Myths

Oedipus The King

A plague has stricken Thebes. The citizens gather outside the palace of their king, Oedipus, asking him to take action. Oedipus replies that he already sent his brother-in-law, Creon, to the oracle at Delphi to learn how to help the city. Creon returns with a message from the oracle: the plague will end when the murderer of Laius, former king of Thebes, is caught and expelled; the murderer is within the city. Oedipus questions Creon about the murder of Laius, who was killed by thieves on his way to consult an oracle. Only one of his fellow travelers escaped alive. Oedipus promises to solve the mystery of Laius’s death, vowing to curse and drive out the murderer.

Oedipus sends for Tiresias, the blind prophet, and asks him what he knows about the murder. Tiresias responds cryptically, lamenting his ability to see the truth when the truth brings nothing but pain. At first he refuses to tell Oedipus what he knows. Oedipus curses and insults the old man, going so far as to accuse him of the murder. These taunts provoke Tiresias into revealing that Oedipus himself is the murderer. 

Oedipus naturally refuses to believe Tiresias’s accusation. He accuses Creon and Tiresias of conspiring against his life, and charges Tiresias with insanity. He asks why Tiresias did nothing when Thebes suffered under a plague once before. At that time, a Sphinx held the city captive and refused to leave until someone answered her riddle. Oedipus brags that he alone was able to solve the puzzle. Tiresias defends his skills as a prophet, noting that Oedipus’s parents found him trustworthy. At this mention of his parents, Oedipus, who grew up in the distant city of Corinth, asks how Tiresias knew his parents. But Tiresias answers enigmatically. Then, before leaving the stage, Tiresias puts forth one last riddle, saying that the murderer of Laius will turn out to be both father and brother to his own children, and the son of his own wife.

After Tiresias leaves, Oedipus threatens Creon with death or exile for conspiring with the prophet. Oedipus’s wife, Jocasta (also the widow of King Laius), enters and asks why the men shout at one another. Oedipus explains to Jocasta that the prophet has charged him with Laius’s murder, and Jocasta replies that all prophecies are false. As proof, she notes that the Delphic oracle once told Laius he would be murdered by his son, when in fact his son was cast out of Thebes as a baby, and Laius was murdered by a band of thieves. Her description of Laius’s murder, however, sounds familiar to Oedipus, and he asks further questions. Jocasta tells him that Laius was killed at a three-way crossroads, just before Oedipus arrived in Thebes. Oedipus, stunned, tells his wife that he may be the one who murdered Laius. He tells Jocasta that, long ago, when he was the prince of Corinth, he overheard someone mention at a banquet that he was not really the son of the king and queen. He therefore traveled to the oracle of Delphi, who did not answer him but did tell him he would murder his father and sleep with his mother. Hearing this, Oedipus fled his home, never to return. It was then, on the journey that would take him to Thebes, that Oedipus was confronted and harassed by a group of travelers, whom he killed in self-defense. This skirmish occurred at the very crossroads where Laius was killed.

Oedipus sends for the man who survived the attack, a shepherd, in the hope that he will not be identified as the murderer. Outside the palace, a messenger approaches Jocasta and tells her that he has come from Corinth to inform Oedipus that his father, is dead, and that Corinth has asked Oedipus to come and rule there in his place. Jocasta rejoices, convinced that Polybus’s death from natural causes has disproved the prophecy that Oedipus would murder his father. At Jocasta’s summons, Oedipus comes outside, hears the news, and rejoices with her. He now feels much more inclined to agree with the queen in deeming prophecies worthless and viewing chance as the principle governing the world. But while Oedipus finds great comfort in the fact that one-half of the prophecy has been disproved, he still fears the other half—the half that claimed he would sleep with his mother.

The messenger remarks that Oedipus need not worry, because Polybus and his wife, Merope, are not Oedipus’s biological parents. The messenger, a shepherd by profession, knows firsthand that Oedipus came to Corinth as an orphan. One day long ago, he was tending his sheep when another shepherd approached him carrying a baby, its ankles pinned together. The messenger took the baby to the royal family of Corinth, and they raised him as their own. That baby was Oedipus. Oedipus asks who the other shepherd was, and the messenger answers that he was a servant of Laius.

Oedipus asks that this shepherd be brought forth to testify, but Jocasta, beginning to suspect the truth, begs her husband not to seek more information. She runs back into the palace. The shepherd then enters. Oedipus interrogates him, asking who gave him the baby. The shepherd refuses to disclose anything, and Oedipus threatens him with torture. Finally, he answers that the child came from the house of Laius. Questioned further, he answers that the baby was in fact the child of Laius himself, and that it was Jocasta who gave him the infant, ordering him to kill it, as it had been prophesied that the child would kill his parents. But the shepherd pitied the child, and decided that the prophecy could be avoided just as well if the child were to grow up in a foreign city, far from his true parents. The shepherd therefore passed the boy on to the shepherd in Corinth.

Realizing who he is and who his parents are, Oedipus screams that he sees the truth and flees back into the palace. The shepherd and the messenger slowly exit the stage. A second messenger enters and describes scenes of suffering. Jocasta has hanged herself, and Oedipus, finding her dead, has pulled the pins from her robe and stabbed out his own eyes. Oedipus now emerges from the palace, bleeding and begging to be exiled. He asks Creon to send him away from Thebes and to look after his daughters, Antigone and Ismene. Creon, covetous of royal power, is all too happy to oblige.

The Epic of Gilgamesh

Gilgamesh, king of Uruk

Two-thirds god and one-third man. 

He built magnificent ziggurats, or temple towers, surrounded his city with high walls, and laid out its orchards and fields. 

He was physically beautiful, immensely strong, and very wise.

Although Gilgamesh was godlike in body and mind, he began his kingship as a cruel despot. He lorded over his subjects, raping any woman who struck his fancy, whether she was the wife of one of his warriors or the daughter of a nobleman. 

He accomplished his building projects with forced labor, and his exhausted subjects groaned under his oppression. The gods heard his subjects’ pleas and decided to keep Gilgamesh in check by creating a wild man named Enkidu, who was as magnificent as Gilgamesh. Enkidu became Gilgamesh’s great friend, and Gilgamesh’s heart was shattered when Enkidu died of an illness inflicted by the gods. Gilgamesh then traveled to the edge of the world and learned about the days before the deluge and other secrets of the gods, and he recorded them on stone tablets.

Enkidu - He lives with the animals. A hunter discovers him and sends a temple prostitute into the wilderness to tame him. In that time, people considered women and sex calming forces that could domesticate wild men like Enkidu and bring them into the civilized world. When Enkidu sleeps with the woman, the animals reject him since he is no longer one of them. Now, he is part of the human world. Then the harlot teaches him everything he needs to know to be a man. Enkidu is outraged by what he hears about Gilgamesh’s excesses, so he travels to Uruk to challenge him. 

When he arrives, Gilgamesh is about to force his way into a bride’s wedding chamber. Enkidu steps into the doorway and blocks his passage. The two men wrestle fiercely for a long time, and Gilgamesh finally prevails. After that, they become friends and set about looking for an adventure to share.

Gilgamesh and Enkidu decide to steal trees from a distant cedar forest forbidden to mortals. A terrifying demon named Humbaba, the devoted servant of Enlil, the god of earth, wind, and air, guards it. The two heroes make the perilous journey to the forest, and, standing side by side, fight with the monster. With assistance from Shamash the sun god, they kill him. 

Then they cut down the forbidden trees, fashion the tallest into an enormous gate, make the rest into a raft, and float on it back to Uruk. Upon their return, Ishtar, the goddess of love, is overcome with lust for Gilgamesh. Gilgamesh spurns her. Enraged, the goddess asks her father, Anu, the god of the sky, to send the Bull of Heaven to punish him. The bull comes down from the sky, bringing with him seven years of famine. Gilgamesh and Enkidu wrestle with the bull and kill it. 

The gods meet in council and agree that one of the two friends must be punished for their transgression, and they decide Enkidu is going to die. He takes ill, suffers immensely, and shares his visions of the underworld with Gilgamesh. When he finally dies, Gilgamesh is heartbroken.

Gilgamesh can’t stop grieving for Enkidu, and he can’t stop brooding about the prospect of his own death. Exchanging his kingly garments for animal skins as a way of mourning Enkidu, he sets off into the wilderness, determined to find Utnapishtim, the Mesopotamian Noah. After the flood, the gods had granted Utnapishtim eternal life, and Gilgamesh hopes that Utnapishtim can tell him how he might avoid death too. Gilgamesh’s journey takes him to the twin-peaked mountain called Mashu, where the sun sets into one side of the mountain at night and rises out of the other side in the morning. Utnapishtim lives beyond the mountain, but the two scorpion monsters that guard its entrance refuse to allow Gilgamesh into the tunnel that passes through it. Gilgamesh pleads with them, and they relent.

After a harrowing passage through total darkness, Gilgamesh emerges into a beautiful garden by the sea. There he meets Siduri, a veiled tavern keeper, and also the goddess of wine-making and brewing. and tells her about his quest. She warns him that seeking immortality is futile and that he should be satisfied with the pleasures of this world. However, when she can’t turn him away from his purpose, she directs him to Urshanabi, the ferryman. Urshanabi takes Gilgamesh on the boat journey across the sea and through the Waters of Death to Utnapishtim. 

Utnapishtim tells Gilgamesh the story of the flood—how the gods met in council and decided to destroy humankind. Ea, the god of wisdom, warned Utnapishtim about the gods’ plans and told him how to fashion a gigantic boat in which his family and the seed of every living creature might escape. When the waters finally receded, the gods regretted what they’d done and agreed that they would never try to destroy humankind again. Utnapishtim was rewarded with eternal life. Men would die, but humankind would continue.

When Gilgamesh insists that he be allowed to live forever, Utnapishtim gives him a test. If you think you can stay alive for eternity, he says, surely you can stay awake for a week. Gilgamesh tries and immediately fails. So Utnapishtim orders him to clean himself up, put on his royal garments again, and return to Uruk where he belongs. 

Just as Gilgamesh is departing, however, Utnapishtim’s wife convinces him to tell Gilgamesh about a miraculous plant that restores youth. Gilgamesh finds the plant and takes it with him, planning to share it with the elders of Uruk. But a snake steals the plant one night while they are camping. As the serpent slithers away, it sheds its skin and becomes young again.

When Gilgamesh returns to Uruk, he is empty-handed but reconciled at last to his mortality. He knows that he can’t live forever but that humankind will. Now he sees that the city he had repudiated in his grief and terror is a magnificent, enduring achievement—the closest thing to immortality to which a mortal can aspire.

Victor Turner, The Forest of Symbols Liminality + The Liminoid

Turner believes that members experience rituals while they are invested in social meaning

Social action is seen as performance

Ritual is a kind of symbolic language for participants that helps define any event in terms of the broader range of symbols found In that society. It is the mythology, the stories told in the society that as a rule provides the script for the rituals in which the members participate. 

Rituals are:

Cyclical: Those hallowing a culturally defined moment of change in the climatic cycle or the inauguration of an activity such as planting, harvesting or moving from winter to summer pleasure

Eg: Thanksgiving day parade, Celebrate the harvest at the end of the northern growing season

Contingent: Held in response to an individual or collective crises 

Eg: birth, puberty, marriage, death, etc. to demarcate the passage from one phase to another in an individuals life cycle 

Three dimensions in the study of ritual:

· Exegetic – the way an insider explains the ritual to someone outside the society. The reflects both the insiders personal understand of the ritual as well as his or her assumptions about what outsiders can understand and what they want to know

· Operational – The way an anthropologist who is outside the society records what is done in the ritual and how the participants behave and appear to feel. 

· Positional – The way an anthropologist who is outside the society describes the connections between the symbols found in a ritual and other symbols found in the society and the culture. 
Liminality: The state of being between two culture or statuses

It allows for those taking part in the ritual to see and understand their society in a new way. It allows the participants to support and in some cases to remake their society, adapting it to the understand they have achieved through the ritual

Compares to the Trickster, a creature that capitalizes on moving between two worlds

Communitas (Human Bond): During the liminal stage, normally accepted differences between the participants, such as social class, are often de-emphasized or ignored.

Liminoid: Turner coined the term liminoid meanings like the liinal but not exactly, which accounts for the choice we have of belief systems in our society. The liminoid has characteristics of liminal experiences but are optional and don't involve a resolution of a personal crisis. 

A graduation ceremony might be regarded as liminal while a rock concert might be understood to be liminoid. The liminal is part of society, an aspect of social or religious ritual, while the liminoid is a break from society, part of play.

 Turner stated that liminal rituals are rare and diminished in industrial societies, and 'forged the concept of "liminoid" rituals for analogous but secular phenomena' liminoid experiences.

Van Gennep: Rites of transition are marked by three phases

· Separation – symbolic behavior signifying the detachment of the individual or group either from an earlier state in the social structure or a set of cultural conditions during the intervening liminal period

· Margin (Threshold)- Betwixt + Between old state and new, It is the state of no longer being what you are used to be, But you have not become what you are doing to be. You are on the margin of normal society

· Aggregation – also known as re-integration to the new normal

The subject of a passage ritual is in the liminal period structurally invisible. A neophyte is structural dead while they go through the process of initiation– he or she may be treated for a long time or a short time as a corpse. They may be buried, forced to lay motionless, etc. They are very commonly secluded from the realm of culturally defined. They are sometimes represented with no gender. There exists a specific set of relations (the feeling of initiates going through the liminal period together) that compare a social structure of initiation. 

Play as a Characteristic of Liminality

With the advent of leisure comes play

Play is not so distinct in traditional society

One works at the liminal, one plays at the liminoid – Liminoid is what we have, it’s more individualized, almost totally optional ( Bars, clubs, concerts, entertainment
Homer’s Hymn to Demeter

Eleusis: The place Demeter came to when she went to earth to look for her daughter. The Eleusinians built a temple for her, and thus her visit led to the origin of her worship there. Demeter brought end to famine – all Greeks began to worship her 

Mysteries were conducted in the Telesterion at Eleusis, a hall that held several thousand people. Only those initiated in are said to know the cults secret practices. It promises a priviledged fate after death to its followers and only to them. Feeling of closeness to the Gods. 

The myth of Demeter represents a change in the perspective in Greek myth toward a kind of dualism (distinct body + soul), because it suggests that the soul is saved not through the activities of the body, but through the knowledge obtained through the experience of the mysteries. Worship of Demeter is seen as Gnostic – Gnostic religions are based on a secret teaching or gnosis that is revealed only to initiates. Those who share the gnosis can achieve salvation but the ignorant are excluded from it. Her worship emphasized a cycle of birth, growth and death related to the development of the seed in the ground. Followers of Demeter did seem to believe that they could achieve personal salvation of a sort not available to others through knowledge that was an otherworldly secret. 

Demeter is the Greek Goddess of Grain and Agricuture, She is worshipped with her daughe Persophe, or Kore meaning girl who represents the life force of grain and disappears from the earth when the sed is pt into the ground to die and be born again. 

Zeus plans for Aidoneus (Hades) to marry Persephone, The daughter of Demeter. 

Earth produces Narcissus--a trick, a wonder for all to see under Zeus command

Persephone, with her friends, the Oceanids, in a meadow, picks the flower

Hades appears on a golden chariot from gaping hole in ground - he seizes her against her will. Sometimes refered to as the rape of Persephone - It reflects how the marriage felt to Persephone

Persephone is unwilling, called on her father; she was hopeful as long as she saw earth, sky, sea  Demeter heard her daughter's cry; she felt sharp grief, tore her veil, and rushed like a bird searching, For nine days, she tasted no ambrosia, did not wash, searched with torches - all of these are signs of mourning. Hekate (goddess of the moon) heard also the girl's voice and joined Demeter, together they darted off to Helios. Helios (god of the sun) was respected greatly and pitied Demeter: He told how Zeus gave Hades the youthful wife, seized wailing loudly, down to the misty gloom; He advises Demeter to put stop to mourning; He asserts that Hades (Aidoneus) is not unfit son-in-law because he has honor in his share of the world's three fold division; he is the allotted ruler (of the underworld).

Olympus --> Eleusis

Demeter feels more terrible and savage grief; angered, she avoided the assembly of gods and Olympus. Instead, she went among cities and fields of men; She softened her form and looked like an old woman (reflects how she feels inside, that of a whom whose ability to mother is gone); She meets four daughters of Keleos Eleusinides at a well;  They cannot recognize her divinity. They great her kindly.  She says her name is Doso and tells a mythos of how she had been kidnapped but escaped.  She asks for work and they offer her the job of nursemaid to their newborn brother Demophoon. After consulting with their mother, they lead her to their home. 

In Keleos’ home Metaneira sits by pillar holding child; when she entered the home, the goddess’ head touches the  roof-beam and she shone with a divine radiance.  She is given a comfortable seat and she asks for a special drink, Kykeon., The servant Iambe tells jokes but still Demeter/Doso sat wasting away with longing for her deep-girdled daughter. Metaneira addresses first and refers to the gods’ gifts; She notes the stranger's reverence in her eyes; Doso responds: She undertakes the child's care and plans to make him a god:  At night she annoits Demophoon with ambrosia inside a fire in order to try and make him immortal. Accordingly Demophoon became to look like the gods.  Metaneira went to check up on her child one night.  She saw the nurse putting her baby in the fire and cried out wailing.  Demeter angered, thrust child to ground and rebuked the mortal mother: Nonetheless she makes an oath on Styx that Demophoon will have unfailing honor as hero; She also reveals her real identity/ She instructs the mortals to build a temple with its altar;  Here she “will teach rites so that you may propitiate my heart.” In her divine epiphany, she changed her size and form and thrust away old age, Now her immortal skin and golden hair shone. The house filled with light--as if from lightning. She left. The daughters aided their mother and baby brother. They tried to propitiate the goddess and told their father of her instructions. 

The Eleusinians held an assembly and built the temple as instructed. But golden-haired Demeter remained sitting, apart from blessed ones, wasting away with longing for her deep-girdled daughter. There followed a terrible and savage year, no seed sprouted.  She would have destroyed whole race of men and would have deprived Olympians of splendid honor of gifts and sacrifices. However, Zeus noticed, pondered in his heart, and sent Iris as well as all other gods and goddesses to request Demeter's return and to offer all honor to her. Demeter, angry, steadfastly spurned their words and said she would never step foot on fragrant Olympos nor sprout seed for the earth-- until she saw with her own eyes her fair-faced daughter. 

Finally Zeus sends (Argeiphontes) Hermes to Hades to retrieve Persephone, who was “very reluctant and longing for mother”. Hermes tells of Demeter’s “Plan” (Boule) – to destroy feeble tribes of men and gods’ honors. Hades smiles with eyebrows (he cannot communicate normally), promises honors to Persephone, gives one pomegranate seed (fertility, represents the consummation of marriage between Hades and Persephone, over time they have connected apparently in hell) 

After Persephone is reunited joyfully with her mother; Demeter questions whether she had eaten anything and proposes that if she has, she will spend two thirds of the year on Olympus and one third of the year with Hades. Persephone blames her eating of the seed on Hades (Aidoneus). Rhea (Demeters mother) conveys Zeus’ acceptance and requests Demeter's return; Hecate became Persephone's companion on her yearly journey to and from the realms of Hades.. Demeter restores crops; Then she teaches the men of Eleusis her secret mysteries:

"Not to be transgressed, violated or divulged because the tongue is restrained by reverence for the gods. Whoever on this ear has seen these is blessed, but he who has no part in the holy rites has another lot as he wastes away in dank darkness" The cult of Demeter believes that they will have life after death. 

Tricksters: Prometheus and Hermes

Trickster - African and American trickster tales flourised as a response to scarcity and hardship. The trickster often causes disharmony, but this is part of the audiences enjoyment - participation in re-orienting their world. The trickster is a king of hero, but he does not seem very heroic. His predominant characteristic is cunning in human relations. He is a power broker who achieves his strength by violating the boundaries set by society. Or he tries to play a trick and is caught and disgraced.

John W Roberts – although trickster stories from African and the American south resemble each other greatly, the significance of these tales is quite different. In both cultures people had to contend with the shortage of everyday necessities. 

African: Trickster forges a contact with a dupe and then betrays him. He does this to get the supplies he needs, his behavior is wrong but necessary. Trickster used his wits to obtain the supplies he needed while respecting and even affirming the communities values and identity by his negative example. Thus the tricksters behavior was viewed as a acceptable adaptive behavior to conditions of extreme physical hardship. 

American: Trickster tales flourished as a response to scarcity/hardship. Shortage of food and materials goods was the rule of enslaved Africans a rule imposed by the white masters in the midst of the abundance produced by the slaves themselves. So the shortages were imposed by white masters themselves. Trickers became valued ways to subvert the system. Slaves surived only by cunning and luck. 

Jay Edwards – the importance of the trickster tale is that it captures important ethical dilemmas for both the individual and society. The tricksters strategy is to maximize short term economic gain at the cost of long term goals like social cohesion. 
Prometheus

Hesiod

Hesiod does not tell the story in chronological order

Prometheus is a titan – neither god nor immortal so he can mediate between human beings and Gods

Hesiod wants to show how Zeus became the supreme head of the gods. In recounting the struggle of Prometheus against Zeus, he is not very favorable to the rebel. Rather, he portrays Prometheus as playing an essentially pointless trick against the head god, merely to win the better share of food for humans. 

Prometheus tricked the gods out of the best portion of the sacrificial feast, acquiring the meat for the feasting of man. He placed two sacrificial offerings before Zeus: a selection of beef hidden inside an ox's stomach (nourishment hidden inside a displeasing exterior), and the bull's bones wrapped completely in "glistening fat" (something inedible hidden inside a pleasing exterior). Zeus chose the latter, setting a precedent for future sacrifices. Humans would keep that meat for themselves and burn the bones wrapped in fat as an offering to the gods. As punishment Zeus withheld fire, Prometheus stole it from heaven and delivered it to mortal kind hidden inside a fennel-stalk. As punishment for these rebellious acts, Zeus ordered the creation of Pandora (the first woman) as a means to deliver misfortune into the house of man, or as a way to cheat mankind of the company of the good spirits. Prometheus meanwhile, was arrested and bound to a stake on Mount Kaukasos where an eagle was set to feed upon his ever-regenerating liver. Generations later the great hero Herakles (Hercules, Zeus son) came along and released the old Titan from his torture

Aeschylus

He is showing the nobility of his main character at the expense of Zeus. He paints a picture of Zeus as a young God, a tyrant who has no special right to hold rule over the other Gods. Prometheus is a rebel who fought against the heartless god to win. 
Prometheus is carried to a mountain in the Caucasus. Kratus explains that this is where Prometheus must be chained to a rock on the orders of Zeus in punishment for giving fire to human beings. Prometheus is expected to learn to like Zeus and stop liking humans. Hephaestus, whose job it is to bind Prometheus to the mountain, groans that he finds it difficult to do this to a fellow god. He explains, however, that he has no choice but to obey Zeus. Prometheus must be punished for stealing fire from the gods and unjustly giving it to mortals. He will remain there for a long time because his liberator has not been born yet. Hephaestus mentions that Prometheus will be unable to soften Zeus's heart for a long time, since Zeus is harsh like all new rulers.

Kratus urges Hephaestus on, asking why Hephaestus does not hate the enemy of the gods. Hephaestus explains that friendship binds them, but Kratus replies that the word of Zeus should have the most weight. Hephaestus mourns that as the blacksmith he has been given this task and accuses Kratus of being heartless and ruthless. Kratus replies that the punishment has nothing to do with Hephaestus's talent as blacksmith, but that Prometheus alone brought it on himself. One should be afraid of disobeying Zeus, and questioning Zeus's orders is dangerous. Once Hephaestus has finished attaching the bonds, Kratus tells Prometheus that he was foolish to help mortals because now they cannot help him. Hephaestus, Kratus, and Bia leave.
Prometheus calls upon the forces of nature to witness his torture at the hands of his fellow gods, particularly at the hands of Zeus, the new ruler. Prometheus questions how long he will remain bound to the mountain, but quickly corrects himself, remembering that he already knows everything that will happen. Nothing that can happen will be new to him, so he must find the best way to deal with his fate since no one can fight against destiny. Prometheus again repeats what Hephaestus has already said: he is being punished for stealing fire from the gods and giving it to human beings, who have learned all the arts from it. Suddenly the sound of wings approaches, and Prometheus asks what this sound is, exclaiming that he fears everything that comes his way. It is The Oceanids: attempt to comfort Prometheus by conversing with him. Prometheus cryptically tells them that he knows of a potential marriage that would lead to Zeus's downfall. A Titan named Oceanus commiserates with Prometheus and urges him to make peace with Zeus. Prometheus tells the chorus that the gift of fire to mankind was not his only benefaction; in the so-called Catalogue of the Arts (447-506), he reveals that he taught men all the civilizing arts, such as writing, medicine, mathematics, astronomy, metallurgy, architecture, and agriculture.

Prometheus is then visited by Io, a human maiden pursued by a lustful Zeus; the Olympian transformed Io into a cow, and a gadfly sent by Zeus's wife Hera has chased Io all the way from Argos. Prometheus forecasts Io's future travels, telling her that Zeus will eventually end her torment in Egypt, where she will bear a son named Epaphus. He says one of her descendants (an unnamed Heracles), thirteen generations hence, will release him from his own torment.

Finally, Hermes the messenger-god is sent down by the angered Zeus to demand that Prometheus tell him who threatens to overthrow him. Prometheus refuses, and Zeus strikes him with a thunderbolt that plunges Prometheus into the abyss.

Hymn to Hermes

Zeus joined in love with the beautiful nymph Maia in a luxurious cave, and she bore the god Hermes. This precocious baby was born at dawn, by midday he was playing the lyre, and in the evening he stole the cattle of Apollo.
Creates the Lyre - As soon as Hermes left the cave where he was born he encountered a tortoise. He seized and cut up the tortoise and used the hollowed tortoise shell, along with reeds, an ox's hide, and strings of sheep gut to invent the seven-stringed lyre. In no time at all, he tuned the lyre and was singing beautiful songs in honor of his father and his mother.

Steals Apollos Cows - Soon Hermes became intent on other pursuits; he craved meat and devised a scheme for stealing the cattle of Apollo. In the night, he cut off from the herd fifty head and cleverly made them walk backwards, their heads facing him, while he himself walked straight ahead, wearing sandals of wicker that he had woven to disguise his tracks. When an old man working in a luxuriant vineyard noticed Hermes driving the cattle, the infant god told him not to tell, promising him a good harvest of grapes and much wine.

Invents Sacrifice - At daybreak Hermes fed the cows well and found a shelter for them. Then he gathered some wood and was the very first to use dry sticks and by friction kindle a fire. He skinned and butchered two of the cattle (baby though he was) and divided rich parts of the meat into twelve portions and roasted them as offerings to the gods. Following the ritual of sacrifice, he, as one of the gods, could not eat any of the meat but only savor the aroma. After destroying all evidence of what he had done, he returned home to his mother.

Hermes Reassures Maia.- Hermes got into his cradle and acted like a helpless baby; but his mother Maia was not fooled by his display of helplessness and berated him, for she knew that he had been up to no good. Hermes answered her with clever words assuring her that he was to be the prince of thieves and that he would win honor and riches for them both among the Olympian gods.

Apollo Tracks Down Hermes. Apollo, anxious about the loss of his cattle (which he explains were all cows), made inquires of the old man tending the vineyard, and the old man told him that he saw a child driving a herd backwards. The sign of an eagle with extended wings told him that the thief was a son of Zeus, and when he saw the tracks of the cattle turned backwards and the tracks of the robber cleverly obscured, the ingenuity of the theft led him to the cave of Maia and Hermes.

Apollo Confronts Hermes - In a rage, Apollo faced Hermes, who sank down into his blankets with a look of baby-innocence that failed to deceive Apollo. After a search of the surroundings, he urgently questioned the child about his stolen cattle. Hermes claimed that he did not know a thing; since he was only born yesterday, it was impossible that he could have committed such a crime. Apollo, however, was not fooled but knew Hermes for the sly-hearted cheat that he was. Their argument only ended when Apollo brought Hermes to the top of Mt. Olympus, where he sought justice from Zeus himself.

Zeus Decides the Case - Apollo spoke first and truthfully stated the facts about the theft of his cattle. Hermes' reply was full of lies, and he even swore a mighty oath that he was absolutely innocent. Zeus gave a great laugh when he heard the protests and denials of the devious child and ordered Hermes in his role of guide to lead Apollo to the place where he had hidden the cattle.

The Reconciliation between Hermes and Apollo - Hermes did as Zeus commanded, and when Apollo found his cattle the two reconciled. Hermes took up the lyre that he had invented and played and sang so beautifully that Apollo was enthralled and exclaimed that this enchanting skill was worth fifty cows! 

He promised that Hermes would become the messenger of the gods and that he and his mother would have renown among the immortals (and thus Hermes' promise to his mother was fulfilled). At this, Hermes gave the lyre to Apollo ordaining that he should become a master of the musical art, and Apollo in turn gave Hermes a shining whip and put him in charge of cattle herds. And so the two returned to Olympus where Zeus united them in friendship.

Furthermore, Hermes swore to Apollo that he would never again steal any of his possessions. For this Apollo gave to Hermes a golden staff, protective of wealth and prosperity, and as well another gift. Apollo alone had the prerogative of knowing the mind of Zeus and uttering prophecies in accord with his divine wisdom. This prerogative he could not share with his new friend Hermes. Yet he could and did tell Hermes about the Thriae, the three virgin sisters who were masters of the art of divination, whom Hermes could consult as a source of prophetic knowledge which he could pass on to mortals, who would be fortunate if they listened.

Dionysus: Myth + Baccae

Dionysus and Hercules were both sons of Zeus and mortal women, Each was later considered divine, although they took different paths toward that status. Hercules was a hero figure of great power, but one who could also be dangerous to himself and others – murdering his wife and children. He served as a guardian of the community life, a role model for Greek youth and he became a participant in the Eleusinian mysteries.

Dionysus was the god of wine, he was experience more as a god of inspiration in whose honor dramatic festivals were held The rituals of Dionysus contained subversive elements like cross dressing, exchanges of insults, obscene songs, sex. 

Hercules is considered Greek while Dionysus was associated with influence that came to Greece form the Orient. Hercules was originally human and he came to be divine after a serious of labors. Dionysus welded the power of a God from birth. He had to overcome the resistance and slander of human leaders before his divinity and the rituals he called for were widely practiced. 

Most stories suggest Dionysus is in control of his fate and his powers. He is engaged in making other people uncomfortable because they chose to deny his power or to criticize the virtue of his mother. 

Stories portray him as a newcomer and an outsider who has trouble being accepted in to Greek worship. His worship goes back to the days of the Mycenaean civilization; the difficult of accepting Dionysus was psychological and not cultural. 

Stands for the sap thrusting in a young tree as well as all they mysterious and uncontrollable tides that ebb and flow in the life of nature. Greeks experiences not drunkenness but a kind of fervent inspiration, a religious experience in which the worshippers instincts were liberated from the bondage of reason and social custom and they become conscious of a new strange vitality to the gods presence within. 

Idea of Maenads seemed very strange to Greek woman in LAWKI – Greek women led very sheltered lives. Hardly left the house, White-armed. Giving women power would seem to subvert the order of society. 

Myths brings us evidence of what it was like to be initiated into the mystery cult of Dionysus. The Bacchae suggests that initiates were subjected to a serious of riddling questions and imprisoned in the dark They were subjected to symbolic death and light identifying with sacrifice. 

Rituals Associated With Dionysus:

· Lenaia: in late January or Early Feburary, included rituals and contests. Main ceremony was a torchlight ritual performed by the official of the Eleusinian mysteries. Involved wakening of young God Dionysus. Procession involed wild and boisterous behavior, marchers wore masks representing drunken men and sang obscence songs. The marchers included progessional revlers in wagons who heckled and curesd the audience. In the processions marchers carried about phalloi, large images of the penis which represented fertility and regeneration

· Anhestheria: Festival of the new wine celebrated in late February. First day called the Pithoigia (opening the wine jars). The next day is called Choes an was devoted to drinking parties. The procession included hecklers in wagons mocking and reviling passers by. On the final day Chyroi for pots. Pots of seed and bran were offered to the dead. The wife of one of the cit officials was offered as a bride to Dionysus – this symbolized the physical consummation of the union. 

· City Dionysia: Celebrated at the end of March. Included processions, animal sacrifices and dramatic performances. The processions included phalloi. The festival commemorated the arrival of a particular statue of Dionysus from the Boetian town of Eleutherai to Athens. At the end of the festival a torch light procession returned he statue to its customary location. Poets and actors rehersed throughout the year in preparation for dramatic competitions 

· Rural Dionysia: celebrated in December, these tended to be local versions of some of the elements found of the elements found in the City Dionysia but far less formal.

· Oschophoria: Autumn festival involving a procession from the tmple of Dionysus at Athens to the temple of Athena Skiras at Phaleron. It was lef by two men dressed3 as women carrying bunches of grapes on the branch. At the banquet female servers told stories from the life of Theseus, the legendary Athenian here who killed the Mintoaur. 

The Bacchae 

Aetiological myth about why people worshiped Dionysus (we must remember LAWKI – how the greeks perceived things in their present state)

Birth of Dionysus - Semele, princess of Thebes and daughter of Cadmus, was impregnated by Zeus, king of the gods. The girl's pride offended Hera, Zeus's wife and queen of the gods. Because of Hera's anger, Semele was struck by lightning as she gave birth. Zeus preserved the child and hid him from Hera. The child was Dionysus, and he grew into a powerful deity. In Thebes, Semele's own sisters slandered her, saying that the girl was no bride of Zeus; instead she had slept with a mortal and that’s why Zeus smited her, for lying), the lighting was punishment for Semele's lies. The child was assumed to have perished with its mother. But in truth Dionysus was growing into a powerful god, traveling around Asia and teaching his rites to man.

As the play begins, Dionysus has returned to Thebes to punish Semele's sisters. He has Dionysus Returns to Thebes - brought with him a host of Asian followers, and he means to initiate Thebes into his new religion. He has begun by possessing all of the women of Thebes. They are now the Maenads, possessed by the ecstasy of Dionysus. The women have left their homes and now celebrate wildly in the wilderness of Cithaeron. Among the women are Semele's sisters, including Agave, mother of Thebes' current king. Cadmus is still alive, but he is very old and has abdicated in favor of his grandson Pentheus. 

Rejection of the New Religion - Pentheus, though probably still a teenager (his exact age is never given), rules as king. He has denounced the new religion. Before exiting, Dionysus announces his intentions to punish the disbelievers.

Plans to Follow the Bacchae to Cithaeron - Teiresias and Cadmus enter, preparing to follow the Asian Bacchae (followers of Dionysus) into Cithaeron. They are the only two men who have decided to participate in the rites of the new god; because of the other men, they fear that punishment will fall on Thebes. Teiresias and Cadmus are both somewhat pathetic and vulnerable figures, old men surrounded by young, strong women. Pentheus enters, denouncing the new religion and the disorder it has brought to Thebes. He becomes infuriated when he sees Teiresias and Cadmus dressed like worshippers of Dionysus. Both men argue with the young king, defending the pragmatic wisdom of embracing the new religion. But Pentheus refuses to listen to them, and he becomes more determined than ever to put an end to the new cult. 

Bring Dionysus to Pentheus - Pentheus has heard that there is a priest who is at the center of the new religion, and Pentheus intends to have the man captured and possibly executed: the audience knows that this priest is Dionysus himself, disguised as a mortal.

Attendants bring Dionysus, captive, to Pentheus. Pentheus interrogates Dionysus, who Pentheus thinks is a mortal man; Dionysus' answers are slippery and meant to madden the king. He shaves away the god's curls and has him put in the dungeon. The Bacchae will be enslaved.

The Earthquake Occurs - Lightning strikes and there is a mighty earthquake: the royal palace of Thebes is completely destroyed. Dionysus emerges from the rubble, still disguised as a mortal; he speaks to the fearful Bacchae, telling them that the god has brought this destruction as punishment. Pentheus comes out from the rubble, outraged. He means to punish the priest horribly. 

Triump of the Maenads - A messenger enters with terrifying news for Pentheus: the Maenads in the hills have powers beyond those of mortals. They have destroyed villages in the foothills, routing soldiers almost without effort. Pentheus means to take his best troops into the hills to make all-out war against the Maenads.

Dionysus possessed Pentheus - But Dionysus calls out to him, asking him if he would like to see the women's revelry. The boy is fascinated by the idea, and he exits to consider Dionyus' proposal. Dionysus insists that Pentheus must go disguised as a woman. When Pentheus returns, he is dressed as Dionysus instructed; he also is dazed, now completely possessed by the god. They leave to observe the Maenads.

Pentheus is dead - Before long, a Second Messenger brings news of what has happened: Pentheus is dead. Dionysus revealed him to the Maenads, who ripped the boy to pieces with their bare hands. The first to attack the boy was his own mother, Agave. She is possessed, and thinks that she killed a lion. She now enters, with Pentheus' head impaled on a thyrsus (a staff of giant fennel covered with ivy vines and leaves, sometimes wound with taeniae and always topped with a pine cone – carried by followers of Dionysus). She boasts to the Bacchae about her prize.

Cadmus arrives - Cadmus enters, with attendants carrying a bier on which lie the shredded remains of Pentheus' mutilated body. The old man rushed to the hills as soon as he heard about the murder. He has also heard that his daughter is still possessed by the madness of the god.

Agave’s clarification - Agave boasts to her father that she killed a lion with her bare hands. Cadmus speaks with her gently, trying to help her return from the madness of the god. When the ecstasy has passed, Cadmus tells her to look at what she carries in her hands. Agave shrieks: she cannot remember killing Pentheus. Cadmus tells her what happened. Father and daughter grieve together, and even the Bacchae are moved to pity.

Dionysus becomes a God - Dionysus appears above the palace, now in full glory as a god. He proclaims that Agave and Cadmus are to be exiled, separately. Cadmus begs for mercy, but to no avail. Agave and Cadmus grieve for Pentheus, for themselves, and for each other. They exit separately, destined to face still more hardship.

Need to learn and respect Dionysus as a God – wants to bring his Mother back from underworld. She is given the name Thyone, and Dionysus ascended with his mother to Mount Olympus, where she was made immortal by Zeus.

