleusis and shows them the celebration of holy rites and explained the awful mysteri
· Rape  kidnapping in traditional sense
· Zeus is IN on this deal, and helps trick persephone 
· This trickery provided Demeter and persephone a link to the underworld in which they could promise mortals a happy after life. The link for mortals from the underworld provided a pleasant after life; if serving persephone your on her mothers side and persephone will great you in the underworld when you pass away as a friend of her mothers in an above ground world

Liminality in Hymn
· D withdrawing from Olympus, wandering among mortals
· Baby Demophon being initiated into immortality--interrupted.
· Hermes messenger god
· Iambe/Baubo  made demeter laugh, she tells dirty jokes. It was normal for older women to scream obscenities at percession (tons of people walking from athens to Eleusis (30km)
· SIDE NOTES
· Liminal in sense that it talks about the initiation (middle part of initiation is liminal)
· - Experience of liminality gives you the taste of whats going on so you use it when you’re making up stories
· Baby Demophon’s initiation:
· ambivalent about harm
· Ambivalent in liminal sense because she is doing something that ought to be harming him (demophon being put in fire) but in this case it is good for the baby
· ambiguous about status (human/divine)
· interruption causes D to promise to found Eleusinian Mysteries
· He can’t live forever, but you can live on after death.
· Demeter:Persephone::Metaneira:Demophon
· Iambe/Baubo
· Demeter sat on a stool “for long, speechless and brooding, doing nothing and speaking to nobody. And without laughing or tasting food and drink she sat pining with longing for her deep-girded daughter until Iambe, knowing her duties, with her jokes and many jests induced the pure and mighty one to smile and laugh and have a gracious temper. At later times, too, Iambe was able to please her moods.” 
· IAMBE  makes demeter laugh by telling dirty jokes
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Eleusian Mysteries
-	T 420-432
-	lesser mysteries: preliminary initiation
-	greater mysteries: 9 days
-	“the sacred things” sent for from Eleusis
-	30km procession from Athens to Eleusis
-	fasting, staying up all night
-	in Demeter’s temple: hierophant (priest, speaker of sacred things, leads ceremony) & epiphany (of the goddess, appearance of goddess to mortals), blinding flash of light
· greater mysteries  bigger festival took 9 days
· march from Athens
· 30 km procession 0 old ladies have license to blurt out obscenities as they pass by
· Demeters temple: hierophant (priest – someone who is holy speaking) and epiphany (epiphany of god; goddess appears)

Demeter and Eluesinian Mysteries:
· What was revealed after Eleusis  after the flash of light, the person shown to you is a single head of “wheat” (the secret) Demeter (god of wheat/harvest)
· revelation of wheat/food supply
· eating pomegranate seed – constitutes having sex with hades/unbreakable bond  marriage
· Demeter in life  gives you gift of food, in death  gives you gift of blessed afterlife
· Epiphany  blinding flash of light
· Imitate her myth while simultaneously doing the rights (end together at the same time)
· liminality - how experience feels to oneself 
· you enter her story and her story enters the story of your life
· ritual  social institution; MEDIATES between rest of social world and goddess
· real life creates an energy that does work from a mythic text/account
· myth causes things to happen in real life
· when you are being initiated you share her liminal experience of being in between
· -she establishes the rite during myth, when you perform ritual you make your life continuous with her story, you enter her story and her story enters the story of your life

Prometheus:
· book says he is a “god”
· he is NOT a god, he is a TITAN
· Titans status matters 
· Titan are intermediate between gods and mortals because they are neither
· Culture hero  someone who bestows on human race central pieces of culture
· Benefiter of mankind
· TRICKSTER as well
· Linked to the story of Pandora
· Eagle  attacks Prometheus everyday and chews his liver out of the body (can’t kill him); Heracles saves him
· liminality: intermediate between gods and mortals  Prometheus is a titan
· is a trickster and culture hero someone who bestows on human race central pieces of culture (main Greek culture hero)
· benefiter of mankind
· linked to Pandora
· Hesiod  religious syncretizer
· Aeschylus

· How do Hesiod and Aeschylus differ in treatment of P’s character? Why do they differ?
· different poleis, times: cultural relevance


Hesiod
- 	c. Boeotia: hard life and risky struggle, farmer]
-	culture and tech: communities barely safe from nature
-	culture is for getting by and making do

· theogony  birth of gods (story of prometheus)
· works and days  story of Prometheus
· HOMER  not real
· hesiod is REAL and explicitly religious and practices syncretism (which means mixing together)

Aeschylus:
· veteran of Persian war
· :5th c. Athens: center of Greek power, higher opinion of cultural achievements, style of life everyone should envy
· 

HOW DO HESIOD AND AESCHYLUS DIFFER IN TREATMENT OF P’s CHARACTER:
· different city states (poleis) and times
· Hesiod  lived in Boeotia; very rural, most of the town is country side (small time farmer)
· Culture and technology  communities barely safe from nature
· Culture is getting by and making do (if you could preserve yourself by the time your children develop that is good)
· Aeschylus  lived in Athens; higher opinion of cultural achievements (finance, greek political power)
· Believe they have a style of life everyone should strive for

“Ode to Man”:
· boats and farming  a way culture helps humans overcome natural barriers
· no Down side to Prometheus
· progress, triumph of human culture over nature

Hesiod vs. Aeschylus:
· cultural relevance  explains the difference between the two different versions of myth
· myth of Prometheus is culturally relevant in different ways at different times under different cultural conditions, yet is the same myth in all essentials
· community gets different things out of myth at different times
· contrast Prometheus in Aeschylus as culture hero, with Prometheus in Hesiod as a culture hero
· how is Prometheus a trickster and liminal  ambiguity, ambivalence, wily deception

Prometheus in Hesiod:
· how is P a trickster and liminal
· ambidexterous  can go both ways
· things he does are not necessarily good for humans
· trickster  plays tricks (central part of who he is)
· logic of the myth  NON LOGIC
· logic depends on deceit
· myth explains ANCIENT GREEK SACRIFICE  burn bones to death on alter and ate the meat (see class slides)
· cattle  original unit of wealth
· aetiology of sacrifice  (NON HOLOCAUST, UNEQUAL DIVISON)
· aetiology of status (current) of Humans vs Gods  don’t necessarily bring you good things if youre a good person (semi hostile, semi stable)
· before Prometheus humans were all male (didn’t have gender) just were not sexually male and they were immortal 
· - some undefined pre-existing problem with HBs  the poem leaves out creation of mortal people
· Prometheus  not a god you worship 
· Sexual reproduction comes in a PAIR with death
· Death is not a complete and total end  life goes on
· Zeus  master of universe; needs things to turn into “life as we know it”  necessary for a myth to be interpreted as REAL
· Zeus  possibility of shared meal is how the story starts
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Prometheus in Hesiod
· Interpretive problems
· Zeus not really fooled
· Feast scheduled between Gods and Mortals
· By Hesiod, Prometheus myth used for sake of Pandora
· At the beginning of the story a feast has been scheduled for gods and mortals. This is a problem because gods don’t eat MEAT, they enjoy ambrogia and nectar
· LAWKI = Life As We Know It
· LAWKI includes sacrifice as chief religious institution
· Explains how something in mythical time a story happened and leaves behind something we repeat every year
· -Sexual reproduction also from LAWKI
· There was going to be a shared meal, as if HB & gods eat same stuff: but they don’t!
· By end we realize: Oh! Human Beings were all male & immortal!
· Prometheus mediates in being neither god nor mortal because he is a TITAN (mid ground)
· Hesiod uses Prometheus to make either side (Human Beingss, Zeus) sort out their role in life as we now know it, without violating their own essential characteristics, yet altering fundamentally how they relate to each other, their position in the cosmic structure.
· This is why Zeus acts as if deceived, and even feels the anger, for he wants this story to end as it does, with the relation of Gods and Human Beings sorted out as they are now. Yet he cannot be responsible for the rupture AND the solution both, because then his actions would be gratuitous and self-contradictory, and the narrative would have less meaning.
· Gods  don’t reproduce (themselves) so zeus wants things to end up the way they are now
· zeus  not responsible for rupture of gods and human beings without acting morally
· TRICKSTER  liminal character
· In general:
· Myth uses a story to explain a structure.
· diachronic v. synchronic
· Diachronic  story THROUGH time (one thing happens then the next…)
· Synchronic take time out of the structure (don’t pay attention to time sequence but stack it up in terms of relation)
· When you take time OUT of a myth and still make it organize info you still have a synchronic structure that explains some part of LAWKI
· Myth  makes life as you live it make sense (ties into history/past of your community)
· PLOT:
· Common feast set to happen
· Prometheus tricks Zeus with division of ox (inventing sacrifice)
· problem: meat not for immortals: must be made of it to need to eat it
· Prometheus & Zeus collude, make division appropriate to either party  Prometheus rearranges bones and hides meat and tricks Zeus into believing bones and fat is more desirable for Zeus
· Z “would not give” fire
· response: “but you can’t sacrifice without fire”
· P steals fire and gives it to human beings
· Z punishes Prometheus and Human Beings
· Does this by creating the first female “Pandora”
· SIDE NOTES
· Must be made of meat to eat meat  gods don’t eat meat because they are not made of it
· Zeus and Prometheus collude  zeus gets part that humans would not want, humans get parts that gods would not use anyways
· PANDORA  first woman in Hesiod’s account. She stands for all gender  different than guys, appears gender differences and the possibility of sexual reproduction
· P’s gift of fire requires the divine retaliation of the gift of Pandora.
· Life became “hard” when this story ended  simply because of bringing in of Pandora
· It’s the god’s world/cosmos, and we just live in it.
· story integrates HBs into world of gods
· religious & cultural integration
· defines human existence from the Gods
· sacrifice (religious observance), fire & tech (culture), gender (marriage & family: nature & culture together)
· SIDE NOTES
· Prometheus story  gods world we just live in it, but we get to keep on living. If we offered them the ox sacrifice we can keep living in their world
· Prometheus story integrates humans; now know where we belong, we are a successor of the group of humans who were all male and immortal and had a falling out of the gods when sacrifice was invented and fire was stolen
· HUMAN EXISTIENCE OF GOD:
· Sacrifice
· Fire and technology
· Gender invention
· Prometheus story  part of larger story of gods and how they made war with eachother for generations and stopped war to make a peaceful environment for humans
· religion, technology, gender difference
· these 3 things are a set, according to Hesiod
· Gender difference is Zeus’s solution to his problem with us
· Technology is Prometheus’ solution to our problem with nature (need to grow food, harvest it, make things out of metal, fire to make technology etc…)
· Religious observance: our solution to our problem with the Zeus & the gods
· What the gods eat  ambrosia, nectar, smokey savour of sacrifice  only thing we need to know
· meat: not raw!
· fire--cooking
· P makes the right division...
· but introduces mortality into cosmos
· life as we know it: structure by story
· fire: sacrifice (religion), cultural meat-eating (technology)
PROMETHEUS
· Pandora completes our moral nature
· Moral nature is completed by zeus giving us GENDER (females)
· Pandora: “All gifts”  gifts are not positive but negative
· negative reflex of Demeter: “giver of good things”
· Pandora completes our mortal nature (3rd thing to come after technology and religion)
· new lifestyle: Age of Iron: disease, toil, scarcity, conflict
· sexual reproduction into generations (forming of new generations)
· succession inherently unstable: (one generation giving rise to the next)
· Gods: succession stops: stability in cosmos
· stability from repressing natural succession
· End of story  Humans: no longer immortal & all-male
· Pandora made us mortal, Zeus made us sexual

Gods & Boundaries
· Hermes is God of Boundary-crossings
· also helps define them (little statues outside your house) (called. herms)
· Demeter suffers because of boundaries
· can’t retrieve Persephone herself
· relationship with her & her solution helps Human Beings
· Dionysos dissolves boundaries (with fermented grape  get really drunk and don’t know what boundaries)
· Apollo sees/can act over boundaries, without violating them (shoots from afar)
· SIDE NOTES:
· Demeter, Promethus, Hermes  liminal gods/goddes’ but HERMES more than the other two  god of boundary crossings for everyday life
· Demeter  suffers because she cant retrieve her daughter
· Sends hermes because he can cross boundaries
· Apollo  god of second sight

Hermes
·  Life: Boundaries
· herms (a.k.a. hermae)
· god of the heralds
· patron of thieves, herdsmen, heralds, graves
· theft: not because illegality, but sneakiness & cunningness of the trait 
· Communication boundaries: linguistic, political
· Kerykes at Eleusis: ancestor
· gymnasia
· sleep, dreams, magic, fortune-telling
· SIDE NOTES
· Herald  messenger (seen as sacred  because they have no defenses, do not go armed, have to be able to travel between fighting parties) if you killed a herald you were under a curse; can take 3 or 4 generations before it acts; can wipe out entire family
· Ancient fore runner of an embassador/diplomats  herald
· Myth: ...and their Transgression
· Thief & Trickster
· psychopomp  leader/conductor of souls to the underworld
· Zeus’s herald
· Argeïphontes -- who is Argos? why Hermes kill him?
· all-seeing guardian of Io, priestess of Hera
· Hermes sent by Zeus to steal the cow
· SIDE NOTES
· Hermes  in myth is the god of boundary and transgression
· Is a thief and tricksterm
· Psychopomp  leader/conductor of souls to the underworld
· Argeiphontes  killer of argos (NICKNAME)
· Argos  all seeing guardian of Io, priestess of Hera 
· Hermes was sent by zeus to steal a cow (Io turned into cow, sends zeus to kill cow therefore hermes has to kill argos too)
· Hermes wand  cadukis; stick with stwo snakes facing eachother, intertwined because theyre copulating and inlove; ON HIS STAFF

Hermes Role in Myth:
· MAIA  mother of hermes and is a descendant of Iapetos; Iapetos is the father of prometheus; HERMES therefore a nephew of prometheus FAMILY OF TRICKSTERS

Hermes Factoids:
· Hermaion = lucky find (gift of hermes)
· caduceus (kerukeion)
· herms (=hermae): apotropaic, ithyphallic
· mutilation of the herms (athens there was a crime to bring about curse on the city  driving around smashing penises off of herms)
· SIDE NOTES
· Hermes  god of good luck (finding a 20 on the ground)
· herms; boundary markers  APOTROPAIC means frightening evil things away
· Ithyphallic  phallic is erect (erection) outside of every private house
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Hermes Factoids
· hermaion
· caduceus (kerukeion)  staff he caries
· herms (=hermae): apotropaic; wearing off evil spirits, ithyphallic
· mutilation of the herms
· Liminality in real life  disasters, all regular rules normally broken

Hermes  travelling god
· wears HAT  TRAVELLERS HAT, hermes is a travelling god, wings on his feet, transverses boundaries so he wears a travels hat greek gods didn’t wear hats
· Cadeceus – staff; hermes has snake
· Travelling hat/winged feet

Statue of Apollo holding hermes as a baby with cloak
· Apollo  grown up god in hymn to hermes; holding baby hermes
· Greeks did not have technique for keeping statues from breaking if they want the pose to be off centre  which is why there is a cloack

Hermes and his Caduceus
· Link to Teiresias (=Teiresias) bcs of double snakes
· ACM p. 238-239: Tiresias killed two copulating snakes, was turned into a woman, then found two more snakes, killed them, and was gender-reversed. Then “a playful dispute arose between Jupiter (Latin=Zeus) and Juno (latin=Hera) as to which sex, male or female, got the most pleasure out of intercourse. They made T the judge because he had expertise on both sides.” He said Female, so Hera blinded him, because she had said Male. Zeus cant undo blinding so gave Tyresius a 7X lifespan, and the gift of prophecy.
· SIDE NOTES
· Staff of being a heraled – ceduceus
· Hermes is linked with tyresius (belonged to thebes)
· Tyresius  prophet
· Hermes  wanted to be a god of prophecy but drew the short straw and is the god of divination (not telling the future but being able to tell what the rest of the gods are thinking by reading “signs”)
· Hermes has links to prophecy
· Hermes and Tyresius both carry staffs
· Carries staff (no good theory on why hermes has two snakes on staff)
· Double snakes LINKED with prophecy  tyresius

Hermes & Speech
· “eikos” arguments = arguments “from probability”
· eikos --> “icon”, how it looks, or shows up
· rhetoric
· SIDE NOTES
· Arguments  you should believe me because what im saying is PROBABLY true
· - These are the arguments you make when you don’t have access to the truth or when you want to deceive someone
· To him in answer Hermes spoke these cunning words: ‘What’s this unfriendly speech, son of Leto? You’ve come here in search of cattle whose haunts are the fields? Not a sight did I see, not a fact did I learn, not a word did I hear from another’s lips, I could not reveal the least information, I could not at all collect an informer’s fee. I don’t even look like [eoika] a mighty man who rustles cattle, and that is no business of mine. What’s been on my mind is sleep and the milk of my mother, keeping the swaddling-bands wrapped round my shoulders and warm bath-water. No one had better find out the cause of this quarrel--it would quite astound the immortals to learn that a new-born babe had passed through his porch with cattle whose haunts are the fields! But that’s an implausible [NB!] claim you make: I was born just yesterday, soft are my feet, and rough underfoot is the ground.”
· Hermes Argument  I didn’t do it, look im just a baby, I cant steal cattle; that’s all he got for an argument (argument for probability) – it is a way of being rationale but it belongs to hermes because its tricky (reason and rationality which is supposed to get you the truth helps propogate falsely  hermes; god of this kind of argument)
· Zeus pleased with H’s tricks
· Hermes repeats his defense speech, then “the Kyllenian Slayer of Argos winked as he uttered these words, and he kept without casting aside the swaddling-bands on his arm. Loud was the laughter of Zeus when he saw the roguish child denying about the cattle in fine and skillful speech.”
· Slayer of argos – argeiophontos; all the eyes on him in one of those slides with the mural (HERMES)
· zeus understood prometheus so when prometheus was decieving him he saw through the deceit, with hermes he thinks its cute

Hermes
· Hermes & Apollo are made friends by Zeus
· Strengthen it: lyre & pan-pipe in exchange for honor and divination (if not prophecy)
· Hermes’s goal achieved: a place in Olympus
· thus, his liminality is incorporated, and helps Zeus rule the cosmos
· i.e., anti-structure contributes to structure
· SIDE NOTES
· Master of Lyre  apollo
· Anti structure contributes to structure;
· Hermes is a god of lying, thieving, and essential to LAWKI in real life
· Strengthen friendship – hermes invented lyre out of tortoise (curved back of guitar, puts string on it)
· Hermes invents lyre but is NOT master of its music (apollo is)
· Hermes tries to get a seat at the big table with the rest of the gods

Homeric Hymn to Hermes
· Birth of H
· Tortoise into lyre
· H steals Apollo’s cattle
· Apollo confronts H
· Apollo & H go before Zeus, like court
· Reconciliation


Dionysus (Bacchus)
· Evidence--two streams: religion & Attic Tragedy
· Dionysus comes in two streams
· Literary stream
· Religious practice
· which came first?
· Religious practice
· Tragic choruses at Athens--530s—Thespis
· Tragic choruses (group song and dance) in the 530’s (thespes  INVENTOR OF DRAMA/TRAGEDY) but the religious practice goes back 700 years before this
· Therefore the religious practice stream of evidence appeared first
· Part of the essence of who dionysus is that he is the god who comes/is coming (just arriving) – NEWCOMER among all Olympian gods
· Bacchic-Orphic Mysteries
· God of mask, mania, drunkenness, growing vines
· Dionysus “eludes definition” (so liminal, cant be contained)
· Mystery religions; Bacchic-Orphic (dyonseus/orphyseus) you join these mysteries for the sake of your after life
· Dionysus  god of mask, mania (madness), drunkenness, growing vines (connection between drunkenness and growing vines  GOD OF WINE; cultural aspect not only nature because wine making is a process)
· Dionysus  when plant is green and its nutrients is growing up into it (sap process etc…)
· Responsible for growing of vines, then process of making wine  and getting you drunk to the point of madness

Dionysus (Bacchus)
· Some names and basic information:
· Dionysus = Bacchus
· Human female devotees = Bacchae or Maenads
· Half-human male devotees = satyrs (goat from waist down and human from way up)
· Bacchanal = wild party: altered Consciousness, rules broken
· DOESN’T HAVE ANY PURE HUMAN MALE FOLLOWERS

Dionysus
· Dionysus – extremely liminal; different way then hermes
· Dionoysus dissolves boundaries however the focus is on human consciousness, awareness, and mood
· REMOVES INHIBITIONS ON AN ACTION ABOUT TO HAPPEN
· COMMUNITAS: latin name for human bond (man to man, guy to guy etc..)
· Dissolves boundaries, yes, but...
· ...the focus is on consciousness, awareness, mood
· communitas (liminality) – person to person
· ecstasy (ekstasis) – JAILBREAK = being outside of yourself, being beside your self in madness/loss of conscousness/inhibitions

Dionysus and the Bacchae:
- 	Bacchae – female devotees of dionysus
· The daughter of cadmus, semele, is mother of dionysus she died and they buried her, the place she was killed was smoking because she was struck by lightning (struck by lightning because sex with zeus) no body believed her that she had sex with zeus so they thought she was struck because she was lying. After zeus struck her by lighting he grabbed the 6 month deep pregnancy of dionysus, tore a hole in his own thigh put dionysus in it and then allowed dionysus to continue growing in zeus’ thigh
· People think SEMELE was lying

· Bacchae – etiology of dionysiac religion/why do people worship dionysus. It is because he came to thebes and raised hell. He tried to establish his rights but he got thrown in jail so dionysus had to strike back
· remember…dionysus is always coming/travelling therefore he has all these stories about him being in many places. He comes, is resisted, then overcomes the resistance


DIONYSUS’ BIRTH:
· Two stories about his birth: always “coming from East”
· 1. Son of Zeus & Semele
· Sewn in thigh: raised in East: returns to Thebes
Aetiological myth re cult and Society of Maenads
· This is the version Euripides used for Bacchae
· 2. Son of Zeus & Persephone
· Orphic version of myth (alternative version)
· SIDE NOTES
· etiological myth –tells you the cause for something happening in LAWKI
· Bacchae – etiology of dionysiac religion/why do people worship dionysus. It is because he came to thebes and raised hell. He tried to establish his rights but he got thrown in jail so dionysus had to strike back
·  remember…dionysus is always coming/travelling therefore he has all these stories about him being in many places. He comes, is resisted, then overcomes the resistance

Dionysus – ORPHIC VERSION (son of zeus & Persephone)
· Orphic vs. Bacchic vs. Eleusinian mystery religions
· Son of Zeus & Persephone
· NB: Zeus both father and grandfather
· D a ruler of cosmos?
· Titans: sparagmos & omophagia
· Athena saves heart, Zeus swallows, impregnates Semele
· Dionysus reborn (N.B.!!!)
· Zeus blasts Titans into ashes
· SIDE NOTES
· Orphic  alternative version
· Zeus and persephone
· May be able to be eligible or cosmos by conquering zeus because the titans (Titans however came in and see dyonisus then sparagmos  rip him to shreds, omophogia  eating of raw flesh)
· Athena comes in and saves dionysus’ heart, zeus comes in and swallows his heart and then makes the human SEMELE pregnant but dionysus has already been born ripped up and eaten by titans but then DIONYSUS IS REBORN
· In alternative version zeus blasts titans into ashes and then humans are born from ashes therefore humans contain a divine element and have a relationship with dionysus, every piece of the titan contained a tiny piece of dionysus since the titans ate dionysus
· Zeus blasts Titans into ashes
· Humans born from ashes
· Therefore humans…
· a) contain a divine element (pieces of Dionysus in titans stomachs)
· b) special relationship to Dionysus (all humans contain Dionysus)
· Dionysus: “the dying god” (cf. Osiris in Egypt)
· suffers as humans, though a god
· Heavy but indeterminate influence of Orphic-Bacchic & Eleusinian mystery religions on early Christianity
· “lest ye die ye cannot be born again”

Dionysus & the Bacchae:
· Two-level plot
· Surface – COMMUNITY (what goes on with characters)
· AETIOLOGICAL MYTH
· Dionysus brings his rites in from the East
· Establishes them, always after resistance
· Authorities mistrust and misinterpret
· Meta-theatrical – (what occurs with the audience) PENTHEUS
· WRONG INITATION OF PENTHEUS
· Just Pentheus (king of thebes) was the audience for this play
· Pentheus: goes through initiation he shouldn’t’t be going into (wrong initiation) which means he wont make it through to the other side. Pentheus stands for social order (he is like a cop)
· Pentheus = Normal Order “HYPER CULTURE”
· Dionysus: a non-normal, i.e., liminal, but balanced mix of nature & culture
· fancy-pants Oriental attire
· attended by a retinue
· effeminate details (cf. Little Richard, Robert Plant, Prince, Mick Jagger, Michael Jackson)
· wild animals & plants
· SIDE NOTES:
· Dionysus  NON NORMAL (liminal) balanced mix of nature and culture, depicted as dressing fancy. Always attended by a tenue of people (possy of people), always friends with wild animals
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