Tennessee Williams

Others are O’Neill and Miller

-Thomas Lanier Williams was born on March 26th, 1911 in Columbus, Mississippi. Parents: Cornelius and Edwina. Sister: Rose. Brother: Walter. Grandma: Rose-Dakin

-Dad was a shoe salesman, alcoholic

-Mom was a “smothering” mother who had a deep influence on him. She was a socially ambitious woman. 

-Grandmother was his angel, took a lot of care of him

-Was close to his sister, but she was very unstable, and he was effected immensely by her death

-The South in those days: “manner is morality.”

-Williams and illness, was sick as a child. Paralyzed in his legs for two years. Mother was there that whole time.

-Mother bought him a typewriter when he was 11

-Spent long times convinced he was dying

-Williams and mobility, moved a lot as a kid. Grew up in St. Louis starting from 1918, and hated it. Crazy dad, smothering mom, wacko sister with mental problems.

-Loved visiting his grandmother in Tennessee, which is why he changed his name to Tennessee

-Went through a couple years in University, struggling though. Managed to get a BA from University of Iowa

-Parents constantly tried to set his sister up with a gentleman, in order to maybe save her?

-He thought she was suffering from sexual repression, because she constantly blurted out sexual phrases

-Rose was frequently moody and other crazy things, she was sent to a lot of psychiatric places. Once she saw her father hit her mom, she went crazy, dad tried to calm her down, she took it as a sexual attack. 

-Rose eventually got a lobotomy, removing a portion of her brain, calming her down forever. Tennessee was very angry with his parents for this.

-New Orleans remained his favorite place

-Hypochondria

-The guilty secret/the hidden wound

-The Glass Menagerie

-A Streetcar Named Desire

-“The road to excess leads to the palace of wisdom.”
 –William Blake, a Dionysian approach

-“For we never know enough, until we know what is more than enough.”
		-William Blake

-Williams lived to excess. Took everything as far as it could go.

-He wrote well when facing death

-Some of his plays are uncovering what the truth is

-Williams and revision, he would start a lot of things as short stories, which could get longer and longer, turn into plays, long stories, etc…

-1945-1960; a dozen plays; his peak period

-The Night of the Iguana

-The influence of Rilke; the spiritual element in Iguana 

-Shannon/Hannah/Nonno in Iguana

-Iguana is a very unusual play; a lot of his family is in the characters

-Williams never wrote about the higher class, always talked about the second class and “freaks”

Quotes:

-“The road to excess leads to the palace of wisdom…for we never know what is enough until we know what is more than enough.” –William Blake

-“The Glass Menagerie in one stroke lifted lyricism to its highest level in our theatre’s history…in him the American theatre found, perhaps for the first time, an eloquence and an amplitude of feeling. And driving on this newly discovered lyrical line was a kind of emotional heroism; he wanted not to approve or disapprove but to tough the germ of life and to celebrate it with verbal beauty.” –A. Miller

-“All work is autobiographical if it’s serious. Everything a writer produces is his inner history, transposed into another time. I am more personal in my writing than other people.” –Williams

-“It’s human valor that moves me. The one dominant theme in most of my writings, the most magnificent thing in all human nature, is valor--and endurance.”
								-Williams

-“…he was more eager to get away from where he was than he was to get to another place…” –Paul Bowles

-“If I can be said to have a home, it is in New Orleans, which has provided me with more material than any other part of the country.” -Williams

-“…an incomplete sentence…” God.

-“In a play, time is arrested in the sense of being confined. By a sort of legendemain, events are made to remain events, rather than being reduced so quickly to mere occurrences. The audience can sit back in a comforting dusk to watch a world which is flooded with light and in which emotion and action have a dimension and dignity that they would likewise have in real existence, if only the shattering intrusion of time could be locked out.” –Williams

-“So successfully have we disguised from ourselves the intensity of our own feelings, the sensibility of our own hearts, that plays in the tragic tradition have begun to seem untrue. For a couple of hours we may surrender ourselves to a world of fiercely illuminated values in conflict, but when the stage is covered and the auditorium lighted, almost immediately there is a recoil of disbelief.” –Williams

-“My loss, by sickness---Was it Loss?
Or that Etherial Gain---
One earns by measuring the Grave---
Then---measuring the Sun---“
		-Emily Dickinson, American poet, 1830-1886

Works by Williams (selected):
Plays

The Glass Menagerie (1945)*
A Streetcar Named Desire (1947)*
Summer and Smoke (1948)
The Rose Tattoo (1951)
Cat on a Hot Tin Roof (1955)
Suddenly Last Summer (1958)*
Sweet Bird of Youth (1959)
The Night of the Iguana (1961)*
The Milk Train Doesn’t Stop Here Anymore (1962)

Books
Tennessee William’s Letters to Donald Windham (1977)
Where I Live: Selected Essays (1978)
Collected Stories (1994)
The Selected Letters of Tennessee Williams: Vol. 1, 1920-1945 (2000)

The Night of the Iguana (1964)
Cast:
Richard Burton
Ava Gardner
Deborah Kerr
Sue Lyon

Director:
John Huston

[bookmark: _GoBack]Film was shot on location in Puerto Vallarta and Mismaloya, Mexico. It was an adaptation of Tennessee Williams’ play of the same name. In spite of considerable adaptation, the film feels much like a stage play of its time. Not an action flick; it’s theatre with emphasis on visual cues, and

-“He that hath no rule over his own spirit is like a city that is broken down and without walls.” –Shannon quoting from Proverbs

-“A moment of beauty, Miss Fellowes, a fleeting glimpse into the lost world of innocence.” –Shannon

-“Oh, you beast, you beast, you beast.” –Fellowes

-“Miss Jelkes, we live on two levels; the fantastic level and the realistic level are the two levels upon which we live. But which is the real one, really?” –Shannon

-“I’ve got to break the chain.” –Shannon

-“I respect anybody who’s had to fight and howl for his decency.”
 –Hannah Jelkes to Shannon

-“Nothing human disgusts me, Shannon, unless it’s unkind or violent.” -Hannah

-“…endurance is something spooks and blue devils respect, and they respect all the tricks panicky people use to outwit and outlast their panic.” –Hannah

-“We are operating on the realistic level when we are doing things that have to be done.” -Hannah
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