VIRGINIA WOOLF

--Born Virginia Stephen in England in 1882; died in England in 1941.

--importance of older sister Vanessa

--connections with Plath; both within a struggle for women’s rights; both writers and in the writer’s life; both had mental difficulties; both committed suicide.

--4 areas to look at:

a) Woolf’s sexuality and that of her friends;
b) Woolf’s health issues, physical and mental;
c) Woolf and women’s rights;
d) Woolf’s books/writing process

a)	-- Woolf’s beauty was charismatic
-- Friends as primary social unit; various       relationships/sexualities in her group
-- Her husband, Leonard Woolf

b)	-- Her mental problems were partly inherited, 
partly the result of early sexual abuse
-- Often had flu or cold, jumpy heart, headaches
-- Problems were often stress-related
--Attacks included voices; got worse with age
c)	--Wrote directly about women’s issues,
especially in Three Guineas (On Being Despised,
Professions for Women) and A Room of One’s
Own.
-- A woman needs money and a room of her own
in order to be a writer.
-- Great artists are androgynous, she said; yet her
writing, particularly as seen in Mrs. Dalloway, is
different from male writing.

d)	-- Mrs. Dalloway written from female POV; it
deals with supposedly “small things”, not war,
politics, etc; she is saying that a woman’s
perception, her day to day life, is equal to any
man’s.
-- E. M. Forster wrote of Woolf, “she has all the
aesthete’s characteristics…”  ie. She wrote for 
the sake of art; her writing was about writing as
much as about narrative or characters.
-- Woolf wrote, “Do not dream of influencing
other people…Think of things in themselves.”
-- A term often associated with Woolf was “stream-of-consciousness”; this only partly touches on her style.
-- Woolf didn’t work at developing characters or
narrative so much as write about ideas, as
embodied in characters and events.

-- Central to Woolf is her handling of time and
her probing into the mind.  
--There is, within her fiction, a tendency toward
mysticism, but there are no easy, comfortable
beliefs.



QUOTES:

-- “If I could stay in bed another fortnight (there is no
chance of that) I believe I should see the whole of The Waves….I believe these illnesses are in my case partly mystical.  Something happens in my mind.  It refuses to go on registering impressions.  It shuts itself up.  It becomes chrysalis.  I lie quite torpid, often with acute physical pain --- as last year; only discomfort
this.  Then suddenly something springs.” (Woolf)

-- “Her gift was for the pursuit of shadows, for the ghostly whispers of the mind…”  
(Quentin Bell)

-- “Praise and blame alike mean nothing.  No, 
	delightful as the pastime of measuring may be,
	it is the most futile of all occupations, and to 
	submit to the decrees of the measurers the most
 	servile of attitudes.  So long as you write what
	you wish to write, that is all that matters; and 
	whether it matters for ages only for hours,
	nobody can say.  But to sacrifice a hair of the
	head of your vision, a shade of its colour, in
	deference to some Headmaster with a silver 
	pot in his hand or to some professor with a
	measuring-rod up his sleeve, is the most abject
	treachery.”  (Woolf)

	-- “…that five hundred a year stands for the
	power to contemplate, that a lock on the door
	means the power to think for oneself…” (Woolf)


-- “I suspect that Kassner’s bodily infirmity is for him 
     what ‘melancholy’ is for Kierkegaard.  And as it
     was a kind of advantage for Kierkegaard always to
     have, instead of so many unforeseeable hindrances,
     only this one immense, superhuman melancholy,
     before which he ranged himself in ever new battle
     formations, so Kassner too somehow prevails by
     virtue of the fact that all resistances coalesce for 
     him in one hindrance:  that procures for him 
     concentration and assuredness…” (Rilke)

Books by Woolf (a cross-section)

Novels

Jacob’s Room
Mrs. Dalloway
To the Lighthouse
Orlando
The Waves


Non-fiction

The Common Reader
A Room of One’s Own
On Being Ill
Three Guineas
The Death of the Moth and Other Essays

Plus short story collections and three biographies

THE HOURS  (2002)

Cast:
Meryl Streep
Julianne Moore
Nicole Kidman
Ed Harris
Miranda Richardson
John C. Reilly
Stephen Dillane
Claire Danes

Screenplay:  
David Hare

Music:
Philip Glass

Director:
Stephen Daldry

This film is an adaptation of the novel, of the same title, by Michael Cunningham.

Considerations:

[bookmark: _GoBack]-- A double adaptation involved here.  Cunningham adapted Mrs. Dalloway to his novel The Hours.  Within the same medium, he kept an intangible essence and allowed for his different take in terms of a different time period, or parallel time periods, different characters, etc.  Specificially he created two new stories, fictionalized the one of Virginia Woolf, and drew connections among them.  The second adaptation keeps the essence of a work in one medium and adapts it to a different medium utilizing the different strengths and weaknesses of this medium.

-- Always keep in mind that film is first, and foremost, a visual medium.  This carries certain strengths and weaknesses that the novel doesn’t have.  

-- Note the visual and aural language of film.  Note how the different stories in different time periods are connected, or shown in parallel, through numerous visual/aural cues.  Examples:  alarm clocks ringing, people at their toiletries, mirrors, curtains and cupboards being opened, flowers, characters with books or writing pads in hand, all three main characters saying the opening line of Woolf’s novel Mrs. Dalloway, the breaking of eggs, etc.
-- Note how Leonard and Virginia communicate without words, with facial expressions, body language.

-- Note the rhythm of a writer getting ready to write.

-- Note Richie’s (young boy) eyes yearning for his mother and her distance.  Note other visual relationships.

-- Note relationship of creative sphere and domestic sphere.

-- Note the many ways in which Laura Brown is seen as domestically incompetent.

-- Note how emotions are covered up in the 50s; note the masks that are work, the compartmentalization of emotions.

-- Note how Ray’s drinking is revealed indirectly.  This is a typical strength of film.  Important to never seem to be expositional.  Bring information in indirectly when possible.

-- Note the different interpersonal behaviors, especially related to emotions, among the three eras.

-- Note that Lewis Waters does an indirect review of Woolf’s Mrs. Dalloway.  He’s actually speaking about another book.  

-- Note Richie breaking the house he’s built.  Symbolism.  Note the model house beside his dreaming head in another scene.

-- Note the use of kisses to show desperation.

-- Note the depth of Leonard and Virginia’s relationship, as shown at the train station.

-- Note: Virginia says that “Mrs. Dalloway’s destiny must be resolved.”  Then we see resolutions for Clarissa and Laura.

-- “There’s a time to die, and it may be the bird’s time.”  (Vanessa Bell)

-- “That’s what people do.  They stay alive for each other.”  (Clarissa Vaughan)

-- “The poet will die, the visionary.”(Virginia Woolf)

-- “It was death; I chose life.”  (Laura Brown)
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