MUSIC MIDTERM – OCTOBER 31st, 2011
Know up to page 140

Musical Approaches (2 directions):
· The technical features and quality
· The “narratological” features and the position of the music

Studied Films:
1. Metropolis (dir. Fritz Lang, comp. Gottfried Huppertz, 1927)
2. Citizen Kane (dir. Orson Welles, comp. Bernard Herrmann, 1941)
3. King Kong (dir. David O. Selznick, comp. Max Steiner, 1933)
4. Jaws (dir. Steven Spielburg, comp. John Williams, 1975)
5. Star Wars (dir. George Lucas & Steven Spielburg, comp. John Williams, 1977)

Terms:
· Motive (or Leitmotiv)
· identifies and describes a character (ex. Darth Vader in Star Wars)
· “Wall-to-Wall Music 
· Music from the start of the film to the finish (King Kong was the first to use this technique)
· Diegetic 
– source music, music that is on screen
· Non-Diegetic 
· underscore, music that is outside of the story
· the actual music isn’t as important as it is in diegetic
· directors are often more concerned with the theoretical makeup (the narrative), than the actual music itself
· “Sound Era” 
– the synchronization of sound and film
· Photophone 
– allowed sound to be recorded 
· Vitaphone
 – “sound on film”, allowed viewers to hear music in different regions
· Cues 
· small notes to bring the instruments in, used for blending
· repeating cues was a way of linking ideas for the audience
· Crescendos
 – growing even louder
· Trembolo 
– alternating two chords and notes rapidly
· Thematic Cue Sheets 
· music that is written and dedicated to be performed at a specific scene
· Tonality/Tonal Center 
· the listeners experience


Three important themes:
1) The increasing specificity of musical representation 
· musical settings were less specific than they are today because the music could not by synchronized with the images on the screen as well as they can be in sound films
· “sound on film” allowed sound to be synchronized with the projected images
2) Accessibility 
· “sound on film” allowed all theatre goers to hear the music in the film as intended (all theatre goers could hear the film score)
3) Authenticity – sound on film (aka Vitaphone) allowed viewers to hear the music created for the film through equipment and sound systems

Richard Wagner: 
· famous, well known composer
· used the organic/motivic approach (links to a certain character or idea)
· also used kinetic music (makes us find connections between characters and subject matter)
Richard Wagner’s “Total Work of Art”:
· took charge of every aspect of production (this is known as auteur)
· used dissonance (harmonic tension) and longer delays of resolution (harmonic release) more than other composers
· the elements he used reinforced the drama in the film and made his films more captivating

Periodization of Film Scoring:
1895 to 1927 – Silent Films
1919 to 1929 – Early sound experiments
1929 – “Sound era”
1930’s – Symphonic score and “wall-to-wall”
1940/50’s – “Golden age”
1960’s – Experimental scoring
1970/80’s – “New Hollywood”
1990’s – Special effects
2000’s – 3D technology

Musical Notes:
The scale is divided into 8 steps
· the distance between 2 steps is known as an octive
· ex. Two stings of the same thickness, but one is 2x longer, when plucked will create and octive
· the higher note will be vibrating twice as fast as that of the lower note
· an octive is also known as a concord
· octives/concords are always consonant (should always sound good together)

Concord – consonant, the notes sound good together
Discord – dissonant, the notes clash

Conjunction is when the melody moves by shapes rather than by leaps (melodic shape)
Cadences is when the theme or motive has a distinctive ending
· will be either opened of closer
Syncopation is a rhythmic concept
· emphasizes what would usually be the “weak” beat
· ex. 1 2 3 4, syncopated 1 2 3 4 
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Between E/F and B/C are semitones*
Whole tones are the ones with the black keys*

Tibre – sound quality that helps distinguish one instrument from another

Motive vs. Theme:
· a motive is a fragment that has a specific meaning and we recognize it instantly
· a theme is a whole unit of music
Dramatic vs. Musical:
· The dramatic effect is the “what”
· The musical effect is the “how”

1) Motive – a fragment with a specific meaning and can be recognized instantly
2) Meter (duple, triple) – 4/4 for notes, a duple has 2/4 beats with notes where as a triple has ¾ beats with notes

3) Harmony (triads) 
· a triad is a chord that skips every second note (ex. Do mi sol)
· Minor triad = 3 + 4 semitones
· Major triad = do mi sol + 3 

4) Tonality 
· established by cadences
· move towards/away from those cadences (tonal centre)
· give the music a “feeling”
· another way of doing this is repeating a pattern of notes at different pitch levels

5) Harmony and Cognition – for a triad, 3 notes need to be identified, the 3rd note tells if it is in the major (do mi sol)/minor (la do mi) scale
6) Metadiagetic – music is first heard as source (diegetic music), then as music from outside the narrative (non-diegetic)

Strings blend easily, where percussion is a challenge when trying to create ‘sharp attacks’.

Diegetic vs. Non-Diegetic Silence:
· diegetic silence is when there is no dialogue, sounds or music
· non-diegetic silence is when the underscore falls silent

Texture:
· monophony is when one note is being performed at a time
Can then be subdivided into two categories:
· polyphony: the musical lines are independent
· homophonic: the musical lines move at the same time (clearer and simpler)

Family of Instruments:
1) Brass
2) Woodwinds
3) Strings
4) Percussion

Counterpoint is when the music in a film, rather than running parallel, runs in the opposite direction (creates dramatic irony)

“Merkley’s Eleven”: (RRADDTTIMMS)
1) Range – high pitch or low pitch (can be directed with the angle/movements of the camera)
2) Tempo 
· speeds up or slows down (consistent tempo is important in film)
· higher range usually means fast tempo
3) Dynamics – loudness, “in the open” is when there is no dialogue and no sound effects, music will often be louder if a scene is in the open
4) Melodic shape 
· measure the shape within a phase, low to high gets our attention where as and inverted arch is infrequent and makes us curious
· “pinwheel melody” goes in circles (hovering around a central point)
5) Meter – duple, triple and shifting meters, shifting meters is when the meter is outside the norm
6) Rhythm – the movement on the screen and how the music relates to it
7) Attack 
· there is three parts to this 1. Attack 2. Sustain 3. Decay 
· attack is the beginning of the note
· sustain is when all the notes sound similar
· decay is when the note slowly or quickly fades out
8) Instruments (timbre) – does the music blend in or stick out in a given scene? Some are distinctive while others are vague
9) Texture – whether the textures and layers are sonic equivalents (this means they are horizontal or vertical to the images on the screen)
10) Scale and Tonal Center – music ranges outside the major/minor scale
11) Dissonance Content – how often you as an individual hear notes that clash, rapid decay often creates a more obvious dissonance

Consonance and Dissonance create motion and direction in music
· this is used to deceive or mislead the audience
· when dissonance is resolved, cadences are closed and the tonal center is made clear

The Important Film Elements: 
· the images displayed on the screen
· the dialogue
· the music

Cue Catching is when you synchronize one or two particular moments to music
Cues often either lead up to, follow, or happen with the event on screen

Verdigo (dir. Alfred Hitchcock, comp. Alec Coppel, 1958)
La Zandunga (dir. Fernando de Fuentes, comp. Lorenzo Barcelata, 1938)

In Mexican films, when the music stops playing that indicates that there is trouble, similar to when there is a trombone played in North American films
The serenade is a genre of music (often played in Silent Film), but is also one of the most persuasive conventions used in Mexican films. 
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