Issues in Popular Music
alyssa_woods@carleton.ca
January 9th 
Popular Music Criticism
· Journalistic writing (reviews, magazine articles, interviews)
· Conveys reactions at the moment public attention is received
· Academic/Scholarly writing (books/articles from different disciplines) 
· Bulk comes from musicology, sociology, media/cultural studies
· Some work prior to the 1990s (film theory, psychoanalysis, CRT, communications, feminist studies), most was developed later
· Beneficial as they have more of a historical perspective

What is popular music?
· What generates the most revenue 
· Music that people/society relates to
· A lot of popular music is similar/generic/follows same chord progressions
· Mass appeal by time period

Popular music is typically defined by commercialization, status as a commodity, and mass appeal.
· Consumption is measured in terms of radio play, sales, downloads etc.
· Changes by geographical location, time period, and social/cultural context
· Ex. classical music was considered to be popular music during it’s time
· Not all music considered as popular has large audiences (the label of popular music is often used despite having smaller audiences), not necessarily commercially accessible

Music & Culture
· Culture can be understood as the ever-changing values, traditions, social/political relationships, and world-views shared by a group of people bound together by a combination of factors that can include a common history, language, social class and/or religion
· Constructed through simple systems that are shared over generations
· Made up of tangible things such as clothes, food etc.
· Constantly evolves to reflect society
· Researchers say that cultures now are blends/hybrids of other cultures
· Music and mass media shape our identity, as a result we can see gender roles and norms reinforced or resisted through popular music
· Dominant Culture stands at the centre of society
· Subordinate Cultures lack access to power and resources

· Eurocentrism: the dominant centre of our culture still reflects white, upper-middle-class, Western, heterosexual male perspectives
· The Western Canon: the body of cultural knowledge that is said to be important for an educated or “cultured” person to know

Music & Politics
· Can enter popular music through protests 

January 11th – Commodification and Standardization

Adorno (1940s)
· Critical theory
· Marxist understanding of society
· Criticized capitalism’s control over social life
· “Culture industry is central to capitalist domination”

The Culture Industry
· Economic institutions that employ modes of production
· Produce symbols in the form of cultural goods and services (commodities)
· *article on midterm*

Standardization
· Popular music is standardized in several ways:
1. A number of types that are immediately recognizable (ex. 12 bar blues)
2. A small number of structures (chorus, bridge etc.)
3. A small number of components to each song that are interchangeable (the beginning of a chorus can be replaced by a new chorus…swap with another song)
· Tin Pan Alley  network of theatres in an area of New York, refers to the musical style associated with the area
· Swing jazz was huge during the 20s to the 40s
· Similar forms, chord progressions and instruments

Pseudo-Individualization
· The type of variation that exists between standardized products
· Appearance of individualization
· Details change, but the overall structure is the same
· Melody, lyrics themselves and combination of musical features are the differences 

High vs. Low Culture
· “serious” (artistic creation that uses all of the parts to create an overall meaning) vs. popular music
· Differences include: degree of standardization, level of complexity, market context (most important concept)


Role of the Listener
· Caught up in a set of standardized and routine responses
· Popular music is the background of social life
· The pleasure derived is superficial and false
· Most of the population is being manipulated by culture and the industry which is controlled by the capitalists
· How applicable are these ideas to current popular music?
· Ex. Britney Spears, Nickelback 


January 16th
On Popular Music in Advertising
David Allan’s premise:
· The use of popular music in advertising is growing
· Companies attempt to reach a wider audience with the use of music
· Musicians seem more willing to have their music used for commercial purposes
· The notion of “selling out”, changed partly due to the economic advantage
· Ex. Britney Spears  Circus, perfume and expensive diamonds (status symbol)

Advertising
· Can be a way for new artists to gain exposure ex. Feist in the apple video
· The recall of information can be improved by the appearance of a familiar melody
· Replacing a popular song’s lyrics with lyrics that carry the advertiser’s message (easy to do since any part of popular music is interchangeable)

January 18th 
Paper notes: not a historical paper, wants us to explore a critical issue, should be focused and specific ex. the use of auto-tune, a particular artist and their political views, only use scholarly (for the general topic) and journalistic sources, only APA or Chicago

Documentary: Dreamworlds 3
· Relied very heavily on female sexuality/sexual imagery
· Used to get attention and tell a compelling story
· Music videos present women as ravenous creatures who demand sex at all times/constant state of arousal
· When men aren’t present, the women fall apart
· Women’s roles include cheerleaders, airline stewardesses, librarians, schoolgirls, sorority girls, authority figures (policewomen, S&M)
· Women’s bodies are there solely for men’s possession and control, and often purchase
· The question is who’s story is being told, who’s visions and fantasies are being shown
· Filming techniques solidify the idea of the pornographic imagination
· Female artists are compelled by society to use sexuality to garner attention (what is necessary for survival)
· Male entitlement is a big factor (attacks in Central Park)
· Fragmented images rob women of their humanity

January 23rd 
Gender and Sexuality
· How it is represented through musical texts
· Ex. Transformers and Barbie commercials
· Ex. Victoria’s Secret, Chanel, Old Spice
· Social constructionism (learned)
· Gendered behaviours are learned
· May not be accepted by everyone
· vs. Essentialism (biological)
· What gender actually is 

Hegemonic Masculinity 
· A particular type of masculinity that is oriented towards strength, power and dominance. It is idealized.
· Features include aggressiveness, rationality, and self-control. Does not include emotionality, expressiveness, dependence etc. 

Top 10 Videos
· Bruno Mars  Men are active consumers/creators, women are passive listeners
· Rihanna  vulnerability, helplessness, minimal clothing
· The Weeknd  brings up drug issues, cheating man, lots of exposed skin, hooker, drug use paired with sexualized women
· Carly Rae Jepson  win. 
· Ke$ha  rebellion, pseudo-religious imagery

January 25th
· Window Seat – Erykah Badu: controversial, public unaware, reflection on the female body/not the typical undressing, shock factor, political statement regarding American history and women
· Untitled – D’Angelo: desensitized to women, stripping down the male body not as prevalent, almost exclusively see videos like this from women
· Sexy & I Know It – LMFAO: no body hair on any of the men, placing a specific body part on display
· Do It Like A Dude – Jessie J: dressed provocatively, conflicted representation, trying to display male stereotypes but female stereotypes existed as well
· All The Things She Said – t.A.T.u.: Schoolgirl image, discovered bisexuality, resistance vs. conformity
· Run The World – Beyoncé: running the world with her sexuality
· How Many Licks – Lil’ Kim: very explicit, claiming sexual power while still pleasing male fantasies
· Pound The Alarm – Nicki Minaj: imma bad bitch, many personalities, empowerment through partial stages of undress, idea of reclaiming the word “bitch”

February 1st
· Early writing on gender and popular music reflect hierarchies of power and gender roles
· Cock Rock (performance is an explicit, crude performance of male sexuality) vs. Teeny Bop (consumed by preteen/teen girls, songs more about romance than sexuality) 
· Active vs. Passive, men are active, women are passive
· Speaking from a particular understanding of gender roles

Madonna
· Can Madonna be considered feminist?
· Madonna (Like a Virgin) vs. Cyndi Lauper (Girls Just Wanna Have Fun)
· Many critiqued Madonna for exploiting her sexuality, more focus on her clothing and dancing than her singing
· Saw Cyndi Lauper as being more authentic because she was wearing more clothing, hanging out with her friends, overall less sexualized
· Cyndi’s style was leaning towards a more punk look, and rock/punk is considered as more authentic
· She Bop – Cyndi Lauper: general consensus is this song is about masturbation, subversive at the time
· Material Girl – Madonna: solidifies the idea of pop being superficial
· Major critiques launched against Madonna for the amount of sexualisation of her image, also critics on both sides in terms of Madonna being feminist
· In general she is seen as in control of her sexuality, her take on gender roles is solid, a strong advocate for women’s rights who still flaunts her sexuality	
· Open Your Heart – Madonna: performing a peep show, skimpy outfit, the cone bra, shown as confident and in control
· Justify My Love – Madonna: pushing the boundaries
· Considering Madonna’s career as a whole, she was very savvy and continued to re-invent herself, cleverly attached herself to the biggest sound at the moment
Industry, Commercialization and Introduction to Politics

The Music Industry
· Consists of sound recording companies who develop and market artists and their music
· Other industries include: publishing, music retail etc.
· Economic structure/power is centered in the hands of larger, international companies such as Universal Music Group, Sony BMG etc.
· Concentration: the ownership of popular music production is concentrated in the hands of a small number of companies
· Vertical Integration: where concentration of the music and media industries lead to control of the total production flow, from raw materials to wholesale. Occurs within the large international media conglomerates, have the power to create a high level of standardization
· Large record companies vs. independent labels: some critics have observed that periods of concentration have produced a lot of similar/standardized music, link similar music to large record companies and creativity linked to independent labels
· Indie artists come up with new ideas (the creative ones, the innovators), big labels pick up on that and over produce it (standardize it)
· This dichotomy ignores the mid-range companies (Motown, Virgin, Island before they merged with Def Jam)
· Music production is more complicated, webs and networks operating within the music industry, interconnections between large and small companies
· ex. Fatty Boom Boom – Die Antwoord, their critique of Lady Gaga is actually more of a take on standardization (it is also their hilarious response to Gaga asking them to open for her)

Branding, Marketing, Trademark etc.
· Income from Rights (Copyright): intellectual property right, paid to the copyright holder
· Performing rights  when the song is performed or broadcast
· Public performance rights  when the actual recording is played
· Mechanical rights  every time a particular song is recorded
· Trademark: provides a legal shield around the name, slogan, shape, or character image, and in conjunction with product licensing, makes it possible for the original proprietor to transfer this sign to second and third parties for a limited period of time in exchange for royalties. Allows performers to break down barriers between different types of media. 
· Jessica Simpson: Daisy Duke from her music video, dumb blonde persona on Newlyweds
· Consider how JS was attached to tons of different products

February 6th 
Jessica Simpson in Pizza Hut commercial 
50 Cent
· Many Men  biographical song
· Video game trailer, Bullet Proof  & Blood on the Sand violence in the streets, demonstrates his move into other media
· Also moved into acting
· Reality show, G-Unit clothing/products, was initially part owner of Vitamin water (Formula 50)
· In Da Club  blatant advertising, emphasis on his body
· Candy Shop  G-Unit clothing
· Sound: mumbles (shot in the face or from early influences)

Intro to Popular Music and Politics
· 3 broad ways to think about this
· 1. Pop or rock as oppositional to established values
· Often presented as a liberation from order, seen as a form of self-expression, “authority” didn’t like it
· 2. Specific interconnections between popular music and politics
· Direct commentary, involvement with parties or the State, can be pro or anti, artists making political statements in their music, social commentary (gender, race etc.) can be considered political
· 3. Censorship
· Prior restraint
· Restriction  banning from airplay, preventing performance
· Suppression   attempts by government/legal system to implement a moral code

The emergence of rock and roll
· 1955
· Swing, blues, R&B influenced 
· First use of Rock & Roll had a religious overtone
· Phrase used in 1922 to describe sex
· The term started to be used to describe the style of music ex. Elvis Presley

Brackett “The Music Industry Fight Against Rock n’ Roll”
· Emergence of rock n’ roll in the 50’s  seen as music for the youth, associated with African American culture, adults didn’t like the music
· ASCAP vs. BMI
· Payola  the practice of paying a DJ to play a certain artist or play more freq., many people felt the music was too bad and so it must’ve been played due to this
· Dick Clark
· Alan Freed
· “teen pop” in late 50s/early 60s  thought of as a type of rock n roll, cleaned up form for mass consumption, targeted youth and politicians ex. The Great Pretender – The Platters, Sixteen Candles – The Crests
· Rock n roll included the complete performer whereas teen pop had separate roles
· Dick Clark played to all-white audiences and was cautious about what he put on the air, lots of racial tension

Relevance to current industry practices
· The effect of the music industry in shaping public taste
· Promotion of certain artists and restriction of others politically
· Who has control of current radio programming?

February 8th
How does technology change production and consumption?
RIP: The Remix Manifesto
· The featured artist is Girl Talk
· Consumers were now creators
· Culture builds on the past, the past tries to control the future, our future is becoming less free, to be free we must limit the controls of the past
· Copyright infringement in relation to remixes depends on who’s material it is and how upset they are
· Copyright was originally created to encourage people to create
Fair use  part of copyright law that allows for free speech, you can use small amounts of copyright material to make a point. Can still be sued, but can use this as a defense
· Copyrights  extend 70 years after death of author, corporations get 90 years

February 13th
Read Adorno’s article again
2004  creative commons: shows ownership, but gives the ability to sample 
Shuker Ch. 2 reading
· Consider production and consumption in regards to technology
·  Issues such as sound production, new instruments and creativity etc. 
· Moving from oral performance notation to recorded sound (ex. technology/King of Jazz: read)
· Changes the ways we experience, relate to and consume music
· Sound production
· New technologies have been met with enthusiasm (open up opportunities and spaces to musicians) and criticism (not always open to everyone)
· Piano Forte (early version) replacing the harpsichord   we think of the piano as an acoustic instrument, however it does represent technology
· “unwanted intrusion by a mechanical device” Baroque period
· Brass instruments also thought of new technology at the time
· Microphone revolutionized popular singing
· 60s-80s, the synthesizer 
· MIDI (music instrumental digital interface)  the producer started to become very important to the artist
· Sound Recording
· New technologies and different aesthetics 
· Idea was to capture the original sound, now it is to capture the perfect sound/clean up the sound
· New recording technologies have led to the creation of new genres (techno, hip-hop, electronic dance music)
· Sound Formats
· Music is a “thing” (commodity)
· Changes in format connected to desired sound quality, convenience and cost
· Led to the stereo, tape players, boom boxes, Walkman/Discman

Case Study: Electronic Dance Music
· Can connect EDM with the fall of disco
· Had to find new ways of keeping the crowd going
· The DJ would have 2 copies of the record, repeat the song seamlessly (loop)
· Calculate the tempo’s, mixing from one record to the next (beat matching)
· DJ’s became central to the dance music experience, became more skilled and competed with one another for priority
· Larry Levan  establishing himself as one of NY’s top dance DJs
· Created a new approach to dance music called Garage
· Frankie Knuckles brought the techniques of the NY scene to Chicago, and started developing a new style called House
· House uses a prominent bass/kick drum beat, heavy electronic synthesizer bassline, electronic drums and effects, funk and pop samples
· Techno: The Belleville Three based out of Detroit, influenced by Chicago and NY
· Refined, futuristic sound
· Jungle/Drum and Bass  fast tempo, broken beat drums, used ragga vocals (dancehall)
· Electronica  included a wide range of contemporary electronic dance music created for a wide range of uses. Unlike most other forms, it wasn’t always specifically intended for dancing
· Simon Reynolds article in Brackett (read): 
· lays out parameters that define a “field of possibility” within which electronic dance music exists
· trying to put out general criteria for EDM as a culture
· 13 categories  EDM defines itself as machine music, driven by a quest to find the most radical/futuristic sound, uses machines in ways they may not have been intended to be used in. Pop songs focus on melody/harmony, whereas EDM focuses on texture/rhythm.;) Meant to be heard In a club, meant to be a group or community 

Exam Review!
· 25 First section is fill in the blank, with word blank (not too easy)
· 10 T/F
· 4 definitions
· 6 short answer, choose 3 (4-8 sentences) (try to reference the readings or documentaries if possible) 

Key terms 
· Dom/sub cultures
· Adorno
· Standardization
· Culture industry
· High/low culture
· Theories of popular music
· Thinking about popular music of the time (separate reading?)
· David Allan on Adorno  advertising
· Masculinity
· Gender
· Pop rock vs. teeny bop
· Dreamworlds 3
· Madonna case study
· Concentration
· Vertical integration
· Branding
· Rock and roll in the 50s case study
· Payola
· Politics
· Teen pop
· Censorship (3 kinds)
· Technology
· Copyright, control, creativity
· EDM case study, slides leading in to EDM

[bookmark: _GoBack]Sample Mania
· MC Hammer—Can’t Touch This  Rick James—Superfreak
· Vanilla Ice—Ice Ice Baby  Queen—Under Pressure
· Popularity of these songs wasn’t due to the skill of the rappers, but rather the familiarity of the backing tracks
· A major trend appeared in 1997
· The practice of sampling is an important component of many genres
· This is a process involving technology, a digital practice
· Can we view this process as creative?

Puff Daddy & Wyclef Jean
· Issues of creativity
· Puff Daddy—I’ll Be Missing You  The Police—Every Breath You Take
· Actual sung portion: lyrics were changed and performed by a different singer
· Changed the meaning, tribute song
· Slowed down (pitch change), changed the context from rock to hip-hop, strong bass line present, Faith Evans singing in a gospel tradition (a line also taken from a spiritual song—I’ll Fly Away)
· Sample is taken from the original recording, however when a musician or producer recreates the sound in the studio it is not considered a sample
· Wyclef Jean—We Are Trying To Stay Alive  Bee Gees—Staying Alive
· Entirely based on an existing song
· Flo Rida—Right Round  Dead or Alive – You Spin Me
· Contextual change
· Flo Rida—Good Feeling  Etta James—Something’s Got a Hold on Me
· Also a connection with Avicii’s Levels

March 1st – Sampling, Meanings and Interpretation
Shuker Chapter 5
· What is a popular music text?
· Refers to any media form that is self-contained and conveys cultural meaning
· They include recordings, album covers, music videos, live performance
· Textual analysis is concerned with identifying and analyzing the formal qualities of texts, their structures, and characteristics
· Intertextuality  the idea that a text communicates its meaning only when it is situated in relation to other texts
· Preferred reading: dominant messages set within the codes and conventions that went into the creation of the text
· Three forms of text  graphic (cover art, t-shirts, street flyers, concert posters—contribute to advertising/branding), musical, video
· Musical Texts: includes both the study of music and lyrics
· Music Analysis: tensions in the field of musicology, the musical text is best understood when analyzed in its social context
· Lyric Analysis: content analysis deals with the subject matter
· Music Video: promotional devices, there is often a pre-occupation with visual style, music videos abolish traditional boundaries between an image and its real-life referent READ SHUKER’S 8 COMPONENTS
· Diamonds Are Forever – Shirley Bassey : Kanye West
· Self-reflective song about celebrity status and consumerism
· Lupe Fiasco comes out with a more direct discussion of conflict, used the same sample but it isn’t exactly a cover
· Thank You—Dido : Stan—Eminem
· Took the first verse and used it as the chorus
· What is the general sentiment of the original versus the cover
· Dido wrote a happier love song, Eminem creates a darker song (bass line and storm effects)
· Unforgettable—Nat King Cole : Can’t Forget About You—Nas 
· Creating a history within pop culture (Nas) talks about musical lineage
· Iconic song/artist incorporated into the song
· Borrowed piano line, original strings/vocals is the sample

March 6th- Genres, Covers and Authenticity
Genre
· A category or type
· An organizing element based on musical characteristics, time periods, uses and types of listeners
· Defined in part by distinctions made by the music industry
· Standardize codes and conventions musically, lyrically, visually and ideologically
· ex. “most music made in Nashville in the 80s sounds like this”
· borrowing these codes is frequent and can result in the creation of new styles

Dimensions of popular music genres
· placed in the context of historical roots, as well as social and political context
· stylistic traits in the music
· image and visual style, non-musical stylistic traits ex. early punk musicians
· primary audience
· the style’s durability
· Metagenres
· Contains many categories ex. rock, pop
· Genre
· More specific ex. disco falls under the metagenre pop
· Subgenres
· Even smaller ex. eurodisco, falls under disco, under pop

Sampling’s biggest issues
· Copyright
· Creativity

Musical borrowing and appropriation  the artistic use of another’s work in the creation of a new piece ex. Andy Warhol
· Remaking pop standards

Authenticity
· Author’s intent (genuine, musical expression?)
· Style and genre manipulation
· Musical originality
· Pop and rock polarized
· Pop=artifice
· Rock=authentic
· Allan Moore (2002)
· Authenticity of expression  when performers convey a sense of integrity and genuineness to the audience, most common ex. American Idol 
· Authenticity of experience  when the performer expresses to the audience that their experience of life is validated, a connection with the song, does it encourage us to reflect on ourselves
· Authenticity of execution  evaluating the performance within tradition ex. blues performance within the conventions and social/political context of that genre, comparing it to other songs within that tradition
· It is ascribed to the performance rather than inscribed within it

Covers
· Originating moment, an initial performance/recording that we’re measuring subsequent covers against. Is the meaning the same, is it a tribute etc.
· Spectrum of copies: Original  Direct Copy (tribute bands or impersonators) Minor Interpretation  Major Interpretation  Parody
· Appropriation
· Authenticity
· Intertexuality (making sense in relation to another text)
· Context (interpreting the cover in relation to the original ex. genre, time period, gender, race, location)
· Gin & Juice – Snoop Dogg  The Gourds
· Riding Dirty – Chamillionaire  Weird Al
· Imagine – John Lennon  A Perfect Circle

Subcultures
· Hypodermic syringe model
· An early model
· Media acts as syringe, injects ideas into audiences
· Takes away critical thought
· Two-way text audience relationship
· A text may be structured in a particular way, but it may be decoded by the audience in ways not necessarily determined
· Fluid interaction between a text, it’s production and its reception
· Authors/producers  audience/listener, can control how a text is interpreted
· Cultivation Analysis
· Studies the long-term effects of the media on forms of behaviour and attributes
· Culture
· 2 meanings: refers to works and practices of artistic and intellectual activity, also refers to a way of life
· Subcultures
· Can be broadly understood as social groups organized around shared interests and practices 
· Typically set themselves against the larger social group
· Fractions of the larger/dominant social group, often set in opposition

March 15th
Scenes
· Specific kind of urban cultural context and practice
· Formal and informal arrangement of industries, institutions , audiences and infrastructures
· Can be understood as a kind of urban cultural context and spatial mobility

Seattle Grunge
· Fused punk, heavy metal, and more traditional pop styles
· Green River “Together We’ll Never” (1988)
· Played harder and faster than original punk bands
· Relative isolation allowed bands to grow
· The Pixies “Bone Machine” (1988)
· Nirvana “Smells Like Teen Spirit” (1991)
· 3 things to think about this movement
· Connection to punk
· Seeing a definite focus on location, how it helped to shape the movement (distinctly connected to Seattle) 
· Connected to scenes

Popular music and Politics
· Pop or rock as oppositional to established values
· Labels do often take creative control, however many artists still make political statements despite being under a big label
· Direct interconnections between rock and politics (including conscious rock)
· Dead Kennedys “California Uber Alles”
· Shania Twain “Black Eyes, Blue Tears”
· Eve “Love is Blind”
· Eminem & Rihanna “Love the Way You Lie”
· Florence and the Machine “Kiss with a Fist”
· Conscious Rock
· Band Aid “Do They Know It’s Christmas”
· United Support of Artists “We Are the World” (artists are often criticized for being self-serving)

March 20th – Politics Cont.
· Looking at the new “we are the world”
· Actual footage of people in Haiti was incorporated
· Waving flag by K’Naan
· 3 categories: censorship…(look at textbook)

Case Study: Dixie Chicks
· Travelling Soldier: appealed to both Democrats and Republicans 2003
· Concert in London, Natalie made an anti-bush statement (ashamed he is from Texas)
· 2003 death threats in Dallas
· Release Not Ready to Make Nice in 2006
· Wasn’t an isolated case, but it received the most attention
· Toby Keith – …Red White and Blue
· Still weren’t fully acknowledged by radio stations, but swept 2007 Grammy’s
Hip-Hop Documentary: by Byron Hurt
· There does exist the standard of masculinity
· Hip hop culture in boroughs of NYC
· This culture says what it  is to be a man
· Confrontational masculinity
· Same hyper-masculinity is perpetuated in movies
· Must challenge the notion that it is okay for black males to die early
· Nelly gives back to the community (bone marrow) but a college wouldn’t have him because his music depicts women in a worthless way
· Society forgets that misogyny and sexism are important issues
· Classify women as “bitches” because of what they wear
· Feminizing assault on masculinity by another man
· Nik was here
· #loveyou
· Homophobia in hip hop  rarely discussed, some awareness of homoeroticism but nobody seems to confront it
· Considered homoerotic as well as thug, comes from the prison lifestyle
· Young rappers talk about killing other men, being violent and degrading women because they see that’s what it will take to make it big
· When young rappers are asked about reinforcing stereotypes, they cannot look the director in the eye…all systematic, not their fault, they’re robots 
· Who is making the decisions about what people see/make contracts? White men in suits.
· Hip hop is trapped in a box 

April 3rd – Discussion of Documentary
· Think about broader implications than just those within the hip hop genre
· Notion that the performers are adopting a persona (not just in hip hop)
· Lived practices influence the representations, not just the media
· Traits of hegemonic masculinity are not specific to black men/hip hop
· The “white fetishization of black masculinity” who is the manager and who is the consumer/audience
· Excessive homophobia in hip hop
· Even though hip hop is changing, a lot of new music is perpetuating the violence/ideals against women
· Lupe Fiasco – Bitch Bad
· Macklemore – Same Love
· More artists now who are willing to talk about these controversial matters

April 10th – Global Music
· K’naan  reflects on immigration into Canadian culture, says listening to American rap music helped him learn English, adopts some conventions (mainly stylistc) and resists the violent themes ex. song America
· Fusion of styles adopted to make a critique
· Gwen Stefani  Harajuku girls, felt that she was fetishizing Asian culture, she is seen as a female artist with a strong female persona but here she is seen as using them, presenting Asian women as vulnerable, naïve and soft
· *intersecting issues for the exam essay*
Violence and Moral Panic
· Elements of pop culture are often blamed for violence in teenagers
· Marilyn Manson  Disposable Teens (school shootings)
· MCR  Teenagers (teen angst)
· Alice Cooper  Wicked Young Man (school shootings) Foster the People  PUK
· Censorship? Ke$ha  Die Young following the Connecticut elementary shooting
· Ice Cube  Gangsta Rap Made Me Do It, attention on violent music ignores the fact that it is often social commentary, reflecting some actualities
· Eminem  Sing for the Moment
· Ozzy  Suicide Solution (lawsuit after boy shot himself in the head) found not guilty, could have set a dangerous precedent had he been found guilty

Exam
· Focus on midterm onwards, however overarching issues (intertwine)
· Strauss article on sampling/issues of creativity
· Cover songs and issues with interpreting
· Texts, preferred reading
· Subcultures and scenes, relations between texts and audiences (syringe model?)
· Disco and punk
· Seattle grunge
· Pop and politics 
· Dixie Chicks
· Race within musical tradition, Brackett text
· Black atlantic…………
· Documentary on hip hop
· Global music, cultural transmission (4 parts, define)
· Focus on intersection of issues for essay  choice of 3 questions, 5-8 paragraphs
· Looking for reference to ideas discussed in class (authors, articles), and examples
· Multiple choice/fill in the blanks, definitions and short answer
