INTRODUCTION
· Course about what it means to be a humanist
· Objects of analysis are stories
· We want to ask “what is its larger cultural purpose? Why do we tell stories?” 
· Stories can be used as a historical reference, for cultural values
· Literature begins to separate itself from mere record keeping
· It becomes a way of seeing into things we might not otherwise see
· Around 60BC, Greeks discovered the stories are a sense of enlightenment
· Stories allow communities to shape and form 
· Narrative: A sequence of events real or imaginary that are arranged as a record or imitation of life. Narrative has a deep structure and arranged with a purpose.
· In a narrative each part interacts with another individual part to create an affect that is greater than any individual part
· Beginning: Commencement 
 Beginnings suggest a beyond that can be followed to a determining endpoint.
There is no original beginning, beginnings are necessary fictions. Beginnings tend to our wanting and rage of order. 
Offer us a sense of stability or certainty in a world that fails to offer that. 
Humanize time 
Establish atmosphere and establish setting
Arbitrary point of demarcation 
Suggest there will be an end (birth/death) 
Beginnings establish atmosphere, mood, tone of the story. Whether horror, drama, comedic etc. 
Establish setting 
· Middle: Complication or unforeseen twist
· End: A place at which the action being described seems to come to a logical conclusion
The Zebra StoryTeller
· Stories of “once upon a time” often have a strong fabulous element to them. They begin to divert from reality  folk myth, fairytale 
· Things happen in particular order... obvious beginning, complication, and conclusion  structured sequence of events
· The structure often has a purpose, payoff, higher meaning, or moral 
· Further the story beings to suggest that once something is imagined, we are ready. We can no longer be surprised  
· “The poet is the unacknowledged legislator of the world”  Percy Bysshe Shelley
· He is suggesting that real artists are solely interested in amusing themselves, and within that act because they’re interested in only entertaining themselves, they figure out something that is universally true. 
· They tap into something that is a collective more of understanding. 


“The Fall of the House of Usher”, Edgar Allen Poe 
Setting
Setting refers to the time, place, and social circumstances in which a story takes place. Settings help to establish whether or not a story takes place in the past, the present, or the future; whether or not the story is situated in some distant or exotic locale or nearer to home; and whether or not it will deal with the upper, middle or lower classes. The setting can also help to establish the “atmosphere” of a work, indicating the tone or manner in which the story is to be read. A story that takes place in an estate house with many connecting bedrooms, for example, might suggest that the story will be a light-hearted romp or farce, whereas one that takes place on the blasted ruins of ancient castle, may indicate something tragic and serious in intent. Setting is often associated, too, with genre: a foggy, gas-lamp lit street brings to mind the detective genre; an opulent ballroom may suggest an eighteenth-century romance in the manner if Jane Austen, while the bridge of a starship tells us that this story is be considered Science Fiction. Beyond establishing atmosphere and genre, however, the setting of a story can often play an active role in the story that follows. More than merely a backdrop to the action, it becomes a kind of a character in its won right, as important to the reader’s experience as the story’s plot or imagery. Arthur Conan Doyle’s depiction of London in the Sherlock Holmes stories, or J.R.R. Tolkien’s detailed renderings of The Shire in the Lord of the Rings, for example, offer compelling examples of how setting can help to establish larger patterns of imagery and meaning in literary works.
· “The Fall of the House of Usher” possesses the quintessential -features of the Gothic tale: a haunted house, dreary landscape, mysterious sickness, and doubled personality. 
· For all its easily identifiable Gothic elements, however, part of the terror of this story is its vagueness. 
· We cannot say for sure where in the world or exactly when the story takes place. 
· Instead of standard narrative markers of place and time, Poe uses traditional Gothic elements such as inclement weather and a barren landscape. 
· We are alone with the narrator in this haunted space, and neither we, nor the narrator, know why.
· The story begins without complete explanation of the narrator’s motives for arriving at the house of Usher, and this ambiguity sets the tone for a plot that continually blurs the real and the fantastic.
· This is a story about how the physical arrangement of the house overwhelms Roderick making him do things 
· Words operate directly on the reader. They produce feeling; trigger sensation; they make things rather than imitate things 
· Poe’s style is distinctive; very flamboyant style of writing 
· Ornate form of diction
· High form of syntax 
· GOTHIC writer 
Poe’s use of Diction
· Descriptive language
· Oppressive; very dreary opening 
· Alliteration: repetition of the beginning of a word with the same consonant; dull, dark, dreary 
·  Assonance: repetition of a vowel sound; repeated U’s and long O’s
· Consonance
· Choices of words he’s using establishes the atmosphere; dreary, gloomy, dark, mysterious, foreboding 
Poe’s arrangement of the words; syntax
· The main clause; “I had been passing” subject and the verb
· Long and dragging sentence structure; adds drama 
· These structure leads to anxiety while trying to find your way through the sentence 
Mood/Tone/Atmosphere 
· Gothic story, a very heavy and haunted feel 
· Gives you an experience of terror 
· Deep sense of mystery, the unknown, sense of lost 
Physical Location
· Isolated world distinct from the everyday; Place house of usher 
· Events take place in an interior world 
· Social circumstance; a family with great reputation with an estate of a home 
· “I had been passing”; narrative present 
· Blurs the lines between reality and fiction 
Poe’s “The Poetic Principle” (1850)
· Poets task is to pacify the reader into sharing the experiences of this fantastical world 
· Collapses the gap between text and reality 
· The poet seeks sanctuary from this world by exploring the depth of consciousness 
· “It is no mere appreciation of the Beauty before us, but a wild effort to reach the Beauty above”
· The “uncanny” is that class of terrifying which leads back to something… once familiar”  Sigmund Freud (something uncomfortably strange that is uncomfortably familiar) 

Character Development
Character refers to the agents of a narrative, someone who acts, appears, or otherwise is seen to advance its plot. The most common distinction to be made in terms of character is that between the protagonist (sometimes referred to as the hero or heroine) and the antagonist (the villain). The protagonist is usually the focal point of the narrative, the figure whose perspective or point of view the reader is expected to share, and whose actions drive the narrative forward. The antagonist, by contrast, is the figure who seen to oppose the protagonist; the protagonist’s effort to overcome or defeat the antagonist is often at the heart of the narrative’s plot.
Characters are often divided between two types: flat and round. Flat characters are two-dimensional “types.” That is to say, they represent a stock set of attitudes and abilities that the reader quickly recognizes as part of the conventions of the genre to which they belong: the wise old wizard, the hardboiled detective, the sassy teenager, etc. Round characters, by comparison, are more psychologically complex; they have rich interior lives, and patterns of thought and feeling that can become focal points of the story in and of themselves. Furthermore, their actions seem to stem more organically from the circumstances in which they are caught, and their motivations are not always self evident or predictable. Whereas flat characters tend to remain relatively static over the course of the narrative, round characters often develop in surprising ways. For some narratives, this “development” becomes the main point of interest for the reader, as opposed to the tracing of the outward actions that make up plot. Such narratives are sometimes called “character studies.”

Roderick Usher 
· Very wealthy; comes from the upper class of society 
· Member of a fading aristocratic class 
· No one other than direct line of decent, no extended family 
· He has gradually withdrawn from society because of his fear of everything 
· He is hypersensitive 
· Hypochondriac
· Extremely artistic, so much that he has become tuned with the house he lives in causing his “illness”
· Roderick Usher was enchained within the house (p 665) 
· He is unpredictable. Falls furthermore into psychosis which leads the reader to believe he is a round character 
· However, we have seen that pale, sensitive, old, fallen aristocrat previously before which demonstrates a flat character
Complexity of Roderick’s psychological makeup 
· Has a mysterious bond with Madeline; twins 
· Although he says he doesn’t want to bury his sister in the cemetery in order to prevent doctors from performing an autopsy, we suspect there is an alternative motive 
· Artist; the painting of the tombleads us to believe he has already imagined this scenario 
· The house is structurally unsound with a crack down the middle; mirrors Roderick’s personality as it seems unstable with a crack beginning to split him in two  
· Has become a mere shadow or reflection of the house
· Story of repetition compulsion  why we do things over and over again although we understand the consequences  
· Terror of knowing your fate and being unable to escape
· Madeline is herself a figure of repetition; she is a repetition of Usher  twins 
· Something incestuous between those two
Family is of direct decent 
The two have been isolated in the house for years alone
 They both stare and analyze her dead body as burying her
 Buries her body; does not want anyone to find out about their relationship 
 Represses their relationship – Tried to bury the secret in his unconscious mind 
· Emotional haemophiliac 

“Hills Like White Elephants”, Ernest Hemingway  
Narrative Style
Narrative Style refers to an author’s personal manner of expression. Style is the result of the choices an author makes, with respect not only to subject matter, but to its presentation: elements of diction (word choice), syntax (the grammatical arrangement of words), figurative language (use of similes, metaphors, personification, alliteration, etc.), literary allusion, paragraph construction, and organization all contribute to the development of an author’s manner of expression. In some cases, for example Charles Dickens or Ernest Hemingway, an author’s narrative style is highly individualistic, so much so that a reader can an almost immediately recognize a passage as having been written by a particular writer, or in imitation of his or her style. In other cases, a style may have no telltale marks of a strong personality, as in the “plain style” encouraged in the expository essay.
In assessing an author’s narrative style it is useful to consider such adjectives as: formal or informal, denotative (words written are restricted to one meaning) or connotative (words written are not restricted to one single meaning), abstract or concrete, simple or complex, elaborate or spare, literary or scientific, passionate or dispassionate, and ironic or sincere. Such terms serve not only to allow us to better appreciate what is distinctive about the author’s use of language, but what is distinctive about his or her understanding of the world represented in language, whether it is fundamentally tragic or comic, meaningful or absurd, comprehensible or incomprehensible.
· The world he writes about is open, exposed to the sun 
· Economic writer  very controlled writing, does not use words that he does not have to use 
· Sense of distance  
· The story is of abortion, an “operation”; more deeply the story is about freedom (337)
· The abortion is a figure of the freedom they have
Parataxis
· The placing of propositions or clauses one after another, without indicating by connecting words to the relation (of coordination or subordination) between them, as in Tell me, how are you? 
· Product of modernism 
Hemingway’s Minimalism 
· Drawing on the principle of the “Iceberg”, Hemingway asserts: There is seven tenths of it underwater for every part that shows
· Hemingway’s style s very surfaced 
· Nothing excessive; made language do his bidding  denotative
· Absence of figurative language 
· The narrator does not push beyond the characters surface or describe the characters at all
· Plot has been stripped down to elemental nature
· No closure, we don’t know what happens to Jig and the American
· Story begins in medias res (in the middle) 
· Verisimilitude the appearance or semblance of truth; likelihood; probability
· Lack of emotion; sentiment with the characters
· Reduced to merely the appearance of things, does not go in to the interior life of his characters 
· “The girl was looking off at the line of hills. They were white in the sun and the country wsa brown and dry” (336)  denotative, no comparison or metaphor 
· “’They look like white elephants,’ she said” (336)  even the figurative language is in the simplest and weakest form; simile 
Characters 
· The name “Jig” is very symbolic. Insinuates that there is a puzzle within their relationship. A sense of the unknown 
· Jig  round character 
· She seems very passive, allowing the American to make the decision of aborting this child for her  As long as it makes him happy 
· Grown towards the end of the story; goes from being very passive to not wanting to speak to him 
· States that she if “fine” and “there is nothing wrong with me”  suggests that they are on different sides when it comes to the decision of the abortion 
· The American seems very manipulative, says she can do what she wants but at the same time suggests that HE wants to go through with the operation 
· American  flat character 
· Constantly states that they can “have it all” as long as they go through with this 
· You can tell the relationship is very dry and falling apart  “I wanted to try a new drink. That’s all we do, isn’t it – look at things and try new drinks” p336
Title 
· Hills  Referring to a baby bump 
· White Elephants  If someone were to have an elephant, it may be a great burden, however may be something of great value 
· In some past communities, white elephants were things of great honour  upkeep of elephant was very expensive however, it was the gift that takes a lot away from you 
· When she suggests that the “Hills are like White Elephants” the American completely dismisses it, claims he doesn’t see it 
· The American only sees the burden of the white elephant whereas she can see that value in it 
· Refers to the elements of having a child; it is the gift of life, however, the upkeep and raising the child will slowly destroy the couple. 
 Setting 
· Railway station; mirrors the fact that they may both go in the same direction or they may get on opposite trains 
· Characters without direction
· In a public place which may be why the conversation is very censored 
· Leaving one place and going to another 
· The beads; whenever the beads are introduced within the story, the tone changes 

An Occurrence at Owl Creek Bridge, Ambrose Bierce 
Narrative Perspective 
The standpoint from which a story is told. The narrative perspective is the lens or eye through which a story is presented. In some cases this lens is merely that, a means by which the events are conveyed directly to the reader. In other cases the eye belongs to a fully developed consciousness, a mind whose opinions and attitudes serve to mediate our access to the events being described. We see the story as this mediating consciousness sees them. Narrative perspective depends on distance, judged either in terms of space or time. In the former, the narrative perspective is either close to the events or remote from them, or may even move between these two poles. In the latter, events maybe described either at the moment of their happening, in the present tense, or after they have occurred, in the past tense. The way in which the author arranges our point of view so that we see the events being described in a certain way, either close up or from a distance, is called focus.
There are two chief narrative perspectives. The most common is the omniscient perspective, in which the narrator is placed outside the events being described, and has access to the thoughts and feelings of the characters even if they do not express them explicitly. Such narrators typically use the grammatical third-person (he said, she said, they said). The first-person narrator, by contrast, speaks as an “I” and may have a role, either as a protagonist or an observer, within the story (I said).
· Significance of the bridge
· Liminal space  it’s between two planes; between life and death, fantasy and reality 
· Whoever has power over a bridge holds power
· Marker of transition/change
· Clear like Hemingway but still uses adjectives and is more elaborate
· Similar to Poe because of the balance of senses and use of literary devices, but with more restraint
· Narrative perspective:
· First person: we only see things from one perspective, and what they see and feel
· Omniscient: narrator is outside observer who can see whatever
· Narrator is on the side of the river bank below the bridge
· Narration makes us uneasy, mimicking the man on the bridge
· Verisimilitude
· In order to remain believable it needs to be told by an outward eye
· Changed narrative to third person omniscient implied first person
· Narrative changes so there is a distorted reality. What he sees and hears does not align with reality
· How our sense of space and time informs the world
· Making things appear real in literature is, in fact a literary device/technique
· Metaphysical – study the nature of being and reality, how do we know?
· Epistemological – what do we know? 
· Character is an anti-hero, he doesn’t not accomplish his goal to burn down the bridge 
· Diaspora 
· A movement from one place to another
· Greek for “dispersion” or “scattering”
· Used to refer to the scattering of any people across national boundaries and don’t inhabit their original home 
· Civil War 

Differences and similarities between Bierce and Mukherjee’s short story..
· Similarities 
· Unreliable narrator 
· Surreal state 
· Water imagery 
· Liminal Space  The bridge itself in “Occurrence” and the bridges the mother must cross in “Management of Grief” 
· Both have this sense of hope that is improbable 
· Differences 
· Woman is trying to manage her grief while the man is trying to escape it 

The Management of Grief, Bharati Mukherjee
Theme 
Theme refers to the overarching concept or idea that the narrative is designed to incorporate and make persuasive to the reader.
A theme can be either explicit or implicit. John Milton’s great epic concerning the expulsion of Adam and Eve from the Garden of Eden, Paradise Lost, has an explicit theme. The poet tells the reader that his purpose is to “justify the ways of God to men.” Such works are often described as didactic: they seek to teach, guide or instruct the reader.
Non-didactic texts, which are more common in contemporary literature, are less likely to announce their theme so openly. The theme often emerges slowly over the course of the narrative, as the reader attends to the text’s use of setting, character, plot, and other narrative devices. The theme of Hemingway’s “Hills Like White Elephants” is signaled in the title, but its full meaning, that modernity itself, with all its seeming privileges and advantages, has been a kind of cursed gift, only fully becomes apparent as we parse the dialogue and tend closely to its connections with the story’s setting and figurative language.
Theme helps to give a story both an overall shape, indicating when and how a story will begin and end, and helps lift the story from the commonplace recording of events to something worthy of consideration and reflection; it helps makes a “story” into “literature.”
· The story says very little about the actual bombing
· Bombing of flight 182, 329 people killed in bombing, 280 Canadians 
· Narrative focus is elsewhere 
· It tells the story of what happens to those who were not on the plane; about those who survived 
· Tells the story of the debris field left from the explosion 
· The story is about the grief and the consequences of the tragedy 
· This is a story about how we move through grief, how we accommodate it into our lives 
· About managing grief  theme  
· Story begins medias res (in the middle of the action) 
· Real time recording of one woman’s experience of trying to cope 
· First person narrator gives us access to the personal mindset of the character, but can we trust it 
· The main characters feelings are at ease with the current situation
· Grief as a Diasporic Trip, she takes trips to many places 
· Diaspora: Meaning dispersion  
· Narrative Perspective
· First person narrative 
· A story about perception, about how we see and how we observe
· Eye/ I
· Middle aged, professor, Indo- Canadian 
· The management in grief 
· Protagonist manages it by wanting to go back to routine 
· She shows up with paperwork and ways in which they can receive compensation; literally managing grief 
· Shaila Bhave has rationalized, and attempting to repress the grief 
· Bhave has no affect; her lack of affect has been mistaken for her moving through the grief 
·  Story about diaspora people 
· Bahve finds a way to live diasporically, rather than living on solely Canadian or Indian traditions 
· Epiphany 
· Cultural space between the two cultures 
Metamorphosis, Franz Kafka 
Symbol 
In literary criticism, the term “symbol” is applied to a word or a phrase that signifies something beyond itself, usually an abstract concept or idea of significant cultural, historical, or conceptual importance. Some symbols are “conventional,” that is to say, they are shared or understood by most speakers familiar with customs of the society in which they live: a “maple leaf” refers not only to a variety of foliage, but to Canadian “pride” or “patriotic” sentiment, for example. Writers often employ such conventional symbols, but may also develop “private” or “personal symbols,” the meaning of which accrues within the web of connections developed within a specific text (or even across many texts). The white whale in Melville’s Moby Dick refers not only to the ocean-going mammal that the whalers pursue, but to the elusive and seductive power of desire itself, and the need to triumph over nature.
Some literary critics distinguish between allegory and symbol. Allegory, too, refers to signs that stand in for something beyond itself, but the concept or idea to which its refers is usually contained within a well developed and recognizable system of meanings: an upright cross, for example, acquires its meaning from its place within the iconic tradition of Christianity. Symbols, by contrast, are more richly, perhaps even infinitely, suggestive; they do not so much point to a specific idea or concept, but generate multiple meanings and readings.

· 1883 - 1924
· Feels literature that works best is literature that “wound and stab us” 
· Subject matter should match the style of your story 
· Kafka takes his subject matter (irrational, illogical) and his style (rational language), throws away the rule 
· Metamorphosis: a change of the form or nature of a thing or person into a completely different thing by natural or supernatural things 
· Psychological Reading:
· Focuses on character and psychological development 
· Focuses on desire 
· Gregor is still at home, living in the same room he did as a child 
· Working hard in order to relieve his family of debt, although he never had to
· Gregor’s claim about the family being in debt is a mask 
· It’s a mask of shame; the shame is from his lack of masculinity 
· He fails to be dad and comes to hate himself 
· The girl in the white fur muff that Gregor cherishes so much represents his desire for sexual contact  
· The other mention of his sexuality is his desire to kiss his sister’s neck and lock her in his room to play violin
· His desire to be a man like his man
· Marxism 
· Literature has an ideological function 
· It’ aim is to explain the literary work more fully; and this means a sensitive attention to its forms, styles, and meanings. 
· It aims “to show the text as it cannot know itself, to manifest those conditions of its making (inscribed in its very letter) about which it is necessarily silent”
· Situational Irony 
· A plot device in which events turn out contrary to expectation yet are perversely appropriate
· Example 1: In a school lottery, the “pocket rocket” motorcycle is won by a shy, demure nun
· Grete 
· Takes on the patriarchal role that Gregor once had to fill
· Blossoms both physically and mentally into a young woman 
· Becomes more assertive and exerts her new found sense of authority 
· Grete’s grown, blooming body is contrasted to Gregor’s dry, flat body. Mirrors their roles within the household 
· Kafka transfers power from the typical male figure, to the female figure; Kafka relays that whoever is in power, whether male or female, is capable of oppressing the dependants 

Gilgamesh, Stephen Mitchell 

· 1000 years older then Homer’s Iliad or the Bible 
· The Bible comes from “Gilgamesh” 
· This epic story tells the story of a hero king of Uruk, which is now Iraq 
· The story is based on 12 day tablets
· 1844 tablets are discovered, and are written through pictures 
·  2158  the earliest of the Gilgamesh tale
· People started telling stories and recording his achievements in a narrative form  

Remediation 
In their book, Remediation: Understanding New Media (MIT Press 1999), Jay David Bolter and Richard Grusin argue that the new visual media of the computer age achieve their cultural significance precisely by paying homage to, rivaling, and refashioning such earlier media as perspective painting, photography, film, and television. They call this process of refashioning "remediation," and they note that earlier media have also refashioned one another: photography remediated painting, film remediated stage production and photography, and television remediated film, vaudeville, and radio.

Following Bolter and Grusin, then, we can define remediation as the way in which a new mode of communication interacts with and transforms the earlier modes from which it was developed. In the case of the epic poem Gilgamesh, we have a text that remediates the oral form of storytelling in the context of what was, at the time of Assyrian Empire, a radically new technology, writing. Literary conventions and techniques that were well- suited to an oral culture, for example, the use of prosodic rhythm and syntactical repetition, are retained in the written form, but now (at least to those who have becomes used to the conventions of a literary culture) seem curiously out of place, the vestiges of an earlier and more embodied form of communication.

· Oral storytelling
· Involves multiple senses
· Dynamic and interactive 
· Every telling of the story changes in relationship to the audience 
· Sense of an occasion or an event 
· Transitory 
· Writing 
· Cultures needed reliable needs for maintaining information 
· These earliest notation systems which symbols were carved in clay is called “cuneiform”
· Consistent 
· Writing preserves a “zombie-life”, even those who are dead can continue to speak to us through writing 
· Writing is immortal and a way in one cheats death
 
· There is a strong use of repetition in Gilgamesh 
· Psychology is yet to exist, so there is no sense of an interior life or origin of the acts 
· Fragmentary narrative 
· Things tend to jump around 
· What we have here is not a text 
· It is not a formal arrangement 
· It is a bounded object created my one person
· It is not a stable object, no autonomy 
· It is a very loose writing  
· No author 
· Story brings us to a foreign world 
· Epic Stories 
· Long narrative about serious subject
· Subject is usually a clear hero
· Hero’s success of failure usually determined by fate  
· Narrative tends to begin in medias res 
· Epic employs extended similes
· Imagines language as a time capsule 
· Prologue 
· Manipulating us for the reading 
· Was super added to the text 
· First quest is fame and power 
· Second quest within Gilgamesh is when his friend dies, and he must confront the issue of mortality 
· Object of the quest changes 
· He attempts to achieve mortality in the last phase and realizes that what really matters is fame and wisdom 
· Third person narrative, speaking in the past tense 
· Writing 
1.  Reorganizes the senses
· Oral story telling privileges the ear and it is the dominant sense 
· We become a culture of the eye as seeing is also the dominant sense 
2.  Changes our relationship to memory
· Allows us to store or deposit our own thought; 
· Externalizes memory 
3. Alters conceptions of space 
· People that are distant can seem to speak as if they were here
· Changes the geography 
4.  Writing alters our concept of time 
5.  Allows us to manipulate time 
6. Turns communication to the object of studying
7. Creates an environment, creates a virtual reality 
Epic
A long narrative poem that typically recounts the history or legends of a national hero. Literary critics distinguish between traditional and literary epics. Traditional epics were written versions of what had earlier been oral poems about a tribal or national hero during a war-like age, originally conceived. The oldest extant poem in this tradition is the tale of an early Mesopotamian king named Gilgamesh, the most complete version of which dates from between 1300 and 1000 BCE. Other prominent traditional epics, and the examples upon which most critical discussions depend, include Homer’s Iliad and Odyssey, the Anglo-Saxon poem Beowulf and the Germanic poem Nibelungenlied. Literary epics, by contrast, were composed as written texts in imitation of the conventions of traditional epics. Among the best known of this latter variety are Virgil’s Aeneid, and Milton’s re- writing of the Biblical Fall of Man, Paradise Lost. Looser uses of the term epic extend it to non-verse narratives that encompass the sense of scope and grandeur associated with Homer and Virgil. In this sense, one might describe Melville’s Moby Dick or, more recently, Tolkien’s Lord of the Rings as epics.
With its roots in the oral tradition, where it would be part recited and partly improvised by poets who did not read or write, the epic is highly conventional in form. Epics usually feature a hero of great national or even cosmic significance. They are set on an ample scale, with the action spanning many regions, both worldly and other worldly. The action involves superhuman needs in battle, such as Achilles’ feats in the Trojan War, or a long and arduous journey or quest, such as that undertaken by the Knights of the Round Table in the Arthurian legends. In these actions, the gods and other supernatural beings take an active part, either setting themselves against the efforts of the hero or secretly assisting them. And, finally, an epic is narrated in an elevated or ceremonial style that is deliberately distanced from ordinary speech and proportioned to the grandeur and importance of its heroic subject matter.
Such conventions not only afforded a sense of seriousness and significance to the poem, but aided the storyteller’s ability to recall the narrative events by setting them a structured and metrical form. The epic served, in this way, as one of the chief means by which a tribe or nation shared its history, customs, and knowledge, and allowed for their transmission from one generation to another.
· Gilgamesh 
· Two-thirds divine; One-third human 
· King who surpasses all kings 
· Different conception of the hero 
· Perceives the hero as exceptional, rather than a hero that is similar to all of us
· He is better than us 
· He treats his people as possessions (ex. Has sex with newly wed bride) 
· Tamed by Shamhat 
· Enkidu
· Double of Gilgamesh 
· Matches his strength etc, is the opposite of Gilgamesh 
· Meant to bring balance 

· Epics are highly conventional forms, we have expectations for them and we want them to be satisfied 
· Epics happen on the “big scale”, involves super human deeds, or long journey or quests 
· Narrated in a ceremonial style 
· They speak to a time where storytelling was a mean of storing and transmitting information 
· Fight scene, the climax, draws more attention to the embrace rather than anything else 
· The hero becomes a hero when he recognizes he can’t do this on his own 
· Bromance 
· “Homosexual panic”  
· Emotional connection between Gilgamesh and Enkidu 
The Hero’s Quest
The hero’s quest is one of the most common motifs of the narrative tradition. The critic who has perhaps done the most influential work on the topic of the quest motif is Joseph Campbell. Campbell suggests that all the major myths of the Western narrative tradition share a deep symbolic structure, that they are, in essence, all versions of a single great story, which he calls the monomyth. In the introduction to The Hero with a Thousand Faces, Campbell sets out the basic outlines of this mythic structure:
[bookmark: _GoBack]A hero ventures forth from the world of common day into a region of supernatural wonder: fabulous forces are there encountered and a decisive victory is won: the hero comes back from this mysterious adventure with the power to bestow boons on his fellow man. It is a long narrative poem. 
Campbell’s book divides the hero’s quest into three stages: Departure (sometimes called Separation), Initiation, and Return. "Departure" deals with the hero's adventure prior to the quest; "Initiation" deals with the hero's many adventures along the way; and "Return" deals with the hero's return home with knowledge and powers acquired on the journey. These three stages relate not simply to the physical journey that the hero undertakes, but to the psychological journey. The hero’s quest involves a kind of journey through the death of the self and its ultimate rebirth in a new and redeemed form.
· Narrative can tell story and personality 
· Nowadays Humbaba would be considered an environmentalist 
· Gilgamesh’s victory is also his defeat 
· Slaying Humbaba will mean Gilgamesh would have to lose what he loves 
· Cursed by Humbaba, Enkidu starts to have some bad dreams
· Much of the text is of Gilgamesh mourning the death of Enkidu 
· A story about suffering, what it means to suffer as much as it’s a story about a man who achieves greatness 
· Symbolically the tunnel is the passage through death  

Oedipus the King, Sophocles 
· “Drama” is of the moment
· Involves multiple senses, the body is inscribed 
· More participatory 
· Dionysus 
· God; gave the gift of liquor 
· Ancient Greeks associated Dionysus with violence and unpredictable behaviour 
· Festival of Dionysus; 4 days 
· Greek Theatre 
· Theatre thus evolves out of sacrament or ancient ritual 
· Means of honouring the Gods 
· Deeply tied to the natural rhythms of the world 
· Actors wore masks 
Tragedy
In general use, the term tragedy refers to stories that result in a disastrous conclusion for the protagonist. The most precise definition of the term, however, is offered by Aristotle in the Poetics, the first great work of literary criticism. Aristotle defined tragedy as an imitation of a noble and complete action, having the proper magnitude; it employs language that has been artistically enhanced by each of the kinds of linguistic adornment [i.e. metre and song] . . . ; it is presented in dramatic not narrative form, and achieves, through the representation of pitiable and fearful incidents, the catharsis of such pitiable and fearful incidents.
Aristotle suggests that the hero of a tragedy will better elicit both pity and terror if he is neither wholly good nor wholly bad, but rather a mixture of both. He must, moreover, be of a noble type, a man who in stature or status is evidently superior to the common lot of men, for example, a king or military leader. Tragedy details how such a noble figure suffers a change in fortune, descending from happiness to misery because of some mistaken action to which he is led by his harmatia – his error in judgement, or as it has been commonly translated, his “tragic flaw.”
It would, however, be a mistake to see tragedy as chiefly a kind of character study, a sustained examination of the motivations and intentions of one man. For Aristotle, tragedy is first and foremost driven by its plot, the arrangement or sequencing of incidents, how one scene follows another. The actions of the hero must seem to arise as the natural and logical responses to the circumstances in which he finds himself. The events that it dramatizes typically incorporate elements of anagnorisis, or the discovery of facts hitherto unknown to the hero, and peripeteia, or a sudden and unexpected reversal in his fortune from happiness to disaster.
More than mere entertainment, tragedies were an essential part of the social fabric of ancient Greek society. Tragedy’s highly orchestrated sequencing of events, the way in which its plot moved the audience to both pity and terror, was designed to amplify the audience’s pent up store of emotion, feelings which it would then release in a sudden cathartic “purging” that was thought to be healthy for both individuals and the society as a whole. Tragedy was the steam valve of Athenian society, the way in which it maintained its sense of psychological equilibrium.
· Tragedy offers us an early version of the character study 
· Pity AND fear in equal measure 
· Oedipus the king opens in great dilemma 
· Oedipus believes in himself, and that will be his undoing 
· There is a limit to self knowledge 
· Now that he is blind he can see  
· Now that he is blind he can understand; and only blindness can make him understand 
· These unseen forces have as much of an influence on who we are as those things that are present to the mind, and consciousness 
· The things we are blind to are a crucial part to how we are shaped, our identity 
· Sigmund Freud said that “biology is destiny” 
· Oedipal Complex – have a desire for the mother and want to kill the father 
· Psychosexual stage that an infant passes through from the ages of 3-6 where the child learns to give up its incestual desire of the mother and identify the power of castration 
· Assigns gender roles 
· Fear of castration associated with the father comes the means by which the child realizes he must subordinate himself to laws 

The Bell Jar, Sylvia Plath 
· October 27, 1932 
· December 1950, she entered Smith’s college because she won a scholarship 
· Summer of 1952, chosen to be the guest editor for Mademoiselle Magazine
· Starts dating Ted Hughes  
· The “Novel” first emerges in 1750, mid 18th century
· Development from the earlier form called the “romance” 
· Romance was a popular form in the middle ages, and was the kind of prose narrative that told the chivalric code 
· Quest undertaken in a single night in order to get lady’s love 
· Romance character are flat and generic 
· They act out the higher meaning or moral of the tale
· It is the world of supernatural events/ idealized/ episodic 
· Characters of the novel, you start getting psychologically complex characters 
· Novels are more tightly plotted 
· Have a sense of closure 
· Novel was much more notably realistic 
· Realism/ cause & effect/ flawed 
· Tragedy and epic seen as more masculine 
· Novel is then considered more feminine 
· Women become prominent writers 
· The modern era has assigned women to a domestic family home, interior spouse 
· Victoria Lucas = Sylvia Plath 
· Bell Jar 
· Large glass dome 
· Trapped by modern technologies 
· Bell Jar is an experiment of what happens to living things when you remove oxygen 
· An invisible thing is what keeps us alive 
· This text is about a woman in a Bell Jar, enclosed in a glass dome that someone is pumping the air out of 
· Sylvia’s bell jar:
·  Enclosed in mental depression, feels like she’s suffocating
·  Patriarchal order is trapping her struggles with what it means to be a woman (attitudes, expectations, what good girls do)
·  The text is written from the skewed perspective of being inside a bell jar 
· Suffocating influence of depression 
· Represents the ensembles of attitudes, prejudice and bias regarding femininity and musicality in most war America
· Story begins with her speaking about the execution of Rosenberg 
· Narrative Style 
· There is a directness with her narrative  
· Lack of sentimentality 
· Imagery and Symbolism 
· First person, singular 
· The story is told by an adult Esther, an Esther who is no longer sick, single, and who is a mother 
Bildungsroman
A German term meaning novel of formation or a novel of education. The bildungsroman usually takes the form of a fictional biography or autobiography, that is to say, it tells the life story of a specific individual, usually from earliest memory to that point at which he or she achieves a full and complete sense of self. The bildungsroman thus traces the formation of a character from its nebulous beginnings, usually signified as a state of worldly innocence, through to adulthood and maturity, signified most often by the protagonist’s discovery of a vocation (if male) or matrimony (if female). Along the way, the protagonist passes through various trials and tribulations, such as a spiritual crisis or loss of faith. While overwhelming at the time, such trials prove to be necessary for him or her to achieve real maturity.
The bildungsroman is a distinctive artifact of the modern belief in the primacy of the individual, the belief that we are, each of us, discrete and autonomous individuals who are capable of self-knowledge and achieving a unity of intention and action: identity here is an object or goal that can be won, like anything else in our world, through hard work and determination. The bildungsroman is, moreover, usually linear and progressive in development and thus reinforces a more traditional sense of the world as a coherent and ordered space in which people, despite their suffering (or rather because of their suffering), may discover their unique place and role in society.
· Components
· Growing up or gradual self discovery
· Conflict of generations 
· The ordeal by love, search for vocation 
· Novel begins with the trajectory of unbecoming 
· Woman loses her identity leaving her as an elemental force in flux 
· Esther’s clothes are thrown into the city like ashes 
· Like crematorium’
· A rejection of sense of self 
· Cant see herself anymore 
· A new way of thinking about identity 
· This is distinctly feminine 
· Identity in this text is artificial and performed 

· Pg 192  -  “Nurses cry..” (ON EXAM) 
· Mercury is sensitive to changes in temperature 
· First and most obvious way to find out if you are well or unwell 
· Mercury has very curious physical properties 
· You can break it and put it back together with no evidence of it breaking 
· In the exact way that Esther is broken piece of shard, the mercury as a metaphor for herself, it can all be scattered but can all come back as one 
· The double is the aspect of the self that the self itself disavows 
· Its secret desires, oppressed needs 
· This is a novel fascinated by doubles 
· Ely Higgenbottom
· Doubles represent all that the subject cannot admit to itself 
· What is it that Esther projects outward? 
· Her same sex desire for other women 
· Joan is the double for Esther in this text 
· Heterosexuality and motherhood freak Esther out  
· Motherhood is linked to matrimony in this text 
· Dodges sex with Buddy 
· Joan 
· Lesbian 
· Scene on page 230 
· Joan represents the possibility of same sex relations 
· Joan dies, Esther is okay, she is “normal” 
· Esther has a mental illness 
· Identity struggle 
· Personal experience of someone IN the bell jar 
Persepolis, Marjane Satrapi 
· The form of Persepolis enables it to be malleable enough to escape some of the controversial quagmires that more traditional biographies can fall into 
· It can mask the seriousness of its statement under the guise of comic laughter 
· Oral storytelling 
· Emphasizes the ear 
· Comes from collective experience 
· No permanence 
· Writing 
· Individual experience 
· Cannot be changed 
· Paradigmatic 
· Writing now supersedes all forms of knowledge 
· People who could not read had knowledge through visual images 
· Graphic novel is as sophisticated as the works of literature 
· Cartooning 	
· Form of amplification through simplification 
· Stripping down an image to its essential meaning 
Graphic Novel Terms
Layout
· Panel: A distinct segment of the comic, containing a combination of image and text in endless variety.
· Frame: The lines and borders that contain the panels. 
· Gutter: The space between framed panels.
· Bleed: An image that extends to and/or beyond the edge of the page.
Figures
· Faces: Faces can be portrayed in different ways. Some depict an actual person, like a portrait; others are iconic, which means they are representative of an idea or a group of people. Other points to observe about faces include:
· They can be dramatic when placed against a detailed backdrop; a bright white face stands out 
· They can be drawn without much expression or detail; this is called an “open blank” and it invites the audience to imagine what the character is feeling without telling them.
· Hands/Feet: The positioning of hands and feet can be used to express what is happening in the story. For example, hands that are raised with palms out suggest surprise. The wringing of hands suggests discomfort. Hands over the mouth depict fear, shame, or shyness. Turned in feet may denote embarrassment, while feet with motion strokes can create the sense of panic, urgency, or speed.
Text
· Captions: These are boxes containing a variety of text elements, including scene-setting, description, etc.
· Speech balloons: These enclose dialogue and come from a specific speaker’s mouth; they vary in size, shape, and layout and can alternate to depict a conversation. Types of speech balloons include those holding:
· External dialogue, which is speech between characters 
· Internal dialogue, which is a thought enclosed by a balloon that has a series of dots or bubbles going up to it
· Special-effects lettering: This is a method of drawing attention to text; it often highlights onomatopoeia and reinforces the impact of words such as bang or wow.
Graphic Novel 
The Graphic Novel combines the use of text and images most commonly associated with the comic book form with the long-form narrative of the novel. Individual pages are arranged, as are comic books, into panels that use pen and ink or colour drawings, complemented by text that may contain elements of dialogue, voice-over style narration, or simply sound effects. These panels are arranged in a sequence to tell a story, but where comic strips and comic books are made up of relatively short and self- contained narratives, graphic novels are typically more deeply plotted and feature the kind of complex and well-rounded characters that have become the hallmark of so much modern literature. Where a reader can dip into a compendium of comic strips or comic books at random and quickly pick up the story, graphic novels require the sustained attention of books like Jane Eyre, Heart of Darkness, or Ulysses. As Art Spiegelman puts it “A graphic novel is a comic book that you need a bookmark for.”
Graphic novels, then, have an aesthetic, philosophical, or political dimension to them that makes them something more merely disposable commodities. While remaining closely allied with the popular genres from which they developed, Graphic Novels are, or aspire to be both literature and art. Spiegelman’s Holocaust memoir, Maus, was awarded the Pulitzer Prize for literature in 1992, and many of the genre’s most notable titles have become the basis for critically-praised and financially successful films.
· How is Persepolis novelistic 
· Tension between large scale phenomenon and how one person perceives it 
· Interested in perception 
· There are rounded characters, psychologically complex set of concerns 
· Some scenes are not easy to consume; as how it would in a comic book 
· Passage, page 51 
· Margie comes to a knowledge that she should not know about as a child 
· The knowledge itself is so overwhelming that the parents forget she is in the frame; do not get to protect her from this information 
· How she comes into possession of this knowledge and it changes her world 
· Last panel 
· Margie’s perception of the world is altered 
· Made to feel minor and insignificant 
· The music Margie buys and listens to represents a world outside the revolution, world outside the veil, freedom 
·  Commodity culture makes its way everywhere but means different things to everyone 
· Popular culture circulate in a global commodity world, and they have different meaning depending on the context in which they are consumed  
· Deals with a struggle of identity
· Margie thinks she is a prophet, and needs to bring the truth to the world 
· She is a Zarathustrian
· Ancient religion of Persia 
· Her desire to be the last prophet is interrupted by the Iranian revolution 
· The revolution was co-opted 
· They thought it was a Marxist revolution; the working class rising up 
· Turns into an Islamic overthrow 
· Margie almost gets raped because she does not have her berka 
· Begins to understand her governments sense of hypocrisy 
· The relationship of who Margie is and where she comes from is problematic 
· Margie’s father suggests that she must not forget where she comes from 
· Home is no longer a place, home is a memory and an idea 
· The thing that Margie’s identity emerges is no longer present 
· The scene ends with a girl behind the security glass of the airport 
· The airport is a place of transition and is used to emphasize the transitory of Margie’s identity  
· The airport is a place of no home 
· No one grew up in an airport, it’s a place of people who belong no where 
· Symbolic sense is the exact situation of Margie 
· In the era of globalization the self is dislodged is exiled from any strong pace of where it belongs 
· Margie identifies with Persia 
· On the other hand she has disconnected from the culture she’s grown up with 
· She also identifies with the west although it’s not her home 
· Idenitiy s perpetually an unfinished project 
Exam Review 
Essay Format 
· You will be given four topics – choose ONE (~70min) 
· Comparing a similar theme in three texts 
· Make specific references, do not need to memorize quotations but recommended 
· Make sure each paragraph provides ANALYSIS rather than a SUMMARY 
