English 225, Section 002, TTh 11:00AM-12:15PM, Term 1 (3 credits)

Instructor: John Xiros Cooper

Course outline and syllabus

Buchanan Building D316

Office: Buchanan Tower 616

Email: john.cooper@ubc.ca
Office Hours: Tuesdays 3:30-5:30PM
Assignments and weighting:
Two shorter assignments (due September 27 [15%] and October 23 [15%]).

One longer assignment (written at home and due November 27th[40%]).
Final examination – open book (during examination period in December [30%]). 
Text:
The Broadview Anthology of Poetry: Second Edition. Eds. Herbert Rosengarten and Amanda Goldrick-Jones (2009).

Course regs:

· Withdrawal dates, with no ‘W’ on transcript, Tuesday, September 18, with ‘W’, Friday October 12.

· Attendance is required. Instructor should be notified of any lengthy absence.

· Be careful about making travel plans for the December break. Try to wait until the exam schedule is posted.

· If you are in academic difficulty, please see the Arts Advising office (or your Faculty’s advising office if you are not an Arts student).
Week 1 – September 6th – class cancelled

	
	Topics
	Readings

	Week 2:

Sept. 11, 13
	Introduction: Reading the Words 1
1. Ask questions of the poem.

2. Understand the poem’s context.

3. Locate the relevant horizons of meaning.


	D. H. Lawrence, ‘Piano’ (406).

W. H. Auden, ‘Musée des Beaux Arts’ (514-15).
William Carlos Williams, ‘Landscape with the Fall of Icarus’ (405).
Robert Graves, ‘The Cool Web’ (478).

from ‘Reading Poetry: What is a Poem and the Language of Poetry’ (1037-39).

	Week 3:

Sept. 18, 20
	Reading the Words 2.

Common difficulties of reading:

1. Difficulties of language.

2. Difficulties of reference.

3. Difficulties of experience.
	Sir Thomas Wyatt, ‘Who so liste to hounte . . .’ (9)

Lady Mary Wroth, ‘Faulce hope which feeds butt to destroy, and spill’ (36-37).

Earle Birney, ‘El Greco: Espolio’ (508).
Louise Glück, ‘Telemachus’ Fantasy’ (855).
Seamus Heaney, ‘From the Frontier of Writing’ (785-786).

William Wordsworth, ‘Strange fits of passion have I known’ (152-153).

From ‘Reading Poetry: What is a Poem?, The Language of Poetry, Imagery, Symbolism, and Figures of Speech’ (1039-43).

	Week 4:

Sept. 25, 27
	Tone
1. Hearing voices

2. Discerning situations

3. Inferring attitudes
First assignment due, Sept. 27
	Sir Philip Sidney, ‘Sonnet 31’ (15).

Philip Larkin, ‘Sad Steps’ (638).

John Donne, ‘The Sunne Rising’ (25-26).
Anne Finch, ‘The Unequal Fetters’ (95)
Margaret Atwood, ‘At the Tourist Centre in Boston’ (790).
Don McKay, ‘Sometimes a Voice (1)’ (847-48).

from ‘Reading Poetry: The Poem as Performance, Writer and Persona’ (1043-47). 

	Week 5:

Oct. 2, 4
	Form 1


	William Shakespeare, Sonnet 29 (18).
Elizabeth Barrett Browning, Sonnet  XXII (205).
Earle Birney, ‘From the Hazel Bough’ (506-07).

Dylan Thomas, ‘Do Not Go Gentle into that Good Night’ (587).

John Keats, ‘Ode to Melancholy’ (198-99)

Anon. ‘Barbara Allan’ (7-8).

from ‘Reading Poetry: Poetic Forms’ (1047-51).

	Week 6:

Oct. 9, 11
	Form 2
	William Wordsworth, ‘Lines Composed a few miles above Tintern Abbey’ (149-52).
Anne Sexton, ‘Cinderella’ (686-88).

Peter Porter, ‘Soliloquy at Potsdam’ (703).

T.S. Eliot ‘Preludes’ (446-47).

	Week 7:

Oct. 16, 18
	The Image 1: what the words actually name.


	Ezra Pound, ‘In a Station of the Metro’ (416).
William Carlos Williams, ‘Poem: As the cat . . .’ (handout).
E. J. Pratt, ‘The Shark’ (395).



John Donne, ‘A Valediction: Forbidding Mourning’ (28-29).

Adrienne Rich, ‘A Valediction Forbidding Mourning’ (696)

	Week 8, 

Oct. 23, 25
	The Image 2: 
Second assignment due, Oct. 23.
	D. H. Lawrence, ‘Snake’ (407-09)

Emily Dickinson, ‘A narrow Fellow in the Grass’ (303-04).

Robert Bringhurst, ‘The Beauty of the Weapons’ (906-08)

Philip Larkin, ‘An Arundel Tomb’ (637-38).

	Week 9:

Oct. 30, Nov. 1
	Symbolism
	Sylvia Plath, ‘The Colossus’ (729).

Samuel Taylor Coleridge, ‘Frost at Midnight’ (163-64).

Leonard Cohen, ‘A Kite is a Victim’ (743-744).

Earle Birney, ‘Vancouver Lights’ (505-06).

	Week 10:

Nov. 6, 8
	Birds, flies, and wild cats
	John Keats, ‘Ode to a Nightingale’ (194-96).
Thomas Hardy, ‘The Darkling Thrush’ (322).

Emily Dickinson, ‘I heard a Fly buzz—when I died’ (300-01).
Ted Hughes, ‘The Jaguar’ (715) and ‘Second Glance at a Jaguar’ (718-19).

William Blake, ‘The Tyger’ (157-58).

	Week 11:

Nov. 13, 15
	The visionary moment
	Sylvia Plath, ‘Black Rook in Rainy Weather’ (777).

Elizabeth Bishop, ‘The Fish’ (595-96).

William Wordsworth, ‘Ode: Intimations of Immortality’ (157-162).

	Week 12:

Nov. 20, 22
	Love?
	Louise Glück, ‘A Myth of Innocence’ (857) and ‘A Myth of Devotion’ (857-58).

Ezra Pound, ‘The River-Merchant’s Wife: A Letter’ (415-16).
W. H. Auden, ‘Lay your sleeping head, my love’ (513-14).

	Week 13:

Nov. 27, 29
	Criteria for judgment

Term paper due, Nov. 27
	George Herbert, ‘Jordan (1)’ (42).

W. H. Auden, ‘Our Bias’ (521).

Robert Herrick, ‘Delight in Disorder’ (39-40).

Wallace Stevens, ‘Anecdote of the Jar’ (392).

Stephanie Bolster, ‘Many Have Written Poems about Blackberries’ (1032).

Daryl Hine, ‘Point Grey’ (771-72).


	Supplementary material

	The Metrical Tradition, ca. 1400-1900.

	Christopher Marlowe, ‘The Passionate Sheepheard to his Love’ (17)

John Donne, ‘XIV: Batter my heart ...’ (30)

Lady Mary Chudleigh, ‘The Resolve’ (90-91).

John Dryden, ‘To the Memory of Mr. Oldham’ (77).
Byron, ‘Stanzas written on the road between Florence and Pisa’ (184).
Gerard Manley Hopkins, ‘God’s Grandeur’ (327).

W. H. Auden, ‘Funeral Blues’ (513)

from ‘Reading Poetry: Rhythm, Scansion and other sound devices’ (1051-1059).
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