Is art a universal category?

· Anthropological approach: studying art in an interpretive context (ethnography)
· Placing art in the context of the society it is created in (relationally)
· Social constructivist: we need not find the art of other peoples aesthetically pleasing ie. Primitive art
· Criterion of establishing complex references to an art tradition: if it manages this, it can be classified as art even if a tribal society doesn’t agree
· Problem with the social constructivist: not always an “art market” ie galleries
· Artist not always known, can be anonomous
· Cultural relativism 

· Some art fulfills other functions other then aesthetic ones ie) shrines
· Not always a clear distinction ie) hunting, voguls net- utilitatarianism and spirituality cannot always be separated
· Wesrtern societies are always part of a complex social whole in which it is inextrictibly related to non-art phenomena
· Connections between politics, economy(art as a commodity) and religion
· The term “art” must be used in the sense of an auxiliary construct; it is not a universally acknowledged category 
· What is human is an intuitive relation to an aesthetic aspect of objects and practices, and it is this aesthetic dimension, or aesthicity which is the foundation of art and which becomes dominant in art
Roman Jakobson mode applied (necessary in every linguistic exchange)

Addresser- Emotive/expressive-communicates the addressers emotions, attitudes, social status ect. (artist/curator/exhibition maker)
Context- referential- informational content of the message (meaning/content ie. Pictorial of a story/novel)
Message- Poetic- the attention of the participants can always be directed towards the composition of the message itself, an aesthetic dimension is always part of the communication process (art object ie. Painting, song, poem, dance)
Contact- Phatic- ie) dominant in messages designed to establish communication like “how are you”- can be observed in the conventions and practices of its performance- modes of presentation ie. Gallery/ concert hall
Code- Metalingual- dominant in messages referring to the code used ie) are you speaking English?- highlights the referentiality to the art tradition out of which the work of art emerges ie. Visual musical, linguistic)
Addressee- Connative/appellative- implying the intended effect of the message on the receiver, establishes a connection to instrumental action, to use and purpose… giving someone an order means to make him do something, rather than transmitting informational content that is then decoded by him (audience/public)

· There can be structural hierarchies – which function is dominant

· Dominant expressive ie) ouch

· Verbal art- poetic function is dominant

· This is considered the aesthetic function of language

· Work of art is a mode of communication which the focus is put on the quality of the message itself
· Art always expresses the intentionality of its creator

· Always appeals to the addressee, and incites them to act, perhaps purchase

· Art inevitably has a referential meaning

· Different works of art can be distinguished by the prominence they assign to this function, how self conscious and self referential they are to that tradition
· Different styles and genres can be distinguished from each other by how they accentuate the communicative functions subordinate to the poetic/aesthetic function
Recapulation- the broad distinction between two perspectives on art and the question what makes a work of art

Application to the sex pistols

· Poetic function- The music, and no matter how bad, it is “poetic sounds” accustic 
material is arraigned in a manner that directs attention to sounds as sounds

· They sing- the music is combined with lyrics whose composition follows poetic structures “I am an anti-christ, I am an anarchist” draws together religion and politics

· Conative- function is strong, music calls for action (dance) moshing and spiting 

· Meta-lingual –a shared code is of great importance for the phenomenon (calling each other cunts)

· Emotive- prominent, Johnny stresses the individual dimension of punk style, while a the same time a shared code, which includes clothing is essential for communication

· Blankness of the looks of punks (pictures refusal to speak and be positioned)

· Expressivity was reserved for certain situations (serves for inclusion and exclusion)

· Referential: strong referentiality to social and economic conditions

· Filth and the fury- claims art status for the pistols 

Hebdige 

· Objects which are given meaning (tube of Vaseline) token of homosexuality

· They can have generally accepted uses or alien uses

· They can become symbolic dimension of contested objects 

· The process of appropriating objects and the struggle over there meaning are characteristics of subcultures

· Subcultures take objects available in the context of the dominant, hegemonic culture and assigns them a new meaning, transforms them into tokens of identity (Vaseline & clothes pins) 
· The dominant cultures notice the symbolic attack and retreats with aggression

· The struggle between different discourses, different definitions and meanings within ideology is therefore always, at the same time, a struggle within signification: a struggle for the possession of the sign which extends to even the most mundane areas of everyday life

· Way that culture is organized is mythical the same ideological messages are communicated in all areas of society: family, media, arts, politics, religion, 

· No social domain which is could be non ideological

· Performative aspect of culture and art: its reality in the sense of its myths are reproduced in what people do (unconscious routine)

· Myth and power relations can be an important means of contestation and resistance in this sense

· Style and art can be important means of contestation and resistance

· Subculture as a means of interrupting the process of normalization

· Most important source of sub cultural expression in post war Britain was the population of west Indian immigrants coming from the former British colonies in the Caribbean  

· The first round of immigrants were not treated well, so the second generation with less specialized skills sought new ways to express themselves 

· Found means of expression in black cultures- Rastafarianism and reggae
· punks identified with these black subcultures
· other avant-guarde art (the stooges, velvet underground, the ramones ect

Mythologies

· shows how what is culture is socially constructed comes to appear as natural and normal

· refers to this as a myth: subcultures challenge these myths- if they succeed they can effectively change reality

· most intimately connected with semiotics, or semiology
· analysis of the realm of complex, secondary cultural messages

· connative semiotics: focuses on the extended, non literal meanings of signs and their relations to the denotative plane. 

· Barthes is talking about myth today: politic and consumer culture and how they influence our perception of reality and what is right and wrong

· Brain of Einstein: man as a machine, e=mc2 einstein is a myth

· The formula e=mc2 is a metaphoric representation of the idea of the philosphers stone, together with the metaphor of man as machine = complex mythology around the historic person of Einstein

· Old stories provide the motives and themes of the new narratives 

· Every myth is connected to the concrete context of its recitation

· The myth has to be told and received to be effective

· Myths are second-order systems

· Based on a primary semiotic system “language” doesn’t have to be verbal language but every medium that delivers a message
· Myth seizes the first system, which has an already articulated, denotative meaning and uses it as a vehicle for transmitting a second cognative message

· Colonialism example

· Myth as a type of parasite

· Duplicity of its signifier – can be seen as a sign of the primary system or as the signifier of the second system

· Meaning- role as a sign (what the picture shows, negro boy)

· Form- role as a signifier, empty form to be filled with the signified/ concept of the myth (the boy saluting his oppressors)

· Full meaning- soldiers historical background, mythical form is empty

· Parasitic existence- myth sucks the life out of its host, doesn’t kill primary meaning but hides it

· Concept alienates the meaning

· Signification- the myth as it is actually received and consumed

· Can only be understood between signifier and signified

· Political rhetoric- taking refuge in the literal meaning of a message, when the true meaning is mythical

· Mythical concepts are always ecovative, open

· Power of the ruling class which produces the myth, for barthes the bourgeoise

· Ie) you can always focus on the window pane, or forget its presence, but even if you direct all your attention to the window, the landscape behind it will not vanish, the view is always full
Important characteristics of mythical communication

· Myth is a dynamic system
· Myth as a metaphoric system- in contrast to language and other primary systems, myth is never arbitrary but always partially motivated and built by analogy
· Ie) black soldier- imeriality is the artificial character of myth
· Motivation- is nessessary to the duplicity of the myth, myth plays on the analogy between meaning and form, there is no myth without motivated form
· Can only be partial because a complete image would become literal
· myth with time looses its relation of similarity to its vehicle and becomes less and less motivated to the point where it seems completely arbitrary
Myth Subculture and Art

· ideology condences in things, in material objects

· this is seemingly natural, concrete objects and images is what barthes means when he talks about myth

· ie) hidden messages in music (connotation, secondary meaning)

· on a social macro lever, capitalist consumerism  (advertisement & commercials)
· in accordance with the ruling class of society

· subcultures challenge the reproductive scale through re-definition of things, actions, and persons (pistols, safety pins, spitting, cunts)

· affinity between subcultures and art/avarnt-guarde art- over throwing existing assumptions and expectations
· hegemony theory- everything that is regarded as normal and natural is actually a product of artificial ideology

· Merleau-ponty- the existence of art worlds as institutions which decide what is acknowledged as art, which underlie the same mechanisms of mythical communication, makes it difficult to communicate something genuinely critical 

· True power of genuine art is to be able to speak in a language that isn’t shared by others, (where they must learn by communicating with the art work)

Hebdige: British subcultures as response to black cultures

· the different british subcultures in relation to how they related themselves to “the black culture” or how they re-created it for themselves
· culture is always a generalized construct of peoples ways of living and therefore never captures the individuals concrete life
· the imagination of a black culture particularly goal-directed, and mythical appropriation
· the hipster and the beat
· hipster- impossible for british youth to imitate ( didn’t know black worlds)
· the beat- wanted to live out all things which were suppressed in white cultures
· the ted/teddy boys- 1950s appropriated the musical form of rock and roll
· beatnik grew out of a literate, verbal culture, professed and interest in the avant-guarde(abstract art) and bohemian tolerance
· the ted and uncompromisingly proletarian- attacks against west Indians (riots 1958)
· The mods 1960s- first direct contacts between white working class and black immigrants(same neighborhoods)
· “lower class dandy” doesn’t really stick out but subtle ways (clothing hair accessory)
· Clandestine subculture to go from school to work and social 
· Drug use
· Preferred black music, soul and fynk
· Like the beatniks, highly imaginary relationship with black culture, projection of their fantasys 
· Skinheads 1960s- hardcore variety of mods (other mods became fashion mods)
· Mixed community became a reality 
· Listened to ska, rock-steady and reggae
· Worker dress “cropped hair, braces, short white levi jeans, trousers doc martens
· Black influence restricted to music
· Black and white languages were expressed in the boot and hair embodying two themes
· Embodiment of lost cultural authenticity of the working class
· Scapegoating marginalized groups (gays, paki bashing)
· Subculture declined but reggae became more politically and racially self conscious 
· Punk style
· Critical response to glam rock (david bowie)
· Seemed to be out of touch with political reality
· Darkly comic signifiers, steeped in irony
· Return to reggae music, attracted punks
· Punk is a white translation of black ethnicity
Merleau-ponty

· The relationship between genious and madness, the cliché of the lonely, individual creative genious

· The problem of why artists works can be discovered by later generations

· How does it come that the artist is in doubt of the quality of his work even after the fact

· Because the task the artist sets out to fulfill id an imposible one

· You can never objectify it as something that is completely complete

· Artistic process or “work in progress”

· Nature of this lies in the sensory experience of the work which is likewise incomplete and infinite

Phenemenology

· Continental philopophy
· Edmund Husserl- aimed to put science on a more solid foundation

· “back to the things themselves”

· The things they show themselves in human experience, without being interpreted by history or explained in theory

· In order to do this philosopher had to suspend his taken for granted belief into the world and perform “epoche” or “phenomenological reduction”

· In the sphere of reduction world shows itself in essential structures without distortions of the persons biography, culture and history

· Experience- the various modes of consciousness in which things appear to one as phenomena

· Intentionality of consciousness: we cannot speak of consciousness without also speaking of something of which is conscious: every consciousness has its object, a content to which its related or directed

· Ie) idea or thought must be a thought of something

· Relation to its object is intentional: when we saw someone has intentions

· Consciousness takes a thing- brings it to appear as something in an experience

· Object- content of experience- dependent on the attitude intentionality towards it

· Pragmatic intentions and motives: musical instrument not the same for a musician as a non musician 

· Human body endows the primordinal perspective towards the world
· Percepectivism of experience leads to the idea that experience is partial and incomplete, perceptual world resists us by only showing itself in certain aspects while hiding others

· We ignore this in our everyday experience

· Intentionality of consciousness is a mutual relationship: neither can we think of an object of experience without a mode of consciousness in which someone has experienced it, nor can we think of a consciousness that is not direct towards an object

· One can only exist with the other

· Husserl’s Idea of “being in the world”

· Man not as autonomous subject which transcends the world by force of its absolute reason
· Man as intertwined with things- engaged in “being in the world

· Merleau ponty- sees reality emerging out of a corporeal being in the world: our bodies are in continuous dialogue with the world around us

· We understand the world around us in terms of bodily and sensory intentions first

· This objective world is the foundation of the theory of perception

· Confuses the product of perception with the process of perceptions(explains perceptions by something measurable)

· Ie) the paper with the line)

· This shows we are always directed to totalities rather than parts or elements
· Perceive a thing as a whole with all senses before we can dissect it into a visual object

· Process of expression

· Relationship between addressor and addressee 

· What is the shared code between body and world

· We are the language- we have too use our body in perception and movement in order to make ourselves and the world exist

· Actual language- lack transparency of us disappears

· Primary and secondary expression

· Secondary communication- communication that relies on an exchange of pre-established meanings (greeting formulas which I am not really interested in, driving a car)

· Point is not to discredit such routines but to account for the capacity to acquire them

· Primary expression “authentic” or “ordinary speech”

· Using words or gestures in a manner that opens up a new sphere, unanticipated significance

Cezannes Doubt

· Art- not enough to create or express an idea, must awaken and experience that will take root in the consciousness of others

· Task of the artist is speaking in a language that is not shared by others, but which needs to be understood by them

· By using an already existing language in a new way (language, culture or a historical tradition)

· In the case of an artistic revoltion- negative, rejection of convention and overthrowing existing modes of expression

· Primary and secondary expression compliment each other, mutually defining 

· Every act of primary expression must take up, or establish a refrence to already established meanings and ways of communicating

· Cezanne attempts to paint the world before any interpretation by man, paints phenomenologically- wants to get back to the things themselves

· Makes basic distinction between senses and understanding

· The impossibility lies in the fact that a painting is an object and not experiencing itself

· This is the infinateness for painters like van gogh and cezanne

· The madness in cezanne was that he couldn’t stop painting because he needed to be understood by others in a language that they didn’t know and he invented to a certain degree

Art and Cultural Process

· Using primary and secondary language to explain cultural change
· Such change must be communicated and achieved in primary modes of expression, and genuinely say something new
· Use a pre-established system to say something new
· Subcultures are primary modes of expression to the degree in which they are able to generate new meaning and say something new, but they do so necessarily by taking up some elements of the “parent culture” or the already established language, even by means of rejection
· Art has the same kind of communicative structure in relation to culture- generates new meaning for it, and most often against it 
· Has to be regarded as a genuine force of change- (ie jabberwocky)
· Art does not just reflect and reproduce already existing circumstances and conditions it produces its own reality, which has the capability of becoming that of others as well.
· Language not known but understood “true art must create its own audience”
· Performative force- active agent in the cultural process: can change and produce social and cultural reality
Hebdige on Subculture

· There is a continious need for subcultures to renew themselves, and when their modes of appearance, visual style, musical forms become standardized, leads to development of new subculture

· They will then continue to find ways to differentiate themselves from their parent culture

· Black minorities serve as a quintessential other- to identify with to express their identity 

· Contradictions- there is still otherness in the other- which is kept alive by bourguois mythology with violence (teds) or scapegoats (skin heads)

· Punks- took this relationship to an extreme by identifying with Rastafarianism 

· Absolutely and permanently alienated from mainstream society. “white translation of black society”

· Synthesis between the languages of rock and reggae is the irreducible tension in punk- gave it its paralysed dumbness which found its silent voice rubber, plastic, and bondage
· Phenomenon of style- subcultures are modes of magically resolving contradictions inherent in the parent culture

· Similarness with the parent culture- why these subcultural forms appear at a particular time in a particular situation

· Ie) the two types of teddy boys

· The two wavers similar in dress and mannerism but the context they took place in was completely different

· The first teds- wait and see attitude- no spirit in the lack of presence of the black community

· They were the genuine counter movement

· In the 1970s- raceism was a widely held explaination for the economic and social state of britian 

· Therefore the 2nd movement was no at offensive

· The language in which subculture speaks must contain references to the language of mainstream culture from which it distinguishes itself 

· Social role of media

· Through the press, tv, film- experience is organized and made to cohere in contradiction as it were 

· Creates myth- which we organize our experiences

· Media images vital part of the language of the subcultures

· Creation of noise

· By doing so they can distrupt normal cultural process, the production and reproduction of myth

· Hatred and hysteria/ moral panic- result for challenging parent culture or hegominic social configuration

· Culture vs “nature”

· 2 types of incorporation:

· 
1. the conversion of subcultural signs into mass produced objects commodity form
· 
2. the labelling and re-definition of deviant behaviours


ideological form
· Naming the subculture animal

· Reducing otherness to sameness (threat to the family

· Both go hand in hand

