Jacobean Shakespeare: Exam Passages
1. “Alas, alas!
Why, all the souls that were forfeit once; 
And He that might the vantage best have took
Found out the remedy. How would you be,
If He, which is the top of judgement, should
But judge you as you are? O, think on that
And mercy then will breathe within your lips,
Like man new made.”
· Measure for Measure; Act 2, Scene 2
· Isabella to Angello
· Isabella= novice nun
· Angelo= rule’s in Duke’s absence 
· Claudio= Isabella’s brother
· Claudio breaks law when he marries Juliet and is sentenced to execution
· Isabella pleads for Angelo to save him
· Angelo harbours lustful feelings for Isabella so offers Claudio’s freedom for her virginity but she refuses (as a novice nun)
· Passage is Isabella pleading with Angelo to put himself in Claudio’s position and have mercy on him
2. “Our revels no are ended. These our actors,
As I foretold you, were all spirits and,
Are melted into air, into thin air:
And, like the baseless fabric of this vision
The cloud capp’d towers, the gorgeous palaces,
The solemn temples, the great globe itself,
Yea, all which it inherit, shall dissolve,
And, like the insubstantial pageant faded,
Leave not a rack behind. We are such stuff
As dreams are made on, and our little life
Is rounded with sleep. “
· The Tempest; Act 4, Scene 1
· Prospero to Ferdinand
· Prospero= main character, overthrown Duke of Milan, now lives as great sorcerer on an island
· Ferdinand= son of the King of Naples (who aided in overthrowing of Prospero), in love with Prospero’s daughter, Miranda
· This is Prospero’s realization of real life as he remembers the plot against him
· Emphasizes beauty of the world he has created for himself and sadness of the fact that this world is essentially a dream
· “Great Globe” suggests the Globe theatre and that the audience will return the real world when the play is over, just as Prospero will return to the real world once he gives up his powers
3. “I follow him to serve my turn upon him.
We cannot all be masters, nor all masters
Cannot be truly followed. You shall mark
Many a duteous and knee-crooking knave
That (doting on his own obsequious bondage)
Wears out his time much like his master’s ass
For naught but provender, and when he’s old, cashiered.
Whip me such honest knaves. Others there are
Who, trimmed in forms and visages of duty,
Keep yet their hearts attending on themselves
And, throwing but shows of service on their lords,
Do well thrive by them. And when they have lined their coats,
Do themselves homage. These fellows have some soul,
And such a one do I profess myself. For, sir,
It is as sure as you are Roderigo,
Were I the Moor, I would not be Iago.
In following him, I follow but myself.
Heaven is my judge, not I for love and duty,
But seeming so, for my peculiar end.
For when my outward action doth demonstrate
The native act and figure of my heart
In compliment extern, ’tis not long after
But I will wear my heart upon my sleeve
For daws to peck at. I am not what I am.”
· Othello; Act 1, Scene 1 
· Iago to Roderigo
· Iago= Othello’s ensign and Emilia’s (Desdemona’s maidservant) husband, Antagonist
· Roderigo= a desolute Venetian, in love with Desdemona (Othello’s wife)
· Roderigo hates Othello because he loves Desdemona and previously asked her father for her hand in marriage
· Iago hates Othello for promoting Cassio to lieutenant in the Venetian army before Iago
· Iago also believes that Othello slept with his wife, Emilia 
· Passage is Iago explaining to Roderigo that he is only pretending to serve under Othello in order to take advantage of him and that he is not who he appears to be 
· Because Othello trusts Iago he will do what he says and Iago can put Othello in positions to be taken down
4. “His legs bestrid the ocean. His reared arm
Crested the world. His voice was propertied
As all the tunèd spheres, and that to friends.
But when he meant to quail and shake the orb,
He was as rattling thunder. For his bounty,
There was no winter in ’t, an autumn ’twas
That grew the more by reaping. His delights
Were dolphinlike; they showed his back above
The element they lived in. In his livery
Walked crowns and crownets. Realms and islands were
As plates dropped from his pocket.”
· Antony and Cleopatra; Act 5, Scene 2
· Cleopatra to Dolabella
· Cleopatra= Queen of Egypt
· Dolabella= friend and attendant of Octavian (one of the three men who rule Rome after assassination of Julius Ceasar)
· Passage is Cleopatra talking about Antony after he dies in her arms and how he would have been such a noble emperor but now everything is just a dream and she wants to go to sleep to have this dream again
· This is right before Octavian tries to persuade her to be parades around Rome as a trophy of the war
5. [bookmark: 141][bookmark: 142][bookmark: 143][bookmark: 144][bookmark: 145][bookmark: 146][bookmark: 147][bookmark: 148][bookmark: 149][bookmark: 150]“Merciful Heaven,
Thou rather with thy sharp and sulphurous bolt
Split'st the unwedgeable and gnarled oak
Than the soft myrtle: but man, proud man,
Drest in a little brief authority,
Most ignorant of what he's most assured,
His glassy essence, like an angry ape,
Plays such fantastic tricks before high heaven
As make the angels weep; who, with our spleens,
Would all themselves laugh mortal.”
· Measure for Measure; Act 2, Scene 2 
· Isabella to Lucio
· Lucio= a debauched lord
· This is when Isabella decides to trick Angelo into thinking he will be sleeping with her in order to free her brother, when he will really be sleeping with Mariana (the woman he refused betrothal to when her dowry was lost at sea)
· She speaks this on the side to Lucio while making the agreement with Angelo
6. “If I have too austerely punished you,
Your compensation makes amends, for I
Have given you here a third of mine own life—
Or that for which I live—who once again
I tender to thy hand. All thy vexations
Were but my trials of thy love and thou
Hast strangely stood the test. Here, afore heaven,
I ratify this my rich gift. O Ferdinand,
Do not smile at me that I boast of her,
For thou shalt find she will outstrip all praise
And make it halt behind her.”
· The Tempest; Act 4, Scene 1
· Prospero to Ferdinand
· Prospero giving his blessing to Ferdinand to marry Miranda and explaining that every test he put him through was just to make sure he was good enough for his daughter but that he passed every test and Ferdinand will see soon enough that Miranda is worth it
7. “This island’s mine, by Sycorax my mother,
Which thou takest from me. When thou camest first,
Thou strok’st me and made much of me, wouldst give me
Water with berries in ’t, and teach me how
To name the bigger light, and how the less,
That burn by day and night. And then I loved thee
And showed thee all the qualities o' th' isle,
The fresh springs, brine pits, barren place and fertile.
Cursed be I that did so! All the charms
Of Sycorax, toads, beetles, bats, light on you!
For I am all the subjects that you have,
Which first was mine own king. And here you sty me
In this hard rock, whiles you do keep from me
The rest o' th' island.”
· The Tempest;  Act 1, Scene 2
· Caliban to Prospero
· Caliban= a villainous island native, son of a witch named Sycorax, who ruled the island before Prospero arrived. He now works as Prospero's slave but despises him. Son ofSycorax, sorceress who was put into exile and transferred to the island
· Passage is Caliban explaining to Prospero how the island was left to him by his mother before she was banished
· He says that Prospero took such good care of Caliban in the beginning and that he loved him but now Prospero keeps him in a cave and he is treated as a slave
· This is only because Prospero let Caliban stay in his hut at first and he tried to rape Miranda. It was then that he was made a slave to Prospero and Caliban now hates him and everything he ever taught him and he wishes his mother could curse him
8. “He who the sword of heaven will bear
Should be as holy as severe;
Pattern in himself to know,
Grace to stand, and virtue go;
More nor less by others paying
Than by self-offences weighing.
Shame on him whose cruel striking
Kills for faults of his own liking!
Twice treble shame on Angelo,
To weed my vice and let his grow!
O, what may man within him hide,
Though angel on the outward side!
Making practise on the times,
To draw with idle spiders' strings
Most ponderous and substantial things!
Craft against vice I must apply:
With Angelo to-night shall lie
His old betrothed but despised;
So disguise shall, by the disguised,
Pay with falsehood false exacting,
And perform an old contracting.”
· Measure for Measure; Act 3, Scene 2
· Duke Vincenito, alone
· When The Duke decides to send another man’s head to Angelo instead of Claudio’s because he feels that Angelo is a fool and Claudio does not deserve to be executed. 
9. “O thou foul thief, where hast thou stowed my daughter?
Damned as thou art, thou hast enchanted her!
For I’ll refer me to all things of sense,
If she in chains of magic were not bound,
Whether a maid so tender, fair, and happy,
So opposite to marriage that she shunned
The wealthy curlèd darlings of our nation,
Would ever have, t' incur a general mock,
Run from her guardage to the sooty bosom
Of such a thing as thou—to fear, not to delight.
Judge me the world if ’tis not gross in sense
That thou hast practiced on her with foul charms,
Abused her delicate youth with drugs or minerals
That weakens motion.”
· Othello; Act 1, Scene 2
· Barabanito to Othello
· Barabanito= father of Desdemona
· Accusing Othello of kidnapping his daughter because Othello is something to be feared not loved and that he must have drugged her
· Othello is taken to court but convinces the court that Desdemona loves him not due to any kind of witchcraft and the senate is satisfied with his story
· Barabanito leaves saying that she will betray him which eventually drives Othello’s suspicions and leads to him murdering her 
10.    “O you beast! 
    O faithless coward! O dishonest wretch! 
    Wilt thou be made a man out of my vice? 
    Is't not a kind of incest, to take life 
    From thine own sister's shame? What should I think? 
    Heaven shield my mother play'd my father fair! 
    For such a warped slip of wilderness 
    Ne'er issued from his blood. Take my defiance! 
    Die, perish! Might but my bending down 
    Reprieve thee from thy fate, it should proceed: 
    I'll pray a thousand prayers for thy death, 
    No word to save thee.”
· Measure for Measure; Act 3, Scene 1
· Isabella to Claudio
· When Isabella turns down Angelo in his deal to trade her brother’s freedom for her virginity, she goes to Claudio to tell him to prepare for death and he pleads with her to take the deal
· She still refuses him and says she cannot sacrifice her own immortal soul to save Claudio’s life
11. “Saucy lictors
Will catch at us like strumpets, and scald rhymers
Ballad us out o’ tune. The quick comedians
Extemporally will stage us and present
Our Alexandrian revels. Antony
Shall be brought drunken forth, and I shall see
Some squeaking Cleopatra boy my greatness
I’ th’ posture of a whore.”
· Antony and Cleopatra; Act 5, Scene 2
· Cleopatra to Iras
· Iras= one of Cleopatra’s attending Maids of Honour
· Cleopatra explaining to one of her maids how she believes herself and Antony will be portrayed in Rome by Octavian and how people will see her now that Antony is dead
· She believes they will be treated as commoners and lose any respect she had a Queen of Egypt
· This speech is full of dramatic irony, because in Shakespeare's time Cleopatra really was played by a "squeaking boy", and Shakespeare's play does depict Antony's drunken revels.
12. “What beast was ’t, then,
That made you break this enterprise to me?
When you durst do it, then you were a man;
And to be more than what you were, you would
Be so much more the man. Nor time nor place
Did then adhere, and yet you would make both.
They have made themselves, and that their fitness now
Does unmake you. I have given suck, and know
How tender ’tis to love the babe that milks me.
I would, while it was smiling in my face,
Have plucked my nipple from his boneless gums
And dashed the brains out, had I so sworn as you
Have done to this.”
· Macbeth; Act 1, Scene 7
· Lady Macbeth to Macbeth
· Macbeth come to Lady with doubts about killing King Duncan in order to take his crown right after he has been honoured by the King
· Lady Macbeth suffers none of her husband’s uncertainty, and wishes him to murder Duncan in order to obtain kingship. When Macbeth arrives at Inverness, she overrides all of her husband’s objections by challenging his manhood, and successfully persuades him to kill the king that very night
· He and Lady Macbeth plan to get Duncan’s two chamberlains drunk so that they will black out; the next morning they will frame the chamberlains for the murder. They will be defenseless, as they will remember nothing.
· Macbeth has a hallucination and Lady then has to take charge and finish the framing of the chamberlains after Macbeth kills Duncan by putting the bloody daggers on them
· This is the first of three murders (Duncan, Lady Macduff, and Banquo) that eventually drives Lady Macbeth to her madness and imminent death which is assumed to be a suicide
13. “Dear Isabel, 
I have a motion much imports your good; 
Whereto if you'll a willing ear incline,
What's mine is yours and what is yours is mine.”
· Measure for Measure; Act 5, Scene 1
· Duke Vincenito to Isabella
· This is the Duke proposing to Isabella saying that he can offer her good things if she will listen. 
· This is after the Duke has revealed himself to be the friar and Angelo is exposed as a liar. 
· Isabella learns that her brother, Claudio is not in fact dead but the Duke saved him and gave Angelo another man’s head in place of Claudio’s. 
14. “Abhorrèd slave,
Which any print of goodness wilt not take,
Being capable of all ill! I pitied thee,
Took pains to make thee speak, taught thee each hour
One thing or other. When thou didst not, savage,
Know thine own meaning, but wouldst gabble like
A thing most brutish, I endowed thy purposes
With words that made them known. But thy vile race,
Though thou didst learn, had that in ’t which good natures
Could not abide to be with. Therefore wast thou
Deservedly confined into this rock,
Who hadst deserved more than a prison.”
· The Tempest; Act 1, Scene 2
· Miranda to Caliban
· Passage is Miranda speaking of her hatred and contempt for Caliban after everything her and her father did for him and for him to try to rape her make the cave he lives in more suitable for him than a prison
15. “What poor an instrument
May do a noble deed! He brings me liberty.
My resolution’s placed, and I have nothing
Of woman in me. Now from head to foot
I am marble-constant. Now the fleeting moon
No planet is of mine.”
· Antony and Cleopatra: Act 5, Scene 2
· Cleopatra speaking with herself
· The speech Cleopatra tells herself as she resolves to kill herself.
· Says this while waiting for the countryman to bring her the poisonous snake that she uses to kill herself
· Tells her self that she is now strong as marble and unchanging. Her future is certain unlike the inconstant moon
· Saying how the countrymen, though poor can give her freedom and do such a noble thing by bringing her the snake
16. “His soul is so enfettered to her love,
That she may make, unmake, do what she list,
Even as her appetite shall play the god
With his weak function. How am I then a villain
To counsel Cassio to this parallel course,
Directly to his good? Divinity of hell!
When devils will the blackest sins put on
They do suggest at first with heavenly shows
As I do now. For whiles this honest fool
Plies Desdemona to repair his fortune
And she for him pleads strongly to the Moor,
I’ll pour this pestilence into his ear:
That she repeals him for her body’s lust.
And by how much she strives to do him good
She shall undo her credit with the Moor.
So will I turn her virtue into pitch
And out of her own goodness make the net
That shall enmesh them all.”
· Othello: Act 2, Scene 3
· Iago to himself 
· Iago schemes to use Cassio to ruin Othello and takes the opportunity of Othello's absence at the celebration to persuade Roderigo to engage Cassio in a fight. He achieves this by getting Cassio drunk after Cassio's own admission that he cannot hold his wine. The brawl alarms the citizenry, and Othello is forced to quell the disturbance. Othello blames Cassio for the disturbance and strips him of his rank. Cassio is distraught, but Iago persuades him to importune Desdemona to act as an intermediary between himself and Othello, and persuade her husband to reinstate him.
· This is when Iago divulges his plan to the audience of how he is going to ruin Othello
· He states that if Cassio pleads with Desdemona that she will go to Othello and plead Cassio’s case but Othello will misconstrue this as her having feelings for Cassio when Iago plants the idea of her affair with Cassio in Othello’s mind. The more Desdemona begs Othello on behalf of Cassio, the more Othello’s confidence in Desdemona will shake
17. “Ignomy in ransom and free pardon
Are of two houses. 
Lawful mercy
Is nothing kin to foul redemption.”
· Measure for Measure; Act 2, Scene 4
· Isabella to Angelo
· Isabella points out to Angelo that there is a difference between showing unconditional mercy, and offering freedom at a price.
· This is when she refuses Angelo’s deal to sacrifice her virginity for her brother’s freedom
18. “Nay, but this dotage of our general’s
O’erflows the measure. Those his goodly eyes,
That o’er the files and musters of the war
Have glowed like plated Mars, now bend, now turn
The office and devotion of their view
Upon a tawny front. His captain’s heart,
Which in the scuffles of great fights hath burst
The buckles on his breast, reneges all temper
And is become the bellows and the fan
To cool a gypsy’s lust.”
· Antony and Cleopatra; Act 1, Scene 1 (first words of the play)
· Philo to Demetrius
· Philo talking about how Antony used to be so dedicated to his position as one of the Triumvirs of Rome but is now infatuated with a gypsy (or a whore) of brown-skin (Cleopatra, who is not yet named) and neglecting his duties
· Members of his own party kind of making fun of Antony for falling in love
19. “Accursèd be that tongue that tells me so,
For it hath cowed my better part of man!
And be these juggling fiends no more believed,
That palter with us in a double sense,
That keep the word of promise to our ear,
And break it to our hope. I’ll not fight with thee.”
· Macbeth; Act 5, Scene 8
· Macbeth to Macduff
· Macbeth expressing his anger toward Macduff and the witches. He feels tricked because he realized the witches prophecy that he cannot be killed by a man born of a women, but Macduff was “untimely ripped” of his mother (aka. C-section, not naturally born)
· Macbeth realizes he will be killed by Macduff and his courage is gone
· He says he will not fight Macduff to which Macduff calls him a coward and says he will be seen as a deformed animal
· Macbeth then says he will fight until his dying breath, which he eventually does
20. “When I would pray and think, I think and pray 
To several subjects. Heaven hath my empty words; 
Whilst my invention, hearing not my tongue, 
Anchors on Isabel: Heaven in my mouth, 
As if I did but only chew his name; 
And in my heart the strong and swelling evil 
Of my conception. The state, whereon I studied 
Is like a good thing, being often read, 
Grown fear'd and tedious; yea, my gravity, 
Wherein--let no man hear me--I take pride, 
Could I with boot change for an idle plume, 
Which the air beats for vain. O place, O form, 
How often dost thou with thy case, thy habit, 
Wrench awe from fools and tie the wiser souls 
To thy false seeming! Blood, thou art blood: 
Let's write good angel on the devil's horn: 
'Tis not the devil's crest.”
· Measure for Measure; Act 2, Scene 1
· Angelo speaking with himself right before Isabella comes in to plead for her brother’s life
21. “ Go and say
We purpose her no shame. Give her what comforts
The quality of her passion shall require,
Lest, in her greatness, by some mortal stroke
She do defeat us, for her life in Rome
Would be eternal in our triumph.”
· Antony and Cleopatra; Act 5, Scene 1
· Ceasar to Proculeius 
· Ceasar telling one of his men to retrieve Cleopatra before she kills herself and tell her whatever she needs to hear so that he can exhibit her and obtain eternal fame
· Proceuleius tells her that she can have whatever she wants as long as she submits to Ceasar so she agrees to go with him
· As soon as she finds out she’s been betrayed she tries to kill herself with a dagger but Proceuleius stops her, she says she would rather die than be a slave to Ceasar
22. “Are we turned Turks? And to ourselves do that
Which heaven hath forbid the Ottomites?
For Christian shame, put by this barbarous brawl.
He that stirs next to carve for his own rage
Holds his soul light, he dies upon his motion.
Silence that dreadful bell, it frights the isle
From her propriety.”
· Othello; Act 2, Scene 3
· Othello to Iago
· After Iago persuades Roderigo to provoke Cassio into fighting Montano, Iago tells Roderigo to announce that a riot has started and alert Othello
· Iago then tries to stop Cassio from fighting
· Othello then comes and is ashamed of his men for fighting each other as the Turkish would have fought them if there had been a battle
· Iago makes himself look good in the eyes of Othello because it looks like he was trying to stop the fight rather than engage in it, and Cassio looks like the fool
23. “I, thus neglecting worldly ends, all dedicated
To closeness and the bettering of my mind
With that which, but by being so retired,
O'erprized all popular rate, in my false brother
Awaked an evil nature. And my trust,
Like a good parent, did beget of him
A falsehood in its contrary as great
As my trust was, which had indeed no limit,
A confidence sans bound. He being thus lorded,
Not only with what my revenue yielded
But what my power might else exact, like one
Who having into truth, by telling of it,
Made such a sinner of his memory
To credit his own lie—he did believe
He was indeed the duke, out o' th' substitution
And executing th' outward face of royalty,
With all prerogative. Hence his ambition growing.”
· The Tempest; Act 1, Scene 2
· Prospero to Miranda
· Prospero is explaining to his daughter how his immense trust in his brother gave his brother more power over him, and the amount of trust he had in Antonia amounted to the amount of treachery Antonio had for Prospero.
· Antonio started to believe that whatever was his brother’s was his because of how generous Prospero was, and so Antonio began to believe a Duke when he was not and started to believe his own lie
· He then explains to her that his brother was to hungry for the title that he did whatever needed to be done to achieve it and now not only judges Prospero for not being able to carry out his duties but also puts the dukedom of Milan under the power of the King of Naples who he has aligned himself with as to portray having more power
24. “If it were done when ’tis done, then ’twere well
It were done quickly. If the assassination
Could trammel up the consequence, and catch
With his surcease success; that but this blow
Might be the be-all and the end-all here,
But here, upon this bank and shoal of time,
We’d jump the life to come. But in these cases
We still have judgment here, that we but teach
Bloody instructions, which, being taught, return
To plague th' inventor: this even-handed justice
Commends the ingredients of our poisoned chalice
To our own lips. He’s here in double trust:
First, as I am his kinsman and his subject,
Strong both against the deed; then, as his host,
Who should against his murderer shut the door,
Not bear the knife myself. Besides, this Duncan
Hath borne his faculties so meek, hath been
So clear in his great office, that his virtues
Will plead like angels, trumpet-tongued, against
The deep damnation of his taking-off;
And pity, like a naked newborn babe,
Striding the blast, or heaven’s cherubim, horsed
Upon the sightless couriers of the air,
Shall blow the horrid deed in every eye,
That tears shall drown the wind. I have no spur
To prick the sides of my intent, but only
Vaulting ambition, which o'erleaps itself
And falls on th' other.”
· Macbeth; Act 1, Scene 7
· Macbeth’s soliloquy to himself when he is conflicted about killing King Duncan
· He states that if there would be no consequences to his crime then he would gladly do it but that laws are made for a reason
· Everyone must suffer consequences, even the law-makers, themselves because if violence crimes are not punishes then they are condoned
· He realizes that because the King trusts him so much that he would not be expecting to be murdered by Macbeth and that it would be so easy to kill him
· He also realizes that Duncan has been a humbler leader so free from corruption that the people will be devastated learning of his death
· He recognizes that the only thing motivating him to assassinate the King is ambition which he says tends to lead people toward disaster
· Macbeth has been blinded by the witches prophecy and has come up with a plan that he does not even believe in
· He goes to Lady Macbeth with his doubts and she questions his manhood enough to get him back in on the plan
25. “Hast thou, which art but air, a touch, a feeling
Of their afflictions, and shall not myself,
One of their kind, that relish all as sharply
Passion as they, be kindlier moved than thou art?
Though with their high wrongs I am struck to th' quick,
Yet with my nobler reason 'gainst my fury
Do I take part. The rarer action is
In virtue than in vengeance. They being penitent,
The sole drift of my purpose doth extend
Not a frown further. Go release them, Ariel.
My charms I’ll break, their senses I’ll restore,
And they shall be themselves.”
· The Tempest; Act 5, Scene 1
· Prospero to Ariel
· Ariel= a michevious spirit who does all Prospero’s biddings because Prospero saved him from being trapped in a tree by the witch, Sycorax, and who is visible only to him.
· In this passage Prospero demonstrates what a gracious and compassionate person he is. He states to Ariel that if Ariel is able to feel sympathy for them then as a human, like them, he feels so much more pity. He says that as long as they are sorry for what they did that they can be set free because that is all he wants, nothing more.
· He hope that his forgiveness puts them in their right senses and they can be themselves again, which they do
26. “Confusion now hath made his masterpiece.
Most sacrilegious murder hath broke ope
The Lord’s anointed temple, and stole thence
The life o' th' building!”
· Macbeth; Act 2, Scene 3
· Macduff to Macbeth and Lennox
· Macduff’s discovery of the dead King Duncan to which Macbeth acts surprised even though himself and Lady Macbeth committed the murder, and then Macbeth of the King’s two guards in a “fury of anger” but in reality so that they couldn’t plead their innocence
27.    “My holy sir, none better knows than you 
    How I have ever loved the life removed 
    And held in idle price to haunt assemblies 
    Where youth, and cost, and witless bravery keeps. 
    I have deliver'd to Lord Angelo, 
    A man of stricture and firm abstinence, 
    My absolute power and place here in Vienna, 
    And he supposes me travell'd to Poland; 
    For so I have strew'd it in the common ear, 
    And so it is received. Now, pious sir, 
    You will demand of me why I do this?”
· Measure for Measure; Act 1, Scene 3
· Duke Vincenito to Friar Thomas
· The Duke telling the Friar that he has left Angelo in charge and that he has no plans to leave the country
· He then asks the Friar to ask him why he is choosing to do this
· The Duke then explains that the justice system has been compromised and the people do not fear the law anymore. He is leaving Angelo in power to see if this can change
28. “Let her have your voice.
Vouch with me, heaven, I therefore beg it not
To please the palate of my appetite,
Nor to comply with heat the young affects
In my defunct and proper satisfaction,
But to be free and bounteous to her mind,
And heaven defend your good souls, that you think
I will your serious and great business scant
When she is with me. No, when light-winged toys
Of feathered Cupid seel with wanton dullness
My speculative and officed instrument,
That my disports corrupt and taint my business,
Let housewives make a skillet of my helm
And all indign and base adversities
Make head against my estimation.”
· Othello; Act 1, Scene 3
· Othello to the Duke
· Pleading with the Duke to allow Desdemona to come with him to war not for sex but because he loves her and would be missing part of him if she weren’t there, but that he would never compromise his position or reputation for the love of a woman
· Barabanito, Desdemona’s father, who thinks that Othello bewitched his daughter then goes on to tell Othello that although his daughter gets to go with him that she will betray him which only makes it easier later for Iago to convince Othello that Desdemona is having an affair with Cassio
29. “Age cannot wither her, nor custom stale
Her infinite variety. Other women cloy
The appetites they feed, but she makes hungry
Where most she satisfies, for vilest things
Become themselves in her, that the holy priests
Bless her when she is riggish.”
· Antony and Cleopatra, Act 2, Scene 2
· Enobarbus to Maecenas
· Talking about Cleopatra’s beauty and charm and how no matter how good Octavia may be, Antony will never leave Cleopatra
· She does not age, and is never boring. Most people become bored with people they are around a lot but she only make you want to be around her more. Even her worst faults are charming and even a priest would still bless her even when she acts as a whore
30. “I have done the state some service, and they know ’t.
No more of that. I pray you, in your letters,
When you shall these unlucky deeds relate,
Speak of me as I am. Nothing extenuate,
Nor set down aught in malice. Then must you speak
Of one that loved not wisely, but too well.
Of one not easily jealous, but being wrought,
Perplexed in the extreme. Of one whose hand,
Like the base Indian, threw a pearl away
Richer than all his tribe. Of one whose subdued eyes,
Albeit unused to the melting mood,
Drop tears as fast as the Arabian trees
Their medicinal gum. Set you down this,
And say besides that in Aleppo once,
Where a malignant and a turbaned Turk
Beat a Venetian and traduced the state,
I took by the throat the circumcisèd dog,
And smote him, thus.”
· Othello; Act 5, Scene 2
· Othello to Lodovico (right before he kills himself)
· After Lodovico tells Othello that Iago will be tortured, but Othello will be tried for his crimes he asks for a few words before they go
· Othello asks Lodovico in his letters to Venice explaining what happened to describe Othello exactly as he was without exaggeration or hostility
· He describes himself as a fool who loved too much and was tricked and manipulated into throwing away something that he didn’t truly know the value of until it was gone
· He then stabs himself the way he said he stabbed a Turkish man when he was fighting one the Venetian soldiers
31. “Is this her fault or mine? 
The tempter or the tempted, who sins most? 
Ha! 
Not she: nor doth she tempt: but it is I 
That, lying by the violet in the sun, 
Do as the carrion does, not as the flower, 
Corrupt with virtuous season. Can it be 
That modesty may more betray our sense 
Than woman's lightness? Having waste ground enough, 
Shall we desire to raze the sanctuary 
And pitch our evils there? O, fie, fie, fie! 
What dost thou, or what art thou, Angelo? 
Dost thou desire her foully for those things 
That make her good? O, let her brother live! 
Thieves for their robbery have authority 
When judges steal themselves. What, do I love her, 
That I desire to hear her speak again, 
And feast upon her eyes? What is't I dream on? 
O cunning enemy, that, to catch a saint, 
With saints dost bait thy hook! Most dangerous 
Is that temptation that doth goad us on 
To sin in loving virtue: never could the strumpet, 
With all her double vigour, art and nature, 
Once stir my temper; but this virtuous maid 
Subdues me quite.”
· Measure for Measure; Act 2, Scene 2
· Angelo to himself
· After he requests Isabella’s virginity in exchange for Claudio’s freedom
· He is conflicted, wondering what it is about Isabella’s that he finds himself so attracted to
· Is it the fact that she will not have him that makes him want her even more?
· He knows that he should let her brother live but he then feels like he wouldn’t be doing his job properly and he also feels like he can use this as bait to lure Isabella to him
· He is saying that he should be mad at her for refusing him but he cannot find the will to be angry with her and wonders if he is in love or in lust
32. “It were a tedious difficulty, I think,
To bring them to that prospect. Damn them then,
If ever mortal eyes do see them bolster
More than their own! What then? How then?
What shall I say? Where’s satisfaction?
It is impossible you should see this,
Were they as prime as goats, as hot as monkeys,
As salt as wolves in pride, and fools as gross
As ignorance made drunk. But yet, I say,
If imputation and strong circumstances
Which lead directly to the door of truth
Will give you satisfaction, you may have ’t.”
· Othello; Act 3, Scene 3
· Iago to Othello
· Iago trying to convince Othello that Desdemona has cheated on him with Cassio but Iago cannot provide any solid proof
· He is trying to get Othello to trust his word instead of going out looking for evidence because Iago makes it sound like the only way to get proof is to watch them have sex and that this is a crazy idea
· Iago then makes up a story of one time he slept in the same bed as Cassio and heard him sleep talking revealing his and Desdemona’s affair
· He then brings up the handkerchief of Desdemona’s that Othello gave her. He planted it on Cassio and then tolf Othello that he saw Cassio use it recently, making his sleep-talking story more believable and better evidence
· This then gives Othello enough evidence to accuse Desdemona of cheating on him which eventually leads to him abusing and humiliating her and then later killing her
33. “The raven himself is hoarse
That croaks the fatal entrance of Duncan
Under my battlements. Come, you spirits
That tend on mortal thoughts, unsex me here,
And fill me from the crown to the toe top-full
Of direst cruelty. Make thick my blood.
Stop up the access and passage to remorse,
That no compunctious visitings of nature
Shake my fell purpose, nor keep peace between
The effect and it! Come to my woman’s breasts,
And take my milk for gall, you murd'ring ministers,
Wherever in your sightless substances
You wait on nature’s mischief. Come, thick night,
And pall thee in the dunnest smoke of hell,
That my keen knife see not the wound it makes,
Nor heaven peep through the blanket of the dark
To cry “Hold, hold!””
· Macbeth; Act 1, Scene 5
· Lady Macbeth to herself after the servant leaves
· This is Lady Macbeth asking spirits of murder to help her be strong enough to kill the King without feeling any remorse, and to stop anyone who tries to foil her plan. She asks that her conscience is shielded from telling her that what she’s doing is wrong so that she can follow through which she later does with Macbeth
· Although she carries on with her evil plan a while after the murder of King Duncan, she eventually feels enough guilt over every murder that she goes mad and kills herself
34. “That I did love the Moor to live with him,
My downright violence and storm of fortunes
May trumpet to the world. My heart’s subdued
Even to the very quality of my lord.
I saw Othello’s visage in his mind,
And to his honors and his valiant parts
Did I my soul and fortunes consecrate.
So that, dear lords, if I be left behind
A moth of peace and he go to the war,
The rites for which I love him are bereft me,
And I a heavy interim shall support
By his dear absence. Let me go with him.”
· Othello; Act 1, Scene 3
· Desdemona to The Duke
· Pleading with the Duke to let her go and live with Othello while he goes to war as the leader of the Venetian Army instead of making her go live with her father where she would be miserable and away from the man she loves
· In being allowed to go with Othello Iago’s plan unfolds to take down Othello by using the made up affair between Desdemona and Cassio
35. “Tomorrow, and tomorrow, and tomorrow,
Creeps in this petty pace from day to day
To the last syllable of recorded time,
And all our yesterdays have lighted fools
The way to dusty death. Out, out, brief candle!
Life’s but a walking shadow, a poor player
That struts and frets his hour upon the stage
And then is heard no more. It is a tale
Told by an idiot, full of sound and fury,
Signifying nothing.”
· Macbeth; Act 5, Scene 5
· Macbeth to Seyton, his servant
· Macbeths reaction after learning that Lady Macbeth is dead
· Saying that life is an illusion; a story told by a fool, like an actor filling in small roles in absurd plays who worries about his hour on stage and then is never heard from again
· Life is meaningless and only ends in death; there is nothing more to it. We live and then we die
· Life goes by quickly with a fruitless end, but now that Lady Macbeth is gone his last days will go be so slowly until the end of his time
36. “Contemning Rome, he has done all this and more
In Alexandria. Here’s the manner of ’t:
I’ th’ marketplace, on a tribunal silvered,
Cleopatra and himself in chairs of gold
Were publicly enthroned. At the feet sat
Caesarion, whom they call my father’s son,
And all the unlawful issue that their lust
Since then hath made between them. Unto her
He gave the stablishment of Egypt, made her
Of lower Syria, Cyprus, Lydia,
Absolute Queen.”
· Antony and Cleopatra; Act 3, Scene 6
· Caesar to Agrippa and Acaenas 
· Explaining how Antony and Cleopatra acted when they were out in public in Alexandria, like rulers of everything
· They sat on gold thrones on a stage of silver
· This creates anger within Octavian’s party and convinces them to wage war on Antony to show him that his actions are out of line and he needs to return to his responsibilities in Rome rather than condemning it in Alexandria
· They also state that he has made Cleopatra the Queen of not only Egypt but the lower Syria, Cyprus and Lydia as well
· The king-becoming graces,
37. “As justice, verity, temperance, stableness,
Bounty, perseverance, mercy, lowliness,
Devotion, patience, courage, fortitude,
I have no relish of them but abound
In the division of each several crime,
Acting it many ways. Nay, had I power, I should
Pour the sweet milk of concord into hell,
Uproar the universal peace, confound
All unity on earth.”
· Macbeth; Act 4, Scene 3
· Malcolm to Macduff
· Malcolm= King Duncan’s oldest son
· Macduff conveying his hatred for Macbeth then tells Malcolm that he is the rightful kind of Scotland and he should take his place but Malcolm explains that he is no ruler and goes on to reveal all of his flaws including his wild sex addiction and his greed
· Malcolm does not think he has any good qualities that a king should have and that if he were to rule that he would destroy all the peace and send it into hell
38. “Two truths are told,
As happy prologues to the swelling act
Of the imperial theme. (to ROSS and ANGUS) I thank you, gentlemen.
(aside) This supernatural soliciting
Cannot be ill, cannot be good. If ill,
Why hath it given me earnest of success,
Commencing in a truth? I am thane of Cawdor.
If good, why do I yield to that suggestion
Whose horrid image doth unfix my hair
And make my seated heart knock at my ribs,
Against the use of nature? Present fears
Are less than horrible imaginings.
My thought, whose murder yet is but fantastical,
Shakes so my single state of man
That function is smothered in surmise,
And nothing is but what is not.”
· Macbeth; Act 1, Scene 3
· Macbeth, to himself 
· Contemplating what the witches told him would happen, debating whether it is good or bad since he got promoted on one hand but is then contemplating murdering the King
· Ironic that these ideas of murder scare him so much that he does not even know who he is anymore but then later in the play all the crime he has committed makes him unafraid of anything anymore
· He realizes that the only thing that not matters to him is something that doesn’t exist and he hopes that if fate has crowned him King that it will happen on its own and he won’t have to do anything to which he later becomes so obsessed with being King as does Lady Macbeth that they take matters in to their own hands
39. “I found you as a morsel cold upon
Dead Caesar’s trencher. Nay, you were a fragment
Of Gneius Pompey’s, besides what hotter hours,
Unregistered in vulgar fame, you have
Luxuriously picked out. For I am sure,
Though you can guess what temperance should be,
You know not what it is.”
· Antony and Cleopatra; Act 3, Scene 13
· Antony to Cleopatra
· Octavian sends a messenger to try and get Antony to give up on Cleopatra and come over to his side but he greets Cleopatra first. She begins to flirt with the messenger and allows him to hiss her hand to which Antony walks in a witnesses
· He send the messenger to be whipped and scolds Cleopatra for making him leave Rome and choose her when she chooses to flirt with messengers
· Says she might know what self-control is but cannot display it
40. “You are three men of sin, whom Destiny,
That hath to instrument this lower world
And what is in ’t, the never-surfeited sea
Hath caused to belch up you—and on this island
Where man doth not inhabit, you ’mongst men
Being most unfit to live. I have made you mad,
And even with suchlike valor men hang and drown
Their proper selves. (some of the courtiers draw their swords)
You fools, I and my fellows
Are ministers of fate. The elements
Of whom your swords are tempered may as well
Wound the loud winds or with bemocked-at stabs
Kill the still-closing waters as diminish
One dowl that’s in my plume. My fellow ministers
Are like invulnerable. If you could hurt,
Your swords are now too massy for your strengths
And will not be uplifted. But remember—
For that’s my business to you—that you three
From Milan did supplant good Prospero,
Exposed unto the sea, which hath requit it,
Him and his innocent child. For which foul deed
The powers—delaying, not forgetting—have
Incensed the seas and shores, yea, all the creatures,
Against your peace.—Thee of thy son, Alonso,
They have bereft, and do pronounce by me
Lingering perdition, worse than any death
Can be at once, shall step by step attend
You and your ways; whose wraths to guard you from—
Which here, in this most desolate isle, else falls
Upon your heads—is nothing but hearts' sorrow
And a clear life ensuing.”
· The Tempest; Act 3, Scene 3
· Ariel to Alonso, Antonio and Sebastian
· Ariel speaks to the three men on behalf of Prospero to make them understand why they are here
· They draw their swords to Ariel and he laughs at them saying that trying to kill him would be like swinging at air
· He scolds them for sending away Antonio’s brother and young child and that they will pay for what they did because all the spirits of the island are against them
· States that Prospero and Miranda have taken away Alonso’s son, Ferdinand and asked that he be tortured
· They will suffer until they are truly sorry for what they did and then they may go on with their lives
· Ariel reports back to Prospero explaining the sympathy he feels for them when he is not even a human (see passage #25)
41. “Now my charms are all o'erthrown,
And what strength I have’s mine own,
Which is most faint. Now, ’tis true,
I must be here confined by you,
Or sent to Naples. Let me not,
Since I have my dukedom got
And pardoned the deceiver, dwell
In this bare island by your spell,
But release me from my bands
With the help of your good hands.
Gentle breath of yours my sails
Must fill, or else my project fails,
Which was to please. Now I want
Spirits to enforce, art to enchant,
And my ending is despair,
Unless I be relieved by prayer,
Which pierces so that it assaults
Mercy itself and frees all faults.
As you from crimes would pardoned be,
Let your indulgence set me free.”
· The Tempest; Act 5, Epilogue
· Prospero to himself
· The very end of the play when Prospero ask to audience to applaud in order to release him from the island as a sign of forgiveness so he can go back to his dukedom
· Explains that he only wished to please them and to show their forgiveness and satisfaction and to set him free by applauding
· He has rid himself of all his powers and is now weak on this island of magic and needs to be set free to go back to Milan

