Chapter 8: Postmodernity and the information Society

· Postmodernity: refers to social, economic, political and technological developments that have been characterized the transition from modern to newly organized, postmodern ways of life
· 2 Aspects of Post Modernity

· 1. Emergence and proliferation of new media, information and communication technologies that trigger social change and are particularly indicative of globalization.
·  2. The rise of consumer culture and simultaneous demise of certain forms of production.

· Transition from elite values of modernity ruled by a capital society to postmodern “flattening” of hierarchies
· Post modern relationships seem to be shallow, consumer/ commercial driven and lack moral responsibility to others
· Postmodernism: refers to art literature and cultural criticism that have supplanted the modernist tradition. Seen as a reaction to the elitism of high modernism and a rejection of realism – the artistic endeavor to represent an objective reality 

· Strinati’s 5 Key Features to Post-Modernism


· 1. Breakdown of distinction between culture and society “the importance and power of the mass media and popular culture mean that they govern and shape all forms of social relationships.” Our perceptions of the social environment we live in largely informed by mediated cultural representation such as news images.

· 2. Emphasis on style over substance.


· 3. Breakdown of the distinction between high art and popular culture: modernist distinction that is now threatened by postmodern media culture that embraces both art and the popular

· 4. Confusion over time and space: globalizing tendencies of communication technologies, economics and politics are distorting traditional conceptions of time and space dimensions.


· 5.  Decline of metanarratives: grand theories such as: Marxism, Christianity, and modernism have lost their currency for modern societies

Baudrillard: hyperreality and simulation
· Post modernist theorist
· Argues that postmodern societies saturated by media and information technologies—have entered an age of simulation and an age of 3rd order simulation
· 
Baudrillard’s 3 Orders of Simulation

	Order of Simulation
	Type
	Description

	1st order
	Signification (signs which imitate real things)
	Reality is constructed through representation (maps/ paintings)

	2nd order
	Reproduction (signs refer to signs which imitate real things
	Representations of reality (1st order) are reproduced by mechanical technologies (e.g: film, photography)

	3rd Order
	Simulation (signs no longer represent real things but serve to mask this absence of reality)
	No connection exists between reality and representation instead we have hyperreality (e.g: Disney Land)



· Hyperreality: is the outcome of simulated imagery—called simulacra
· Simulacra: denis not reality but the difference between the image and other orders of experience
· Bauilldard influenced by McLuhan’s medium is the message  Bauilldard says, “Only the medium can make an event- whatever the contents.”
· Baudrillard’s theory of simulation
· 9/11  Non-events

Boorstin and Debord: the image and the Spectacle

· Pseudo Events
· Omnipresence of images which are so easy to produce and distribute via multi-media channels in the late 20th century are indicative of a graphic revolution
· News media reports false, pseudo events
· These events come along due to planning
Pseudo events usually not dramatic natural disasters but news conferences and planned PR gatherings 
· Prime Minister’s staged speeches are an example of staged/ pseudo events
· The spectacle is both the outcome and the goal of dominant mode of production, “ The world we see is the world of commodity.”
· Modern capitalists forces citizens to consume their spectacles which alienates citizens even more
· The spectacle is so capitalized, that the spectacle becomes an image
· The spectacle is not primarily a collection of images but a ‘social relationship between people that is mediated by images.”
· This social relationship is entirely based on image and appearances and is a false reality – that conceals a real world of capitalist exploitation and class division
· The job of the spectacle is to mask capitalism and the increasing gap between the rich and the poor
· The spectacle’s job creates a world that is no longer perceptible to be seen via different specialized mediations
· Debord’s spectacle theory is closely related to postmodernist theory: style over substance
· Image over reality
· 1. Focus on bureaucratic ownership and restriction of choice in capitalist realms of production and labour
· 2. Diffuse form of spectacle, which is associated with abundance of commodities in the capitalist mode of consumption
· Unstoppable manufacturing of “pseudo needs”
· Image of becoming a celebrity  society breeds this ‘pseudo need’


Jameson: Pastiche and intertextuality 

· Theory stems from Marxism
· We have entered a stage of late capitalism associated with post-industrial, consumer societies and globalization in the shape of multinational economics
· Post-modern culture replicates or reinforces the logic of consumer capitalism by embracing all things popular and rejecting ‘high art’ and modernist values of non-commercialism
· The line between high art and commercial forms seems difficult to draw
· The turn from modernism to postmodernism (focus on objectivity) the disappearance of the individual subject, as well as unavailable personal style
· Modernist art cherishes the value of individuality and art and literature in contrast to the cynical outside world that tries to mold you
· Post-Modernist from Jameson’s point of view  dismisses the possibility that an individual style can still exist in late capitalist era where all new styles are immediately incorporated to serve the intentions of global and consumer capitalism
· Pastiche  differs from the practice of parody, disappearance of originality in the postmodernist era, mocking the original, Pastiche  refuses to acknowledge an original exists, and denies that the parody is reenacting an original piece
· Pastiche  is plagiarism and lacks comedic nature, trend in postmodernity that have arisen from the compartmentalization of the profession practices (medicine, law, literature) and now these styles are impossible to mimic because there is no longer a universal norm
· Examples of Pastiche  Star Wars, and the Day After Tomorrow, having contemporary settings however unable to focus on present day life, and unable to create new ways of representing our present day so revert to past nostalgia forms such as: sci-fi or disaster movie genre
· Example #2 of Pastiche: Covers written by artists and not referring to the original copywrite
· Intertextuality  deliberate, built in from of the aesthetic effect, and as the operator of a new connotation of “pastness: and pseudo historical depth which the history of aesthetic styles displaces “real” history
· Aesthetics of history and images/ nostalgia of the past is what our society relies on rather than the real authentic history
· Images and signs which fabricate our everyday lives with contemporary society
· Intertextuality is not about an overt acknowledgement of the original texts from which the film was borrowing from but rather an insistence on the disappearing sense of anything original or historical that has gone before
· Postmodernity has obligerated any genuine sense of the past
· Critique of Jameson: history has disappeared however, Shakespeare doesn’t refer to other historical narratives, but he is still history

Lyotard: The Decline of Metanarratives
Metanarratives/ Grand Narratives: 

1. Narrative of emancipation: narrative of freedom is a political narrative, often utilized by the state which tells of science as a greate liberating force against older, feudal, medieval force
· Example: School education reinforces this

2. Narrative of speculation: sought to legitimize scientific knowledge but in the form of a philosophical narrative associated with the rise of university education that was not so bound to state politics.
· Example: Didn’t except statements at face value, emphasizing a holistic approach, rather than a unified narrative of emancipation

· Grand narrative has lost its credibility and reliability

· Advanced liberalism in capitalist society have decreased these narrative beliefs

· Agrees with Jameson’s belief is loss in individuality

· Consumerism allows people to deny the alternative of a communist world

· Technology has also added to the decline as the ability to attain knowledge has increased rapidly and globalization has increased accessibility free-flow of knowledge

· Communication technologies have been a driven force for media production over the last few years

· Piracy has become an issue due to the computerization of society. Property and intellectual rights have been more mobile and created a new battle ground between multi-national corporations, not just nation wide

· Decline in grand narratives such as: communism, Marxism and incline of freedom of speech

· However, commercialization and advertising has led to popular media channels to dominate the media world with capitalistic values

Criticism #1 for Lytoard’s decrease in metanarratives of speculation and emancipation There are still independent broadcasters and alternative ways of freedom of speech

 Criticism #2: postmodernity acts as a metanarrative, so his argument on loss of metanarratives seems contradicted, as well as the information society thesis which he calls power of technology and computerized societies

Information Society- Bell’s Perspective

· Technology has transformed social relationships and our ways of looking at the world, increasing human control over nature and transforming economic productivity.

5 Positive outcomes of the technological transformation

1. Living standards have risen throughout the world, wages have increased in real terms, and social class and inequalitities in the west have improved.

2. New class of engineers, technicians and other planning occupations have been created.


3. New definition of rationality in the sense of efficiency and optimization – using resources with the least cost and effort – has introduced qual techniques of engineering and economics that now jostle the older models of speculation, tradition and reason by enabling more accurate forecasting of social and economic trends.

4. New networks of social relationships: shift from kinship to occupational ties.


5. Perceptions of space and time have been altered as evidenced in modern art’s portrayal of new standards of speed and height compared to an earlier age.

· Social change from industrial to post-industrial society
· Bell states information and knowledge have replaced material forms of production in a post Marxist, Baudrillardian sense
· Bureaucratic division between those who have powers of decisions
· Problem with post-industrial = is how to adapt to public policies to scientific and technological advances so that the full potential of free-market, post-industrial economics can be realized
· Bell’s view on the internet ‘Technological empowerment”  provides enormous access to cultural resources of humankind in a way never before. Multiplies the number of affinity groups- people with like minded interests and common professions- across national boundaries.
· “Thrid Wave” “Info-Sphere”  Toffler  technology is changing de-massified media
· Third Wave  emphasis on small/ localized production, led to expansion and choice within media sectors
· Second wave news would serve the metropolitan market, however 3rd wave news would serve specific communities
· Toffler moves away from Jameson’s idea of postmodern pastiche to a more diverse view  Toffler “instead of masses of people receiving the same message, smaller de-massified groups receive and send large amounts of their own imagery to one another, explaining why options of music and politics are becoming less uniform.
· De-massification  more individualized and less uniform

Critiques of Bell and Toffler

1. Information cannot all be equally accessed due to strict privacy issues within corporations and keeping information out of reach from public use.
2. Info-tainment: tabloids act as information now
3. Public information providers such as public servers of broadcasting are finding it hard to compete with multinational corporations due to the incrase of privatization and inflation of rates.
4. The assumption that the post-industrial revolution is a natural progression after the agricultural and industrial revolution. 
5. Castell’s theory of network society, closely related to information society theory, says informational era is overlapping and interfering with agricultural and industrial economies
6. Global economy benefits, however poorer nations are left out of technological advances and are left further behind  Castells

Castels: Culture of real virtuality

· Electronic media representing the postmodern
· Media is not substituting for the real reality 
· Despite social exclusion and maintenance of the economics status quo, the network society offers sophistication in catering for the diverse cultural traits and identities of those who experience it
· Timeless time  time is alientated and unnatural, seconds become years, years become second
· “Space of Flow” engages powerful groups to engage in distant interactions involving people and goods
· Time- space compression
· Ritzer: McDonaldization  states that rules, regulations and structures characteristic of a Mc’D’s style global corporation are put in place so as to maximize4 profit making concerns:
· 1. Efficiency
· 2. Calculability:
· 3. Predictability
· 4. Control
· Only critique is conforming to localization Changing McDonald’s to local chains to fit their mold, but keeping McDonald’s features
· [bookmark: _GoBack]Ritzer argues global capitalism today is an outcome of modernity rather than post-modernity
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