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The Culture Industry
· Made up of economic institutions
· Adorno’s theories fundamental 

Commodity Fetishism
· The culture industry is successful because people fetishize cultural objects
· Creates false needs, alternative ways of thinking without people realizing
· People focus on consuming. To own it.  We need to have it. 
· Ex. Purchasing a concert ticket

Standardization
Popular music standardized:
1. Number of types immediately recognizable
2. Small number of structures
3. Small number of components to each song that’s interchangeable (ex.Intro,verse,chorus etc)

Pseudo-individualization
· The type of variation between standardized products
· Surface changes (rhythm), not basic structure (chord progressions, verse, chorus)
· If pop music is standardized, why doesn’t everything sound the same?

High vs Low culture
Serious vs. Popular music
Differences:
Degree of standardization
Level of complexity
Market context
Adorno: Could take a chorus out and still makes sense. Serious, needs to listen to entirety to understand song. Real difference is market context, how it’s consumed. Serious is NOT market oriented Popular IS market oriented. 
	
Role of the listener
· Caught up in a standardized and routine set of responses
· Superficial pleasure
· “slave to the rhythm”
· people who enjoy this are corrupted and open to capitalism.
· Culture industry controlled by capitalist society
· Critical attack on contemporary music

“On popular music in advertising”
His premise:
· Use of popular music in advertising is growing
· Musicians seem more willing to have their music used for commercial purposes (being a part of a brand/commercial
· Companies attempt to reach a wider audience with use of music
· Music video product placements (on the floor – Swarovski, bmw)
· Advertising used for new artists to gain exposure (Feist ipod commercial)
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· Tin Pan Alley
· Area of Manhatten around 28th street. Where most of the sheet music is popular vaudeville tunes of the early 20th century were written
· Sheet music sales took off
· Publishing houses extremely popular
· Irving Berlin most prolific TPA song writers
· Composers writing for a specific audiences (sit around a piano and sing)
· “God Bless America” “White Christmas”
· Name associated with style of music

Technology and Mass Dissemination
1. Shift from print to recorded music
1. During great depression radio preferred over phonograph 
1. Changes were gradual, 1920s saw a lot
1. Record sales of swing music in the 1930’s helped the music industry recover
1. Category of “popular” came in contrast of classical

“On Wax” Paul Whiteman and Mary Margaret McBride
1. “Black genre” large white audience in N.America
1. Jazz “Youth culture phenomenon
1. Band leaders had to work hard to keep up with the changing dance styles
1. Music was only successful if people could dance to it 
1. Varsity drag: dance moves built into lyrics

Industry, Commercialization, Intro to Politics
Music Industry
1. Consists of sound recording companies who develop and market artists and their music (publishing, music retail)
1. Economy powered by large international companies (Sony/BMG, EMI)
1. Concentration: the ownership of popular music production is concentrated in the hands of a small number of companies
1. Vertical Integration: Where concentration of music and media industries lead to control of the total production flow, from raw materials to wholesale
1. People observe that periods of concentration produce similar music 
1. Large companies have labels that might seem independent but are not

Income from rights
Copyright (intellectual property right)
23. Performing rights: use of music on behalf of writers and publishers whoe music is performed or broadcast
23. Public performance rights: paid for broadcasting or playing recording in public
23. Mechanical rights: every time a song is recorded (cover songs)
    Trademark
provides legal shield around name, slogan, or character image in conjunction with product liscensing
    Branding
forging of links of image and perception between range of products
image transferable between different media
Creation of identifiable sound and image (Michael Jackson white glove)

Intro to popular Music and Politics
1. Pop or rock as oppositional to established values
2. Direct interconnections between popular music and politics
3. Censorship: prior restraint, restriction, suppression

Brackett, “Music Industry Fight Against Rock n Roll”
· BMI accused of having too much power in broadcasted media
· Accused of manipulating public taste. Paying DJs to play certain artists
· Music had to have commercial motivation
[bookmark: _WNSectionTitle_2][bookmark: _WNTabType_1]Lec 3                                                         Sept 21

Production and Technology
· How does technology affect the ways in which music is created and delivered to an audience?

Sound Production
· Pos + neg aspects of technological advancements in sound recording
· Ex: Piano replacing harpsichord 
Microphone

Sound Recording
New recording technologies opened create possibilities = new genres
Perfect the sound through recording

Sound Format
Music as a thing (commodity)

Sound Reproduction and Dissemination
How when and where we listen to music
Phonograph to stereo to Walkman

Electronic Dance Music (Brackett)
Grew out of decline of disco music (1980s)
European imports
DJs developed techniques to create new music 
Switching between 2 records
Change tempo, mixing songs together
Larry Levan and the Paradise Garage
Controlled lighting, changed the dance music experience
Ex. The City Peech Boys “Don’t Make Me Wait”
House
A developed local style
Remixes complex for fresh sounding dance music
Ex. Jesse Saunders “On and On”
Techno
Electronic sounds Ex. Synthesizers 
Jungle/Drum and Bass
Really fast tempo and broken beat techno music. Syncopated rhythms 
Ex. Goldie “Angel”
Electronica
Not specifically made for dancing
Desgned for wide range of uses
Ex. Moby “Natural Blues”
“Historica Electronica Preface” Simon Reynolds 2001
Lays out parameters that define a “field of possibility” within electronic dance music 
Texture matters more than actual rhythm 
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Process of Sampling
· Mashups:
· Relies on irony and nostalgia, lots of people wil be familiar with the songs
· Convey cultural critique, launch discussions on social issues
· Correspondences, connotations and critical readings. 
· Turned consumptions into production. Referring to the creative process
· DJ Danger Mouse, brought genre into public discourse 

Sampling, Meanings, and Interpretation
Brackett, “Sample Mania”
· Can’t Touch This, resembles Super Freak. Same backing track. 
· Hip hop is now commercial, started by 1990s. He suggested that popularity is due to the sampling of well known songs. 
· In 1997, hit songs based on samplings with pervasive
· What impact does the song have?

What is popular music text?
· Anything that conveys a cultural meaning
· Popular music text: recordings, music videos, live performances
· The music components in lyrics is important but also album covers
· Intertextuality: The idea that text communicates its meaning in relation to other texts. 
· Meanings represented in popular text
· Preferred reading: dominant message set within codes and conventions in creation of the text
· Meaning may not be interpreted by all listeners. Contexts plays large role in how they are interpreted
· Three forms of text: graphic, musical, video
· Contribute to advertising/branding
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· Content analysis: deals with subject matter. How lyrics approach political, personal issues

· Lectures
· People mentioned in readings/lectures
· “1950s artists” general decades, and time lines
· MC/blank (word bank)/TF
· Definition
· Long answer (choice of question) 
· Short essay question (choice) 5-8 paragraphs. 
· 2 hours
· Reference a reading whenever possible in long answer. Schubert discussed this concept. At least 1 reference in essay. 
· How we define popular music. Issues in defining. Definitions. 
· Commodification (article on advertising, david allen and aldorno)
· Aldorno
· Standardization. Pseudo, culture, high to low culture
· Brackett article (commodification)
· Recording mass production music
· Music industry, how its defined what smaller industries included. Concentration, vertical integration, comparing large companies to independent labels. Standardization, creativity. Copyright. Trademark and branding. Pop music and politics Brackett (music industry fight) rock n roll. Political issues with payola scandal. 
· Production, sound consumption, recording. Reading on electronic music, history, house music. Documentary on copyright and remixing. Sampling and interpretation. Strauss sampling article. What pop music text is, textual analysis, intertexuality. 
· How we define genres, demensions of pop music genres, metagenres etc, musical borrowing, authenticity, cover songs (definition), what elements to consider in analysis

Genres
· Category or type
· Important element in interpreting popular music analytically and historically
· Style and genre related. Overlapping. 
· Style – musical, lyrical, visua
· Codes and conventions in creating music 
· Means of standardizing codes and conventions (most 1980s pop contain this)

Dimensions of pop music genres
· How genres developed
· Shuker
· Image, visual style
· Will this continue to develop and maintain and active audience? Passing fad?

Metagenres - genres - subgenres
· Contains other genres
· Rock contains (punk, heavy metal, alternative rock)
· Subgenres – smaller categorization within a genre (death metal)
· Ex. Rock metal - death metal

Music borrowing and appropriation
· Appropriation: carries with in a negative connotation. Something is stolen or taken. Not relying on technology music
· Ex. Sampling, remix, mashup


Appropriation
· Remaking pop standards
· Hound Dog. Big Mama Thornton and Elvis Presley. Difference of race
· Cover songs: authenticity of artist
· Genuineness of artist
· What are manipulated in song?
· Shuker: comparison of rock and pop. Pop-romantic love songs Rock – emphasis on musicianship, personal expression, authenticity
· Pop – artificial
· Rock  - authentic, serious
· Allan Moore: 
· First person ( expression) Do we get a sense the performer means what they’re saying? Genuine?
· Second person (experience) Listener relation to performance
· Third person (execution) History and performance tradition. Is the performance authentic in relation to genre?
· Music is something we interpret

Covers
· Originating moment – what was the original song, how does the cover relate? Different? Meaning the same? Tribute? Parody?
· Intertexuality – we understand text in relation to other text
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· Context – How do the meanings change in difference of genre, time period etc. 

· Norms of masculinity and femininity are learned behaviours, not biological 
· Norms not accepted by everybody, change over time
· We need a norm to measure resistance
· Hegemonic masculinity: strong, powerful, dominant man
· Courage, strength, independency
· Not include: fragility, delicateness, emotionality



Dreamworld 3 (documentary)
· Sexual imagery in music videos important from the start
· Culture teaches us how to be men and women
· Music videos are all about the girls 
· Used across all genres
· Presence of female bodies is how to make the video appealing, get attention
· Culture tells us what is normal, what is not (most important idea of women is sexuality)
· Women want sex all the time, dominant
· Many women draped over one man (makes him seem more powerful)
· Women dependent on men. Can’t survive without men, can’t cope
· Cameras exploring the female body
· Eroticizing water and the female body
· Drawn from adolescent sexual fantasy
· Girl on girl action based off of porn
· Women only defined by their sexuality, and to please men
· Racist images  of blacks
· Who’s story is being told? Who’s eyes do we see/not see the world through? Who’s visions guide us through the process what it means to be a man/woman?
· Makes it seem ok to watch and observe as women touch themselves
· Women are objects of desire, and passive. 
· Doesn’t show that women have  (independence, intellectual, creative)
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· Men have sexual control over women

Artist are apart of this economic system
Some resist and some conform
Some artists conform, some don’t. 
California girls – male rapper dominating the female performer
Part of Me – strong empowered women, cutting hair, stripping herself of femininity 

Gender & Sexuality cont.
· Frith and McRobbie
· Delt with gender issues
· “cock rock”’ rock where the performance was explicitly expression of male sexuality
· “Teeny bop” primarily consumed by girls 
· Boys were more active vs girls are passive 

Madonna
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· Material wealth, glam of pop, not authentic

· Allows for more fluid relationship between texts and audience
· Audience can influence a text
· Cultivation Analysis: ex. Analysis of gang sexual assaults in central park, people influenced by music videos

Subcultures
· Specific focus on youth subculture
· Often distinguish themselves against others, fractions of a larger social group
· Set themselves in opposition of parent culture
· 2 components: Infastructural (activities) & plastic (dress & music)
· Dick Hebdige: very early scholar in subcultures. Response to social experiences. Indirect resistance to culture. 
· A lot of musical styles starting as subcultures become mainstream & commercialized

Disco (Brackett)
· About DJ and audience
· Not just music, a sensibility
· Tied to race, sexuality, location
· Gay African American latino subcultures
· Emphasis on dancing, DJ, audience
· About going to a club. Social act. 
· R&B- soul and punk, syncopated guitar, sometimes recorded by self contained band associated with punk
· Euro – thicker instrumental arrangements, 
· Pop – represented by mainstream pop artists, white, commercialized
· Disoc against “nautral book”
· A lot of disco’s stars were depersonalized
· Disco = sexual thing

Kopkind
· Ridiculous 
· Village people
· Parody macho styles
· Heteronormative culture
· Openly gay

Punk
· Cultural style
· Attitude defined rebellion agsinst authority
· Represented turn toward risk taking spirit of early rock n roll
· Turn away from self conscious artistry
· Stripping down rock to most basic elements
· Brackett

Scenes
· Concepts of sounds and scenes
· Intersection of music and physical location

Pop Music Relation to Politics
· Rock Resistant to dominant culture
· Authority didn’t like it
· Always part of structures of capitalism

Conscious Rock
· Conscious raising efforts
· Raise awareness, funds
· Deal with politics
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Blackface Minstelsy and Vaudeville
· Stereotype elements of black people
· White people  impersonating, blackened there faces
· “typical black person”
· Urban Dandy
· Early 19th century
· Later depicted as lazy 
· Intensely racist practice in America
· Al Jolson – popular performer early 20th century, performed in “black face”
· Metaphor for Jewish and Black separation, discrimination

 Brackett “Black Music is on top…”
· Long standing stereotypes that place black music in the physical realm, white music in intellectual realm. 
· Stereotypes present in development of popular music
· Seen ins wing, jazz, gospel, rock n roll
· Freedman contrasts “sweet commercial dance jazz” (white) with “hot swinging jazz” (black)
· White jazz is cooler, cleaner, conscious
· Black richer, looser, more relaxed
· Tied to essentialized notions concerning musical performance

· Essentialism – people are born with certain abilities, natural
· Black an white musical traditions tied to physical/biological differences
· Brackett observed “difference between race and musical styles are important but doesn’t explain if it is physical differences”
· You can tell the colour of the artists by the music he plays
· Freedman indicates “Differences in not race, musical differences”
· Sociocultural realm 

Paul Gilroy “Black Atlantic”
· Does not stem from biological traits
· Black to white musical spectrum
· “perceived” racial connections not actual
· separated for commercial reasons black/white 
· rock n roll in 50s reached young white audience, clear link occurred between hypersexualized black man “sensuous negro music”
· Fear of white women being seduced by sensuous black rock n roll

· White covers of black songs moved it into the direction of pop
· Pop subordinated instruments
· Crossover artists for the sake of black community
· Michael Jackson
· Prince – toyed with heterosexual norms, hypersexuality
· Retronuevo – nelson George musicians the celebrate history of rhythm and blues , embracing the past, Michael Jackson & Prince most important artists
· Instruments associated with different styles/race
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Globalization & Transmission of Music
· Process when world is increasingly compressed into single social/cultural system
· Fear of eliminating smaller cultures
· Glocalization: emphasizes complex relationship, grown from original concept, local in relation to GLOBALization
· Shuker ch 12: cultural imperialism
· Cultural transmission:
· Cultural exchange-exchange of elements (Reggae=American soul groups + African form)
· Cultural dominance – 1 cultural imposed by powerful group on weaker
· Cultural imperialism – some kind of profit being made (Copyright, transfer of momey/resources)
· Transculturation- worldwide establishment (Ex. world music-global culture)
· Shuker: what goes on in marketing people’s music. We see same industry politics with standardization on international level. Major labels looking for acts partially developed with commercial potential. 

International/World Music (metagenre)
· Recordings produced outside US-UK mainstream
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· Bob Marley, Paul Simon (Cultural imperialism, using south African musicans to earn money, exploiting them)

Brackett pg 401 Madonna & Performance of Identity
· Relied more on visual self presentation, choreography
· Good at changing her image to remain an interest to the media

Shuker ch 11
· Large markets developed for teens (music, clothes)
· Emphasis on age-based youth culture 
· Youth consists of ‘mainstream’ majority & minority subcultures
· [bookmark: _GoBack]Member of subculture ‘outside restraints of class, educstion’
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