Film: Audio – October 23—Lecture 
1938: Audio had an uneasiness to it.  There is a feeling that something is not right. [A critic]. Two mediums of audio and visual are competing, not complimenting. 
Audio ‘prepares spectator for visuals to come’. Audio gave film depth, three dimensional, new realism. It can also be supernatural and theatrical, exaggerated. 
Artificial Audio
· The Birds: Electronic synthesizer to distort the natural recordings of bird song 
· Blackmail, by Hitchchock, lead female’s voice was not seen as fitting so she has a British sound double. Uncanny separation of body and sound. And expressionist exaggerating words that reminded female protagonist of her own guilt. “Knife, knife, knife….” 
Super-Imposition audio in Apocalypse Now. 
The soundtrack of a film consists of three elements: 
· Voice
· Music
· Sound effects 
Is sound objective, subjective, or AN EVENT? 
· Sound properties can change from person to person 
· Sound can change according to pervieved distance. 
· Loudness pitch and timbre are all subjective. 

If sound comes out of the story of the film it is a diagetic sound. 
If the sound comes from a source that comes outside of the film world it is non-diagetic. 
In most cases, if the characters hear the sound, it is diagetic. 
(As well as onscreen and offscreen sound, and internal and external diagetic sound). 
An example of non-diagetic sound is the jazz music playing in the middle of a dessert with that black cowboy. 
When a voice is coming from a characters mind it is known as a voice off or a voice over. 
Contrapoutle (?) sound or music that goes against the grain of the image. Exactly what we wouldn’t expect to hear. 
History of Sound
· Goes back to the term of melodrama. Trace it back to opera and ancient greek theatre. 
· Also has historical roots in melodrama. Music was a way of expressing inexpressible emotions. 
· The Jazz Singer, 1927, has blackface. Talked about sound as a realist aesthetic. 
· * Fox also produced Hallelujah, which associated black people with stereotypical song and dance.  
· Sound was first recorded onto sound cylinders. It wasn’t until the 1920s that sound was integrated onto the sound strip itself. Before this they were separated. This is referred to as synchronizing sound. 


Film: Audio Tutorial 

Work out the paradoxical film. 
How does the film represent transition into sound? 
· How does the film represent emotions on and off screen. How much are they dependent in Hollywood on a machine that is usually not shown?
· The self reflective quality of musicals.
· Integrated musical and the backstage musical.
· 1) Integrated musical is that the story is told through the music. 2) Backstage musical is about putting on a musical kind of thing. 
· Musicals are pleasurable because they transform every day situations and objects into something not governed by instrumental logic. 
· They interrupt linear time through song and dance numbers to create situations that are governed by poetic and more physical logic. 
· In this respect, they are uptopian and could represent the critique of capitalist work ethic. 
· Or are musical’s pure escapism? 
· Is liking or disliking musical gendered? High art vs. low art? Exposing the ridiculousness of cinema? 

How does the film represent silent film and the transition into sound?
· Problems with early sound technology (microphone placement problems)
· Need for more complex dialogue screen plays
· Synchronization problems
· Change in acting style (less theatrical) 
· Discrepancy between visual and audio
· Movies were becoming more static. Lina was fixed in her chair, she wasn’t supposed to move. Changes in blocking. 

Jane Fauer transition into sound and film happens too fast. All of the sound films represented in the move have elaborate moving camera affects which is characteristic of the 50s, not 20s. woops. Vocals were never recorded live, and Kathy would have never been given credit. 

Where does Singin’ In The Rain demystify technology? 
It explicitly tells us how a movie is made, on the stage. 

The seamlessness of A Broadway Melody remystifies us. 

Film Lecture: The Conversation 

· Film was never ‘silent’. That’s just a myth! There were showman who introduced sound such as lightening, thunder and sound as early as the 1890s.  
· Edison, who invented the phonograph, was also a key mover in film technology.  Film pioneer. Phonograph is realist sound device. Prior to the birth of the cinematograph, Edison already experimented with sound in film. 
· The problem of how to couple the sound medium to the visual medium. Synchronized sound was perfected in the late 20s. Charles Lindberghs Atlantic flight was an important topic that needed to be broadcast or something. 
· Technological changes in sound also impacted film making. New roles! Script writers, actors with different languages! 
· There was a perceived loss in kinetic quality. Direct address where actors break fourth wall. 
· Films in the silent period were considered hieroglyphs. Universal hieroglyphs! 
· Multi language features feature Hollywood stars but also national stars. 
· Multi lingual is an important step in the ‘loss’ of internationalism. Dubbing is also used today. Dubbing re-established hollywoods place on top of the worlds market. 
· King Kong for example used a sound effect called looping, which is dubbing sound after film (post-production). Innovative step. 
· Sound cameras themselves were quite noisy. Sound cameras had to be enclosed in special booths to contain the noise. 
· Hitchcock always tries to enhance sound to express an emotion further. 

· Repeated and amplified “knife”. 

· The power of sound and the power of silence.  The close up of the protagonist on a black background. Trying to visuall and orally read her mind. Camera work is jumpy, not fluid. Disturbed and jumpy. Sound gives depth. 

· Females were victimized by Hitchcock. (?) Special relationship directors have to their actors. 

· Hitchcock uses a technique that was perfected in the silent era called trautonium. An electronic synthesizer. Sound synthesizer can be used to take familiar and unfamiliar sounds and take a new dimension that is uncanny. Fourth dimension. 
Subdued sounds. Birdsong can be amplified so that it attacks the ears of the audience, or subdued so that we still must hear the silence of death itself. 

Tutorial – The Conversation

(bottom of page 23 in the course pack, “The Sound Record”)
-Sounds are different narratives of the same event. 
-Sound is a subjective experience. It is a sonic event. In contrast to the static understating of musical notation. What happens when we hear? 
-Selective auditory selection when listening to recorded sound. 
-In the movie there were times when the background was overpowering the audio, the voices were sometimes muffled and static. The time period he recorded gives way to misinterpretation. 
-The blending of the scream is a mixture of a real and artificial is subjective sound, and also a sound montage. 

· A central thesis for our interpretation for the entire film could be that the fail collaboration of sound and image in the film resonates with the failed collaboration with the protagonist with others. 
· Harry is a typical sophisticated character of Hollywood in the 1970s. 
· Many loner characters
· No clear goals in the time period
· This is a result of a disillusionment of the culture and power of the late 1960s (Vietnam world, Nixon scandal)
· Water Gate, and other instances where politicians became aware of surveillance and wire tapping. 

· Establishing shot of the movie is an extreme long shot, slowly zooming in. How can someone know whats happening from so far away? Who is watching? 
· Image focuses on this man walking around the screen, but does not match to the sound of a life band or electronic distortions or reasons why we should be looking at him. Are we still diagetic? 
· In most films, the editing is that the images jump around but the sound gives a sense of continuity. Opposite in this movie. 
· LOL – In some movie theatres, the theatre owners thought something was wrong with their sound systems. 
· Hollywood does not want us to remember the machinery that brings us the entertainment. 
· Lait Motif, introduced when we see Harry pack up and move home. It bridges to narrative sequences (work and home). It gives the impression of lonely- it is in a minor key, solo piano no additional instruments, single notes, not chords. 




Film Lecture: Citizen Kane 
· In sound, there is an important technique called a sound bridge. Connects two scenes. Help build a flow. Lead in or out of a scene. Common in continuity editing. Stresses a connection between two scenes. 
· Continuity plan: captured audience and kept their attention.
· An Italian film by arginto?* Famous scene of a character looking at a painting, 1845. What we hear are the sounds of the battle the painting depicts. These sounds only exists in the characters mind, who is overly sensitive to the work of art. Subjective diagesis? 
· Vitaphone system was used for the Jazz Singer. One of the first sound system to be used in major films. “Vitaphone” means “living sound”. 
· The screenplay or script contains dialogue and chronological order of scenes. Treatment: an early abstract for the screen play. The abstract is not only written by the screenwriter. 
· Film script is the written narrative.
· Treatment is an abstract
· Screenplay: dialogue, flow of screens
· Shooting Screens: everything in screenplay and also cues for the cameramen. 
· Event based. 
· Parallel editing, evolution of narration began in 1905 but developed in the teens, like 1913. 
· What is a narrative exactly?
· A story, begins with event
· A series of changes occurs, often using a cause and effect patterns
· Patterns of change in stability, cause and effect logic
· Time and space. Narrative unfolds in time and space. 

Plot is overall structure for what we see in a film. All events explicitly expressed on a screen, not implicitly. 
Internal narration, not part of the plot itself,  is both explicit and implicit. Non-diagetic insert is when people go into a theatre really excited, and leave disappointed, but we don’t see the film itself. 
Story is a pre-condition for the plot. 

Orsen Wells manipulates time, uses flashbacks. 

The plot duration in Citizen Kane is about 1 week: A detective search for the meaning of RoseBud..
The Story is about 70 years!
Screen time: 1 h 59 mins. 
Three different temporalities. 




Film Tutorial: Citizen Kane

Libraries: go to www.lib.uwo.ca 
Go to database, arts and humanities, film studies, MLA international bibliography. 
Connect thesis to a historical context. 

Last week we made reference to The Conversation and the Water Gate thing. The huge long zoom in the beginning, the monument is in the frame. It’s a link to the Spanish American war. The statue was called the Union Square Dewey Monument. The murderous American imperialist past is a backdrop..
The Dewey Monument was dedicated to pres Roosevelt, designed by Robert Aiken. Architects were Newton Tharp and Timothy Pflueger. The monument features a full length bronze woman of victory. The Water Gate scandal was a cultural context for The Conversation. 
The immediate cultural context for the Convo was released in the wake of political scandal, a dissertation on American society in the mid 1970s. (Nixon scandal and paranoia over surveillance). 
These reference make the story meaningful, but are are not part of plot. Not implied events but implied cultural contect. 

Story: All the elements (implied or explicit) that make up a plot. 
Plot: What is shown onscreen. 
Implied Events: Part of story but not of plot. 
Explicit Events: Part of story and plot. 
Restricted Narration: 
Unrestricted Narration:

Plot Of Citizen Kane
C. Credit Title
1. Xanadu: Kane’s death
2. Projection room: news on the march, the reporters discuss Rosebud. 
3. El Rancho Nightclub: where Tomson tries to interview Susan
4. Thatcher Library – reads the diary. We get our first flash back! 
	-	Flashback 
5. Bernsteins Office
	-	Flashblack 
6. Nursing Home
	-	Third Flash Back, and it is continued after a brief  flashback. 
7. El Rancho
	-	4th Flashback (Susan has her opera career and suff, she tries to commit suicide, Xanadu, Susan play with jigsaw, etc. 
8. Xanadu 
	-	Fifth flashback. (Kane destroys Susan’s room, etc.)
E. End 

Lap Dissolve also known as e fade out and stuff. Moment of inquiry. Why are we moving very slowly toward this large building? The viewer will not get full picture of who Kane was, because of the No Tresspassing sign. The gothic house of metaphor for Kane’s psyche. (Hollow, unhappy, isolated, alone, warped). Frame within a frame! 

He never took responsibility for his actions, extended childhood. In 1941, throwing flashbacks around like that was really revolutionary. 

The movie argues that you can figure out who a person is by the way he treats others. 

Kanes interactions with these people are traces of who he was. 
We were more interested in how and when certain things will happen, then what will happen. We do not get any insight into Kanes separation from his mother: adolescence and college years and visit to Europe. 
That one scene with him and his first wife Emily spans 7 years, 7 costume changes, 2 minutes. 
	Seven Narrators Because
· Makes film more complex
· Help conceal info, legitimizes gaps in narration
· Don’t have to see everything
· Flashbacks are restricted narration
· But most of film is unrestricted narrative. We can intrude on him at his house, and see Rosebud burning without a specific narrator. 

Film Lecture: The Stage Coach…John Wayne Movie….
Classical Hollywood Narrative:
	Character oriented
	Logical relation between inner/mental life and visible actions
	Characters reflect social/historical assumptions about normal behavior.
	Pro vs. antagonist 
	Goal oriented 
· Classical Hollywood cinema presents psychologicaly defined individuals who struggle to solve clear cut problems or to attain specific goals. 
Based on ‘cause and effect’ structure
· Story: defined by cause and effect, understanding of action as achieving goals, the story is assumed to pre-exist the plot
· Plot has to present casual relations of story; initial state of affairs gets violated and then must be set right again 
Deadline narrative
Usually classic Hollywood is based on a double plotline:
a) Heterosexual romance
b) Another sphere (work, adventure, war, etc)
a. Films can be broken down into segments
i. Tendency towards closure (1. Heterosexual romance, 2. Poetic justice)
Film style and plot is subordinated to narrative development
Hollywood wants us to project  ‘hypotheses’ “What is going to happen next?”
Three part/ ‘act’ structure including “turning points’ 
a) Exposition 
b) Complication
c) Resolution (denouement) 
Film Tutorial: Stage Coach
CHC: Classic Hollywood cinema
· Goal oriented
· Based on cause and effect
· Character based
· Film style and the plot serves the narrative (the style: western. Narrative: cowboys and indian showdown)
· Plotline (heterosexual romance, and another narrative element)
· Aims at a form of narrative closure that aims at resolving both plotlines at the same time. (Formation of heterosexual couple, and poetic justice). 
· Follows a three act structure (exposition, complication, resolution). 
Two Main Plotlines: 
· Revenge (plot)
· A Voyage (motif)
How Does the Western Represent America:
· Chivalrous 
· Territorial (idea of ownership)
· Entitlement 
· Isolation (isolated societies) 
· Strive for power
· Arrogant 
· Compassionate  
· Frontier (all about pushing the boundary of the frontier.)
· Manifest Destiny: Used to explain the territorial expansion of the US was not only inevitable but also their god given right. Can be compared to the Spanish American war. 
Frontier Setting:
· Usually west of the Mississippi river. 
· Set between 1860 and 1900.  A period where civilization met the wilderness. 
· A place where civilization can be renewed. 
· A new democratic community can be established. 
· Struggle with “savage indians” and “immoral whites” 
· Usually, the town cannot solve the problem on their own. They depend on an outsider, a nomadic hero.
Other Issues in the Western

· Outsiders to democratic order of the city: Ringo, Dallas, Dock Boone, ex confederate Hatfield. 
· Narrative formula of western reconciles extreme individuality of the hero with values of community without discounting his individuality. At the end of the movie, western hero leaves, no compromising his individuality. 
· Tragic figure. When his job is done, he solves his own problem obsolete. Often a lawless character. Must learn to be a member of the community, accept their laws, often represented as a mother of the community. 
· The movie is an interesting one because it might suggest something is wrong with the frontier expansion:
· Discrimination in the south now focused on the west
· The power of big business
· The big towns Tonto and Lordsburg are very juxtaposed. 
· Popularity of the western has something to do with the way it treats violence, and is violence legitimate? 
· Violence is an act of extreme individualism. But it is also necessary to purge the frontier of destructive elements. (combatting the Indians, Ringo’s mission of vengeance). 
Main Social Themes of Stagecoach 
· Film was made when the US was recovering from depression
· The popular culture of this era was very reform oriented and populace. 
· Shows the moral superiority of outsiders. (Even though Dallas is targeted, she is still very kind and takes care of Lucy’s baby. Dock gives up his alcoholism to help. Hatfield (ex confederate from the south probably has slaves. Ringo supports Dallas). 
The stage coach: is a social microcosm. Many different values in this one stagecoach. 
Dallas: Kindness/empowered
Ringo: Equality/individualism
Dock Boone: Self-indulgent /upper class 
Hatfield: gentleman/racist
Reverend: cowardly /businessmen 
Lucy: high society/ high ideals of femininity/ judgmental / opposite of empowered
Gus: Simple, symbolic of miscegenation/ working man 

Lucy and Hatfield, the most aristocratic figures, are from Virginia. 

AT THE BEGINNING: (in order of decreasing richness)
1 The Banker 
2 Lucy
3 Hatfield
4 Doc
5 Dallas
6 Ringo
AT THE END: everything begins to change. When lucy has her baby, Dallas proves her fitness at a mother. Ringo turns out to be democratic ideal. 
1 Ringo
2 Dallas
3 Doc
4 Lucy
5 Hatfield
6 The Banker 

Traditional Gender Roles: In the end, Dallas becomes Ringos wife. 
Exclusion of Racial etnics from others
Depiction of Mexian guy, who mourns the loss of his horse not his wife. 
Never really overcomes fear of natic americans. 
Americans are like “we had to do it! The natives were preventing us of our god given right to expand westwood”
John Ford jumps the 180 degree line. But its okay because we usually know where we are. No nods to offscreen space. The camera can withhold narrative information. Like when hatfield gets shot by an arrow. 
Lucy comments saying “do you hear the bugal?” and up until that moment, we thought that noise was non-diagetic. 
Birds Sequence Analysis
Starts with Melanie getting out the car into the school. Low angle shot of Melanie leaving the school. Subtle tilt downwards as she walks down the stairs. Pan from right to left as she walks towards the playground. Medium shot of Melanie on a bench, bird flies onto the playground in deep focus. Pay attention to the breaking of the 180 degree line. Sequence ends with broken glasses on the ground. 

Film Lecture: 8.5
Looking at Art Cinema. 
· A response to the crisis in Hollywood filmmaking after 1945
· Rise of internation coproductions
· Crisis in the idea of progress after the horrors of World War II or post war (anguish of ordinary living)
· Sources: 1920s art film (Bordwell: German Expressionism and French Impressionism)
· Literary ‘modernism” (e.g. stream of consciousness narration).
· It is a retreat from reality into psychological world. 
· French impressionism is another point of reference. Distorted perception, nightmare of the sense. 
· Epstein: “Film is a fourth dimension”. 
· Defines itself against cause and effects
· Narrative is organized around pointed ‘situations’ not external actions but internal psychological insight. Not a race, but a drifting trajectory. 
· Narrative in art cinema is motivated according to David Bordwell, by two principles. 
· A new psychological ‘realism’
· Authorial expression (creativity ties to Director)
· Psychological characters, art film protagonists are ‘sensitive individuals’
· One could say the art film consists of picaresque moments, dreams, or strange nightmares. The ‘episodic’ mature of art film results in broken teleology. 
· Bordwell claims that wheras “Hollywood protagonist speeds directly towards the target” the art film character lacks a clear goal and “slips from one scene to the next”
· Bordwell also discusses art cinema’s relationship to social situations. He claims that ‘there is seldom analysis at the level of groups or institutions”. 
· Bordwell argues that social forces are only visible and significant insofar as they effect the ‘psychologically sensitive individual’. 
· Hero is close to breakdown
· Social forces do have an effect on psychology which do not engage social forces, unlike Italian neo-realism. 
· Violations of classical conceptions of time an space can be ead either as instrusions of an unpredictable objective reality or as the subjective reality of a character. 
· “Art cinema” is committed to both subjective
Personal visions of Authour or Filmmaker as Structure:
· Anotonio Blowup there is a photographer on edge of nervous breakdown. 
· Film festivals, film criticism, etc forsters such a view
· Breaks with convention are read as the signature of the director 
· Bordwell claims that the art film director enjoys a creative freedom that is ‘denied to his/her Hollywood counterpart”
· Bordwell writes that “lacking identifiable stars and familiar genres, the art cinema uses a concept of authorship to unify the text”. 
Art film foregrounds the act of narration by posing enigmas
Importance of ‘ambiguity, open ended conclusions.’
The ambiguity is of what is an ‘illusion and what is reality”. 

Bordwell also claims that the other directors we have studied in this course have something of the art cinema about them. The Bird uses discon editing to undermine the Hollywood classical system and create ambiguity in a POV etc 
Hitchcock’s Psycho is an example of a Hollywood film that really borrows from art film cinema
The Conversation also a man on edge of nervous breakdown with ‘psychological ambiguity’ so deviating from Hollywood. 

Bordwell writes his essay on 1979 – so he is reflecting on how art film trends could have influenced the “nEw Hollywood” tradition. 

REALISM AS MOTIVATION
· Part of reality is sexual, complexity of life
· Psychological causation (like in Hollywood) but characters lack clear goals and desires
· Drifting, episodic structure with passive characters
· Hero is extremely ‘sensitive’ fantasies and dreams play an important role
· Psychological interior reality is at stake
· Bordwell writes ‘during the films survey of its world, the hero often shudders on the edge of a nervous breakdown.”
· 
Hollywood Cinema
· And a normal novel, would follow a cause and effect pattern
· Narrative parallelism 
· Action through psychologically defines goal oriented characters (goal defined trajectory)
· Narractive time and space are constructed to rep a cause and effect chain
· Film style serves a narrative function. (editing, POV, misen-scene, etc.)
· According to Bordwell, in Hollywood cinema, the viewer makes meaning through
· Verisimilitude (is x plausible?)
· Generic appropriateness (is x characteristic of this sort of  film)
· Compositional logic (does x advance the story?)
· We reace or gradually move towards a goal, as in Stagecoach. 
· The protagonist becomes unhinged and also retreat into an interior world of dreams and etc. 
8 ½ POSTER
· Very subjected. Not moving through physical space, but the mental world. Camera is in his brain. 
· Authorial intent about creative psyche. Does not answer questions, but leaves them in their riddle form. No resolution, unlike Hollywood. 
· Fallini’s art cinema is CONFUSED and AMBIGUOUS. 
· Fantasy illusion, not exterior trajectory but a retreat into inner erotic world. 
· Art film is disorienting 

Tutorial: 8 ½

Bordwell claims his movie is his movie, in art film, is psycho realism. Sort of like the devastation of Europe post-war. 
We know Guido is lost, unloyal, he has writers block. Its such a subjective movie that really only Fillini knows really. 
His mistress contrasts so much to his wife, that he finds refuge in Carla. 
Shibboleth, is the spell about the paintings with moving eyes. We never get an answer as to what it means. Sort of like rosebud. 
However Citizen Cane is seen through multiple perspectives, and has closure. 8 does not. 
The fantasies are a way for Guido to manage the stress. Like the fantasy with him and the toga and whip with all the women in his life. 
The film is autobiographical in that Fillini was going through this at the same time. Did he kill himself? Fantasy is affirmed because all of this, one of the great movies ever, affirms fantasy. But at the same time, it does not (he kills himself, he’s depressed). 
Daumier (Guido’s friends) thinks Guido’s memory of the saragingha is nostalgic and without force. Does the fluidity of memory, fantasy, realty, echo the fluidity of temporal relations between shots. 
Is Guido a regressive character or does he develop?  He gets worse: cant face reality of death or 
does kill himself. Claudia is completely made up in his mind. 
Once he absolves himself and reconciles with Luisa he is able to direct again. Working through psycho problems is a good thing!  A positive humanist theme of the ending is that it brings together all experience and people that had been incoherent but present in guido’s life. 


Film Lecture: Weird Short Film Week
Art Cinema/ Avant Garde 
· Art film foregrounds the act of narration by posing enigmas. 
· Hollywood: who did it? Enigma is posed on the level of story
· Art cinema: Why is this story told this way? Who is telling the story? Etc. (enigma is posed on the level of the plot)
· Importance of ambiguity open ended conclusions
· Ámbiguuit resolves contradiction between ‘realism’ and intrusive author/personal expression. 
· This ambiguity is in keeping with the art film’s two poles, as it moves between illusion and realty. 
· Bordwell claims that directors we have already examined like Fritza Lang, Sirk, Hitchcock ‘have had something of the art cinema about them’> He particularly highlights Psycho as demonstrating how classical Hollywood text can aso adopt the drifting art film narration abandon goals and subvert the classical Hollywood system. We have also examined how The Birds uses discon editing to undermine the Hollywood classical system to create ambiguity and point of view. 
· Art cinema has definitely had an impact on classical cinema. One can also talk about an art cinema that emerged in Hollywood in the 60s and 70s. Bordwell even refers to the ‘psychological ambiguity’ of The Conversation to describe how art cinema has influenced Hollywood. 
· Process is complex: if Hollywood adopts traits of art film, it is also the case that American Film genres …..
· READ BORDWELL’S ESSAY and the short ones assigned for this week
· 1979 – so he is also reflecting on how art film trends could have influenced the New Hollywood tradition that emerged in the 70s. (This is when Bordwell wrote his essay). 
· How would the Conversation follow art film conventions and deviat from ‘classical Hollywood’ narrative? 
· Subjective Sound
· Fantastic sound/ subjective sound CLIP: Fellini’s 8 ½ 
· CLIP: Michelangelo Antonioni’s Blow-Up (1966, Italy) based on modernist short story by Argentine writer Cortazar (ambiguity reality-fantasy)…”It’ll never be known how this has to be told, in the first person or in the second, using the third person plural…” / Antoniono favours long takes and elaborate mis-en-scene over montage [Coppola has acknowledges that one of his inspiration for “The Conversation” was “Blow Up”
· Instead of asking what happens next, the spectator asks: Is this moment or episode fantasy, reality? Sub or obj? We are not thinking about causality but about the inner world of characters. 

Avant Garde Film Techniques
· Repetition
· Superimposition, superimposed (sped up footage)
· Slow mo
· Reverse shots (title cards in reverse, inverted film frames, etc)
· Black footage (black leader) empty images
· Negative footage
· Split svreen imagery
· Fragmented images viewed through a prism of kaleidoscope
· Fragmented bodies (close upse of eyes, hands, etc)
· Out of focus shots
· Scratching onto film celluloid, painting directly onto film, camera-less film
· Re-editing ‘found footage’ fiction and non fiction film
· Flicker films – pulsating, flicker effect. 
AVANT GARDE needs an active, not a passive spectator. 
We have dynamic editing, and graphic matches (in reverse). 

FILM TUTORIAL: Week of weird short films! 
Avoid: “Achieves the desired effect” “making the film a success” “gives the scene deeper meaning” “in the given clip” (use sequence or scene) < difference! 

Sound: Diagetic, diagesis, contrapuntal, asynchronous, montage. 
Edits: jump cuts, rapid cutting 
Cinematography: close-up, long shots
Mise-en-scene: symbolism, representation, semiotic, theatrical/naturalistic 

There is no key or correct answers to these films. Must be open enough to interpret such enigmatic texts. Meshes of the Afternoon, Shen’an De Lu, Moth Light. 
Meshes: Mya Darren 1917-1961. Considered mother of American avant garde cinema. Once remarked “I make my pictures for what Hollywood spend on lipstick”. Husband plays male, she plays female. Before being a director she was a dancer, explains emphasis on body movement. “trance’ film, or psycho drama, American 1940s version of surrealism. Reworking the psycho analystical interests of surrealism in a more consumer friendly manner. Mya was one of the most important female director, icon of feminist film. House is a domestic sphere.  Connectable to All That Heaven Allows! Cloacked figure could be Death, Patriarchy (after war, taking women out of work place and back in domestic sphere). Why is the body of Darren fragmented at the beginning? A: Fragmentation of the body at the beginning points to a central motif of the film. A connection between her body and the aggressive objects in the films. Psychological disturbance. 
In the opening scene, she seems to have no control over the objects that she is using. Only in her dreams that we see her face. Again pointing to this interior world of the mind. How I sthe domestic space structured in the film? Fluidly, but does not follow logical laws. Answering a phone becomes traumatic events. What is the role of violence in the film? Why is dream Mya trying to kill sleeping Mya? To wake her from her oppressive state. Or is she committing suicide to escape burden of female subjectivity? Important to note that the PoV shot in the dream which we think should be Mya’s pov becomes the pov of a male character who is bringing her back to normalcy, ‘violent intrusion’. It is not up to the males gaze to wake the woman from sleep. 
Formal Elements of Avant Garde Films:
1) Experimental editing
a. Transforms everyday routine of a woman into traumatic experience. In dream state part, Darren uses elements of continuity editing, helps create cyclic structure. Eyeline match. 
b. Eyeline match is also used when Darren returns home to see two images of herself at the table. Rep how alienated she is from her own identity. 
c. Key is transformed into a knife. Instance of when domesticity is violent, and marriage and homosexual relationships = destruction. 
d. Match on action on several close up on feet as approaching herself with a knife. 
e. Important to not that editing can create a fluid space which does not necessarily follow Hollywood conventions but is still expressive and meaningful. 
Shennan Delu
First film based on free association, which was an important aesthetic component of surrealism. Which was an art movement in 1920s which was looking for truer reality in unconscious. Also as rxn to world war . 
Surrealism on exam ***
Lots of surrealists used non theatrical, non fiction avant garde film in practices. Also the case with artist circles affiliated with the Bauhaus. A journal entitled “documents’ was edited by George Bataille. And he used stock scientific film for his opening, the golden age, a scathing attack on society and Catholicism. Close relation between avant garde and documentary film. 
Film Tutorial: Documentaries Week
· American Teen
· Born into Brothels
· Catfish
· Capturing the Friedmans
· Teenage Paparazzo 



Difference in still pictures and movement. Moving image with sense of trauma. Seeing movement is associated with reality. (uh oh propaganda)

Documentary film is often seen with having special relationship with history and authority with history. History in night and fog is not a given or unmediated, it is problematic, unimaginable, traumatic, charged with psychic investment. Memory is fragile. Also affects form of film. 
There can be no single or unified account of the Holocaust. Resianse (? Director) the more emotional the material, the less emotional its treatment. 

Must create distance to avoid emotional bombardment, such as interplacing the shots of current rail road tracks etc. creates difference aesthetically. Adds colours. Contrapuntal music forced me to be engaged critically. 
Film begins and ends with fluid meditative tracking shots over deserted camp. Crosses barbed wire. The first shot before tracking begins is a tilt down towards field of barbed wire. Inverts directions of citizen cane. 
Narration points between connection of everyday reality and history. Holocaust has eroded all asethic and moral beliefs. No clear goal of camera movement! Does not link us of with an object that could provide us with an answer, but just a wandering memory through time. 
Film references Himmler, in charge camps of east and head of SS, killed himself.
Focused on the fingernail scrapings on the roof….
Soap. Textiles. Poiint to the industrial logic that the film underlines. Though the war suggests anti-war, the movie is very aware of the uniqueness of german death factories. 
At the end, we return to the present. Potential for evil is still around us. 
Dual layer of the film (past or present) is mirroring the collaborative nature of the film. 
This double layer also affects the spectator and we are forced to be critical. 
Like avant garde, night and fog resists closure. 

Nanook: filmed in northern quebec. The idea of ethnographic cinema. The representation of different ethnicities.  Cultural political social economic 

WESTERN
· Thoeries of ‘film genre’ are comparative methods. 
· They are not interested in the philosophical ‘essence’ of cinema. They try to answer the question: what do certain films have in common? 
· “Genre” = type or category 
· The study of genre focuses on pre-existing conventions and collective meaning. Genre is also a formula or code. 
· Genre theory: similarities between a group of films. 
· GENRES:
· Western
· Horror
· Melodrama
· Scifi
· Musical Gangsta
· Post apocalyptic films
· Disaster movies
· Bio pics

NOT GENRE:
· ‘Date’ movies
· Children’s films
· Films about food
· Art Film
· Silent Film 
· Animation

GENRE THEORIES
· There are two main approaches to the study of genre:
· A) descriptive: “How can we recognize if a film falls into a category? What are the common properties of a genre?” (themes, motifs, props)
· B) functional: “How is a film genre related to the surrounding culture? What problems in society is a film genre attempting o tackle with?” 

DEFINING GENRES
· The concept of genre was originally used to classify literature (tragedy, comedy, poetry)
· In the cinema, genres are sometimes based on story content (The War Film_ location (The Western_ mise en scene (Scifi) or borrowed from their literary cousins (comedy) or from other media (musicals). 

ELEMENTS THAT MAKE UP A GENRE:
· Narrative 
· Characterizations
· Themes
· Setting
· Iconography (set of visual motifs) 

Genres regulate the exchange between the film industry and the expectations of audiences. 
Genres resemble a ‘contract’: they regulate the relation of  repetition and difference. 
Borers between genres not clearly defined. 
Films can ‘cross over’ (Horror-Science-Fiction)
Genre definition are historical and flux. 
Genre is fluid not static. In flux. Many that challenge genre conventions.

· Although they stress convention, genres are not necessarily conservative. 
· It is often assumed that genres go through certain cycles: after a classic stage they reach a self-reflexive or revisionist stage and ‘criticize’ themselves
· Such ‘life cycles’ can end in the death of rebirth (modernization) of a genre. 
THE FIRST 

ES borders A Great Train Robbery (damsal in distress, major prop is the train, parallel editing, first western). 
HOW IS THE SEARCHERS SELF REFLEXIVE? 
· Genre BENDERS/ Genre BREAKERS
· Genre bending: exploiting genre conventions in subtle ways without letting the spectators knkow they or the coes have been uped or manipulated
· Todd Berliner on New Hollywood
· Genre Breaking: Comment on genre by self-conciously drawing attention to it. 

Genres as Modern ‘Myths”
· A functional approach interprets genres as modern ‘myths’ which express the unresolved contradictions of a society. (law/individuality; sexuality; family)
· According to this view, genres, like myths or fairy tales, are structured around specific ‘oppositions’/ 
· The understanding of genres as modern ‘myths’ was also influenced by ‘structuralism’. 

Formulauic codes:
Opposition b/w civilization and wild frontier, chaos and order, movement and stasis, heroes also include outlaws. 
Male genre, escapist genre (few rare exceptions)
Emphasis on lust for adventure, control, and MASTERY
Western one could say emerges at the end of the Great American frontier, end of cattle herding. End of an era. 

	Western Genre/Shifts
For example, how did colour and the intro of sound change the genre? Increased visual realism. Is this evident in the searchers, starring John Wayne, Vera Miles and Jeffrey Hunter? View the Trailer and promo films. The trailer emphasizes the film’s realism and mobility, evoking two competing genres, both the travelogue or documentary. 
FROM THE THRILLING PAGES OF LIFE



WESTERN Tutorial Week:

The searcher exemplifies a lot of the generic ‘laws’ of the western, but doeso in an original manner by pushing its borders. Is often described as a Freudian western, or ‘pervert text’ or existential. Mainly lies in the character of Ethan as a psychopath: gun crazy, obsessive, incestuous, violent, racist. The film deals with race and racism under veneer of technicolour, and misogination (interracial relationships, poorly treated women). Viewer has impression there is always something wrong. 
Think of the underlying qeird sexual tension between Ethan and Martha (his sister in law) and Marty and Debbie, but opposing this is his relationship with Laurie who he is so passive with. Think about the constant theme of unclear identities. When Ethan comes in he screws up the girl’s names, and Marty is introduced with a questioning tone. Ethan mistaken for colonel. All mistaken id. Ethan is a borderline character or antihero. It should come as no surprise that the Searchers is a direct fave movie of Scorsese. 

Conventional Western: 
· Outsider coming in, on a journey
· Hometead frontier setting
· Heterosexual romance
· Main props such as horses and guns, barren landscape
· Stereotypes of minorities 
· Lust for adventure 

Unconventional Western:
· Interracial Marriage
· Ethan is able to speak their language 
· Stagecoach is a very straightforward story in a identifiable time frame. Time fram is manipulated in The Searchers. Over 6 years to find Debbie. 
· The convention of the letter allows us to flip between time as Laurie reads the letter. 
· There is a shift in the type of home they come home to in the end as opposed to beginning as opposed to the end. (familial vs non familial) 
· No place for Ethan on the frontier, so he has to leave. The genre has to change. (the end shot) this juxtaposes Ethan’s initial entrance ‘home’. 
· It starts with Marty being the outsider, but at the end of the film, Ethan is the outsider. 

Subversion of logic when Debbie denies and the jumps at the chance to leave. 
Ethan trying to kill off all those buffalo and then continually shooting an already dead Indian, and then when he scalps a victim. Comparing the ultraviolence of the native against Ethan’s own ultraviolence. 
By the old man pretending to be crazy, he isn’t held accountable for his actions. Allowed to stay who he is with no transformation. 

Is this film racist or a critique of racism? 

Week 15:
Tutorial:
Film Noir: - Water is a huge trope on Noir. 
· Double indemnity did to the crime film as it did to the western. It solidified moral ambiguity. All generic attributes of the film contributes to portray a disturbed version of American life. 
· Starts with silhouette 
· High contrast lighting – instantly sets up feeling of uneasiness
· Introduction of sexually empowered femme fatale
· Internal dialogue
· Showing the femme through a mirror symbolizes egotistical and two sided nature. 
· Cigarette 
· Venetian blinds creates shadows
· Flash back and circular narrative. Gives a sense of fatalism – cant escape it!
· The woman is shot from high and the man from low. Shocking!
· Woman shot through a mirror
· Film noir often in frames and the father and daughter were in separate frames. 
· Ambiguity in identity in the opening shot of the man on crutches. 
· Double-entendre conversation about driving
· Our main characters were murderers which against the PSA
· Answer the door in a towel might represent that she knows and has planned this all out far before the movie. Her anklet is introduced to us by letting us learn her name and as she comes down the stairs, theres a focus on her feet. Fetishized. 
Talk About setting, gender roles, lighting, props, editing(?), images. 
Film Noir Lecture 
· Term coined by French critics in 1946 to designate a particular type of thriller
· Analogy to the roman noir (hard boiled detective numbers) 
· Often B movies; in most cases black and white thrillers. 
· As a ‘style’ it can also be found in other movies. (melodrama, western, etc.) 
· As a cycle of films, film noir emerged from a period of political instability (41-58): Wold War II and Cold Ware
· This time period was a period of repressed insecurity and paranoia: 
· -	women had moved into work force
· -	men returned home from the war and had to adjust  to a new reality. 
· Influences: 
· French poetic realism of the 1930s. (esp. pessimistic crime films)
· German Expressionism of the 1920s (style based on light and shadows) 
Film Noir is difficult to define: Critics and scholar do not agree if Film noir is:
a) Genre
b) Movement
c) Cycle of films
d) A style 
Paul Schrader, “Notes On Film Noir” 
· ‘a new mood of cynicism, pessimism, and darkness’
· Film noir is essentially a tone and a mood 
· Four Influences:
· War and post-war disillusionment 
· Post war realism 9on-location shooting, effect of war newsreels)
· German influence (German expatriates from the Nazi era 
Stylistics: 
· Lit for night
· Oblique and vertical lines (instead of horizontal lines) 
· Actors and setings are given equal importance
· Compositional tension instead of action
· Obsession with water 
· Romantic narration (irretrievable past, pretermined fate)
· Complex chronology (reinforces feelings of hopelessness and lost time)

Themes: 
· Upward mobility of films has 1930s has halted
· Nostalgia 
Place and Peterson, “Some Visual Motifs in Film Noir”
· Thesis: Film Noir is a style
· Even female stars are shot in low key unromantic shots
Janey Place, “Women in Film Noir” 
· Film noir is a male fantasy, it articulates myths about women 
· Myths do not just express the dominant ideology of a society, but also its repressed needs
· Opposition: spider woman – nurturing woman 
Spider Woman: sexual, dangerous, and strong
Nurturing woman: offers redemption and integration for the alienated male. 
1) Bezen believe that the invention of cinema was rooted in the ancient human desire to 

2) technically recreate the surface of things and recreate an entire illusion of life.  Basically mean to reproduce own image. 
3) This desire is the result of human finitude. Ie. Since we all have to die, we all want to capture slices of life and time on film. Cinema can provide us with a recreation of the world in its own image unburdened by the interpretation of the artist and the irreversibility of time. Cinema can provide us with a recreation of the world in its own image. 
4) Cinema is a continuous representation of time and space. “Death mask of the real”. No human hand or consciousness, falsified cinematic image making. 
5) Viewer has unprecedented freedom of interpretation, and brings him/her into closer contact with reality. 
Deep focus is important to Italian neo-realism
6) The ambiguity and mystery of reality should not be manipulated by film maker. 
Traits of NeoRealism:
· Deep focus
· Armature actors
· On location shooting
· Focuses on social reality (unemployment, politics, inflation) critical confrontation of current problems
· An interest in every day people and every day life 
· Use of ellipses 
· Documentary style, small scale productions
· Shot at eye level 
· Long takes shot reverse shot breaks convention
· Lots of camera movement to sub for long takes
· Loose, episodic plotlines 
· Unresolved endings 
· Post synchronization of dialogue 
· 1948: Bicycle Thieves 
Despite its focus on reality, neorealism also relies on artifice, planning, and deritorial choice. 
Editing only partially diverts from hollywood’s standards. Lot of long takes, very few cuts, but we still get shot reverse shot structure. 
Cinematography is often carefully staged. Smooth camera movement, lighting in indoor scenes. 
Beurto D. 
 Characterization: 
Ricci: Good looking guy for a non-actor. Tall and thin. Gauntlike bone structure. Body language always tight and tense. 
Bruno: Our surrogate. He brings a sense of personal relationship to the movie, amidst all the social reality. (imagine when the lil boy picked up his dad’s hat…) Close up on the faces force us to read their expressions. Super sentimental music score. Bruno is there observing, and at the end of the film Ricci decides to steal a bike and if it were not for Bruno watching that it would not have the same effect. 
A lot of sense of danger: the potential drowning, molestation, getting hit by a car, etc. Finally Ricci becomes less aware of the social problems and more aware of relationships. Bruno beomes aware of social reality ‘learns to be a man’. Bruno undergoes the rights of manhood. 
Bruno looked back at the baby when he was leaving. Bruno mustve taken care of the baby. 





Film Tutorial: Battleship Potempkin. 

(READING: page 131-35) Discusses conflict. Purpose of the moving image. Eisinstein tried to create a collective hero to depict the historical forces at work. Eis. Uses conception of montage based on the onflict and clash of elements both within the individual shot and between shots. How does Eis. Differ fom Bazin? Answer: Bazin has a very mystical conception of reality, almost magic. Reality is ambiguous. But we can get closer to reality through the aesthetics of longs takes and focus. Because they do not manipulate us in any way. This is not the case for Eis. He is a Marxist. He believes it is possible to know reality but you have to find a way to express its inherent laws such as contradiction. 
Conflict and clash: 9 different types
1) Graphic conflict 
· (static and movement) 
· Crisscrossing of diagonal lines
2) Conflict of Planes
· (Looking down and something coming in from side)
3) Conflict of Volumes
· Creating depth 
4) Spacial Conflict 
· Half an empty half full fram 
5) Light Conflict 
6) Tempo Conflict 
7) The conflict between matter and viewpoint which is achieved by special distortion by different camera angles
8) Conflict between matter and its special nature – achieved by optical distortion by the lens
9) Conflict between an event and its temporal nature which is achieved by slow mo or stop motion. 

Concept of typage: the idea of casting different types of people for specific roles. Face embodies was the character should stand for. 

Antypasis the old evil navy captain. New order: synthesis. The group of sailors rising up!

The film is divided into five parts indicated by Act Titles. Each part is about something different. Does each part have a climax? Development? (yes) Always away from stasis to movement. 

Historical Context
Potempkin was made 18 years after successful Revolution of Russia, and depicts the unsuccessful attempts at revolution of 1905. This was like a warning of “don’t do it again”. 

Film Lecture: Auteurism (North by Northwest)

Realism and Formalism are theories of cinemetiac specificity. Ttry to answer the question “What is cinema?”

Film Authorship: looks for an individual who is responsible for the style and meaning of a film, usually the director. 
Film Genre: ‘type or category’. 
Whereas the auteur approach privileges personal intention and creative invention the study of genre focuses on pre-existing conventions and collective meaning. 
	Auterism: uniqueness of group of films
Genre theory: similarities between a group of films.  

Authorship and ‘Auteur Theory’
· The concept of film authorship is often referred to as ‘auteur theory’
· Authorship is linked to issues of meaning, interpretation and ‘author-ity’ 

What is an Auteur?
· The principal creator of a film
· A filmmaker who demonstrates technical excellence
· A filmmaker who makes films of artstic merit
· A filmmaker who makes films with an individual style 
· A filmmaker who adopts a ‘jack of all trades’ approach to filmmaking
· A filmmaker who makes films with similar themes
· The principal source of meaning in a film

The Artist as A Romantic Concept
· The idea that an artist is a visionary individual 

The auteur Theory
· Emerged in the 1950s in France
· Attempt to liberate the director from the restrictions of the studio system and to redefine film as art
· Was first formulated by film critic and director Francoi Truffaut in a 1954 essay ‘A Certain Tendency in the French Cinema’’. 
· Truffaut also interviewed Hitchcock, writes that Hitch is an all around specialist who exels at every image, each shot, and every scene. He exercises complete control/imprins his personal concepts at each step of the way. 
· Truffaut argues against the ‘tradition of quality’ which saw the writer as central to the creative process. 
· Screenplays for ‘quality’ films were often adapted from famous novels. 
· Against this literary tradition Truffaut emphasized the visual qualities of films. 
· Emphasis on visual quality helped to portray the director as the principal creative force. 
· Auteur: a director who has a visual style characteristic of his or her own. 
· Metteur en scene: a director who simply translates a screenplay into film (literally, a ‘scene setter’). 
· The ‘auteur’ theory was linked to a polemical debate about how films should be made. 
· Auteur critics favored the emerging French new wave and European art cinema. 
· Auteur critics shared a deep love for movies 9cinephilia0 and applied their concepts to Hollywood films. 
· An auteur in Hollywood is a director who transcends the script by imposing on it his her own style or vision. 
· Script only as pretext for filmmaking. 
· Hollywood directors become auteurs through their manipulation of mise-en-scene or by intensifying parts of the script. 
· Concepts of the French auteur theory were adopted in the 1960s, by British and American critics
· They criticizes the rigidity of the Cahiers du Cinema writers who argued that the worst work of anauteur is still better than the best work of a metteur en scene. 
· They define the auteur in terms of a stylistic and thematic continuity across a director’s work. 
Andrew Sarris: “Notes on the Auteur Theory in 1962’
· Translated the French auteur policy  as ‘theory’ into English. 
· Later Sarris admitted that the auteur theory is not so much a theory as an attitude
· According to Sarris, the auteur theory is based on three premises or ‘criteria of value’ 
· 1) Technical Competence
· 2) Distinguishable personality of the director
· 3) Interior Meaning
(Results from the tension between director and material. Resembles an ‘elan of the soul’ but cannot be defined in rational terms). 
According to Sarris, film history should be written from the perspective of those directord who qualify as auteurs.
In his book The American Cinema Sarris expanded the criteria used by the Cahiers du Cinema critics (auteurs vs. matters-en-scene) into eleven classes of achievement:
· The Pantheon
· The Far Side of Paradise
· Less Than Meets The Eye
· Lightly Likable 
‘Influence of Structuralism”
· An important influence on British auteur critics
· For structualist auteur critics, these underlying structures took the form of opposition in the film text 
· Structure = a series of oppositions
· In its most radical version, auteur structuralism would argue that an auteur director is always trying to make the same film 9a kind of shadow film that is hidden underneath the actual film). 
· What are some of the stylistic or formal consistencies of Hitch’s films? What makes a film by him a Hitchcock film?
· -	Cameo appearances by him, winks the spectator 
· The ‘MacGuffin’ – the plot is centered around a quest for a ‘meaningless object;
· Influences: realism and Soviet montage theories, German Expressionism (distorted subjective perspectives)
· Signature Technique: innovative angles, editing, use of sound
· Self-reflexive themes of looking/voyeurism and obsessive theme of distorted, intoxicated or dreamlike (double) vision, 9driving sequence, NBN, Salvador Dali dream sequence in Spelldown). 
· Showing Violence in ordinary places- familiar made strange, uncanny, unfamiliar 
· Use of confined spaced, claustrophobia or agoraphobia 9fear of open spaces, crowds, and traveling Nor by Northwest)
· Irony
· Importance/exchange of ‘unimportant’ objects
· Moments o f’pure’ cinema
· Manipulation of POV/identification
· Suspense 9clever oscillation between restricted and omniscient narration)
· Mistaken identity plot, role playing (the world as stage). 
· Ambiguity of guilt/innocence
· Transference of guilt from one person to another
· Therapeutic function of obsession and vulnerability
· Eqn of knowledge/danger
· Innovative design of titale sequences/soundtrack – Saul Bass frequently serves as title designer 
· Visceral impact of physical events
· ‘Oedipal’ constellation hero has to overcome child like fixation and become a man

Hitchcock’s North by Northwest includes references to many other ‘artists’ including an original music score by a famous film composer. 

Auterism was conceptually flawed but had a tremendous impact 
Resulted in exclusion of minorities. 

Film Tutorial: Auteur 

Technically Competent  Personal Style  Interior Meaning (Inner selves)
Some Problems with this Auteur Theory?
· Film is a collaborative journey
· He’s got a corpus of films (body of work is HUGE); If you only have one movie out, that’s the best movie ever, are you an auteur? Can you make historical context connections? 
LIST OF DIRECTORS 
· Spielberg : Auteur 
· Incredibly Technically Proficient 
· ‘Jaws’ considered the first Blockbuster!  (Action, special affects) 
· Personal Style
· Pretty lighting, consistent , high budgets 
· Personal Self
· Discovery, human interest, usually a story about family, or history. 
· Michael Bay: Debatably Auteur 
· Incredibly Technically Proficient 
· Personal Style
· Explosions, action big budget, self-sacrifice, innovative quick editing, cuts, angles, creates energy.  Exclusive to action movies. 
· Personal Self
· Sacrifice? Innovation?
·  David Fincher
· Wess Anderson : Auteur 
· (Moonride Kingdom guy)
· Incredibly Technically Proficient 
· Personal Style
· Yes! Everything is incredibly stylized, heightened pallet, emphasis on the cuteness of everything
· Personal Style
· Dysfunctional families, adolescence. 
· Tarentino
· James Cameron: Auteur (Debatable) 
· Technically Proficient 
· No director more technically proficient 
· Personal Style
· Extravagance, action/romance
· Personal Self
· Perfectionist, a lot of his films are about human’s relationship with technology and techno advancement! 
· Scorcese
· Katherine Bigalow ONLY FEMALE!
· Not enough films….
· But 0dark30 and Hurtlocker are both war, man’s genre movie
· John Hughes 
· John Ford
· Christopher Nolan
· David Yates
· Clint Eastwood
· Tim Burton
· Orsen Welles
· Coen Bros
· Roman Polanski 
· Francis Ford Coppola
· Woody Allen 
· Ang Lee : Auteur 
· (Sense and Sensibility: Historical melodrama, ‘woman’s film’)
· Ice Storm (Historical melodrama, sex)
· Crouching Tiger Hidden Dragon (martial arts, love story, historical)
· Brokeback Mountain (love story, a Western, gay forbidden love, historial)
· Hulk (Super hero movie, action, stylistically dark, relationship to his past)
· Life of Pi (Adventure, philosophical, 3D, adaptation, relationship film) 
· Adaptations! History! Love! Human relationships! 
North by Northwest is a story about authorship
Roger Thornhill is caught in a script made by two different authors! Caplan is a fictional person! He’s a double spy that’s working both side that’s going to steal both sides of info. A third of the way we switch between restricted to omniscient information. 

Hitchcock! 
1) Blonde Women (Ice Queen) – Punished Somehow for being sexual and strong 
· Ms. Thorwall was murdered
· Lisa is roughed up 
· Birds attacked Melanie, Annie is murdered (single, successful, modern) 
· Exploited by the government, by the end of the film she is part of the heterosexual love story and needs to be saved by Cary Grant when shes falling off Mt. Rushmore 
· Opened vs. Confined Spaces
· (Open space in Rear Window: Court Yard, Confined Space: His room)
Film Lecture: Short films week
There were many diff views about the aesthetic function and use for series photography
The French chronophotographer Marey argues that series photog should be used to slow down an analyze movement as a scientific tool
Some of Muybridge’s critics argue that his depiction of race horses broke the codes of artistic representation and distorted reality. This image was seen as grotesque (a horse with all hooves off the ground).  
The Zoopraxiscope – a projection apparatus that had 16 inch discs with a set of removable shutters with different number of slots for producing various motion effects. The 16 inches contained an assortment of imaged that were primarily painted in black silhouettes and had painted details. The images were all of the same size and could be spin at a rapid speed in order to rep realistic phases. 

Was one o the earliest motion picture projectors. Was created in 1879. Owed a debt to the magic lanter device and zoetrope. Used a lantern to project glass slides. 
Is said to have inspired Thomas Edison and William K Dickson to invent Kinetoscope. 
Electric Rapid Vision
· Device consists of a large stroboscopic disk revolving rapidly. It held around its circumference, the photographs which were illuminated by an initial spark thereby providing electric rapid vision. The viewers watched the motion picture at eye level. 

Early cinema patent debates/heyday of copying and duping! 
Numerous film pioneers working simuntaneously on motion picture devices. Impossible to say there is one first inventor. 
Early pioneers stressed the importance of not buying ‘dupes’. Edison would even ;’sign’ his film stock: importance of industrial trademarks. Early ‘authoring’ of film. 

What didn’t exist under copyright laws until 1912?

Themes of Modernity
· Shock effect of early cinema
· Reports of an audience who flees the theatre upon seeing the arrival of a train (myth)
· Reports of curious audience members who poke the screen to try and determine is the image is real or reproduced. 
· Themes of modernity: railway, electricity, industrial life 

Film Tutorial: Short film week 

Blackface: ethnogenesis, miscegenation
The first feature length blockbuster!  
When we think about early cinema we want to think of a film that are lacking: but at the time this was film that lacked nothing! Because it was first!
Modernity and that goes hand in hand with first hand perception of metropolis and technological stimuli. 
The cinema of attractions film that’s aimed at creating physical reactions In its audience by 1) creating spectacle 2) addressing the spectator directly In this perceptive early cinema does not reflect 19th century novels. But Hollywood soon adapted 19th novel form as its model. Psychologically motivated characters and actual narratives. The cinema of attractions is more of a roller coaster ride of the fair. (No telling, just showing). Moments of this cinema of attractions have not completely disappeared, but have become embedded into narrative Hollywood cinema. Moment of spectacle. (Story stops to show. Like in transformers when the CGI). 
Impreialism and colonialism. The idea of being the arm chair conkeestadore. 

· Focus on physical body
· Serpantine dance: physical body, colour was tinted 
· Arrival of a train: focus on movement 
· The sprinkler’s sprinkle: comedy 
· Niagara: travel, the physicality of the world 
Everything has been one shot! No editing!
· Mary Queen of Scots: the first cut, the first edit, special affects 
· How it Feels to be run over: direct address
· Explosion of a Motor car: special affects
· Electrocuting an elephant:  
· What happened in the tunnel: racist, editing 
· Life Of the American Fireman: screen within the screen, multiple locations
· Trip to the Moon: Special Affects, editing, more of a story interest in costumes, felt like a production 
· Great Train Robbery: Narrative! Parallel editing! Direct address! Shading! 
Film Lecture: Taxi Driver Week
The ‘Transitional Era’ 
· 1907-1913: organization of film production according to contemporary capitalist/industrial standards
· During this period a mode of film prodiction developed which did not rely on ‘attractions’. But films that employed conventions to create internally coherent characters, plots, and narratives. 
· Shift from ‘scenes’ to ‘shots’
· Use of close-ups and point of view editing to enhance character identification. 
· Beginnings of the ‘star system’
· Attempts to make movies ‘respectable’ by using literary and ‘high culture’ themes. 
· The rise of the studio system. 1908: East coast industry leaders organize the “motion Picture Patents sCompany” or as it was popularly known ‘the Trust’ (declared illegal in 1915). 
· The Trust’s power derived initially from patents on film stock, cameras, and projectors, but quickly they also began to control film productions, distribution and exhibition. 
· Ironically, the formation of ‘Trust’ sowed the seeds of its own downfall. Around 1910 a number of film companies moved to Hollywood and within a decade the system they had created dominated the cinema, in the US and globally. 
· The Hollywood Studio System:
· Paramount
· MGM (Metro Goldwyn Mayer)
· 20th Century Fox
· Warner Bros
· RKO (Radio Keith Orpheum) 
The ‘little three’
· Universal
· Columbia
· United Arts 

Characteristics of studio system:
Each studio had a certain style. MGM: lavish productions, musicals. Warner Bros: modern settings, gangster films. Universal: Horror films. Etc
Each studio ‘owned’ conracted stars
System of ‘vertical integration; = control over production, distribution, and exhibition 

Only the big five were vertically integrated, but the little three had access to the major’s theaters. 
Since the depression of the 30s, when double features became popular, Hollywood studios began to differentiate their output. 
“A-level” (stars, expensive, sophisticated”

“B pictures” (cheap, no stars, basic genre)
Results: rise of independent studios that specialized in ‘b pictures’ 

Between 30 and 48, the eight majors produced 600 films per year in an assembly line style. 
Between 30 and 48 the 8 majors controlled 95% of the films exhibited in the US. 

Films were first released in metropolitan ‘first run’ theaters and then moved to ‘second run’ theatres in smaller towns. 
Block booking and blind booking: Studios could practically force theatre owners to book entire packages of films (including unpopular fare). Movies could not ‘flop;. 

Standardization of film production

Creation of efficient teams according to industrial principles (script writers, producers, directors, stars, camera operators, etc). 
Establishment of the feature film with a running time of ca. 100 minutes. 
Realism as narrative principle. 
Self-censorship: establishment of the “Production Code” in 1934, regulating the depiction of crime and sexuality. 

The disinitegration of the studio system after world war 2:
1948: “paramount decision’ forces studios to divest their theatre chains
· Contracted employees were fires
· Outsourcing of film production to independent producers
· “one film deals’: top talent gains more power 
Hollywood in the 50s
· Technicolour, wide screen, 3-D (need to compete with TV!!!!!!!!!)
· Rise of biblical epics of historial spectacles with oversized budgets 
· Studios get involved in TV productions 
Diversification of Audience
· Emergence of ‘youth market’: drive-in theaters, ‘teen pics’ and ‘exploitation movies’.
· Rise of independent producers who specialize in ‘teen exploitation; 

1968: end of production code

The “New” Hollywood: late 60s, mid 70s. 
Directors were influences by European ‘art films’.  Rise of younge directors ‘movie brats’

The ‘New Hollywood’ term used to describe the first generation of filmmakers whow ere raised in film schools. 

Counter-cultural topics
Realistic acting and improvisation
Story telling techniques pioneered by the European ‘art film’. 

Characteristics of “the New Hollywood’. 
· Moral ambiguity (film noir also emphasized this)
· Dwelling on ‘mood’ of scenes
· Psychological characterization
· ‘Drifting’ characteristics narratives without clear goals 
· Experimental camerawork and editing
· A shift from the vertical integreation of classical holly and its studio system to ‘horizaontal integration’. Which leaves films ‘open’ to multiple readings and multiple media reiterations (films can be marketed as videos, action toys, etc). 
Film Tutorial:
During the screening we watched two films about trains by _____ 
The second film is one of the earliest ____ films. 
Travis is very socially inept, unable to read people and correspond. 
We have a strong lead female character, we have an antihero, shot in shadow and dark (film noir esque) 
A lot of frames within frames and shots of eyes. Why does Travis write in  his journal? An embodiment of his disconnect because he cannot share these thoughts with anyone else. An obsession with water…possibly purifying. 
Narration in the mind, inner psyche. Inner textuality. References to other movies comes along to new Hollywood cinema in the 70s, because they were educated film makers. 
Vertigo opens with a pair of eyes, much like taxi driver. Themes of distorted vision and voyeurism. Makes us aware of the fact im on the inside world. 
Meter functions as a time bomb. 
De niro’s acting is very realistic, psychologically motivated. Improvised. 
Film Lecture: The Matrix 
Do the readings woman. 
Because every flm is part of the economic system it is also a part of the ideological system, for ‘cinema’ and ‘art’ are branches of ideology…the filmmaker’s first task is to show up the cinema’s so called ‘depiction of reality’. 
Comolli/Narboni: & Categories MAY BE ON EXAM 
a) The vast majority of films, whose form and content both carry and endorse the dominant ideology unthinkingly. (Forest Gump/Casablanca/Terminator looking at contp technology, hetereosexual romance)
b) A small number of films attempt to subvert the dominant ideology through both their content and formal strategies that breach the conventions of ‘realist’ cinema (bicycle thieves, [long takes, unprof actors, on location shooting, etc] Requiem for a Dream)
c) Movies whose content is not explicitly political, but whose formal radicalism renders them subversive (Breathless, GODDARD – jump cuts, narrative ambiguity). 
d) The reverse of category c, movies whose explicitly political content is contained within the realm of dominant ideology by their conventional form (Michael Moore, JFK, Lincoln) The Matrix?

e) Films which seem at first sight to belond firmly within the ideological and to be completely under its sway, but which turn out to be so only in an ambiguous manner…films which throw up obstacles in the way of the ideology causing it to swerve and get off course. (The searchers, She’s the Man)

f) Film of the ‘live’ or ‘direct’ (- documentary) cinema tradition: films which brak away from conventional dramaturgy, construction, formal beauty etc. but still believe in the depiction of reality. (Gimme Shelter)* Capturing a murderer live on film?!

g) Films of the direct cinema tradition which are not satisfied with the idea of the camera ‘seeing through appearances’ these films attack a simple notion of realism and want to make the psectato an active participant in the creation of meaning. 

B AND C most impostant types of films for a political criticism. 

What texts is THE MATRIX based on? 
· Simulacra and Simulation (1983) was required reading for most of the crew and cast. 
· Simulacra and simulation is a philosophical treatise by Jean Baudrillard seeking to interrogate the relationship between reality, symbols, and society. 
· Baudrillard had translated the works of such Marxist authours as Peter Weiss, Bertolt Brecht, Karl Marx, and Friedrich Engels. 
· The matrix makes explicit reference to the work of Baudrillard, especially the 1983 essay 
· Baudrillard assumes the proliferation of images in advanced capitalism with the expansion of commodities and the relentless advance of technologies of visualization and simulation. 
Move from the real to simulation
· Baudrillard describes a movement from ‘representation’ of something real’ to simulation with no secure reference to reality. This movement from rep to sim changes the relation between sign and referent so that we lose the connection once presumed to exist, between sign or image. We also sever the connection to the reality to which both were thought to refer. 

Intertextuality in The Matrix
· Religion/Mystical symbols – Trinity, the “one”, Zion, Nebuchadnezzar
· Surrealism (Neo’s mouth is wiped off, Bunuel)
· Fables of Sleeping Beauty
· Alice in Wonderland
· Wizard of Oz

Perhaps the matric fits Category C: movies whose explicitly political content is contained within the realm of dominant ideology by their convention form. 
Marx calls for revolution, an awakening to initiate a process of social change. 
MARX:
Marx writes about ideology as a camera oscura (inverted world)
Marx describes commodity fetishism as an act o f’phnatsmogoria’ projection (magic lantern ghost shows, 18th centure)
MATRIX:
Morpheous in “The Matrix’ states: this world has been pulled over your eyes to blind you from the truth
Matrix also self reflectively plays with vision (mirrored vision, distorted vision)

The matrix pioneered special effects: time splice, bullet time 

Film Tutorial
· Influential film critic Kael state the film is about the absence of ______ and points towards this absence for Travis’ violent outburst. 
· Authout Cynthia Fuchs notes that much as any horror film reflects its cultural moment, Taxi driver reflects  its own. She is mainly referring to the state of America after the _____ war as well as the public’s swelling ____ of the U.S. government. 
· Fuchs then suggests that the film speak directly to a combined sense of dread and desire. It articulates a need for collective as well as individual _____. 
· The term new Hollywood is explain by Schatz when he suggests that this was the first period of _____ ______ _______ and industry stability since the classical era. 
· If any film marks the arrival of the new holly wood, it was ______. (Not Taxi driver, find out why)
· Another filmed in 1020 this year that comes from the new Hollywood period is _______ (The Conversation). 
· Taxi Driver uses ____ and ____ editing to disorient the viewer and rep Travis’ state of mind. 
Rorschach  said that matrix cant be put into A because of its self-reflexivity. Suggests that it fits best into category D. Marxist political thinking. Premise: Robots are harvesting humans as batteries and creating a false consciousness. 
Capitalism – a socioeconomic system based especially on private ownership on means of production and exploitation of labour force. 
Bourgeoisie:  Rich people the control means of production (company owners)
Proletariat: The lower classes, people who make products (People who work in factories)
Subproletariot: The prostitutes and the tariots 
Reserve Army: Waiting to become proletariat 
Alienation: the process where the worker is madeto feel foreign to the products that they make. 
We can enjoy what we make, one pours ones own subjectivity into an object and like the idea of someone taking pleasure in what we made He/she cannot work to create a product to a real person. 
Instead the proletariat work in order to live, in order to sustain life .Can only achieve this by selling products to a capitalist for a wage. The worker is alienated from his or her product because it now belongs to the capitalist who purchased this proletariats labour products. 
This whole entire system thing is ‘ideology’. People are unable to see oppression, social relations, etc. This is called false consciousness. 
Social consciousness is knowing we have solidarity within your class. 
Feminist Film Theory
· Female bodies regarded as a spectacle
· An object of pleasure to be consumed 
· Gives way to voyeuristic behavior. 
(Male fear of being casterated) 
Hitchcock’s characteristics: MacGuffin: plot is centered around quest for a meaningless object, Humour, influences: of realism, German expressionism, and soviet montage theories. 
Familiar violence in ordinary places – familiar made strange, uncanny, unfamiliar 
Use of confined spaces, claustrophobia
Irony
Importance/exchange of unimportant objects
Moments of ‘pure’ cinema
Manipulation of POC/Identification
Suspense (clever oscillation between restricted and omniscient arration)
Mistaken identity plot, role playing (the world as a stage) artifice. 
Feminist film theorists remind us of the claim of Comolli and Narboni “every film is political’.  
Self reflexive theme. Pleasure and punishment from vision. This theme is of departure for rethinking gender and the gaze in 1970s feminist film theory. 
Hitch’s obsessive theme of looking is political. 
Ideology: In Marist Theory is the practice of reproducing social relations of inequality. Ideology is a ‘false consciousness’ as the oppressed accept the prevailing ideology. 
“One is not born but rather becomes a woman.”  Female consciousness: first wave (19th, early 20th century) vs second wave (60s to 90s). 
First wave focused mainly on overturning legal obstacles to gender equality. Second ave broadened debate to include a wide range of issues, sexuality, family, the workplace, reproductive rights and official legal inequalities. Rape crisis. 

What is Feminism?
Feminsist argue that gender is a matter of culture, not nature
(female – biological sex, feminine – social role)
Feinsists critique the idea of ‘fixed’ gender roles 
Human civilization has produced the myth of the “eternal feminine”
“Woman” is only defined with reference to MAN!
“He is the subject he is the absolte, she is the Other” Simone De Beauvoir 
According to reminism, the muth of eterinal feminine is perpetuated through religion, science, art, culture, and other ‘discources’ which justify the oppression of women.
Until the 1960s, feminists criticizes images of women (or of ‘woman’) from an every day perspective and looked for positive role models. 
In the late 1960s, feminists attempted to develop a theory of womans oppression in patriarchal (male dominated) society and rediscovered psychoanalysis. 
Sigmund Freud: Austrian neurologist and psychiatrist who founded the psychoanalytic school of psychology. 
‘Talking Cure’ … talking therapy. 
D: irrational unconscious
Ego: conscious, rational 
Superego: Moral prohibitions 
Dreams fulfill wishes which are repressed by the ego and superego. Freud emphasized that motives behind our actions were governed by our unconscious. 
Interp Of Dream (1900)
Civilization and its Discontents: 1929 
Oedipus Complex and Castration
· Named after the greek tragedy about Oedipus who murdered his father and married his mother
· According to freud, the Oedipus complex stands for the hostile and loving wishes a child harbours for his parents (desire for his mother and jealousy and anger towards the father)
· The Oedipus complex is seen as a key moment in human development and in the structuring of gender and sexuality 
· According to frued, the oeidpus complex is a cause of much unconscious guilt

· Castration is a metaphor that helps us to understand the origins of sexual difference

· Castration is not ‘real’. Freud believed that initially every child has an erotic incestuous relationship with the mother

· The Boy: Incestuous relationship with the mother ends when he discovers the mother does not have a penis and was castrated by the father, so he fears this. So he begins to accept the authouritative dominance of the father. 

· He knows that one day he will be like his father. 

· The Girl: Her passage is more difficult to Oedipus complex. Upon discovering that the mother is lacking a penis like herself, she is expected to transfer her affections from the mom to dad. She has to transform her wish for a penis into a wish to bear the father a male baby. If this transfer is successful, the girl becomes a healthy woman in the culturally accepted sense

· Vultural authority in a patriarchal society is organized around the penis or phallus. Phallsus denotes both a penis and the symbolic power attributed to the father or males. 

· 20th century feminist writers like Helene Cixous and Julia kristeve writes about Western culture as “phallocentric’. 

· Femininity is a problem in a society which privileges male ‘authority’. 

· Why is Oedi. Comp. Important for feminism?

· Female ID is more difficult to achieve. 

· As freud would have it women remind men of the trheat of castrations. LAURA MULVEY returns to this in her seminal essay about feminism and castration. 

· Laura Mulvey: The Male Gaze

· Psychoanaytical/feminist film critics are not interested in ‘positive’ or ‘negative’ imaged of women but in the gendered structure of looking in the cinema

· Mulvey’s main thesis: the controlling gaze in the cinema is always male.

· The magic of Hollywood is based on the manipulation of visual pleasure. 

· Mulvey argues that the pleasure of looking in cinema resembles what the French psychoanalyst Jacques Lacan has described as ‘the mirror phase’. 

· The Mirror Phase: Human ID is formed when the infant who does not have a clear sense of bodily boundaries, first sees himself/sherself in a mirror, and joyfully ids with the image. 

IDENTIFICATION:
This IF reps the misrecognition because the mirror image present an ideal ego: the perfect complete and in control (everything the infant is not)
In the dark auditorium of the cinema, we id with the ‘star’ (or images of ourselves) who ar more perfect, complete, and in control. 
Mulvey, Three LOOKS in the Cinema
1) The look of the camera
2) The look of characters
3) The look of audience

· Narrative cinema privs the active ‘look’ of the (usually) male character and makes us forget the camer or the fact we are looking
· By identifying with a male hero, the spectator acquires the illusion of controlling and ordering the narrative himself 
Womena as “TO BE LOOKED AT NESS”
In a world ordered by sexual imbalance, pleasure in looking has been split between active/male and passive/female
·  The image of woman as an erotic spectacle, however, poses a problem for the male……(ADD)
Cinema and Male “Castration Anxiety”
· There are two ways of mastering the castration anxiety’ the female image poses
· 1) Re enacting the ‘trauma: investigating her ‘guily’ and punishing/saving her voyeurism
· Disavowing the trauma: endowin the womans body with aesthetic perfection. Diverting the attention from her ‘lack’ (fetishism, Mulvey sees this in Sternberg and Hitchcock). 
· Other main points she addresses:
· In Vertigo a subjective camera is dominant, “Scottie’s voyeurism is blatant’
· Hitchcock uses the process of Identification normally associated with ideological correctness and shows up its perverted side
· Traditionally, women on the screen have …. (ADD) 
· Unchallenged mainstream film coded the erotic into the language of the dominant patriarchal order. No we have to break the codes. 
· She comments on how cinema has changed ‘in the last two decade’ (It is no longer the monolithic system based on large capital investment exemplified at its best by Hollywood in the 30 to 50s. 
Mulvey calls for an alternative cinema which would react against these obsessions and assumptions…the codes of mainstream film. 
Playing on the tension between film as controlling the dimension of time and film as controlling the dimension of time and film as controlling the dimension of space. It is these cinematic codes and their relationship to formative external structures that must be broken down before mainstream film and the pleasure it provides can be challenged. 
Problem: No space for the female spectator. Other feminist critics, like Mary Anne Doane, make it a priority to theorize female spectatorship. 

Film Tutorial: Feminism 
Super important essay on Mulvey’s essay. 
1) Oedipus Complex – named after greek tragedy who married his mom after killing his dad. For girls this is called the Electra complex. Key moment in human and gender sexuality development. 
2) Castration – helps us understand the origins of sexual difference. Similar to other fantasies such as where do baby fantasies. Apparently every child has an incestuous relationship with their mother. Girl becomes woman when affection is transferred to man. 
Cultural authority in patriarchal society is organized around the penis/phallous. 
Mirror Stage: Jacque Lacan figurehead of psychoanalysis. Believed childhood was structured in stages. One of the most important stages is the mirror stage. In most basic terms, when we are babies, we do not know where our mother’s end, and we begin. This idea of being a separate, subjective human being, does not happen until we look into a mirror that is when human subjectivity is born.  
Fetishism: Linked to castration. It is a visual form of denial. Fetish is a snapshot taken by the boy before he realizes castration. Before realization of diff. set of genitals, and also a wish to go back in time before sexual difference. (All freudian). This mindset is at the centre of protagonist from Vertigo. 

Looks: Mulvey talks about look of camera, look of characters, look of audience. 
·  Camera looking at characters
· Audience and camera
· Characters look at each other 
The fact that Hollywood makes us forget that we and the camera are looking is incredibly important. Does so by continuity editing, and mirrors the way we look. 
Because of this male spectators can assume imaginary position of power. 
Suturing makes us forget the camera is looking (Suturing is how it is edited and stuff. Like shot-reverse-shot you never see the camera on the other side.) 

Pg 198: Mulvey’s pages

· Mulvey is very clear: this essay is going to take for granted that film reflects and reveals traditional gender roles of gender difference
· Psychoanalytical theory is used as a weapon 
· Pg 199 middle paragraph – There is an obvious interest in this for feminists (pertaining to phallous). It gets us near to the roots of our oppression. Faces us with the challenge that we learn and exhibit through our unconscious. (bottom of page) Technological advances have changed the economic somethingsomething. The 70s brought Taxi Driver, 8 ½, Conversation. Thus it has been possible for an alternate cinema to develop. 
· 200 – bottom section
· Cinema offers many pleasures ‘spectrophilia’ the pleasure of looking. Freud associated this with taking other people as objects. Voyeuristic activities of children. Curiosity of other peoples genitals etc etc. 
· People take pleasure in looking through sex drive and partial identity but taken to an extreme can be taken to perversion whos only sexual satisfaction can come from waching in an active and controlling sense. 
· Cinema satisfies a primordial wish for pleasurable looking but also goes further. Developing necrophilia in narcisstic way. 
· Curiosity and wish to look intermingle with recognition. 
· Jacques Lecan has described when a child rec. his image in the mirror is important to the recognition of the self. Looking at the movie screen for Mulvey is like looking at a mirror for Lecan through the process of identification. 
· Pg 203 0 In a world ordered by sexual imbalance, has been split between active male and passive female. The determining male gaze projects its fantasy on the male figure which os styled accordingly. Women simultaneously looked at and displayed. To-Be-Looked-Atness.  
· She becomes what he wishes her to be. In our world and In cinema, women exist to be looked at and visually styled to bring out this erotic pleasure for men. The presense of woman is in indiscpencable part of film, but her spectacle seems to work against the story line. It freezes the story! 
· We are forced to identify with active male, and are thus forced and without a choice to spectaclize the women. Mulvey does not account for inter-gender identification! She thinks we id with people of our own gender, but not women – to male- identification. As women, we watch the male gaze to the woman, and identify with the woman in such a way that we want to be looked at, and we want to be objectified. 
· Pg 204 – A male movie stars glamourous characteristics is not sexual in the male spectator. But those of the more complete male ego. The character in the story can make things happen better than the subject or the spectator. Just as the baby looks n the mirror and notices its own control, the male viewer sees this in the active male lead. 
· The female figure mkes a problem. Connotes something that the look allows but disinvows. The meaning of women is sexual difference. 
· The male unconscious has two avenues of escaoe from castration anxiety:
· 1) Investigating the woman and demystifying the woman. Counter-acted by the woman having to be saved, or punished. (When he cant see himself as an authority figure, James Stewart after failing to save his partner is original trauma. By trying to save Mad, he punishes Judy). 
· 2) Turning woman into a fetish object so that it becomes reassuring rather than dangerous. Turns Judy into a perfect recreation of aesthetic perfection. 
· In his analysis of Rear Window, Douche takes it as a metaphor for the cinema. As he watched, an erotic dimension is added to his look. His gf lisa has been not very sexual to him. When she crosses to the block over, he watches as she becomes an object that is going to be controlled and punishment and her willingness to be looked at has already been established as a person obsessed with being looked at. Stewart’s been established as one who wants to be looked at too, but is ‘emasculated’ by his handicap. 


Cultural Studies: Fans and Audiences 

Spectatorship involves how a film is read, marketed, distributed, etc. 

Audiences should play an active role and creating a film text. This is a shift from both feminist theory and auteur studies for example, as outlined in next slide. 

DO THE READINGS OF THIS WEEk – WILL BE ON EXAM 
Political critique vs. cultural reception studies. 
Feminist film theory:
· Addresses the representation of women as objects of the male gaze
· Meaning of a film is determined by the film text
· Cultural/ Reception Studies
· -	is interested in the reception of films:
· “How do audiences interpret particular representations?
· ‘Meaning’ is created by the audience. 
Feminist film theory:
· Position of spectator is determined by the film and passive (regression into almost dream lie state, darkness of auditorium, etc.) 
Cultural Studies/reception
· Position of spectator is determined by social context (race, class, gender, sexuality) and active
Feminist Film Theory:
· Aim: Critique of pleasure as ideological; creation of a counter-cinema
Cultural/Reception Studies:
· Aim: Analysis of pleasure as empowering
· How and why are audience reworking and appropriating texts?

According to Cultural/Reception Studies
· Media consumption is not a passive activity
· The film text is not a hermetically ‘sealed’ self-contained ‘whole’
· We select elements of the film text in order to gratify our needs, desires, fantasies, and emotions. 
· Promotion/marketing and exhibition influence our consumption of the film. However, some consumers react against the advertising, etc. (ex. Thelma and Louise trailer). 
· Interpretation is not arbitrary but depends on our social identities. 
· Text (narrative, genre, film style, etc) industry contect. ABBARENT READING: A READING THAT GOES ASTRAY. 
· Text, industry contect, socio-historical context, and reader/viewer all play a vital role in interpretation
· Cultural/reception studies focuses on the consumption of film through historical and ‘ethnographic’ research. 
· Communication is not ‘natural’: messages have to be ‘encoded’ and ‘decoded’ 
· The meaning of texts is ‘open’ and can be ‘misunderstood;
· ID is not a state, but a process
· Audiences make meaning in a selective incoherent and even contradictory manner
Dynamic process

All cultural products are a ‘battleground’ for different interpretations (b/c cultural texts often contain several voices, their meaning can not be controlled by their makers)
Three types of readings (Stuart Hall, 1970s, TV news/mass communications research…) 
· Dominant readings
· Negotiated readings
· Resitant readings

Interpreting Interpretations
·  Dom readings: accepts the worldview presented by text entirely following the rules of mainstream soceitys
· Negotiated reading: accepts only parts of the text as true and rejects of modifies other aspects of the text/film
· Resistant reading: rejects the text/film entirely
· Most readings are negotiated 

However, strats of rsistance and negotiating meaning are often linked. Negotiated meaning itself can become a site of resistance. The cultural critic and media studies scholar Hamid something. 
Cultural studies approaches (reception studies, and audience studies) often empoy empirical ‘ethnographic’ methods (interviews, polls, stats)
Cultural studies is not interested in the artistic wualities of cultural products or theire meaning

Empirical and Ethnographic Methods:
· Publicity kit descriptions
· Reviews
· Movie magazine fan latters
· Fandoms, fanzines, fansites
· Ads, trailers, promo stunts 
· Exhibition contects and venues
· Trade press reports 
What does cultural studies study?
· Cult movies
· Youth cultures
· Fandom, fan fiction
· The exhibition and reception of films in diff social, geographical and historical contexts…

Anything anybody says is right in cultural studies. 
In Jenkins essay, it gives us an idea of what cultural studies do. It approaches film through empirical evidence. Things lie historical interpretations in audiences, things like ethnographic research. Examines how meaning is created by how it is interpreted. 
Argues that audiences also make meaning in inventing the meaning of the film. 
The aim of feminist film theory is a critique of pleasure as ideological. 
Analysis of pleasure as empowering. 
Industrial context : marketing and exhibition. Sociohistorical context (race, class. Etc) Viewer dynamics. 
Films can be misunderstood, or interp in ways that weren’t meant to be understood. 
Honest trailers act as a critique of adaptation. 
Publicity kits, movie magazines, fan sites, etc. 
Thelma and Louise is built around the spectacle is built around landscape, cars, motion, and female body. Constantly fluxuating between fantasy and plausibility. It would be wrong to try and stabilize this. Many Hollywood films do this because they have to reach large audiences, therefore always this element of fantasy along reality. 
In Mulvian terminiology, you could argue Thelma and Louise is about who posses the phallous? There are two elements that lead us to question this: 
1) Gina Davis’ appropriation of brad pitt’s body. (Look at his butt, and ‘stop’ to look at pitts body)
2) Gun = penis = power. Women turn guns for their own use on men. 
When Thelma and Louise are in motels, they are tightly framed and in doors. On the road, they are free. And then in the sex scene, it flips. Shes active and empowered. 

The kiss is not fetishized or sexualized in framing. 

Film Lecture: Political Week

Film history as progressive development of film form and technology (evolutionary and linear). 
Film history as the history of masterworks and great directors. (canon, auteur approach). 

Who decides what is an important contribution to the history of cinema?

Film Studies Canon: Who and what is overrepresented or underrepresented in our understanding in the cinema? 
Early politicians saw film as an important internation humanist project, but some cultures an dnations were underrepresented. 
League of Nations was formed in 1919, after WWI, to provide a new organ of diplomacy for the six major world powers, known as the concert of Europe: France, Germany, Britain, Italy, Russia, and Austria. 
FIAF (Intertnation federation of film archives) was organized in 1938 to try to preserve the film history and promote the use of film as international humanism.
The League of Nations created Cinematographic Institute that could be tied to a humanist project. 
Later, the international humanism gave way to facist discourse. 

Double Meaning of Representation:
a) An image of somebody
b) Political stand in for somebody 

Question: How would we classify Battle Of Algiers or Black Girl (Sembene)? Does this filmmaking explicitly thematize politics on the level of form and content 

Is this third cinema?
Influences: Godard, French New Wave (jump cuts in Black Girl), Italian Neorealism (long shots, deep focus) Soviet montage 

In Grounded, her voice was never heard in Black Girl. 

Third Cinema Manifesto:
Chris Marker, Godard 

The goal of the third cinema manifesto is that filmmakers should rewrite history and not passively consume it. 
We have to rewrite history for ourselves. 

Film Tutorial: Political Week
· Battle of Algeres and Black Girl 
· When we think of third cinema we think of latin America. 
· - Grew up around the same time as African cinema. 
· Senegle was a place of war because of its place at the top of Africa. Eventually France won and imposed their own language on them, and they lost their own history. Senegle became liberated from French rule in the 50s/60s revolution. They called for a new type of Militant cinema. 
The great possibility of constructing a liberate personality, and tell people ‘listen, we can repress this culture that’s been forced upon us.’ 
· Gatino offered the capitalism veil everything beyond a screen of images and appearances. A world people with fantasies and phantoms are cloathed from beauty. 
· Through the use of the English language its liberates. Also:
· Cinematic elements such as 35 mm cam
· The use of arc lights
· The use of 24 frames of film per second
· Commercial Theatres that serve as a means for exhibition 
· Deconstruct the image the colonialism has created. Achieved mostly through documentary filmmaking. 

1) Film makers must be open to constant experiementation. 
2) Films can take on open ended form allows for variations and changes to narratives (cultural studies)
3) Filmmakers saw the camera as a type of gun that could shoot at 24 frames per second.  Filmmakers worked as groups. 
4) These filmmakers argued for the importance of establishing an infrastructure that allowed there films to be distributed and exhibited. (It wasn’t just about to be allowed to screen at the local cinemplex). So they showed them in schools, underground cinemas, rallies, factories. 

First Cinema: Hollywood
· Stagecoach
· Marxist 
Second Cinema: European Art
· Rules of the Game
Third Cinema: Radical, Marxist, Political 
· For The First Time (rewatch on youtube)
· Battleship Potemkin

Battle of algeres are not documentaries. However both and be discussed in context of third cinema. 
Not what they are arguing but what they are arguing. Is it a coincidence the emergence of colonialism and imperialism arises at the same time? Instead of a gender gaze think of it as a colonized gaze. 
Battle of Algeres put us into identification with the Algerians. Algerians, typically represented as shadowy figures are shown in close up. Shown as speaking subjects rather than maniputable. 
It is through Algerians eyes we see his walk to execution.  (THREE BOMBS THREE WOMEN: REWATCH). 

One of the reasons way the Algerian movie cannot be totally classifie in the third cinema is because it shows both the perspective of the victims and terrorists. 
Presents anti-colonialist terror as a response to colonial terror. 
The Host Week:
Is there alternatives to Hollywood cinema? 
Radical alternative, revolutionary Latin American Cinema. Inspired filmmakers across the glove. It is a polemical cinema (takes sides). 
Pamphlet films, didactic films, report films, eassay films etc.. 
Third Cinema – Radical Alternative to Hollywood’s hegemondy and capitalism 
· Hour of the Furnaces (Solana and Getino, 1970)
· “We have been taught a false history…false the wealth they promise…false the internationall perspectives they present…false the economic beliefs they’ve spread”
· In the manifesto the theorists also speak of illusory images/false consumer images: “Imperialism and capitalism…veil everything behind a screen of images and appearances. The image of reality is more important than reality itself. It is a world peopled with fantasies and phantoms”. 

“Third Cinema”
Seeks to capture the ‘living’ document and ‘naked reality; of society (moving beyond the false images and histories). 

Third Vs. Second Cinema
· Manifesto authors of “Towards a Third Cinema” argue the projector is a gun that can shoot 24 frames a second. 
· Godard wrote “film is truth 24 frames a second) –Auteur cinema, French new wave art cinema
· Contemp euro filmmaker Michael Haneke wrote: “Film is 24 lies per second”

Importance of Co-Production
· Battle of Algiers : Italian Algerian co-production
· Black Girl – often praised as the first feature in Africa south of sahara 


OKAY SO thirday cinema refers to politically radical form of documentary filmmaking. Second cinema refers to art cinema. 

Altnerative inudtsires are low budget productions. There is also Bollywood! Indian film industry! It has gained tremendous popularity over here. 

The South Korean Film Industry
In 2012, the South Korean film industry sold a record number of tickets. 
The growing international enthusiasm for Korean film and visual culture is linked to the “Korean wave” an increase in the pop of Korean entertainment and culture that was first described by journalists in the mid to late 1990s. Priod to the ‘korean wave’, national agencies implemented regulations to support South Korean ‘cultural tech’. 

At the same time, however, there is a rise in a monopoly controlled multiplex theatre system in Korea. 
The Host creator doesn’t like to follow ‘genres’. The films marketing explicitly stages a ‘battle’ between Hollywood and South Korean culture. 

One can draw a parallel between The Host and Jaws. The success of SK blockbuster also reminds us of how Jaw was instrumental in marking the beginning of new Hollywood. The rise of multiplex cinemas. 
Like New Holly films like Taxi Drivers, The Host was also considered a ‘loose almost borderline messy film’. It utilizes and satirizes multiple genric codes and film conventions. A mash up of contrasting at time warring movies, methods and moods. Mr Bond would as soon have us shriek then laugh. 
Some critics ask if Asian films are de-westernizing the blockbuster. 

South Jorean Film vs. Hollywood
· Hollywood style is both emulated in South Korean contemporary blockbusters, but at the same time, Hollywood is demonized (in The Host, there is a political satire regarding US military intervention, global economic reforms and the World Health Organization, but South Korea is also critiques….family politics, etc). 
· The Host could attract a wide range of demographic groups into the theatres. As the previous analysis of the monster suggests. 

The Host/Genre Bending
· Horror
· Comedy
· Contagion/outbreak
· Monster/creature flick
· Film noir
· Family melodrama
· How does the director break generic conventions upside down? 

Film: The Host (Tutorial)

· The film was approved by north Korean authorities which is rare for south Korean film
· Some historical themes presented in the film:
· 1) The US occupation of South Korea since 1964
· 2) In 2000, a Korean mortician worked for US military and dumped a large amount of formaldehyde down the drain
· 3) Demonstrations against US military bases against South Korea
· The “Agent yellow” and ‘agent orange”. Agent yellow is a thing used againt the herbisidal warfare during the war. 
· 5) (LOL) Global economic reforms
· Fear of contamination against US meat, MAD CVOW
· According to the director, The character of the brother is a metaphor for North Korea. He is the image of the college protester ten years ago that doesn’t exist in present day. 

Student Unions led Nationwide Demonstrations including in end to minimum wage demands, freedom of press. 
Massive conflict between students, police, and soldiers. May 18, 1980. 

Presents a regional theme involving class. “The Robin Hood Game”. The person who wrote the subtitles….

Check it:

For the First Time
· Its about spectatorship 
· 3rd Cinema

Rear Window
· Hitchcock
· (perverse watching) Voyeurism/ spectatorship 

All That Heaven Allows
· Douglas Cirk
· Mise-en-scene

Rules of the Game
· Renoir
· Cinematography (deep focus remember?) 
· Realism 

M 
· Fritz Lang
· Second week of cinematography 
· ‘M’ on his back, symbol and signs / The opening scene when kids are singing that awful song / window shopping scene framed by knives
· German Expression is more warped than this

The Birds
· Hitchcock
· Continuity Editing 

Breathless 
· Godard
· French New Wave
· Discontinuity editing
· Ellipses shots and jumps cuts

Singing In the Rain
· The Musical (Sound)
· Jean Kelly and Stanley Donan
·  Romantic, studio scene dance – when all the different ways movie magic is created is highlighted

The Conversation
· Coppola
· Diagetic and Non-diagetic and contrapuntal sound
· Rick Altman

Citizen Kane
· Orson Wells
· Narration (BORDWELL!)
· Narrative structure and omniscient vs. restrictive narrative 

Stagecoach
· John Ford
· Western
· Classical Hollywood Cinema
· Double Causal Structure – Goal Oriented Characters/ Heterosexual Romance

8 ½
· Fellini
· Art Cinema
· Art cinema is all psychological 

Avant Garde
· Un Chien Andalou – Dobi
· Meshes 
· Serpantine Dance 

Documnetary
· Nanook of the North/ Night and Fog / Le Vampiere 
· Ethics 

The Searchers 
· John Ford
· Genre-Mixing/Revisionism 

Double Indemnity 
· Film Noir
· Spider woman / water / moral ambiguity 

Bicycle Thief 
· Italian Neo-realism
· Bazin! 

Battleship Potempkin 
·  Montage and graphic patterns / different planes / Odessa steps 

North by Northwest 
· Hitchcock

Auterism 
· Trains
· Trip to the Moon – Meliez
· Revenge of the Cameraman

Taxi Driver
· Scorcsese
· New Hollywood Cinema, generation of film brats/ psychological post war characters / influenced by art cinema from Europe and film noir

Matrix 
· Ideology / Marxism 

Vertigo
· LAURA MULVEY 
· Talking about feminism / freud / the gaze / phallous Scopophilia 

Cultural Studies
· Thelma and Louise 
· Ridley Scott
· Open ended, interpretation 

Third Cinema 
· Black Girl / Battle of Algiers 
· Manifesto People Solanace and Gatino 
· Against Hollywood
· Against US Capitalism 
· Hour of the Furnaces ** 

National Film board
The national film board of canads was founded in 1939 
The Scottish documentary filmmaker and social thinker John Grierson was hired to the film commissioner of the National Film Board
Grierson created sort expository films for the propaganda war effort with a voice of God narrator (Lorne Greene). 
The documentary was the primary genre supported by the NFB
An animation division was created in 1941, but some of the animated shorts were propaganda films. 
By 1964, however, Canada still had barely 100 movies produced during its entire history. The NEW WAVE in Canadian filmmaking was an attempt to create a distinct Canadian art cinema and start a feature film industry and Canada. 
A movie o include more French language films was also part of the revitalization of NFF. 

Canadian NEW WAVE
· Several Canadian filmmakers workin in Unit B of the national film board unit in the late 60s turned cinema verite documentaries into fictionalized feature length films for theatrical release. The New wave directors in Canada were profoundly ifluencedb y European art film and its radical aesthetics, Godard and Brecht. 

Tax incentives and federal funding agencies such as the Canadian film development corporation allowed the feature filmmaking industry in Canada to flourish. Link to last lecture: one could compare this to the incentives and reforms that were used to jump start the Korean film industry in south korea). 

Canadian Directors: David Cronenberg 
·  Graduated with a degree in literature (switched to literature from science) and complete an experimental apprenticeship in independent film making and in Canadian television rogram before directing his earliest films Shivers, Rabid, and Scanners. Videogrome say what. 
Cronenberg argues that his films do not neatly fit into one genre. 

BRUCE MACDONALD
Directed PontyPool. He has a reputation o being English-canadian cinema’s reigning bad boy. Has interest in media, technology, and body. 
Often works with low budget filmmaking.  
PontyPool is another low budget film directed by a bruce mcdonal which uses a claustro[hobic space. The film bought in an estimated 32 000 during theatrical release, it cost 1.5 million. Shooting time for film 2 – weeks!!
· Zombie film 
· Sci Fi
· Contagion  Outbreak
· Ghost Film 
· Like cronenberg, and Bong Joon-Ho, the director of THE HOST (who also directed a korean western) McDonald uses Hollywood genres but also subverts them. 
· PontyPool’s Aesthetics:
· -	Vertical tracking shots, create seamless space
· Acousmatic voice, disembodies voice. 
Film Tutorial:
PontyPool: virus, small cast, gory, political, cerebral , critique of media and language (Canada having 2 official languages). 

Canadian Cinema:
·  Still growing 
· Not Hollywood
· Lower budget
· Tv industry better than movie industry
· (Trailer Park Boys / Strange Brew / Bon cop bad cop / Scott Pilgrim (?) / Virginia’s Run / 
What makes  Canadian Movie?
Director? Producer? Actors? Location? Who funs it? 
· Lacking glamour
· Not produced by Hollywood
· Self referential 
· Language and politics 

EXAM REVIEW: 
Chart the history of film theory….
Auteur Theory: 50s  (Truffaut. Goddrad, Sarris – known for the concentric circles: interior meaning, technical meaning, personal style) 
Montage Theory: 20s, Eisenstein Montage, Soviets (Russian) 
French New Wave: 1950’s, Breathless (Goddard, discontinuity editing) 
Realism: 1940s, Realism, Bazin!!!!! (Deep focus/ long takes / Documentary / Rules of the Game Renoir / Bicycle Thieves [Italian Neo Realism] 
Feminist Film Theory: 1970s, Mulvey / Freudian psycho-analysis /Also Altman for sound theory 
1953: Peeping Tom, Rear Window, Voyeurism, Hitchcock (4 movies) 
Studio Era: 1930s / Classical Hollywood Cinema / Continuity editing / Genres such as Westerns and Noir and Melodrama 
1967-1977: Scorcese, Copolla, Hopper 
European Art Cinema: 1960s, self reflexive and psychological. 8 ½ / Fellini 
HAVE THREE AVANT GARDE FILMS: Meshes of the Afternoon (Maya Derren) La Jete, Un Chenan Delu 

Theorist names from Noir: Schrader, Janey Place talks about women and film noir 
Cinema of Attractions: 1985, early cinema, more of a spectacle (the strong man, the elephant electrocution) the Lumiere Brothers, Meliez, Tom Gunning

The Host: World Cinema! Yay! 
Canadian Cinema: PontyPool 
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