Classics Lecture 1 Reading:  Roman Theater (Gladiators and Cesars Chapter 5)
· Images of Roman public entertainment that manifest in our minds are gladiatorial combat and chariot racing
· Staged plays played an almost equally important part (particularly tragedy and comedy)
· Intellectual humor that was taken from Greece
· Roman theatre played the largest influence on European culture (even more that gladiatorial combat and chariot racing)
· Set a direct example for early modern period drama
· Romans were only people in a position to adapt Greek literature into their own language
· Greek was the international cultural language
· Ezekiel (greatest Jew leader) who wrote about Moses wrote in Greek
· When the tragedy called Romulus was written, he wrote it in Latin
· Even the Greek gods that were involved in the play spoke Latin
· Roman theatre was for everyone, common people (women, slaves, freedmen) sat behind the knights and senators
· “they come to see and be seen themselves” – An insult to the lower people
Birth of Roman Drama
· Greece was next door to Italy, thus Romans did not have to travel far to see a Greek play
· Roman soldiers could see a comedy or a tragedy by Greek players as they were posted in those cities
· A Year after the First Punic War, A greek (Livius Andronicus) offered Rome a Latin drama on a Greek model
· 240 BC was then regarded as the year when Roman poetry and roman literature was born
· Etruscan ritual dances + improvised latin texts were said to give rise to “satires filled with music”
· They did lack the unity of plot however that is authentic with drama
· The greek was the first to write a genuine play with a plot on the Greek pattern, used various rhythms of greek metre (fundamental distinctions between long and short syllables)
· Romans had the Saturnian metre (akward and clumsy)
· When Livius Andronicus translated Homers odyssey into Latin, he still used the Saturnian metre
· The plays however were set in Greece and sounded like authentic Greek drama
· Latin language acquired Greek sophistication
· Horace said: “Conquered Greece itself, conquered its uneducated conquerors, and brought the fine arts to Latium”
· Rome learned from the Greeks it had overthrown

Further History of Roman drama 
· Two Roman dramatists to follow did not come from Rome nor was their native tongue Latin
· Naevius wrote of Roman subjects (fabulae) and Roman victory over the Gauls
· Also wrote tragedies on and comedies, unlike Greek dramatists who only specialized in one
· Quintus Ennius also wrote both comedy and tragedy (spoke three languages, said he had 3 hearts)
· Around his time did the Greek model become more usual to Rome, other dramatists specialized in togatae
· “let them hate me so long as they fear me” – Written by a poet and used by the Caesars
· Creative writers of Rome stopped writing after Accius’ death in 86 BC for almost a century
· Augustus tried to revive Drama, Horace and Virgil supported this and gave young poets good advice
· Horace suggested thorough study of Greek models
· Did not work very well, only two tragedies have stood the test of time
· Seneca (friend of Nero) wrote a whole series of tragedies following Horaces direction
Holding of Performances
· Plays were only performed on occasion of public state games (ludi) or festivals and were apart of religious context
· Ludi votivi – games held for vows
· Expenses of the funeral games were met by the dead person’s relations
· State games were organized and financed by aediles
· Writers had to compete with more popular forms of entertainment to be able to perform
· “the mother in law” by Terence was a play that was broken off because hordes of fans stormed the theatre on hearing that tight-rope walkers and boxers were to appear (another occasion were a rumour of a gladiatorial contest was to be held”
· People fought ruthlessly for seats, play could not be heard
Dramatists, Directors, Actors
· Dramatists made money by selling his work to actors or the head of the company (manager and director- how was paid by the editor)
· Dramatists popularity was then reflected by their income
· Some poets had even concerned themselves with making audiences laugh as much as possible (regardless of artistic considerations) – Horace about Plautus
· Authors were rich, Dramatists were poverty-stricken foreigners (low social ranking)
· One author was sent to prison for offending a noble family, and then died in Exile
· Another worked as a labourer after failing to make his way into the wholesale trade
· 
· Actor (histoi) had the lowest reputation
· Had to earn money with his body (disgrace to romans)
· Singing and dancing were also considered to be unrefined
· Dominus Gregis (director) owned these flocks of actors
· When a man volunteered to be an actor he became Infames (without honour)
· Only one Actor acquired great reputation whom was even knighted (he had to relinquish wages however)
The Theatre and Stage
· Roman authorities would not allow permanent theatres to be built
· National pride because theatres were very Greekish and Roman diplomats would often feign ignorance of the Greek Language
· Not until Pompey was a theatre built
· In the earlier republican era, plays were put on makeshift stages erected in the Circus or outside of temples
· Cavea: Auditorium
· It was divided into rising wedge-shaped sections: Cunei
· The stage was broad but shallow so that the action seemed two dimensional
· Allowed for actors to address audience
· Could also allow the actors to stand far away from eachother as to pretend their presence was not known
· There were no dance floors or orchestra in Roman theatre as there was in Greek
· When an orchestra was built it was horseshoe shaped and was seating for the senators
· A curtain (Aulaeum) was created and sank into the pit at the beginning of the play and rose again at the end
· Scaena: Scene – Not the stage, but the actual backdrop (wall that divides the backstage area from the front)
· Could tell from a backdrop if it was a comedy or a tragedy to be played out
· Tragedy was often in the backdrop of the royal palace
· Comedy was often in the backdrop of 2-3 citizen houses
· The two genres didn’t depend on whether the ending had a “tragic ending”
· It was dependant on who the actors were portraying, ordinary citizens – comedy, high ranking – tragedy
· Their lives, tragedies, and deaths had different “tragic” dimensions
· These rules stayed in place up until the 18th century, when a writer had normal citizens die for reasons as noble as people of nobility
Performance On stage
· No women actors appeared in serious roman dramas (female parts were taken up by men)
· They did not wear masks however, unlike the Greeks who did
· Roscius (the one actor who became a knight and trained other actors) started to wear masks, and people complained that they could no longer see his changing expressions
· This was most likely because of his increasing social scale 
· As a knight he may have though it more appropriate to hide his face on stage
· May indicate a general rise in the status of actors
· Costumes and attributes let the audiences know what kind of characters they were
· Also gave the Dramas their names
· Pratexta and togata: national roman forms of tragedy and comedy
· Palliata: Comedy in the pallium (every day garment of Greece)
· Often started with a player on the tibia (double reed similar to clarinet but sounds like a saxophone)
· Meant to play interludes between acts
· Interludes of acts were not as obvious, as Roman drama did not have chorus singers between each (unlike Greeks)
· Not until Seneca, were tragedies split into 5 acts with 4 interludes between
· Composers who wrote for comedy writers were slaves
· Music was specially suited to every play
· Cicero could tell a play from the first note that was played on the tibia
Roman Comedy and Its Greek Model
· Roman comedy is known from us by 20 plays by Plautus and 6 by Terence
· They are the oldest great literary monuments of Rome
· New comedy was fashionable on the Greek stage
· Menander was the most famous out of them, he made comedies out of ordinary Greek family life
· Papyri were found in the Egyptian desert with his plays almost complete
· Menander had several stock figures: stern father, mild father, impudent slave, faithful slave, and so on
· He avoided the cliché
· Plays were set into a world ruled by capricious goddess of fortune (Tyche fortuna)
· Human beings suffered adversity through their own fault instead of showing consideration and sympathy for others
· No other author wrote with such warmth and sympathy
· Human weakness and Love  were things easily to laugh about
· Every play featured love in it
· Menander featured prostitution of the high class, and Greek love between men and boys
· Action regularly turns into a story of a pair of lovers
· A young man and a young married woman (middle-class)
· Decency forbade her actual appearance on stage 
· She is kept by a pimp, or by a man, or she has a household of her own (less likely)
· The two are separated by various people or events: hostile fathers, unscrupulous pimps, pirates, misunderstandings, pregnancies, but in the end are reunited and enters into a long term relationship
· This reunion usually involves paying off a debt or getting rid of rivals, and the plan is devised and carried out by slaves
· Recognition (anagnorisis) – promotes the happy ending
· The woman reveals after all to be a respectable girl who has remain untouched (eligible as wife)
· Obviously fortuna plays a huge part
· Behaviour of the characters is very human
· Many stories about conflcits between fathers and sons, masters ans slaves, husbands and wives, pimps and customers, soldiers and civilians, or old and young courtesans
Earliest Roman comic hero
· The boastful solider – Plautus
· Plot is based on the soldiers particular boastfulness in the matters of love as he considers himself irresistable
· Plautus introduced this Irresistable megalomaniac  figure into his central military character
· He makes the character use vocabulary other “roman heroes” were known to use
· The object of his mockery is a professional soldier with a grandiloquent name who goes to recruit soldiers, but instead rests and gets all the enjoyment he can from the city
· Many of Plautus comic effects derive from mockery of Greek oddities (spending a night drinking wine, indulging in women and song)
The Miles Gloriosus, Part 1: An early case of brain-washing
· Love  is the driving force behind plot, as it almost always is in Comedies
· Athenian Pleuiscles (hero at sea) and the girl he loves Philocomasium (party loving)
· In contrast to Menanders lovers, Plautus cuts a poor figure
· Plautus and Roman audiences find it funny how much money people would expend in pursuit of it, and the Menanders plays never show that
· She first belongs to Pleusicles, but is abducted during his absence
· Her abduction is against her own will, Pleuisicles travels to Ephesus (where she has been taken)
· Fortuna gives the lover two advantages: his former slave who is devoted to him happens to be in the abductors service, and the soldiers next door neighbor is an old friend of pleuisicles
· She is contractually bound to the soldier (as a hetaera)
· A plan is engineered by a cunning character (the slave in this case)
· The two see eachother through a hole in the wall but the soldiers slave sees the woman with this man
· The devoted slave brainwashes the other slave into thinking he never really did see it at all
· He tries to convince him that it was her twin sister that arrived with her own lover to visit her
· An elaborate scene has to be set up to convince him he is mistaken
· She comes out of a door as herself, and leaves out the other side dressed as her sister
· The guard is convinced and flees the house as he begs for forgiveness
· The Roman audience was not very well accustomed to the dramatic subtleties of deception, the hole in the wall could not be seen by the audience
· Thus Plautus dropped hints that there was really only a single girl
· He sets up a long scene of Pantomime: telling the audience in advance about the plan
Miles Gloriosus, Part 2: Entrapment of the Lady killer
· The supporters of Pleusicles go on the offensive to rescue her
· The new plans are carefully explained in advance, and parts of it are even rehearsed on stage
· A Courtesan pretends to be the wife of Periplectonenus (soldiers neighbor) and the soldier is persuaded by the gift of a ring that she is in love with him
· Soldier is now anxious to get rid of Philocomasium, because he prefers a respectable woman to a hired courtesan
· Philocomasium leaves with her lover (they leave and board on a ship, up to the point of departure they risk discovery)
· The soldier is lured into the other house, and Periplecotneus comes in and threatens to castrate him
· The soldier no longer contemplate revenges and repents adultery
· Plautus strikes a comic, even grotesque note to love (menander had sentimental value in love)
· Plautus never wrote a play where a reunited pair of lovers with whom the audience can identify on stage at the end
· The one love scene in Miles gloriosus is between the soldier and the fake wife, she insults him by pretending not to see him
· Plautus deprives his love scenes from any depth that might invite sympathy
· He makes his effect through exaggeration and occasional metaphorical use of language
· Or ironic asides by third person commentary
· He included a lot of smutty jokes (Homosexuality) and indency
· Used a lot more Courtesans than his Greek models did
· Roman audience south these plays for an image of Greek life which they relished for exociticism but also so they could mock
· Just like how Plautus’ plays show a cunning slave who gets away with a lot of misdeeds, this was not the case in Rome
· A distorted image of Greece rather
· New comedy reflected Athenian masters liberties that they gave their slaves
· In the Roman play written by Plautus, the slaves were never depicted as being cleverer than their masters
Music and dance in Plautus
· Menander wrote no texts for the chorus at all, but left the chorus to choose their own songs
· Plautus added so much music in his comedies, that they almost became musicals
· Only a third of his plays have no music, the rest included recitation to musical accompaniment or actual singing
· Miles gloriosus has singing in only one scene, which is not typical
· The scene is suggested to be a formal dance scene
· When Plautus died, mounrners wrote “countless measures of verse” on his tombstone, lamenting the loss of a great music master
· Musical adaptation may derive from the songs of Greek Old comedy or native traditions of musical stage plays
· Prefernce for song > spoken monlogoue
· Met a need for the Roman republic
From Plautus to Terence
· From the outside, it looks very similar to Plautus’ work
· The loud and farcical aspects of Plautus are gone however
· His comedies are more muted in effect
· Music has lost its dominant position
· Plot is perfect and structurally constructed
· Characters don’t do anything out of the ordinary
· Young men show tender sensitivity, courtesans are positively noble-minded, fathers are less absurd and never in love
· Even a pimp can show pity
· Roman victory over Macedonians brought a wave of Greek education and civilization to Rome
· The Conquerer of Perseus was himself a great lover of Greek culture, and surrounded himself with Greeks
· Greek intellectural culture went hand in hand with Hellenization of other areas of life (medicine, symposia, hetarae, and pederasty)
· Hellenism was no longer exotic, writers could not concern themselves more closely and seriously than Plautus
· Could follow Menanders footsteps of showing eternal problems encountered by ordinary people
· Terence tried to incorporate more Menander into Rome
· Students began to learn Latin, from his spoken plays
· Terence was the one who introduced a subsidiary pair of lovers into comedy, a feature that almost became a cliché
· He was blamed for “contaminating” Greek originals with his adaptations
· He defended himself in the prologues
· Caesar regarded him as “half a menander” and lacked the power of comedy
· Caesar only meant that Terence’s plays were more serious, and there was considerably less laughing in his plays
An unusual comedy – The Hecyra
· Plautus ensured that his characters directly addressed the spectators, and set a distance between them and the course of action
· Terence made the spectators identify with his characters and feel moved by them
· He introduces suspense but also in a manner that shows how the play will end
· Sometimes changes the perspective of the audience of what has gone on before
· His most adventurous play is the Hecyra (mother in law)
· Successful only after 3rd showing
· The audience does not know that the husband has raped the wife before they were married while he was drunk
· She goes to her own mothers house while her husband is on leave
· When he comes back he learns that she is giving birth to a child who she thinks cannot possibly be his ( as they did not consummate at the right time- this fact known to the two and the wife’s mother)
· Wife tries to hide the birth from the husband, and also from the world
· He loves her dearly and wants to spare her shame of having a bastard
· He finds out that the ring he took from her when he raped her was actually his wifes (so now all is well)
· Rare play – audience only knows as much as the protagonist does (they feel and suffer with him)
· In the greek original, we see the recognition of the ring by the violated girls mother 
· Terence however, merely reports the incident (looking for psychological reaction)
· In the end the audience learns of the outrageous nature and behavior only in retrospect
· Moralizing a story was very important to Romans, so this play was very Greek, even more Greek than Greek
· His comedy on the problems of education is the most famous, and the Eunucbhus has elements of slapstick
Atellan Farces and Mimes
· Togata evolved after Terence’s death
· Afranius was the master of togata
· He was very close to Menander and modeled plots of his on Italian soil
· He used the love of men for boys as a major element in his plots
· Atellan farce came after this
· Farces were rustic and coarse in content 
· Contained 4 stock characters (maccus the fool, bucco the babler, pappus the grandfather dossennus the glutton or doctor) everyone of them with a double consonant
· To appear in Atellan farces was not a disgrace
· All actors had masks
· Improvised -> then developed into literary works in verse
· Language was plebian and indecent
· Used as an epilogue to Greek tragedies and tended to be obscene
· Mimus – realistic and faithful portrayal of everday life of lower classes (greek and then came to rome)
· Actors never wore masks, women were portrayed by females
· Customary for woman to take off their clothes by public demand at the end
· Superceded Atellan farce as epilogue to a tragedy
· Syrus a Syrian challenged any Roman dramatist to compete in improv, Caesar called a Roman knight to do it
· The roman knight directed sharp allusions toward the dictator, and basically noted how degrading it was to perform a mime (forfeit knighthood)
· Caesar gave the Syrian the win but restored the Knights honour
Pantomime
· More popular than any other kind of stage entertainment in imperial period
· Expressive dance, an actor dancing solo to a poetic text and taking different roles
· Text was sung by a chorus to the accompaniment of a small ensemble of instruments
· The text was Greek, and it used to always be comedy, and then shifted towards tragedy
· Greek mythology, historical themes, and early history of Rome
· Pantomime actors (popular ones) were paid enormous sums
· Writers had a chance to earn more by writing Pantomime plays for actors
· The actor would have to dance the parts of several different interacting characters
· Expressive dance was done more through arms and hands
· Could only be done through strict dieting and ascetic training programme
· Women were aroused the most by these, they would caress the masks and underwear of the actors
Seneca’s Tragedies – Forgotten Dramas
· Senecas tragedies were forgotten as the world progressed to pantomime
· His plays exerted a strong influence often stronger than that of Greek drama on Shakespeare
· His plays were more often rhetoric (similar to that of a professor or teacher)
· In a play where a man finds out he has devoured his sons, he breaks down and is about to beat his chest, but refrains out of consideration of the people he has eaten
· It is thought that a lot of Seneca’s tragedies were not written to be performed (because of its gruesome nature)
· But modern productions show that they can be perfectly performed on stage 
· Peple were accustomed to gladiatorial contests, such horrors seemed less objectionable than they do to us
· Much of the plays seem more effective in performance
Stage plays or Dramas for recitation
· It is often thought that he had recitations of tragedies in mind and was writing dramas for recitation
· But we overlook the fact that during that period recitations were never regarded as a real presentation or performance
· They were recited in workshops, to try it out for effect and elicit praise or criticism
· Evidence for this is that the author was often the person who did the recitation, and only unfinished unpublished works featured on these occasions
· If recitations were real works, finished work with professional speakers would be used
· It is obvious that Seneca had stage performance in mind, in one of his plays Hercules strikes down some children, the children are not dead until they exit the stage
· Even a deaf spectator could understand the broad outline of the plot
· A scene where women would bare their breasts in emotion, would probably be funny to the audience (he integrated other dramas into his own)
· But Seneca didn’t fuck with comedy, so obviously he used female actors accustomed to the nudity of Mimus
·  He even incorporates pantominus into it (they sing a song before the actual wedding), the chorus was sung off stage and a pantomime dance was done
Seneca’s Troas – drama of death
· Tragedy of troy
· Backdrop is the entrance to the tomb of hector 
· Beyond it is the ruins of the city still smoking 
· Not a problem since a whole house was once burnt down in the time of Nero for a Togata
· Two children are murdered in the aftermath of the destruction of the city
· The mothers live and make the point that those who died were more fortunate
· It follows with a ritual and a chorus of dancing half naked women
· A dead Achilles demands the human sacrificed of Polyxena (daughter that was promised to him)
· Agamemnon decides to spare her life
· A priest not only demands her sacrifice, but also the death of Astynanax (son of hector)
· Trojan women believed in another life after the grave
· Greeks conluded that the soul perishes at death and the human being becomes nothing
· After one act devoted to women (ritual) and one to men (Achilles demanding sacrifices) the third act brings together both sexes and Greeks and Trojans alike together
· Mother tries to hide the boy in the fathers tomb
· Ulysses interrogates her and intimidates her in  a “criminal investigation” 
· He ends up discovering the truth and the mother feels sorrow because she can no longer get revenge (using her son)
· Chorus women enter again, the song comes as a relief to the emotional trauma
· Polyxena allows herself to be led away to be sacrificed to Achilles
· Astyanax cast himself off the tower and Polyxena had a fearless demeanour
· The songs become more gentle as the play gets more brutal
· Seneca was one of the most important philosophers writing in Latin
· These plays show he was thinking about morality
· Seneca was executed by Nero (similar death as Socrates)
· If the children (who are supposed to not have reason) can be stoic and brave out of family and natonal pride (the children in Seneca’s stories) then how much more must an adult human be endowed with reason to do so as well?
· Octavia (only example of Praetexta)
· Philosopher himself appears as a tutor and mentor to Nero 
· Authenticity of this play has been almost entirely dismissed
· Senecas tragedies in the Republic period were lost while they enjoyed a higher reputation in classical antiquity than Roman comedy
· Deribately intended for the common people, lost appeal when mimes and pantomimes dominated
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