
1. Catacomb - Catacombs are human-made subterranean passageways for religious practice. Any chamber used as a burial place is a catacomb, although the word is most commonly associated with the Roman empire.
2. Basilica -  a Roman public building, usually located in the forum of a Roman town. 
3. Ambulatory - (a place for walking) is the covered passage around a cloister. (outdoor rectangle)
4. Narthex - The narthex is an architectural element typical of early christian and byzantine basilicas or churches consisting of the entrance or lobby area, located at the end of the nave, at the far end from the church's main altar.
5. Clerestory - Any high windows above eye level. The purpose is to bring outside light, fresh air, or both into the inner space.
6. Pendentive - A constructive device permitting the placing of a circular dome over a square room or an elliptical dome over a rectangular room.
7. Theotokos - The Greek title of Mary, the mother of Jesus. Its literal English translations include God-bearer and the one who gives birth to God.
8. Pantokrator - A compound word formed from the Greek words for "all" and the noun "strength". This is often understood in terms of potential power; i.e., ability to do anything, omnipotence. Another, more literal translation is "Ruler of All" or, less literally, "Sustainer of the World".
9. Iconoclasm - The deliberate destruction within a culture of the culture's own religious icons and other symbols or monuments, usually for religious or political motives.
11. Bestiary - comprehensive compilation of a body of knowledge of beasts.
12. Quadrant Arch - Quadrant in architecture refers to a curve in a wall or a vaulted ceiling. Generally considered to be an arc of 90 degrees
13. Tympanum - Is the semi-circular or triangular decorative wall surface over an entrance, bounded by a lintel and arch. It often contains sculpture or other imagery or ornaments.
14. Jamb - The vertical portion of the frame onto which a door is secured. The jamb bears the weight of the door through its hinges.
15. Tapestry - A form of textile art, traditionally woven on a vertical loom. It is composed of two sets of interlaced threads, those running parallel to the length (called the warp) and those parallel to the width
16. Tribune - A stage-like platform, or in a vaguer sense any place from which a speech can be prominently made.
17. Trumeau - The central pillar or mullion supporting the tympanum of a large doorway, commonly found in medieval buildings. It is often sculpted.
18. Archivolts - An ornamental molding or band following the curve on the underside of an arch. It is composed of bands of ornamental moldings (or other architectural elements) surrounding an arched opening
19.  Lintel - A load-bearing building component, a decorative architectural element, or a combined ornamented structural item. It is often found over portals, doors, and windows.
20. Flying Buttress - The characteristic of a flying buttress is that the buttress is not in contact with the wall all the way to the ground; so that the lateral forces are transmitted across an intervening space.
21.  Rib Vault - The intersection of two or three barrel vaults produces a rib vault or ribbed vault when they are edged with an armature of piped masonry often carved in decorative patterns
The Good Shepherd, Christian

• How is this image typical of early Christian art?

– Roman origins, Christian subject matter

These symbols clearly mark the graves of the deceased according to what faith they followed during their lives.

Saint Michael, Byzantine

How is this image typical of Byzantine imagery? 

– No interest in natural observation 

What features of the work relate to Roman traditions 

– Architectural frame – Dress 

His classical robes and the architectural elements framing the figure embody a focus on the realism of antiquity, there is an obvious loss of perspective. the angel seems to hover over the staircase, barely touching the stairs. Painstaking classical realism has been abandoned in favour of added emp[image: image1.jpg]
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hasis on symbolism.

Justinian, Bishop Maximianus, Byzantine

How is this image utilized to show Justinian’s claims of divine sanction?

1 –  12 flanking figures, Military, Religious 2 –  Carries patent 
This symbolizes the “imperial and churchly powers are in balance. In this artist’s rendering “the emperor appears forever as a participant in the sacred rites and as the proprietor of this royal church and the ruler of the Western Empire.”

Purse cover, from the Sutton Hoo, Romans

The plaques include twinned images of a man standing heroically between two wolves and an eagle swooping on its prey. Like the eagle, they are perhaps a powerful evocation of strength and courage, qualities that a successful leader of men must possess

Charlemagne, Romans.

How is this image typical of Charlemagne’s attempts to rebuild the Roman Empire?

– Equestrian portrait

The representation of Charlemagne or Charles the Bald as a horse-riding figure highlights the Carolingian emperors' interest in the thematic repertoire of antique art. The monarch, holding a globe and a sword (now missing), asserts his authority as a conqueror -- a hint at his desire for world domination.

Palatine Chapel, Romans

How does the spatial organization of the work relate to Charlemagne’s efforts to claim divine sanction?  Dome, 2ndlocation, Altar

Charlemagne was the first leader in post-Roman Empire Europe to attempt to reunify the various kingdoms under one person. The thick walls are fortress-like, and this connection to a fortress may have been a purposeful design.
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Column with reliefs illustrating the life of Christ, Romans

How does this image relate to the rebirth of Roman art during the Medieval period?
– Column of Trajan

The scene's spiral bands of relief tell the story of Jesus' life in twenty-four scenes, beginning with his baptism and concluding with his entry into Jerusalem. These are the missing episodes from the story told on the church's doors.
Sant’Ambrogio, Romans
Roman esque - ratios, rounded arches. 

Has an alter, sarcophagus in the middle, people were buried there. It was destroyed and then re built.
Durham Cathedral, Roman
•  What features of this church classify it as Romanesque? 
– Arching

2 – Cluster piers 
•  What features of the work relate to older English building traditions? 
3 – Column decoration 
Saint-Pierre, Roman
How is this work typical of Romanesque portal imagery? 
– Last Judgment 
Christ is the calm center with all eyes and movement directed toward him. Many of the figures have distorted anatomy or radical torsion, partly because they turn toward Christ and partly for the linear design. Although the Elders are all seated and all turned approximately toward Christ,[image: image9.jpg]
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 there is variety within this formula.
The vision of Hildegard, Christian
How does this image relate to the development of manuscript images? 
– Scribe and copier 
 What is unique about this image? 
– Nun receiving divine inspiration and not man 
Interior of Laon Cathedral, Gothic.
What characteristics of this nave wall relate to Gothic traditions?
– Pointed arch – Triforium – Ribbed vaults – Lancet windows
Laon Cathedral is known for its imposing towers, its beautiful Gothic architecture, and its importance as a major stop on the medieval pilgrimage route to Santiago in Spain.

Rose window and lancets, Gothic.
How does this image relate to monarchical patronage? Fluer-de-lis – Castles – Old Testament Kings 

In the very center of the window the Virgin Mary holds the baby Jesus She is surrounded immediately by doves and angels. The 'giants' they built on included Plato, Plotinus, Boethius, St Augustine and the Bible. The lily was for centuries a symbol used to indicate purity and the deep color blue is the color of the Mary and also a symbol for purity. A lot of symbolism in medieval art, the number 12 was important for several reasons. Three was of course the number of the trinity and four was the number of man. The Cross on which Christ was crucified also had four arms. Therefore 12 (3 x 4) was a joining of the divine with mankind.
Reims Cathedral,  Gothic.

How is this façade typical of Gothic portals? – 3 part division – Rose windows in portals – Deep porches with extended archivolts

Reims also adopts the unusual feature of replacing sculpted tympana with glazed windows. The tympanum s[image: image13.jpg]
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culptures are relocated to the gables above the voussoirs. The south portal has an image of Christ at the Last Judgment in the gable, flanked by angels carrying instruments of the Passion.

Sainte-Chapelle, Gothic.

How is this chapel typical of Gothic architecture? – Vertical elevation – Stain glass windows 

How does this image relate to the divine sovereignty claimed by the king? – Ancestry – Houses holy relics

The interior gives a a strong sense of fragile beauty, created by reducing the structural supports to a bare minimum to make way for huge expanse of exquisite stained glass.

Virgin and Child, Gothic.

How is this work typical of Gothic sculpture? – Elegant princess – S-Curve

Unlike previous renditions of this couple, both are naturalistic, with recognizable facial features. As usual in most religious sculptural depictions of the Holy mother and child of this time, Jesus does not look like a baby, but rather a miniature adult. The ball her son holds is also an allusion to their royalty and holiness.

Chapel of Henry VII, Gothic

How is this work typical of the Flamboyant Gothic? – Extensive surface decoration – Fan vaulting

· Linear play of ribs, fan vaults with pendants
· Gothic into decorative fancy
Lamentation, Renaissance

What are important pictorial devices appear in this image 

-Biblical figures are usually marked out by their halos.

How does it show a transition from Gothic aesthetics

-There is a sense of three dimensions in the work

Show Jesus’s body, having been removed from the cross, being mourned by family members and friends. 

The positioning of a lot of the people crouching on the ground symbolizes the earthliness of the event and the human relationship with earth. The angels flying in the sky help to symbolize the ascent to Heaven and the divine.

Limbourg Brothers, Gothic

It’s purpose was with 12[image: image17.jpg]
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 other images in a religious book. Beyond that it captures the power of the duke and his relationship to his peasants.

This image if for October. There is a growing interest in naturalism in the piece. Integration of religious and secular concerns in both art and life. 

Ghent Altarpiece, Renaissance

Painting shows the Lamb of God in a meadow, with the community of saints arriving from the four corners of the earth. Paved the way for a new concept of art, and the observation of nature. 

Deposition, Renaissance

Joseph of Arimathea took Christ’s body and prepared it for burial. Christ’s feet appear to be still nailed together, while the spread of His arms retains the position of His body on the Cross. Christ’s body is shown as if held out for the concentrated gaze of the viewer. The action takes place in a space barely a shoulder-width deep, yet there are no fewer than five levels of depth within the painting

The painting was commissioned by the Greater Guild of Crossbowmen of Leuven

Portinari Altarpiece, Renaissance

How is this work typical of fifteenth- century Northern European painting?

– Disguised symbolism – Inclusion of patrons – Narrative images thought panels

Their lined plebeian faces, work-worn hands and uncouth dress and manner seem immediately familiar. The symbolic architecture and a continuous wintry northern landscape unify the three panels. Symbols: the flowers symbolize the Sorrows of the Virgin; the 15 angles represent the Fifteen 

Joys of Mary

Mérode Altarpiece, Christians

The left wing of the triptych is calle[image: image21.jpg]
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d the donor panel. The kneeling man is the donor, the one who commissioned the painting of the altarpiece.

Gabriel announces to Mary that she is about to conceive the Christ child. Right panel: a guy is working. The tools that Joseph is working with are a symbol of the Passion of Christ, the lilies symbolize Mary's virginity. Typical 3 panel view telling a story. 

Arnolfini and His Bride, Baroque
A portrait of a prosperous, middle class couple. A “pictorial marriage certificate”. Symbols, both literal and stylistic, signify the aspirations of the merchant class to display the same type of objects as the upper class. As well as class, the piece also firmly delineates the gender roles of the couple; men: public, authoritative, business, women: private, domestic care, childbearing. The portrait also has spiritual symbolism - The single lit candle, can be interpreted as a symbol of God’s all-seeing eye. This image in particular shows the eagerness of the couple to have children, for the oranges are already there in anticipation of a successful impregnation.

Portrait of a Lady, Gothic

The composition is built from the geometric shapes - most notably a triangular form - with the vail and neck.

In this work, the woman's humility and reserved demeanor are conveyed through her fragile physique, lowered eyes and tightly grasped fingers. She is slender and depicted according to the Gothic ideal of elongated features, indicated by her narrow shoulders, tightly pinned hair, long forehead and the elaborate frame set by the headdress.

The artist depicted his models in highly fashionable clothing, often with rounded—almost sculpted—facial features, deviating from natural representation

Draught of Fish, Renaissance

The artist renders the far landscape on his own observation of actual topographical features rather than rely on imaginative interpretation as earlier artists did. They are catching a big lot of fish.

Sacrifice of Isaac, Renaissance

The cloth merchant's guild decided to commission a second set of doors for the Florence Baptistery. The artist has genuine interest in the human for and the man is rendered nude. 

S-curve in the man.

St Mark, Renaissan[image: image25.jpg]
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ce

Donatello's sculpture is notable for its detailed realism, evidence of the artist's skills. Even the veins of St. Mark's left hand are visible as he holds a text upon his hip. The contrapposto pose, or natural pose, is used with Donatello's St. Mark. The saint has more weight on his right leg, his left knee is bent, and his torso is slightly twisted. The style is much more naturalistic than the symmetry and unrealistic nature of art from the Dark Ages.

Adoration of the Magi, Gothic

The procession of the Magi fills the whole composition and is a chance to flaunt plushy clothes and golden decorations. Behind the three Magi we can recognize the portrait of Palla Strozzi in the man with the falcon. The sumptuous clothes of the characters, the refined harnesses of the horses, the description of the landscape and the even more magnificent carved wood frame make this work a veritable masterpiece.

Holy Trinity, Renaissance

The technique he has used is linear perspective. The use of this draws our attention to Christ. During the renaissance they focused on the human anatomy - realism.

Trompe l'oeil, which means "deceives the eye," - a vanishing point at the viewer's eye level, so that, as Vasari describes it, a barrel vault drawn in perspective, as well as kneeling people on the sides.[image: image29.jpg]
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Santo, Renaissance

- Romans build on a modular design.

- Everything has a relational value to one another

- very logical structure

·  wants you to appreciate the architecture behind it.
·  pietra serena - is a sandstone grey colour
Palazzo Medici, Renaissance

The tripartite elevation used here expresses the Renaissance spirit of rationality, order, and classicism on human scale. This tripartite division is emphasized by horizontal stringcourses that divide the building into stories of decreasing height. The transition from the rusticated masonry of the ground floor to the more delicately refined stonework of the third floor makes the building seem lighter and taller as the eye moves upward to the massive cornice that caps and clearly defines the building's outline.

· represents some of the same elements of the colosseum 
Battle of San Romano, Renaissance

Renaissance elements, such as a sculptural treatment of forms and fragments of a broken perspective scheme. Gothic style: the bright handling of colour and the elaborate decorative patterns of the figures and landscape. One point linear perspective, seen here in the foreshortening.

David (bronze), Renaissance

The nakedness of Donatello's bronze David stands out starkly in contrast to the other fifteenth century images of David - the return of the nude sculpture in the round figure. There is a disjunction between David's refined and graceful pose with the apparent beauty of the facial expression and the gruesomeness of the decapitated head of Goliath at his feet. 

Donatello seems to be calling to mind the type of heroic nudity of antiquity - David is[image: image33.png]
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 seen as a youth in the sculpture.

Birth of Venus, Renaissance

Venus is illustrated as a beautiful and chaste goddess and symbol of the coming spring. Her depiction as a nude is significant in itself, given that during this time in Renaissance history almost all artwork was of a Christian theme, and nude women were hardly ever portrayed.

Great physical beauty was a direct springboard to spiritual beauty and intellectual love.

Bartolommeo Colleoni, Renaissance
This is an image of fierce authority and brutal energy, an image of a man who enjoyed the play on his name, suggesting his powerful manhood, a man who compared himself to Hercules.

Bronze equestrian monuments like this one looked back to an ancient tradition of depicting great leaders and commanders on horseback.

Giovanna, Renaissance

Body proportions were unrealistic while faces left without of expression were used to convey typical character. She is wearing jewelry - showing her noble elegance. Her decadent clothing clearly demonstrates the status of her family in Florence. 

The women has an upright, and rigid posture. This particular image shows how young women of that day were expected to display an air of self-restraint.

Birth of the Virgin, Italian

They appear to be delighting in the birth of the Virgin Mary. Religiously - the tendency to localize the religious narrative, either by placing it in a setting which resembles the home or palazzo of the patron. 

We haven’t seen religion portrayed in this type of setting with these type of patrons before. 

Palazzo Rucellai, Renaissance
A type of "scr[image: image37.jpg]E
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een" architecture in which the classical elements provide no support structure. All three stories are of equal height with flat pilasters supporting a classical entablature. 

The architectural orders change at each floor - Doric, Ionian and Corinthian respectively, which became the norm in Renaissance palaces after this.

The structure imitates the Colosseum.

Annunciation, Renaissance

Angel Gabriel appears to Mary, and announces that she will give birth to a son by miraculous means.

He pioneered volume measuring as the basis for modeling forms with light and shadow, the logical rendering of perspective, and other techniques that would come to characterize early Renaissance painting.

· He abandoned the traditional Gothic altarpiece format a naturalistic background in a single square picture field
Last Supper, Renaissance

Judas - sitting on near side of the table - showing his insignificance at the dinner table.

Jesus Christ in the center of the painting making him the focal point of each painting - a hola above his head. A lot of naturalism in the work.

The bodies in Da Vinci’s piece are more dynamic and there is more movement. Leonardo also separated the men into groups of three which creates a more interesting flow.

Christ Delivering the Keys, Renaissance
- relates to the authority of the church, and how they are getting more power

- secures the popes as being the head of the church

·  this painting is a one point perspective 
While the series of horizontal lines divide foreground from background, the diagonal orthogonal lines create the appearance of depth

Ceiling of the Camera, Italian

· ceiling is meant as a fun thing and les[image: image41.jpg]
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s symbolic
· It’s location is in newlywed room, which is a happy, joyous symbolic place to be.
· In regards to ceiling tradition a lot of painting were circular at the time.
· trompe l'oeil - is an art technique involving realistic imagery in order to create the optical illusion that the depicted objects exist in three dimensions.
Dead Christ, Renaissance
The most remarkable aspect of the painting is the perspective construction whereby the image of the Redeemer appears to "follow" the spectator around the room through the use of an illusionistic technique. There is an intense foreshortening of the body which makes it appear heavy and enlarged.

The figures in the work are looking at Christ like he is about to wake up from the dead.

Last Supper, Renaissance
The triangular balanced composition, the use of linear perspective, and the use of modeling.  His painting, though, shows the dynamic unity of energetic and expressive figures to create interesting movement within the picture.

- paints in in fresco - painting starts to fall apart within 20 years 

- stability and gesture in the work

- 12 is repeated over and over

· lacks a sense of naturalism because it is so flacked off
· people are grouped in 3’s
Mona Lisa, Renaissance

Mona Lisa stands out amongst the great paintings for the detail in her hands, eyes, and lips. Da Vinci used a shadowing technique at the corners of her lips as well as the corners of her[image: image45.jpg]
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 eyes

- very engaging with the viewer

- is she smiling?

·  small in size 
School Of Athens, Renaissance

Congregation of the great philosophers. With an interesting perspective, view - depth of field. Perspective vanishing point.

David, Renaissance

Michelangelo places him in the most perfect contraposto, as in the most beautiful Greek representations of heroes. The slingshot he carries over his shoulder is almost invisible, emphasizing that David's victory was one of cleverness, not sheer force. Michelangelo's David is the best expression of this Renaissance sense of life.

Ceiling of the Sistine Chapel, Renaissance
· progression of techniques used, more amateur work at the top and towards the bottom a more refined style. 
· godly figures at the bottom.
- painting of architectural forms on the ceiling, not real vaults, etc.

· book of genesis: creation, adam and eve, flood. storytelling evolution of[image: image49.jpg]
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 panels
Last Judgment, Michelangelo, Renaissance

- shift in his styles of this piece

- people are being judged by Christ. People are either saved or cast into hell

- was altered due to nude religious figures

- no compositional order

- The artist manipulates the figures of the bodies, they are completely proportionate


