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TERMINOLOGY:

Some alternatives to the terms “real” or “realistic”: 

Life-like: Accurate represents real life.
Mimesis or mimetic: representation or imitation of the real world in art and literature.
Representational: of, relating to, or characterized by representation.
Naturalistic: The practice of reproducing subjects as precisely as possible in the visual arts.
Convincing: capable of causing someone to believe that the art something is true or real.
Verisimilitude: the appearance of being true or real
Illusionistic:  the artistic tradition in which artists create a work of art that appears to share the physical space with the viewer
Prehistoric Art
Ochre: an earthy pigment containing ferric oxide, typically with clay, varying from light yellow to brown or red.
Abstract: art that does not attempt to describe the appearance of visible forms but rather so transform them 
into stylized patterns, to alter them in conformity to ideals
Composite pose: combining different views points within a single representation 
Sculpture in the round: Sculpture "in the round" refers to free-standing sculpture that is meant to be viewed on all sides, and is surrounded entirely by space. 
Relief sculpture: sculpture consisting of shapes carved on a surface so as to stand out from the surrounding background
Megalithic architecture: A very large stone prehistoric architectures or monumental styles, notably in Western Europe during the second millennium b.c.
Dolmen: a megalithic tomb with a large flat stone laid on upright ones, found chiefly in Britain and France.
Cairn: a mound of rough stones built as a memorial or landmark, typically on a hilltop or skyline.
Passage grave: A Neolithic tomb consisting of a passageway and burial chamber made of large upright stones capped with other large stones, originally buried in an earthen mound.
Henge: a prehistoric monument consisting of a circle of stone or wooden uprights.
Post-and-lintel: an architectural system of construction with 2 or more vertical (post) and supporting horizontal element (lintel)
Art of the Ancient Near East

Stela (plural stelae): An upright stone or slab with an inscribed or sculptured surface, used as a monument or as a commemorative tablet in the face of a building.
Hierarchic scale: the different uses of sizes to show the importance.
Cuneiform: An early form of writing with a wedge shaped marks impressed into wet clay with a stylus, used by Mesopotamians.
Ziggurats: In Mesopotamia, a tall stepped tower of earthen materials, often supporting a shrine.
Registers: A device used in systems of spatial definition. IN painting, a register indicates the use of differing groundlines to differentiate layers of space within an image.
Crenellated: Alternating high and low sections of a wall, giving a notched appearance and creating permanent defensive shields on top of fortified building.
Votive figure: An image created as a devotional offering to a deity.
Narrative image: A picture that recounts an event drawn from a story, either factual or fictional. (continuous is multiple scenes)
Schematic or schematized: a drawing that's very simple and symbolic./ describes an overly simple interpretation of something complex

Art of Ancient Egypt

Mastaba: an ancient Egyptian tomb rectangular in shape with sloping sides and a flat roof, standing to a height of 17–20 feet (5–6 m), consisting of an underground burial chamber with rooms above it (at ground level) in which to store offerings.
Clerestory: A portion of a hall that is higher than the surrounding ceilings and which has windows for illumination.
Pylon:  monumental gateway of an Egyptian temple. It consists of two tapering towers, each surmounted by a cornice, joined by a less elevated section which enclosed the entrance between them
Hypostyle hall: Hypostyle Hall (wadjit, or Hall of Papyriform Columns): A Greek term for a room or chamber 
that has many columns. 
Colonnade: A row of columns set at regular intervals and often supporting a roof.

Cartouche: A frame for a hieroglyphic inscription formed by a rope design surrounding an oval space. Used to signify a sacred or honored name
Art of the Ancient Aegean
Buon fresco: A painting technique in which water based pigments are applied to a surface of wet plaster 
Fresco secco: A painting technique in which water based pigments painted on dried plaster, and the color may fall off 
Repoussé work: raised in relief, as a design on a thin piece of metal hammered through from the underside, decorated with designs.
Corbel vault:
	An archlike structure in which the sides are formed by corbeling.
	





Tholos tombs: A beehive-shaped stone tomb of Mycenaean Greece, roofed by corbeling and usually built into the side of a hill.
Rhyton: a type of drinking vessel used in ancient Greece, typically having the form of an animal's head or a horn, with the hole for drinking at the bottom.
Krater: A krater is a large vase used to mix wine and water in Ancient Greece.
Ancient Greece
Agora: a public open space used for assemblies and markets.
Archaic smile: The curved lips of Ancient Greece statues in c.600-480 BCE. Usually a way of animating facial features.
Chiton: worm of clothing and is a sewn garment, unlike the peplos, a draped garment held on the shoulders by a fibula.
Colonnade: a row of columns supporting a roof, an entablature, or arcade.
Contrapposto: Italian for “set against” used to described the classical convention of representing the human figures with opposing alternations of tensions, relaxation on either side of the central axis to imbue figures with a sense of potential movement.
Entasis: a slight convex curve in the shaft of a column, introduced to correct the visual illusion of concavity produced by a straight shaft.
Foreshortening: The illusion created on a flat surface by which figures/object appear to recede/project sharply into space.
Meander pattern: a decorative border constructed from a continuous line, shaped into a repeated motif
Kore, korai: an archaic Greek statue of a young woman, standing and clothed in long loose robes.
Kouros ,kouroi: an archaic Greek statue of a young man.
Tempera:  a method of painting with pigments dispersed in an emulsion miscible with water, typically egg yolk. The method was used in Europe for fine painting, mainly on wood panels
Pudica pose: a classic figural pose in Western art. In this, an unclothed female (either standing or reclining) keeps one hand covering her private parts
Symmetria: about the harmonious relationship of all parts
Terms for Classical Orders: 
Doric Order: the oldest and simplest of the Greek orders and the only one that normally has no base
Ionic Order: the second Greek order; the capital is decorated with spiral scrolls
Corinthian Order: the last Greek order; similar to the Ionic order except the capital is decorated with carvings of acanthus leaves
Entablature: a horizontal, continuous lintel on a classical building supported by columns or a wall, comprising the architrave, frieze, and cornice.
Stereobate: The foundation of a stone building, its top course sometimes being a stylobate.
Column: an upright pillar, typically cylindrical and made of stone or concrete, supporting an entablature, arch, or other structure or standing alone as a monument.
Drum: a percussion instrument sounded by being struck with sticks or the hands, typically cylindrical, barrel-shaped, or bowl-shaped with a taut membrane over one or both ends.
Shaft: The shaft, which rests upon the base, is a long, narrow, vertical cylinder that in some orders is articulated with fluting (vertical grooves). The shaft may also taper inward slightly so that it is wider at the bottom than at the top.
Capital: forms the topmost member of a column (or pilaster). It mediates between the column and the load thrusting down upon it, broadening the area of the column's supporting surface.
Metope: a square space between triglyphs in a Doric frieze.
Triglyph: a tablet in a Doric frieze with three vertical grooves. Triglyphs alternate with metopes.
Frieze: a broad horizontal band of sculpted or painted decoration, esp. on a wall near the ceiling.
Pediment: the triangular upper part of the front of a building in classical style, typically surmounting a portico of columns.
Cornice: the topmost element of the entablature which consists (from top to bottom) of the cornice
Dentil:  one of a number of small, rectangular blocks resembling teeth and used as a decoration under the soffit of a cornice.
Volute: a spiral scroll characteristic of Ionic capitals and also used in Corinthian and composite capitals.
Acanthus leaf: ornament appears extensively in the capitals of the Corinthian and Composite orders, and applied tofriezes, dentils, and other decorated areas.
egg and dart: an ornamental device often carved in wood, stone, or plaster quarter-round ovolo mouldings, consisting of an egg-shaped object alternating with an element shaped like an arrow, anchor or dart. 
Etruscan and Roman 
Allegorical: an image that symbolizes an idea often moral or religious
Engaged columns: a column embedded in a wall and partly projecting from the surface of the wall, sometimes defined as semi or three-quarter detached
Atrium: an open-roofed entrance hall or central court in an ancient Roman house.
Pilasters:  in classical architecture used to give the appearance of a supporting column and to articulate an extent of wall, with only an ornamental function.
Arch terminology:
Voussoir: is a wedge-shaped element, typically a stone, used in building an arch or vault
Keystone: a central stone at the summit of an arch, locking the whole together.
Spandrel: s the space between two arches or between an arch and a rectangular enclosure.
Jamb:  A vertical element of a doorway or window frame
Pier: is an upright support for a structure or superstructure, such as an arch or bridge
Bay: a unit of space defined by architectural elements such as columns.
Barrel vault: n architectural element formed by the extrusion of a single curve (or pair of curves, in the case of a pointed barrel vault) along a given distance.
Groin vault: is produced by the intersection at right angles of two barrel vaults.
Annular vault – circular continuous barrel vault
Tuscan and Composite orders (Etruscan and Roman variations on the Greek orders): 1. the simplest of the five orders of Classical Roman architecture, which were codified in the Renaissance. It resembles the Doric order but has a simpler base and an unadorned frieze.
 2. a mixed order, combining the volutes of the Ionic order capital with the acanthus leaves of the Corinthian order. 

Intuitive perspective: A method of giving the impression of recession by visual instinct, not by the use of an overall program or system. 
Atmospheric perspective: Applied to landscape scenes based on observations that distant elements appear less distinct and colorful than things close by. Sky is paler near the horizon.
Basilica architecture: a rectangular early Christian or medieval church, usually having a nave with clerestories, two or four aisles, one or more vaulted apses, and a timber roof
Coffers or coffering: A decorative sunken panel in a ceiling, dome, soffit, or vault.
Oculus: a round or eyelike opening or design, in particular.
Exedra (plural exedrae) or niche : a building, room, portico, or apse containing a continuous bench, used in ancient Greece and Rome for holding discussions
Blind arcade: an arcade that is composed of a series of arches that has no actual openings and that is applied to the surface of a wall as a decorative element:
Veneer: a thin layer of wood or other material that is attached to the surface of something in order to make it look better
Jewish, Early Christian, and Byzantine Art
Codex, codices: a book, or a group of manuscript pages held together by stiching or other binding along one edge
Halo: a disc or ring of light around the head of an angel, saint, etc., as in painting or sculpture
Icon: image representing a sacred figure.
Iconoclasm: The banning and or destruction of images.
Lunette: A semi circle wall area, framed by an arch over a door or a window.
Mausoleum: A monumental building as a tomb.
Putto, putti: A plump, naked little boy, often winged. Also known as a cherub.
Reverse perspective (eg. Justinian and his Attendants mosaic at San Vitale)
Sarcophagus: A stone coffin. Often rectangular and decorated with a relief sculpture.
Typological Exegesis:  a doctrine or theory concerning the predictive relationship of the Old Testament to the New Testament.
Terms for Basilica or Longitudinal Plan Churches: 
Apse: large semi circle or polygonal and usually vaulted recess on an end of a wall of a building. Often contains the altar. “apsidal” is the adjective for possessing the space.
Nave: the central space of a church, two or more stories high and usually flaked by aisle.
Aisle: portion of a church or basilica that parallels or encircles the major sections of the structure, such as the nave, choir, or apse (aisles around the apse are usually called ambulatories). The aisle is often set off by columns or by an arcade.
Sanctuary: A sacred or holy enclosure used for worship.
Clerestory: the top most zone of a wall with windows, extending above the aisle roofs. Provides direct light into the nave.
Transept: The arm of the cruciform church perpendicular to the nave. The point where the nave and transept intersect is called the crossing. Beyond the crossing les the sanctuary, whether apse, choir, or the chevet.
Narthex: The vestibule or entrance porch of a church
Terms for Central Plan Churches: 
Rotunda: a building or room having a circular plan, esp one that has a dome
Central dome: the central rounded vault.
Ambulatory: a place for walking, esp. an aisle around the apse or a cloister in a church or monastery.
Pendentives: a curved triangle of vaulting formed by the intersection of a dome with its supporting arches.
Islamic Art

Aniconism: Aniconism is the practice of or belief in the avoiding or shunning of images of divine beings, prophets or other respected religious figures, or in different manifestations, any human beings or living creatures.
Quibla: the direction of the Kaaba (the sacred building at Mecca), to which Muslims turn at prayer.
Iwan: is a rectangular hall or space, usually vaulted, walled on three sides, with one end entirely open
Mihrab: a niche in the wall of a mosque, at the point nearest to Mecca, toward which the congregation faces to pray.
Madrasa: A building or group of buildings used for teaching Islamic theology and religious law, typically including a mosque.
Mosque: a place of worship for followers of Islam
Hypostyle: (of a building) having a roof supported by pillars, typically in several rows.
Spolia: The reuse of building material or decorative sculpture for new buildings or monuments
Squinches:  small arch, corbelling, etc., across an internal corner of a tower, used to support a superstructure such as a spire also called squinch arch
Early Middle Ages
Animal style: decoration made from interwoven animals or serpents
Cloister: An enclosed space, open to the sky, especially within a monastery, surrounded by an arcaded walkway, often having a fountain and garden since the most monastic buildings open off the cloister, it represents the center of the monastic world.
Cloisonné: An enamel technique in which artist affix wires or strips to a metal surface to delineate designs and create compartments that they subsequently full with enamel.
Illuminated books: manuscript in which the text is supplemented by the addition of decoration, such as decoratedinitials, borders (marginalia) and miniature illustrations.
Parchment: a writing surface made from animal skins.
Vellum: A fine vellum animal skin prepared for writing and painting.
Repoussé relief: a technique  of pushing or hammering metal from the back to create a protruding image. Elaborate reliefs are created by pressing or hammering metal sheets against carved wooden forms.
Runes: A room in a monastery set aside for the copying, writing, or illuminating of manuscripts and records.
Scriptoria: A room in a monastery set aside for the copying, writing, or illuminating of manuscripts and records.
Westwork: A westwork is the monumental, west-facing entrance section of a Carolingian, Ottonian, or Romanesque church
Romanesque

Baptistery: A part of a church or a separate building used for baptizing.
Campanile: a bell tower, not usually attached to another building
Reliquary: a container, often elaborate and made of precious materials, used as repository for sacred relics. 
Rib vault: a groin vault with ribs (extra masonry) demarcating the junctions. Ribs may function to reinforce the groins or may be purely decorative
Trumeau: a column or a pier or a post found at the center of a large portal or doorway, supporting the lintel.
Tympanum: In medieval and later architecture, the area over a door enclosed by an arch and a lintel, often decorated with sculpture or mosaic.
Gothic
Façade: the face of a front wall or building.
Came, cames: a lead strip used in making of leaded or stained glass windows. Cames have indented groove on the sides which individual pieces of glass are fitted to make the overall design. 
Quatre foil: four lobe decorative pattern common in Gothic art and architecture.
Tracery – plate tracery (Chartres): Stonework or woodwork forming a pattern in the open space of windows or applied to a wall sufaces/ a series of openings are cut through the wall.
Bar tracery of rayonnant style (Reims & Sainte-Chapelle): Divide the space into segments to form decorative patterns.
Mullions:  vertical member between the casements or panes of a window or the panels of a screen
Trefoil: "three-leaved plantis a graphic form composed of the outline of three overlapping rings used in architecture and Christian symbolism. The term is also applied to other symbols of three-fold shape.
Flying buttress: to resist the lateral forces pushing a wall outwards (which may arise from stone vaulted ceilings or from wind-loading on roofs) by redirecting them to the ground. The defining characteristic of a flying buttress is that the buttress is not in contact with the wall like a traditional buttress; lateral forces are transmitted across an intervening space between the wall and the buttress.
Lancet window: a tall, narrow window with a pointed arch at its top.[1] It acquired the "lancet" name from its resemblance to a lance.[2]
14th Century

Predella: a painting or sculpture or a series of small paintings or sculptures in a long narrow strip forming the lower edge of an altarpiece or the face of an altar step or platform / a platform in a church upon which the altar stands
Grisaille: a method of painting in gray monochrome, typically to imitate sculpture.
Book of Hours: A prayer book for private use, containing calendar, sometimes special prayers and services for canonical hours.
maniera greca:    A term used to describe the Greek or Byzantine mode of painting adopted in Italy by artists of the Proto-Renaissance era. It is characterized by the heavy use of gilding, brilliant colors, striations to denote the folds of fabric, and segments for the figures' anatomical details. 
Chiaroscuro:  art is the use of strong contrasts between light and dark, usually bold contrasts affecting a whole composition.
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