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Types of Film – Genre 1: The Western
Theories of Film Genre
Theories of “film genre” are comparative methods.
They are not interested in the philosophical “essence” of cinema. They try to answer the question: “What do certain films have in common?”
Genre theory: similarities between a group of films
Genre Theory
“Genre” = type or category
The study of genre focuses on pre-existing 
Defining Genres
Examples of Genres:
Western
Horror Film
Melodrama
Science Fiction
Musical
Gangster Film
Not Genres:
“date” movies
Children’s films
Films about food
Art film
Silent film 
Animation
Genre Theories
There are two main approaches to the study of genre:
A) Descriptive: “How can we recognize if a film falls into a category? What are the common properties of a genre?” (Themes, motifs, props)
B) Functional: “How is a film genre related to the surrounding culture? What problems in society is a film genre attempting to tackle with?”
Defining Genres
The concept of genre was originally used to classify literature (tragedy, comedy, poetry, etc.)
In the cinema, genres are sometimes based on story content (e.g. the War Film), location (e.g. the Western), mise-en-scene (e.g. Science Fiction), or borrowed from their literary cousins (e.g. comedy) or from other media (e.g. musicals)
Elements that make up a genre:
Narrative
Characterization
Themes
Setting
Iconography (set of visual motifs)
Genres regulate the exchange between the film industry and the expectations of audiences
Genres resemble a “contract” : they regulate the relation of repetition and difference.
Borders between genres are not clearly defined
Films can “cross over” (Horror – Science – Fiction).
Genre definition are historical and in flux
Although they stress convention, genres are not necessarily conservative.
It is often assumed that genres go through certain cycles: after a classic stage they reach a self-reflexive or revisionist stage and “criticize” themselves 
Such “life cycles” can end in the “death” or “rebirth” (modernization) of a genre
Genre benders/ genre breakers
Genre bending… exploiting genre conventions in subtle ways without letting the spectators know they or the coes have been duped or manipulated (Todd Berliner on New Hollywood)
Genre breaking… coment on genre by self- consciously 
Genres as Modern “Myths”
A “functional” approach interprets genres as modern “myths” which express the unresolved contradictions of a society (law/individuality; sexuality/family, etc.)
According to this view, genres – like myths or fairy tales – are structured around specific “oppositions.”
The understanding of genres as modern “myths” was also influenced by “structuralism.”
Formulaic codes: 
Opposition b/w civilization and wild frontier, chaos and order, movement and stasis (heroes also include outlaws)
Male genre, escapist genre (few rare exceptions)
Emphasis is on lust for adventure, control and mastery
Western one could say emerges at the end of the great American frontier… end of cattle herding. End of an era.
Western Genre/ Shifts
For example, how did color and the introduction of sound change the genre… increased visual realism. Is this evident in the SEARCHERS (1956) starring John Wayne, Vera Miles and Jeffrey Hunter? View the 

“Double Indemnity”

Characters – Phyllis – Neff 

Film Noir tribute
Paranoia 
Moral Ambiguity
Femme fatale
Seductive sirens
Search for power
Moral ambiguity 
Flirting with a married woman, who is flirting back
Circular narrative
Setting up the movie with neff being shot makes a fatalist plot 
Venetian blinds

FILM NOIRE
Term coined by French critics in 1946 to designate a particular type of thriller
Analogy to the roman noir (hard-boiled detective novels)
Often “B” movies
As a cycle of films, Film Noir emerged from a period of political instability (1941-1958): World War II and Cold War
This time period was a period of repressed insecurity and paranoia:
Women had moved into work force
Men returned home from the war and had to adjust to a new reality
Influences 
French Poetic realism of the 1930s (especially pessimistic crime films)

Film noir is difficult to define: Critics and scholars do not agree if Film noir is
A genre
A movement
A cycle of films
A style
What characteristic of Film Noir
A) Cont
Paul Shrader, “Notes on Film Noir”
“a new mood of cynicism, pessimism and darkness”
Film noir is essentially a “tone” and a “mood”
Four influences:
War and post-war disillusionment

Bezin believed that the invention of cinema was not the result of a social and technological history but by a primal human desire to recreate visual representation of human life. 
This desire is a result of the experience of human finitude
Ie. Since we all have to die we want to capture experiences on film
Cinema can provide us with recreation of the world in it’s own image, an image unburdened by the freedom of interpretation of the artist of irreversibility of time
Cinema is a continuous representation of time and space
This gives the viewer an unprecedented freedom of interpretation and brings him or her into closer contact with reality
The meaning of reality is ambiguous and uncertain, just like the film image


Italian neorealism 
[bookmark: _GoBack]Small scale production
On location shooting
Concerned with social reality
Long takes
Non-professional actors
Ambiguous endings
Dialogue is post synchronized
An interest in everyday people and ordinary life
Repetitiveness
Taking recent history and putting it in peoples faces
Loose episodic plotlines
Interest in the relationship between characters and their environment
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