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Ishtar/Isis: Goddess of Fertility
- Gates to Babylon: huge gates, name of Babylon meaning gates of the Gods, she has the most dominate gate into the biggest city, very important
- her stories into the underworld is intense
- many of stories associated with Ishtar: "the great mother", "the good goddess", not just this mother earth fertility figure, also associated with grain, insures that the rains fall so that the corn can grow
- she is also a war Goddess (you need her on your side if you're going to war)
- The relationship between Ishtar and the god: Tammuz (vegetation god- representation of growing corn, handsome young man who enters in a sacred marriage with Ishtar and who dies and is sacrificed every year- constant rebirth of Tammuz is needed of Ishtar, very important for the people- the death every year of what appears to be fertility with the changing of seasons)
- With all these legends, you see this tension involved in whether things will grow again (whether spring will come back)
- Ishtar's temples (like with Gilgamesh getting Harlot - named Shamhat, but not in our version, the priestesses are prostitutes - not shameful- as an expression of Ishtar (goddess of love and reproduction), part of their cult worship, the high priestess would partake in a sacred "marriage" who is then sacrificed), Mary Reynolds wrote "the bull from heaven" a fictional way of how they did away with this kind of human representation 
- Gilgamesh does this as well, Ishtar chooses him for a bride groom, will make him all powerful, p.86
- "How would it go with me? Your lovers have…" etc. 
- lion/scorpion/snakes
- he refuses her (trying to undermine in various ways Ishtar in particular, his attempt to interfere with sacred marriage in first chapter, destroying protector of wild nature later, and refusing her power as  a Goddess p.86) 
- narrator agrees with him: she's not being presented as the great Goddess as she certainly was perceived in ancient times
- running to Anu, p.87 "Gilgamesh has heaped insults on me…" her father isn't prepared to back her up, "well you do have foul acts.." movement away from the power of the female. In terms of the dominant Goddess
- sounds like a spoiled woman crying to her father 
- bull of heaven is a great force, being released because of her
- p.88- they are able to kill the bull of heaven, they cut out his heart and give it to Shamash - typical of animal sacrifice- often the heart, they give it to the sky/sun god. This is seen as an insult to Ishtar and on p.88 "Ishtar rose up and mounted the great wall of Uruk": scorned her by killing the bull of heaven, laid curse, seeing a challenge to the power of her worship. 
- claims a war god as his father 
- the arrogance of Gilgamesh as he covers the horns, fills oil, offers them to his own father, the matriarchal worship (Earth Mother) against patriarchal sky god worship (Shamash/Lugulbanda)
- enormous farms near every great city, to breed perfect animals for sacrifice to the gods (buls had to be white, without flaw)
- the taking of an animal designated for the worship of Ishtar and sacrificed for Shamash/Lugulbanda
- Gilgamesh's arrogant boast to the weeping priestesses (the consequence: Enkidu is given a dream, Anu says that one of the two must die, they can't challenge the gods in this way, Enkidu becomes ill- not in battle, dying of a long sickness, suffering)
- p.89 "Enkidu cursed the gate": gateways seen as the entrance to supernatural places,  he curses the trapper who first saw him and then the harlot (p.90), Shamash asks why he's blaming her, she taught you everything, gave you Gilgamesh
- very human of Enkidu to say, "why me? what have I done?" existential cry, what have I done to deserve this? it must be someone's fault. We see all the human reactions from him since he's dying from an illness 
- he curses her but then blesses her, but in both cases, he is taking away her power, Shamash explains how she empowered Enkidu and changed him- presents her in a position of power, but Gilgamesh and Enkidu challenge that power (Enkido deprives her of the power, whether it’s the curse or the blessing, she is just a sexual temptress instead of a figure of power) 
- p.92, frightening view of death: Queen of Darkness, a journey that must be travelled that no one every comes back from, living within a tomb, both weep together
- the first time Gilgamesh realizes what death is, seeing it in Enkidu's face, the song is beautiful, but when he dies, he began to rage like a lion. He tore out his hair, etc. 
- not just the sorrow, but the anger (human)
- chapter 4, p.97- the effect of Enkidu's death: I'm afraid of death, from sorrow -> anger -> fear. 
- the text spends a long time on the death of Enkidu (moment he is ill, dream, song, reaction, to next reaction (the heart of the text- what sets him off on his journey) 
- going through 12 leagues of darkness (like the Hobbit going through murk wood- almost give up because they can't see anything)- American Gods makes a big deal about mountains (mountains are those areas in almost every mythology in which we do touch the gods-ex: Moses, Mount Olympus, etc. always associated with divine), Gilgamesh is going through the mountain, underneath it
- mountain and cave are always traditionally seen as being linked with the divine.
 - Siduri: another element of Ishtar, tend to the think as the ancient gods as one god (venus) etc., almost have completely different personalities 
- Siduri is a super natural inn keeper, covered with a vail, 
- simile: "the face of one who has travelled a long way" - a journey indicates that you have been changed, change can only occur with time- (for the Somarians) which is highlighted by the repetition (begins as an aristocrat, ends as a knowledgeable King)****
(like the Hobbit) 
- live for the day and make the most of everything, you have the chance to be happy, to have a family, etc. (the song of Siduri)
- p.104: the holy things stopped the waters of death from killing anyone who was in the boat 
- the role of the ferryman is very important, finds some way to take Gilgamesh to the land
- p.105: The far away, at the place of the sun's transit eastward, everlasting life
- Gilgamesh has killed all kinds of animals
- Questions the god, answer: "there is no permanence" tells him the story of the flood 
